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TCHAIKOVSKY PLANO CONCERTO 


ANDRE VANDERNOOT, CONDUCTOR - PHILHARMONIA ORCHESTRA 
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... thousands of music-lovers buy their records from Imhofs. 
Wherever you may be you get the best service: safe, swift, 
world-wide delivery. Your order gets the immediate atten- 
tion of the most experienced staff in the business. Every 
order, large and small, is carefully packed by expert packers 
into special boxes made to our rigid specifications. We look 
after all customs and shipping paperwork and every disc is 
fully insured. All orders over £10 value are despatched 
postage and packing free; all orders from servicemen over- 
seas for 45’s and LP’s to any value are sent post and packing 
free. Send now for full details of the most comprehensive 
Kecords Service available 


ALFRED IMHOF LTD., ( ept. II. 112-116 New Oxford Street, London, W.C.1 


Please send me full details of your GUARANTEED 
Record Postal Service together with information about 
Monthly Credit Accounts 


The GRAMOPHONE 


from the four corners of the globe... 


your next record order with the staff who actually handle it 


TAX FREE All records are exported free of purcnase .ax 

POST FREE All orders over £10 in value are sent post and packing 
free. All orders from H.M. Forces overseas for LP’s and 45’s are sent 
post and packing free, whatever the value 

FREE INSURANCE 4! parcels over £10 value are insured 

free of charge 

CREDIT ACCOUNTS JWVierever jou are, vou can use this service 
to buy records as and when you please, paying for them later. This is 
not a subscription plan and involves no extra charge 

GIFT TOKENS Imhofs Record Tokens are available in values from 
6/- upwards. You can send them to your friends anywhere in the world. 
They can be exchanged for any make of record or instrument in our 
immense stock and are valid for ever 

EUROPE’S LARGEST STOCKS We can quickly supply any 
make or speed of record or pre-recorded tape currently available in 
Britain. Close liaison with manufacturers enables us to place orders in 
advance and because of the volume of our business we are frequently 
given priority for records in short supply 


UNIQUE INSPECTION SERVICE Each record is meticulously 
examined before despatch so that you can be sure of receiving records 
in mint condition 
UNRIVALLED EXPERIENCE Our postal record service was 
initiated in 1897 and the experience we have gained since then is 
entirely at your service 

PERSONAL SERVICE [/f ever you come to London, please call in 
to see us. You will be able to browse in the two modern record depart- 
ments, visit the special listening room for overseas visitors and discuss 
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ASO 


Puccini 

MADAMA BUTTERFLY—excerpts 
Renata Tebaldi, Carlo Bergonzi 
with The Santa Cecilia Academy 
Orchestra 

conducted by Tullio Serafin 

© SEC 5034 @ CEP 619 


Boito 
MEFISTOFELE—excerpts 

Cesare Siepi, Renata Tebaldi, 
Mario del Monaco 

with The Santa Cecilia Academy 
Chorus and Orchestra 

conducted by Tullio Serafin 

© SEC 5035 @ CEP 620 


Mozart 

LE NOZZE DI FIGARO—excerpts 

Hilde Gueden, Lisa Della Casa, 
Cesare Siepi with 

The Vienna Philharmonic Orchestra 
conducted by Erich Kleiber 

© SEC 5036 @ CEP 621 


Rimsky-Korsakov 

RUSSIAN EASTER FESTIVAL OVERTURE 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet 

© SEC 5021 @ CEP 599 


\Vagner 
DIE MEISTERSINGER—excerpts 

George London with 

The Vienna Philharmonic Orchestra 
conducted by Hans Knappertsbusch 
9 SEC 5023 @ CEP 601 
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Falla 

CONCERTO FOR HARPSICHORD, FLUTE, OBOE, 
CLARINET, VIOLIN AND ’CELLO 

Robert Veyron-Lacroix (Harpsichord) 
with soloists of 

The National Orchestra of Spain 
conducted by Ataulfo Argenta 


© SEC 5025 @ CEP 606 


Bellini 

NORMA—Casta diva 

Verdi 

NABUCCO—Anch’ io dischiuso un giorno 
Anita Cerquetti 

with The Florence May Festival 
Chorus and Orchestra 

conducted by Gianandrea Gavazzeni 
© SEC 5029 @ CEP 521 


MEMORIES OF VIENNA 

J. Strauss: THE BLUE DANUBE WALTZ; 
ROSES FROM THE SOUTH WALTZ 

The Vienna Philharmonic Orchestra 
conducted by Josef Krips 

© SEC 5003 @ CEP 535 


R. Strauss 
ARABELLA—excerpts 

Lisa Della Casa, Hilde Gueden, 
George London with 

The Vienna Philharmonic Orchestra 
conducted by Georg Solti 

© SEC 5031 @ CEP 612 


BERGONZI SINGS PUCCINI 
TOSCA: Recondita armonia; E lucevan 
le stelle; MANON LESCAUT: Donna non 
vidi mai; MADAMA BUTTERFLY—Addio 
fiorito asil* with 

The Santa Cecilia Academy Orchestra 
conducted by Gianandrea Gavazzeni 
*conducted by Tullio Serafin 

© SEC 5011 @ CEP 581 


Sibelius SONGS 
Kirsten Flagstad 
with The London Symphony Orchestra 


conducted by Oivin Fjeldstad 


© SEC 5024 @ CEP 605 


SONGS BY BELLINI 
Renata Tebaldi 

with Giorgio Favaretto (Piano) 
© SEC 5027 @ CEP 608 


Gilbert & Sullivan 
THE MIKADO—highlights 


_ The D’Oyly Carte Opera Company 


with The New Symphony Orchestra 
of London 

conducted by Isidore Godfrey 

© STO116 @ DFE 6568 


THE PIRATES OF PENZANCE—highlights 
The D’Oyly Carte Opera Company 
with The New Symphony Orchestra 
of London 

conducted by Isidore Godfrey 

© STO 117 @ DFE 6569 


FOUR HITS from 

ALL TIME TOP TWELVE 
Begin the beguine; April in Paris; 
September song; Stardust 

Ted Heath and his Music 

@ STO 122 @ DFE 6579 


HOLLYWOOD CHA CHA CHA, No. 1 
The Moulin Rouge theme; Around the 
world; The Harry Lime theme; Love is a 
many-splendoured thing 

Edmundo Ros and his Orchestra 
from Edmundo Ros’ Club, London 

@ STO 114 @ DFE 6565 


THE BIG INSTRUMENTAL HITS 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SBIE 


) Melody of love; Blue tango; Ebb tide; 


Delicado 
Stanley Black, his Piano and Orchestra 


© STO 121 @ DFE 6578 


A 


95 
Advert 1 
REO: 
alse you. “des | 
Ov 
| 
S 
_ 
+ 


The GRAMOPHONE 


The W.V.A. tape recorder now 
has provision for Stereo plug-in 
heads to enable this recorder to 
replay Stereo. The regular models 
are retained with additions and 
improvements. Our high standard 
which has made these recorders 
famous has been maintained, 
resulting in their being chosen for 
the foremost musical centre in 
this country. 


TWELVE-CHANNEL ELECTRONIC MIXER 


This is similar to the 4-channel, but is fitted with 12 hermetically sealed 
controls. 12 balanced line microphone transformers potted in 
Mumetal boxes, and a mains transformer also potted in Mumetal. All 
components which can affect noise are tested and selected before 
insertion. It is supplied in standard steel case of 7-inch rack panel. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With 
voice coil feedback distortion is under 0.1%, and when arranged for 
tertiary feedback and 100 volt line it is under 0.15%. The hum and 
noise is better than —85 db referred to 30 watt. 

It is available in our standard steel case with Baxendale tone controls 
and up to 4 mixed inputs, which may be balanced line 30 ohm micro- 
phones or equalised P.U.s to choice. 


120/200 WATT AMPLIFIER 


pm deliver 120 watts continuous signal and over 200 watts peak 
udio. 

It is completely stable with any type of load and may be used to drive 
motors or other devices to over 120 watts at frequencies from 20,000 
down to 30 cps in standard form or other frequencies to order. The 
distortion is less than 0.2% and the noise level —95 db. A floating 
series parallel output is provided for 100-120 V. or 200-240 V. and this 
cool-running amplifier occupies 12} inches of standard rack space by 
Il inches deep. Weight 60 Ib. 


VORTEXION LIMITED, 
257-263 The Broadway, 


Wimbledon, London, S.W.19 Full details and prices of the above on request 


Telephone: LiBerty 2814 and 6242-3 
Telegrams: “ Vortexion, Wimbie, London” 
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A higher standard of 
listening enjoyment and 
satisfaction in the home 


| 
| 


ELECTROSTATIC 
LOUDSPEAKER 


The Quad Electrostatic Loudspeaker is essentially 
an instrument designed for the home* of the 
music-lover with every emphasis towards the natural 
quality desirable for serious listening to music of all 
types. Of modest size, this loudspeaker is suitable 
for use in the average-sized lounge; it is capable of 
providing distortionless reproduction under such 


. conditions up to a volume level similar to that 
For ee os05E experienced in the concert hall. 
the * Increasingly used in studios, monitor rooms and wherever 
standards have to be set—and maintained. 
wiginal Sound Send a postcard marked (G) for illustrated booklet. 


ACOUSTICAL MANUFACTURING COMPANY LTD., HUNTINGDON, HUNTS. Huntingdon 361 
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ith this one amplifier 


With this one amplifier, the Jason J.2-10/Mk. Ill, music can be re-created in your own 
home from every possible sound source, both stereo and mono, Design, quality and 
performance have brought this instrument to the very forefront of to-day’s accepted 
best. Its versatility is such that the J.2-10/Mk. III will meet future requirements and 
developments for years to come. Every possible combination of speakers and amplifier- 
sections is obtainable from front-mounted controls which assists and simplifies matching 
to room environment, Stereo-tape heads and high-sensitivity stereo P.U.s will feed direct 
to the amplifier, and there is even correction for using the latter with mono records. 
High-Z stages for crystal pick-ups prevent record wear. D.C. heating for valves in first 
stages reduces hum risk. Good circuitry and mechanical design results in complete 
operational stability under the severest working conditions, and all controls are front- 
mounted. Thoughtful designing at rear makes for easy, tidy connections and they provide 
for every possible requirement. Power output 12 watts per section, within 1 dB from 
30 to 10,000 cycles with greatly extended frequency response. Outputs adjustable for 
4, 8 and 15 ohms, A.C. mains, 100/110 and 200/250 volts. 


£37 10s. Od. 
A COMPLETE PROGRAMME IN HIGH FIDELITY 


J ason Matching in styling for use with Jason Amplifiers are the following two self-powered shelf-mounting units; 
JTV.2 TUNER for switched reception of BBC FM and both TV sound transmissions. . - 73 
FMT.3 TUNER—Variable FM, 88 to 108 Mc/s oo £22.158 

Also‘single-channel amplifier J.10/Mk. III £22.10.0 


Kit designs are available for building basically similar instruments to ee pan as , welll as a high-grade rane 
of test equipment and the ‘Everest’ Transistor Portable. 


We shall be pleased to send full descriptive literature by return. 


THE JASON MOTOR AND ELECTRONIC CO., 3-4 (L) Gt. Chapel Street, Oxford St., London, W.1 GERrard 0273 4 


BRITISH DESIGNED TO HIGH TECHNICAL STANDARDS 


ever 
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THINKING ABOUT 


STEREO 


—Thew this moy be your avrower 


Few people would now deny that Stereo is here to stay. Indeed, it’s by far the 

most exciting thing that has happened to music lovers since the days of the 

old acoustic soundbox. For here at last is true realism—the ultimate in 
reproduction—the mirror-like re-creation of sound as it actually happened. 


To you who may be thinking how the advantages of stereo can be applied 
to tape recording we offer a sensible solution. The Ferrograph Stereo 808 is an 
all-purpose instrument with full mono- and stereophonic recording and playback 
facilities with a remarkably high standard of performance. To achieve this in small 
compass it has been necessary to omit the power amplifiers and internal 
loud speakers—thus saving weight and space. To high fidelity enthusiasts, however, 
this omission presents no problem since most will already possess hi-fi 
amplifier equipment and loud speakers of their own choice. 


In the Ferrograph Stereo 808, the output of both channels, therefore, ends at low level, 
namely 3 volts across 5000 ohms and variable tone controls, normally included 
in the amplifier circuits, are omitted. 


When used as a conventional single-track Tape Recorder the 
Stereo 808 requires only one amplifier and one loud 
speaker. It will be seen, therefore, that it is an extremely 


sr versatile instrument fulfilling every requirement both 
a now and in the future—monophonic or stereophonic 
er- —for live recording or recording from records — 
¢ with playback facilities for all commercial 
n pre-recorded stereophonic or monophonic tapes. 
rst And, perhaps most important of all, it is 
is manufactured to the same impeccable 
de standards for which the incomparable 
m Ferrograph has become so widely known. 
or 

Ferrograph Stereo 
4 Two speeds: 33/74 i.p.s. 

Price 105 gns. 

3 
lacomparable Ferrograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 
(A subsidiary of the Ferrograph Company Ltd.) 
131 SLOANE STREET, LONDON, S.W.I - Tel: SLOane 1510, 2214 and 2215 
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A typical Imhofs stereo hi fi installation with the control system in Imhofs HFU/10 cabinet and with Tannoy Chatsworth speakers 


stereo - hi fi-records -tapes 


It’s always the personal service that counts. No wonder so many people the world over buy from Imhofs, 
either as personal shoppers or through the post from the furthest corners of the globe. Wherever you are, 
fully qualified sales staff attend to your needs in a friendly manner and quickly become acquainted with 
your preferences and tastes. And however you buy you are guaranteed expert advice and the same personal 


attention 


STEREO AND Hi Fi 


A complete floor of Imhof House is entirely devoted to stereo 
and monaural hi fi instruments. Here you can really relax in 
comfort under ideal listening conditions. You can listen to 
your favourite recordings, whether on tape or disc, played on 
any system of your choice. Through the Comparator—an 
exclusive Imhof device—you can hear over 400 combinations 
of different loudspeakers, amplifiers, tuners, players and tape- 
decks at the flick of a switch. Whether you are interested in 
stereophonic or monaural hi fi reproduction comparison is 
easy at Imhofs—and you enjoy yourself more! 


RECORDS 


Imhofs carry one of the largest stocks of records with un- 
rivalled facilities for choosing and listening. Each department, 
Classical, Export and Imhofs famous Melody Bar, is supervised 
by its own Manageress. You can rely upon them and their 
assistants for the best advice if you are uncertain in your choice. 
Any type of record currently available in Britain can be readily 
supplied, including a wonderful selection of Continental 
recordings. Close liaison with manufacturers enables us to 
place orders in advance and many of them give us priority in 
allocating records in short supply 
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SWIFT WORLD-WIDE DELIVERY 


Your order, whether for instruments, records or spares, 
receives the immediate individual attention of the most experi- 
enced staff in the business. Every order is carefully packed into 
special sturdy boxes made to our own requirements. We carry 
out all paperwork on Customs and shipping and every item is 
fully insured to guarantee safe delivery 


MONTHLY ACCOUNTS (HOME & ABROAD) 


This popular credit service permits you to buy your records as 
and when you wish and make one payment for them later. 
This is not an ‘instalment plan’ and there is no extra charge for 
this facility 


RADIO AND TV 


All the latest Radio Show models are here. All of them are on 
permanent demonstration for easy comparison. You’ll find 
1960 transistorised radios giving longer life, lower power con- 
sumption and cleaner reception. You can hear all the new 
portables, mains sets and mains-portables, from miniature 
pocket radios no bigger than your hand to stereophonic 
radiograms 

Have you seen the new ultra-elegant line in TV sets ? All the 
best makes are on permanent side-by-side demonstration— 
portables, table models and consoles in all screen sizes. New 


radio -tv-service 
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elegance in cabinet design and the shallower tube with improved 
picture definition indicate the considerable advance in tele- 
vision production methods during the last year. And there’s a 
very wide range of models from which to choose. So if you 
couldn’t get to the Radio Show this year, call in and see the 
1960 range at Imhofs and enjoy them in comfort 


PRE-RECORDED TAPES 


For musical reproduction at its very best choose from a big 
selection of pre-recorded tapes and stereo tapes in the Ground 


Floor Record Department 


SERVICE 


At our Service Shop on the Second Floor you can have new 
diamond or sapphire styli fitted while you wait, and choose 
from an extensive range of accessories. Small repairs are 
quickly dealt with, or for larger jobs, book an appointment for 
an engineer to visit your home on same-day service 


GIFT TOKENS 


Imhofs own Gift Tokens are available at values from 6/- 
upwards for any make of record or equipment. They are valid 
indefinitely and we will gladly send the goods chosen to any 
address in the world. No charge for the greetings card 


RECORD 
RECITALS 


On Thursdays at 7.30 pm we hold 


Record Recteals. Admission is NAME .. 


To: ALFRED IMHOF LTD., Dept. lle, 112-116 New Oxford Street, London, W.C.1 


Please send me a free copy of your guide to better listening 


MUSeum 7878 


‘This year of hi fi 1959” 


entirely FREE but accommoda- 


tion is of course limited. So write ADDRESS 


or call in for your tickets NOW! 
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of every hundred 


VITAVOX D U 120 


Duplex Coaxial Full Range 


Loudspeakers, ninety 


are exp orted. 


The remaining ten 


may be hard to find 


but the result 


more than justifies 


the effort involved 


now ready for you. It will be sent pose- 
ha posé on request to: Full Range 
VITAVOX LIMi lestmorelond 
Road, London, N.W.9., England. Loudspeakers 


£19°10s. 
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MONARCH UAI2 
DE LUXE 
RECORDCHANGER 


ATEsT 
B.S.R. units are made for the man who 

knows, the man who is not satisfied with 
second best. Look for the B.S.R. seal 
before you buy. Monarch Changers 

and Tapedecks are fitted in the products 
you can rely on, to give you far better 


listening for far more years. 


DESIG 
-./ 


MONARCH UA8 
STANDARD 
RECORDCHANGER 


TAPEDECK T.D.I 


5 
| 
> 
NTE 
V 
= 
BIRMINGHAM SOUND REPRODUCERS LIMITED, MONARCH WORKS, OLD HILL, STAFFS. a 
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SUPPLIERS OF 
SOUND REPRODUCTION 
EQUIPMENT TO EUROPE’S 


people who know what’s inside... 


_..chose TELEFUNKEN 


LEADING RADIO STATIONS 
J 
The NEW eS . y 
33s 
Szin. tape spools 
an even longer playing 
time of over 6 hours using 
Telefunken DP tape at the 
slower speed of 1} i.p.s. TELEFUNKEN 
Tone Control allowing MAGNETOPHON 
treble response. 
‘75K-15’ Portable 
% NEW Volume and input controls now coed 
separated for easier manipulation. 52 GNS 
NEW Horizontal fluorescent bar recording Microphone) 
indicator. 
And look at this specification ! | omnia 
Connections provided for synchronised control of automatic slide 85KL still 


projectors by means of Telechron 1 Universal unit available as an extra. 
All miniature film sound couplers can be used. Fully automatic press- 
button controls guarantee simple operation. Twin track to Inter- 
national Standards, Telefunken Recording Heads with dead straight 
extremely fine gap. 


Supersensitive tape tension and control system ensures protection 
and longer life of recording heads and tapes. 


The excellent quality of reproduction well justifies the use of a separate 
er from the extension sockets provided. 


Lightweight Styron case (weight only 21 Ibs.). 


Sole U.K. Distributors 
WELMEC CORPORATION LIMITED 
147/8 Strand, London, WC2 Telephone: TEMple Bar 3357 (10 lines) 


TELEFUNKEN. 


The originators of tape recording 


leads for quality 


The Telefunken Magne- 
tophon 85KL has a fre- 
quency range of 30-20,000 
c.p.s. at 7} i.p.s. and 30-15,000 c.p.s. at 32 i.p.s. D.C. 
heated pre-amplifier valves reduce hum and _ back- 
ground noise while the two oval speakers have treble/ 
bass controls with three separate input/controls. Five 
push buttons including trick button 

for superimposing or recordings. 79 


six watt push/pull output stage. (Exel. Microphone) 


SEND COUPON for details of the complete range to 
Weimec CorPoraTION 147/8 Strand, London, C.2 
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Announcing .. . 
THE 


RECORD GUIDE 


THE STEREO RECORD GUIDE is comprehensive 
review of all stereo records available in the field of classical 
music (with an additional section on light music), reviewed 
by three critics who have a speciality of stereo from 
its inception. 


Edited by Ivan March, the co-authors are Edward Green- 
field of The Guardian and Denis Stevens of The Gramophone. 
The foreword by Percy Wilson, technical editor of The 
Gramophone traces the background and history of stereo. 


To be published in the Autumn, the book will probably 
be available Nov. ber, price 21/-. Available in a limited 
first edition, handsomely bound, with an attractively designed 
permanent dust jacket, The Stereo Record Guide will make 
an ideal Christmas present for any music lover or record 
—- and orders can be accepted now through any book- 

hrough any record dealer who sells books, or direct 
= ‘the publishers : 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpool . Lancs, 


THE LONG PLAYING RECORD LIBRARY 


introduces its new 
PAY - AS - YOU - BORROW - SCHEME 


The Long Playing Record Library celebrated its Sth anni anniversary 
in September 1959, and from the many hundreds of letters we 
have received we know that during the past five years we have 

iven untold musical pleasure to many thousands of music 
lovers, as borrowers, all over the British Isles. We are always 
seeking to improve the standard of our service, and in further- 
ance of this aim we are introducing now a completely new and 
flexible borrowing system. 

The payment of a modest annual subscription of £1 1. 0. for 
membership of the Long Playing Record Library (including the 
Stereo Record Library) brings into the reach of anyone with an 
L/P Record Player the entire repertoire of classical music. 

The library offers you an unequalled opportunity to extend 
your musical knowledge and appreciation. Apart from any 
“exploring” you may decide to do for yourself among the 4,000 
records available, a special service also bles you to exp the 
byways of music with expert help from our library staff. 


and Handbook, with 1959/60 
is ilable for the use of members, 
ry sets out clearl ly all the records in the library, mono 
and stereo (price 5/6d. inclusive of postage). 


@ Asa member you may ap at 
you hove been @ member for 3 months). 

A return-of-post changing service. 

@ Hiring charges as little as 2d. per record per day 
paid when records are returned). No extra charge 


Our 


YOU PAY-AS- YOU - BORROW! 
For full details of the Pay-As-You-Borrow Scheme send large s.a.e. (34.). 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach * Blackpool + Lancs. 


Records are expensive ! 


Buy rectory Fresh ond 


be sure of newly 


cut unplayed 
discs! 


Unblemished, and free from static, records 
purchased through our Factory Fresh Sales 
Service are obtained specially to your order— 
direct from the record manufacturers. When 
L/Ps and Stereo Records are so expensive, it is 
no wonder that more and more discerning people 
are buying their records through this service. It 
costs no more than buying over the counter, and 
you are sure of a perfect disc. 


before dispatch means that only good pressings 


are c 

ae apes. We can supply the “‘best recording” to order if 
asked. 

@ PACKING. Unique and specially designed. All records 


tay sleeved. No charge for ca packing on any 

/P, M/P or two E/Ps sent within the British Isles (except 
Eire). No charge on export orders of £10 or over. 

@ GUARANTEE on ail records, ppaing any faule was 
inherent in the disc when it left and ‘has not subsequently 
been induced by faulty equipment or careless handling. Our 
decision is final in this matter. 


@ STEREO DISCS. It is even more important with stereo 


discs that they are unblemished and unplayed when you 
purchase them. 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpool - Lancs. 


WMACKIE 


For enthusiasts who really want reproduction as true as the original 
the Mackie Parallel Tracking Arm is a ‘“‘must’’. By following exactly the, 
grooves made by the original cutting stylus, everything in the record is repro- 
duced without distortion or deterioration. Stylus and record wear is virtually 
eliminated, and tracking error is completely banished. An engraved scale, 
used in conjunction with a pickup lowering device, enables precise passages of 
music to be located without any damage to stylus or record. 

For fully descriptive illustrated folder please send s.a.e. (3d.) 
to sole selling agents: 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpool - Lancs. 
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Prince Igor and Princes Risborough 


Prince Igor (Borodin) can come to life in Princes Risborough (Bucks). Polovtsi 
(dances, warriors and maidens) can drop in for tea at Polzeath (Cornwall) : 
ACOStereo equipment plays a vital part in providing vivid stereo sound at 
a reasonable cost. 

ACOStereo Type 71, costing only 52s. 10d. including a diamond stylus, converts 
many popular arms to stereo. ACOStereo Type 73, for stereo, LP and stan- 
dard, is used in many leading instruments. Both types are an unqualified 
success at home and. abroad. 


COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS 25206 (London subscribers please dial WS 25206) 


ARE DOING THINGS IN STYLI 


November, 195% Neos 


Acos 
roducts 
or 
better 
listening : 


ACOStereo Type 783 
Turn-over cartridge 
for stereo, 

LP ~ standard 


Acos 

Changer Dust Bug 
Fits most arms. 
Increases stylus life 
up to six times. nr 
Protects Price 
your records. 


Acos Styli 
x500 tested, 
diamond and 
sapphire, 

for all Acos and 
many other makes 
of cartridge. 


in the in the 
’ 
ing room ?'# sitting room! 
| 
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mg in walnut or mahogan: 
Robinson. Old Portelad 
Price 1.9.0. 


The GRAMOPHONE 


The outstanding 


* 
MOZART STEREO AMPLIFIER 


Advert 18 


veneers. ‘Model HFS20M (Cased)—Price 35 gns. 


e. Sussex. 


* with two very special features 


1. DC Heated Preamplifier—means extremely low hum levels. 


2. The cased version can be split for cabinet installation if desired later 
and the chassis model may be cased. 


CRAFTSMAN BUILT 


This newest addition to 
the High Fidelity range 
is the result of the most 
intensive development by 
this specinlist Division 
of Pye Lid. 


BRIEF SPECIFICATION 


Pre-amplifier 
Sensitivities : P.U. 7mV. Tape 100mV.. Radio 100mV. 
Hum & Noise: P.U.—S8db: Tape and Radio—6Sdb. 


Frequency Response: Tupe and Radio 20 to 20000 cps: I }db. 
 P.U. within of published replay curves. 
Channel Separation: Between —40 and —50 db overall. 


Controls: Selector. (Tape Radio, 78 L.P.O. L.P.N. (RIAA). 
Treble: —ISdb to + 10db 
Bass —15db to + 10db 


Balance: 6db per channel. 
Volume: Continuously variable. 


Main Amplifier 

Output : 10 watts per channel 

Distortion : 0-3% at 9 watts 

L.F. Power Output: 8 watts at 40cps. 

Speaker Imp: 4, 8 and 15 ene (with phase reverse switch) 
Mains Voltage: 200 to 250v. 110 to 120v. (Export Model). 


SCIENTIFIC RESEARCH 


Model pres (Chassis)— 
Price £35 


Supplied ¢ complete with 

linking cable. 
Optional extras include 
casing andextra3ft. leads. 


HIGH FIDELITY DIVISION 
65 Fairview Road, Norbury, London, S.W.16 
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COMPACT SPEAKER SYSTEMS 
with clean bass 


In each of the models mentioned in this advertisement 
L.F. output is produced by a special 12” unit type 
WLS/I2 fitted with a heavy cone and a new type of 
suspension which permits large linear excursions and 
gives a low fundamental resonance of 25/30 ¢/s. 


A two-speaker model complete with 
treble volume control. 

Cabinet size, 234" x 14” x 12°. 

Weight, 42 ibs. complete. 

Impedance, iSohms. Max.input, 15 watts 


Price, £29.10.0 complete, tax free. 


A three-speaker system complete with 

mid-range and treble volume controls. 

Cabinet size, 28° x 14” x 12”. 

Weight, 48 Ibs. complete. 

Impedance, ISohms. Max. input, 15 watts. 

w4 Price £39.10.0 complete, tax free. 
four-speaker system cornp.ace with 

mid-range and treble volume controls. 

Cabinet size, 35” x 24” x 12”. 

Weight, 65 Ibs. complete. 

Impedance, |Sohms. Max. input, watts. 


Price £49.10.0 complete, tax free. 


Each model is available in choice of Walnut, Oak or Mahogany 
Veneers. Also available in Whitewood slightly cheaper. 
Tropical models with resin bonded plywood approximately 
£2 extra. 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 


Telephone : Idle 1235/6 Grams: ‘Wharfdel’ Idle, Bradford 
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good about Mastertape? 
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Mastertape-— Magnetic Recording Tape sounds better—hear it for yourself 


Mas tertape — is extra strong and unfailingly reliable 


Mastertape— 


Mastertape- obtainable from your local dealer or post free from the address below 


MEMBER OF THE B.1.C.C, GROUP 


is backed by the largest pioneer research organisation in the market, ensuring the most 
advanced techniques in manufacture 


COMPLETE M.S.S. PRICE LIST 
150 Bains 5 6] 225] 86 j 300 | 10 6 
4° 300] 10 0] 450] 25~ 146] 5° |1200 | 2 50 
5" 600| 32" | 1 00] 850] 454" | 1 80] 7” | 2400/2.8" | 4 00 
52° | 850] 45)" | 1 7 6| 1200] 4uns | 115 0 SUPERGRADE 
7” | 1200 4uns} 1 15 1800]1.36" | 2100 | 7” | 1200] Inn 2 18 6 
| 1750 [1-336 | 2 10 2400/2. 8» | 3100 


RECORDING CO., LTD., COLNBROOK, 


SHOWROOM AND STUDIO, 2! 


BUCKS. 


BLOOMSBURY 


TEL.: 


Mastertape 


COLNBROOK 


2431 


STREET, LONDON, W.C.!I 


j 
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LISTEN LARG 


—first 


In our luxurious showroom 

we demonstrate the finest range 
of hi-fi equipment—both 
stereo and single channel— 

. that any discerning listener 
could wish to hear, see and 
appreciate. Literally at your 
fingertips awaits any (or all, if 
you have the time!) of the 
43 million combinations of 
speakers, amplifiers, recorders 
and pick-ups it is possible 
to produce on our specially 
designed Comparator. Push- 
button controls really allow 
you to relax, listen with Larg 
—and compare. Incidentally, 
the men who designed and 
built our Comparator are right 
alongside, should you need 
technical advice or assistance. 
Ideas develop and flow freely 
when you know your’e talking 
to men who really are technical. 


hear... 


compare... 
the best in 
Hi-Fi equipment 


for High Fidelity 


Don’t forget the unique LARG ‘ TAILARGRAM’— 
The Tailor-made Radio-gramophone 


OF HOLBORN 


76-71 HIGH HOLBORN, LONDON, W.C.1 Tel: CHAncery 2626 (Private Branch Exchange) 
Near Holborn Tube Station, Buses 7a, 8, 22, 23, 25 pass the door. 


DaL!159S 


Nowe 
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(Less case, suitable for 
cabinet mounting £37.10.0) 


NO OTHER AMPLIFIER HAS 
ALL THESE FEATURES 


The Model HG88 Stereo Amplifier provides in a single, compact, 
superbly styled unit every facility necessary for the average 
Home Stereo System. No less than ten inputs provide for every 
possible programme source, including low output stereo pickups 
and direct replay from tape heads. Seven panel controls ensure 
optimum results, whatever the programme material or listening 
conditions; additional pre-set controls facilitate the matching 
of associated equipment. Styling represents an entirely new 


MI High sensitivity PICKUP INPUTS, suitable for any mon- 
aural or stereo pickup currently available. 


ME High sensitivity CCIR compensated TAPE INPUTS. 

Mm Dual inputs for RADIO, MICROPHONE and AUXILIARY. 
Four-position FUNCTION SELECTOR, 

Five-position INPUT SELECTOR, 


approach to this important aspect of design and blends well 
with any furnishing scheme, traditional or contemporary. We 
invite you to hear this new amplifier, compare the specification, 
examine the workmanship, in every respect you will find it an 


Ml Wide-range continuously variable ganged BASS, TREBLE 
and LOW-PASS FILTER Controls. 


Built-in HIGH-PASS FILTER. 
MI Precision ganged VOLUME CONTROL. 


outstanding example of high-fidelity design. Wi Separate BALANCE CONTROL. 


Guaranteed for Two Years 

ACCESSORY CASE: to complete your 
Stereo System a matching case is available, 
finished in Figured Teak, suitable for housing 
the majority of Transcription Motor Units 


mm Dual outputs rated at 8 WATTS per channel. Push-pull 
‘UL’ Mullard ECL82s. 


Mm Output transformers with grain ori 


mm Dual contact-cooled rectifiers. Mains transformer with 
copper screen. 


i DUAL TAPE RECORD OUTPUTS (Low impedance 10K). 


WM Available in Figured Teak Case with Brushed Brass or Ivory 


and Stereo Pickups. £9.0.0 Panel. 
The Yt. tt. Ulta Ula Wl Wh Ula Wa 
ROGERS | 
VA RI A B L E Please send me, without obligation, a copy of the Illustrated Leaflet describing 
the new “Integrated Lixe”’ 
RECEIVER 


ADDRESS 
€£24.4.6 (Purchcse Tax £3.5.6) 

Electrically identical to the extremely successful RD y _ y 
JUNIOR FM Unit; features include continuously variable 1 am also interested in; ( ROG=RS UNIT HI-Fl EQUIPMENT 
frequency coverage: 87-107.5 mcjs., built-in power BLOCK CAPITALS PLEASE ROG:RS LOUDSPEAKER SYSTEMS 


supply, automatic frequency control, Foster-Seeley 
discriminator, low impedance cathode follower output. Wl Ue lille lle lth tt 


Trade and Export enquiries invited 


ROGERS DEVELOPMENTS LTD 


*“RODEVCO WORKS’ 4-14 BARMESTON ROAD . CATFORD LONDON . S.E.¢. HiTher Green 7424/4340 


Independent Specialist Manufacturers of High Fidelity Sound Equipm:,: 


j 
: 
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Choose from 2 superb Full-Range Loudspeakers 


These features outclass all competition 


4 AXIOM 110 

1. Vacuum formed controlled edge hyperbolic diaphragm giving smooth 
response 40-15,000 c/s. 

. Rigid die-cast chassis of slender silhouette. 

. Closed circuit slug type magnet system 12,000 gauss. 

. Individually precision wound and terminated extra- long aluminium 
voice coil. 

. Heat formed, impregnated corrugated centre suspension. Linear 
force/deflection characteristic with maximum radial centering action. 


AXIETTE 
Smooth response 40-15,000 c/s. 
Hyperbolic plastic terminated diaphragm. 
Precision wound long throw aluminium voice coil. 
Anisotropic high efficiency ring magnet. Gap flux 15,000 gauss. 
Full 6 watts power handling capacity. 
Price £6.12.1 (Inc. P.T.) 


TREBAX 5K/20XL 
1 2 3 


ADD THIS UNIT TO IMPROVE ANY LOUDSPEAKER 
SYSTEM 


FULL 10 WATTS 
POWER HANDLING CAPACITY 


Price £5.0.0 
(Inc. P.T.) 


1. Built-in L/C crossover network. 

2. Wide high frequency dispersion from die-cast horn. 

3. Constant impedance variable L-pad attenuator ready wired to unit. 
In one step give your system smooth undistorted performance up to 


Price £7.0.0 


Why you should chooee GOODMANS LOUDSPEAKERS ! Because 
when you buy a Goodmans Loudspeaker you obtain the results of a long 
and excellent tradition of uncompromising research, giving you reliability 
and years of pleasurable listening. You also obtain the technical advice 
services of the laboratory who by constant research and rigid se!f 
criticism have enabled Goodmans Industries to lead in World Markets. 


Post this coupon now for your FREE y of I 

the GOODMANS NEW HIGH FIDELITY | GOODMANS 

LOUDSPEAKER MANUAL ‘ 

Goopmans inousTRiEs LimiteoD Axiom Works, Wembley, Middlesex 
Tel : WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, England. 


Europe’s largest manufacturers and the 
largest exporters of High Fidelity Loudspeakers 


eee een a 


World’s 
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STEREO or MONO? 


Whatever your choice .. . 


' STEREO | 


STEREO 


1965-S 


@ Twin amplifiers 
@ Volume, Tone and 
Balance controls 


@ 10” x 6” speakers in 
main and extension units 

@ Separate speaker unit 
easily attached for 
portable use 


@ Pilot light 


32 cus. 


The GRAMOPHONE 
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will bring the music 
to life! 


MONO ! 


1965-M 


@ 6-watt push-pull 
amplifier 


@ Bass and Treble Boost 
@ 10” x 6” speaker 
@ Pilot light 


26 cus. 


E-A:R 
Library Reproducer 


Luxury Stereo for 


58 ons. 


A complete 
reproducer sys' 

to fit neatly into your 

home. Twin E-A-R ampli- 

fiers, Garrard — housed 
in cabinet of grace design. 
The ERP8 loaded speaker 
cabinet is fitted with separate 
t and treble units, Match- 
ing sets of cabinets in medium 
walnut and natural mahogany. 


stereophonic 
designed 


ELECTRIC AUDIO REPRODUCERS LTD. 4 


| The Square, Isleworth, Middlesex. 
{Please send literature on Gramophones/Tape Recorders* 

NAME 


* Delete whichever is not applicable 


The New 
E-A-R 


Music Maker 


Tone and volume far 
in advance of an 


price range. 
Another triumph for 
E-A-R_ technique and 
originality! Attractive 
E-A-R laminated wood 
case covered in a 
choice of colour com- 
binations, Volume 
Tone Controls. 


E-A-R 
Four Seasons 


Transistor Portable 


GIANT-SIZE, 10,000 line 10° x 6” 
elliptical SPEAKER 


19 ons. 


by U2 to ies 
Low noise, low con- 
sumption motor, sen- 


sitive elliptical speaker. 
SEASONS 
Battery Portable 15 GNS. 


Main’s Model 12 GNS. 


Send for literature on these exciting new models and/or the new E-A-R 
Tape Recorders introduced at this year’s Radio Show 


ELECTRIC AUDIO REPRODUCERS LTD. 
The Square, Isleworth, Middlesex 
Tel: ISLeworth 6256-8 Cables: Eargram, Isleworth, Hounslow 


> 
cabinets available 
in three alternative 
two-tone finishes. | 
: 
a 
Il cn Weight less than 10Ib 
with batteries. Powered 
| 
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STEREOPHONIGRE 


STEREOPHONICERE 


THE FIRST FULLY STEREOPHONIC 


= 


THE TAPE RECORDER THAT HAS EVERYTHING 
The TK60 needs no additional specialist 
equipment to provide full stereo facilities. 
In fact, by owning the TK60 the serious 


tape recorder-user owns a machine that 


| 
covers every possible need. He has a choice st to the 
i. of stereo or monophonic recording and See 


reproduction. A choice of two speeds (73 or 


3} i.p.s.); and he commands superimposi- 
tion facilities that will enable him to get 
special effects of all kinds. 


GRUNDIG (Gt. Britain) LTD. 

Advertising & Showrooms: 

39/41 New Oxford Street, London, W.C.1. 

Trade enquiries to: 

Newlands Park, Sydenham, London, S.E.26. 

(Electronics Division, Gas Purification & Chemical Co. Ltd. 


Ask | 


Hear for yourself the dramatic difference that TK 60 stereo makes. 


) 
| 
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NIPRECORDING... 
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LITERATURE.. 


TK 60 reproduction, whether of pre-recorded stereo 
the full exciting 
possibilities of 

tapes or your own private stereo recordings is closer the stereo- 
phonic TK 60, 
post this coupon 

to Grundig at 

39 New Oxford St. 


tothe living reality than you would dream possible. 


London, W.C.1. 
To distinguished fidelity is added ‘presence’ and ———— 
Please send 
me the AL | 
7 i cane. ore the new world of stereophonic soun 
movement; the dramatic difference of living sound 
¢ 
PRICE 1 2a H GUINEAS 
es. | Ask vour Grundig Approved Dealer for a demonstration. G.S.G. 202 
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MMA11057 (LP) 


HAYDN 
| Symphony no. 100 in G “Military” 
Symphony no.101 in D Major “The Clock” 
LONDON SYMPHONY ORCHESTRA 
ANTAL DORATI 


MONO EPs 
available frcm November 6th 


FREDERICK FENNELL 
Eastman Symphonic Wind E bl 
MARCH TIME (NO. 2): 

Americans we; 2nd Reg. Conn. N.G. 
March; Bugles and Drums; 

Boy Scouts of America 

XEP9011 


ANTAL DORATI 
Minneapolis Symphony Orchestra 
RAVEL: Alborada del Gracioso; 


Pavane for a dead Infanta 
x XEP9012 
; a Barber of Seville; La Cenerentola 
XEP9O1S 


MMAL1055 (LP) HOWARD HANSON 

Eastman-Rochester 
Symphony Orchestra 
BARBER: School for Scandal 
Overture; HANSON: Pastorale for 
oboe, strings and harp (with 
Robert Sprenkle, oboe) 
XEP9014 


OLYMPIAN) i! 


DAWN AND SIEGFRIED'S RHINE JOURNEY 
SHEGFRIED IDYLL + PRELUDE TO PARSIFAL 
PRELUDE TO ACT if! OF TRISTAN UND ISOLDE 


Ask your record dealer for 
details of other new MERCURY 
records, including LPs (Stereo 
and Mono), and EPs (Mono) 


— E.M.I. RECORDS LTD 


FREDERICK FENNELL 
re) > 


OF 


be 


MMA11056 (LP) MMA11059 (LP) 
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Incorporating VOX . THE RADIO CRITIC . BROADCAST REVIEW 


Edited by SIR COMPTON MACKENZIE . 
London Editor ANTHONY C. POLLARD 


CHRISTOPHER STONE 
Music Editor ALEC ROBERTSON 


CECIL POLLARD 
Technical Editor P. WILSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 70 Charlotte Street, London, W.1. 


A QUARTERLY RETROSPECT 


By JOHN WARRACK 


YWJHEN the ink gave out in the summer, 
my quarterly spouting dried up with 
it, so I must now try to catch up in a 
quick survey of the whole six months. 
Turning back through half a dozen copies 
of THe GRAMOPHONE, the principal 
impression, as usual, is of rows of popular 
classics (Beethoven symphonies well to the 
fore) scrupulously discussed and compared 
with the ever-lengthening list of com- 
petitors. It really is a ridiculous state of 
affairs when some 24 versions of Beethoven’s 
Fifth are cutting each other’s throats—even 
their own throats, since two or three appear 
under the same label. Must every new 
conductor feel he has to win his spurs in 
Beethoven symphonies? Need a company 
feel naked without two or three of each in 
its lists? This is made all the more irritating 
when one discovers some of the treasures on 
which companies are fatly sitting—works 
which enthusiastic collectors long to add to 
their shelves and can only get by persuading, 
bribing or blackmailing friends going 
abroad. Since the works are already 
recorded, the expense of issue over here 
cannot be prohibitive; and the respect won 
in connoisseurs’ eyes (or ears) by offering a 
really good modern list would, I should 
have thought, be easily won in this way 
without the necessity for wading into the 
battlefield where stereo opera and top 
international names are the ammunition in 
the big commercial guns. 

I am thinking chiefly of Philips. Clearly 
the gramophone division of this company is 
not going to challenge Decca’s achieve- 
ments with stereo opera, for instance; why, 
then, are we allowed no more than a peep 
at its associated mouth-watering American 
Columbia catalogue? True, one substantial 
peep has been vouchsafed in the complete 
Webern set recorded by Robert Craft (the 
young conductor largely responsible for 
Stravinsky’s interest in Webern). I am still 
steeping myself in this at the moment of 
writing, and so shall do no more than salute 
it in general terms as a brilliant achievement 
of the first importance. But at present the 
album is available only through Universal 
Edition (24 Great Pulteney Street, London, 
W.1—they also publish most of the scores, 


invaluable [companions. A full review by 
J.N. will shortly appear in these pages). 
This is apparently a special arrangement 
made with Dutch Philips. Better than 
nothing; but why can it not be followed, 
preferably for more general distribution, by 
some of the other masterpieces Philips have 
recorded? These include a _ complete 
Wozzeck, a complete Moses und Aron (or 
rather, as complete as Schénberg left it), 
Berg’s Lulu fragments, and among Stravinsky 
records, Thremi and a coupling of Agon and 
the Canticum Sacrum. Need I go on? 

Meanwhile Mercury, who sail under the 
E.M.I. banner in this country, have been 
keeping up a steady trickle of rewarding 
American issues. A trio from Frederick 
Fennell and his Eastman Symphonic Wind 
Ensemble is headed by a coupling of 
Schénberg, Hindemith and Stravinsky that 
is outstanding in every way (MMA11026). 
Firstly, it groups works by three composers 
of our century who are by every consent 
great men. Secondly, it is a magnificent 
technical achievement in capturing some 
extremely difficult textures without crowd- 
ing or distortion—a telling blow for the 
single-microphone technique. Above all, 
the performances do justice to the master- 
pieces they serve. Hindemith’s B flat 
symphony occupies the whole of one side; 
and though I might just be inclined to prefer 
the personal nobility of the composer’s own 
performance (33CX1512), the scale is 
firmly tipped by the excellence of the other 
side. Schénberg’s Theme and Variations is one 
of his lesser but most readily approachable 
works; Stravinsky’s Symphonies of Wind 
Instruments is on any count a work of genius. 
In mastery of texture alone, it is an un- 
approached example of how to deploy these 
perilous combinations of sound; keeping 
their sonorities in direct control of his 
structural imagination, Stravinsky produced 
a work of art whose implications are not by 
any means exhausted yet. It is a sorry state 
of affairs to have to welcome this record as 
enterprising: yet neither of the works by 
Schénberg or Stravinsky has been available 
in this country before. 

Mr. Fennell’s other pair of discs are of 
slighter interest, but are well worth issuing. 


Telephone: WORDSWORTH 2010 
Telephone: LANGHAM 1921/2 


Strauss’s Serenade (Op. 7) is the most sub- 
stantial event on MMAI1034, — which 
concentrates mostly on lively cookings-up 
of local tunes. Grainger’s A Lincolnshire Posy 
is another rarity which will captivate many 
outside this odd composer’s rather limited 
circle of admirers. Milhaud’s Suite Frangaise 
and a trio of Japanese Dances by Bernard 
Rogers (professor at the Eastman School of 
Music) complete this engaging rag-bag. 
However, the third of Mr. Fennell’s 
collections (MMAI1009) is even more 
ragged at first appearance. Certain of these 
six works by living American composers, for 
instance Vincent Persichetti’s Divertimento, 
fall back too readily on musical wisecracks 
and colloquialisms which suggest that jazz 
has had to go all the way to Paris to study 
with Poulenc before returning to influence 
the boys back home. Nevertheless, these 
pieces (Gould, Schuman, Russell Bennett, 
Piston and Barber are the other con- 
tributors) are a genuine attempt at drawing 
music from the native American scene. That 
the tenor of the results should be sophisti- 
cated and almost metropolitan, in contrast 
to the determined rusticity and naiveté of 
our own revival fifty years ago, is a historical 
circumstance. It is at least an American 
accent with which these very different works 
speak. All owe a debt whose dimensions are 
becoming increasingly clear to the greatest 
of the American pilgrim fathers of music— 
Charles Ives. 

It is not long since Ives was hardly more 
than a joke. Those who did know his name 
regarded it with amusement, fastening upon 
such eccentricities as the piece in which you 
pushed the piano keys down with a measured 
strip of wood, not troubling to look 
further and see if there was anything more 
to this heroically solitary figure. Not Ives’s 
greatest admirers claim consistency for him; 
but in his lurching progress he barged into 
some entirely novel and even now un 
explored territory, as well as often falling 
flat on his face. Like all primitives, he was 
capable of technical and emotional triteness 
almost in the same breath as a blinding 
originality and a conquering exuberance of 
vision. Howard Hanson’s record with the 
Eastman-Rochester Orchestra (MMA11010) 
illustrates this, and reminds us that it is 
possible for an artist to remember and draw 
strength from his early experience and local 
scenery without having recourse to pale 
nostalgic musings. The third symphony is 
comparatively straightforward, basing itself 
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on hymns and voluntaries which the young 
organist had once played. The Three Places 
in New England are more typical of their 
composer’s triumphs and disasters. The 
first, The St. Gaudens’ in Boston Common (sub- 
titled Col. Shaw and his Colored Regiment) is 
an eerie refraction of Civil War scenes; the 
last, The Housatonic at Stockbridge, is a gentle 
riverscape. Putnam’s Camp, with its two 
brass bands blaring their opposed tunes, is 
vintage Ives. On the face of it the idea is 
merely childish; yet the piece’s clumsiness 
actually reinforces the vigour and the image 
of bright coats and glinting instruments in 
two converging trails of dust is extra- 
ordinarily vivid. Ives may have suffered 
from the pain of glimpsing whole areas of 
music which his time and his abilities 
prevented him from exploring fully; but his 
hatchet, if blunt and erratically swung, 
blazed many a trail for American music. 

Burney regarded the Czechs as perhaps 
the most musical people of Europe, and 
their national company, Supraphon, is 
diligent in seeing that we have continual 
reminders of the fact. A good many of the 
works they send us are of comparatively 
narrow appeal. It is interesting to hear 
some rare, if inferior, Smetana (Richard III, 
Wallenstein’s Camp and Haakon Jarl on 
LPV451); but I do not feel that we have 
suffered the deprivation of major talents by 
not previously having heard symphonies by 
Jan Hanus (No. 2, on LPV384) or con- 
certos by Jaroslav Ridky (for ’cello, with a 
movement from a string serenade, on 
LPV417). But I did greatly enjoy a record 
grouping four symphonies by Mozart’s 
Bohemian colleagues (LPV423). They 
remind us that others had mastered the 
language which Mozart spoke with supreme 
genius. Benda’s little string symphony is 
one work that transcends the formulae of 
eighteenth-century small talk; the same is 
true of the D major symphony by Mozart’s 
evidently delightful friend, Myslivecek. 
Mica’s D major symphony I found rather 
more consciously learned; but even in the 
surprisingly turgid performance it gets from 
the Prague Chamber Orchestra under 
Otakar Trhlik, Stamitz’s “Spring” sym- 
phony is fascinating, if only for its exposition 
of the famous Mannheim orchestral tricks— 
the “rockets” and the little twittering trills 
charmingly known as Végelchen among 
them—that had such an effect on Mozart’s 
technique. Supraphon’s standard of record- 
ing is ludicrously variable. Recent issues 
are generally irreproachable, and I can 
vouch, from personal experience in Prague 
recording sessions, for the company’s con- 
scientious musical handling of their pro- 
ducts. Earlier records, reissued without 
date, are much less reliable; and even as 
recently as the beautiful Cunning Little Vixen 
records, which won a Grand Prix du 
Disque, the chorus sounds cramped and 
fuzzy-toned. 

The standard of Russian records, long in 
something of a trough, takes a sharp turn 
upward in a couple of recent issues. Both 
are of Prokofiev; for the authorities have at 
last come to recognise him as the greatest 
glory of Soviet music yet to appear. It has 
become expedient to forget the strictures of 
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the Zhdanov tribunal that in 1948 stood 
Russia’s best composers in the corner, just 
as the Czechs find it convenient to forget 
that not so long ago Kabalevsky castigated 
Janacek’s later works as “formalistic’’. 
Parlophone’s record of Prokofiev’s fourth 
symphony (PMA1053) is the first to appear 
of that much harassed work. Even now no 
score is available in the West, and the 
absence of information has hamstrung the 
sleeve-writer’s best efforts. Briefly, the facts 
are these. In 1930 Prokofiev rescued the 
unsuccessful Prodigal Son ballet of 1928, into 
which he had poured much invention, and 
made a symphony of it for the Boston 
Symphony Orchestra’s 50th anniversary 
celebrations (Stravinsky’s Symphony of 
Psalms and Roussel’s third symphony were 
also brought into being by the occasion). 
Three years later he turned Prodigal 
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May we suggest that a 
subscription in ‘‘Che 
Gramophone’ would make 
an excellent Christmas 
gift rarrying your Good 
Wishes throughout the 
coming year. A note from 
you, together with a 
remittance of twenty-four 
shillings for any part of 
the world, and we will 
send a Greetings 
advising your friends of 
the gift and its donor. 


himself and went back to Russia, where he 
found, at a concert in 1937, that the 
symphony was badly received. He had 
previously, in an IJzvestia article of 1934, 
admitted its problematic quality; but he 
liked the work enough to wish to revise it 
after the valuable experience of his 5th and 
6th symphonies. “To a certain extent the 
former material is retained”, he wrote in 
Soviet Art on New Year’s Day, 1948, “‘but 
I have added so much that you could really 
call this work my 7th’’. This is the version 
recorded by Gennady Rozhdestvensky and 
the U.S.S.R. State Symphony Orchestra in 
a splendidly potent performance; and so 
the opus number should be 112 and not 
the 47 given on the sleeve. These labours 
have left their mark: the ballet material 
seems either unsuitable to symphonic treat- 
ment or else to belong too firmly in an 
earlier phase to yield to Prokofiev’s later 
moulding. Nevertheless, the work is a 
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fascinating addition to our knowledge of 
Prokofiev. 

The players’ mastery of Prokofiev’s sty e, 
this time under Nikolay Anosov, is perhas 
more clearly shown in a better-known work, 
the exquisite Romeo and Juliet ballet music 
on Heliodor (479016, coupled to Rimsky- 
Korsakov’s Tsar Saltan suite). There is a 
steely brightness of texture that never 
becomes harsh, and a precision of focus that 
does not exclude some wonderfully tender 
lyricism. Brutality—once a considerable 
element in Prokofiev’s style—is frank in the 
Scythian Suite (this was boiled down from a 
ballet Ala et Lolly when Diaghilev sent it 
back as dull). Here is not the best Prokofiev; 
but Antal Dorati and the L.S.O. make out 
the best case for it as well as enjoying them- 
selves in the familiar sardonic wit of The 
Love of the Three Oranges suite, both on 
Mercury (MMA11028). Of the two recent 
versions of the second violin concerto, I am 
perversely inclined to prefer David Oistrakh 
(Col. 33CX1660). I say perversely partly 
since the respected L.S. has already set out 
his considered reasons for choosing Isaac 
Stern (Fontana CFL1036), partly because 
the Stern record conveniently couples both 
Prokofiev’s violin concertos on one record 
(Ricci’s earlier Decca, which did this, is 
now outclassed); while Oistrakh, who has 
already recorded No. 1 on 33CX1268, 
couples No. 2 with Mozart’s G major 
concerto (K.216). Small as the margin 
between them is, Oistrakh seems to me to 
have greater strength in reserve and no less 
vigorous a wit; while his greater detach- 
ment in the lyrical sections, deplored by 
L.S., strikes me as more truly in Prokofiev’s 
style. 

I must find room to welcome some 

exceptionally good chamber music records 
of the summer. The most impressive of 
them are both from ’cellists. Janos Starker 
continues his Columbia series of Bach 
unaccompanied suites with Nos. 1 and 3 
(33CX 1656); and if he is a less gently wise, 
less tender artist than Casals, he yields 
nothing to the master himself in technical 
assurance, in command of the line, and 
(most important) in the ability to relax 
from his massive intellectual appreciation 
of the music to a simple gaiety for the dance 
movements. Rostropovich produces a 
masterly performance of Brahms’s great 
F major sonata (H.M.V. ALP1690) that 
elevates the Adagio to its rightful place as 
the emotional keystone of the work, and 
also includes the ability to relax the tension 
for the easy-g>ing finale. He brings off all 
Brahms’s effects, some of them highly 
original, very successfully: the engineers 
can help a little with that tricky pizzicato 
statement of the theme on the last page. It 
is a great pity that the sonata could not be 
fitted onto one side and coupled with the 
E minor work (as has been done in three 
other recordings) , thus avoiding the shovelful 
of encore pieces that make up the space on 
side 2. Also, a warm welcome for Menuhin’s 
Barték sonata record. This rare, deeply 
honest but erratic artist is here at the peak 
of his form, both in the solo sonata and in 
the duo with his sister Hephzibah (H.M.V. 
ALP1705). 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


5 these lines are being written, the 

annual New York High Fidelity Music 
Show is just about to get under way, and 
advance reports say that among other 
things there will be a rather heavy con- 
centration on pre-recorded tapes. It seems 
that tape is beginning to be talked about 
again after having been given up for dead. 
Part of the stimulus comes from the Victor 
tape cartridge. Not too long ago Victor 
introduced a four-track stereophonic cart- 
ridge with a tape speed of 3} i.p.s., and also 
came forth with a machine on which to 
play it. The idea of the cartridge is that the 
user never has to thread any reels. The 
reels are hidden inside a plastic case, and 
all that has to be done is place the cartridge 
on the machine, press a button, and hey, ho, 
away we go. 

Engineers immediately raised the question 
of frequency response, then threw in a 
couple or more about signal-to-noise ratio. 
They claimed that any tape revolving at 
a speed below 7} i.p.s. would necessarily 
have a curtailed frequency response. But 
Victor claims for its cartridge a response of 
50-15,000 c/s. I have played the cartridges, 
passing the Victor machine through my 
own amplifiers and speakers, and the results 
seemed to be quite good. The ease of 
operation, too, is everything Victor claims 
it is. But nobody is going to get that 
50-15,000 c/s if Victor’s own machine is 
used; the second speaker is a tiny unit 
that cannot do a satisfactory job. The 
eventual answer—for true hi-fi aficionados, 
anyway—will be in cartridge tape decks, 
and several manufacturers are already 
rushiag models onto the market. 

A direct comparison that I made between 
the cartridges and their equivalents on 
7} i.p.s. stereo tapes did give the latter a 
slight edge; but I hasten to add that the 
comparisons were made in a singularly 
unscientific way, with no effort made to 
match input equalizations. In any case, 
the cartridges appeared to be quite good, 
and there may be a market for them. It is 
too early to predict what the other record 
companies will do. At present, quite a few 
have shown an interest in four-track 7} 
stereophonic tapes, but not many have said 
they were considering the 3} cartridge. If 
the public begins to demand the cartridges, 
one can of course be sure that all record 
companies will take care of the public’s 
needs, 

Recordings last month were not distin- 
guished by any great number of releases. 
The late summer months always have been 
quiet; the companies are girding them- 
selves for the Fall seasori. One excellent 
album, however, was released by Vanguard. 
It is a four-disc set of Bach’s St. Matthew 
Passion, with Mogens Wéldike conducting 
the chorus and Orchestra of the Vienna 
State Singers include Teresa 


Stich-Randall, Hilde Rédssl-Majdan, Walde- 
mar Kmentt and Walter Berry. They are 
the vocal quartet; the role of the Evangelist 


is sung by Uno Ebrelius, that of Jesus by 
Hans Braun. 

In my opinion this is the most satis- 
factory and interesting St. Matthew ever 
brought to records. By using what sounds 
like fairly small choral forces, Wéldike is 
able to maintain an even contrapuntal 
texture. He seems to insist on clarity above 
everything—clarity in the chorus, clarity 
in the orchestra, clarity from his solo 
singers. And while he is not interested in 
“‘effects” as such, he gets them merely by 
folowing the composer’s intentions as he 
sees them. He does not dawdle over the 
final chorus (the most beautiful one ever 
composed?), refusing to underline or 
romanticize it. Above all, there is no 
thickness, and this alone is a triumph. 

Vanguard has also issued, at the opposite 
polarity from the St. Matthew Passion, the 
fourth disc of German University Songs, 
with Erich Kunz, a chorus and the Vienna 
State Opera Orchestra under Anton Paulik. 
When Vol. 1 was placed before the public 
about four years ago nobody expected it to 
go very far, but all of a sudden Vanguard 
discovered it had a minor hit on its hands. 
Kunz sang the music _perfectly—with 
heartiness, impeccable enunciation and a 
good sense of humour. His style was almost 
that of a baritonal Tauber. Vanguard 
immediately started planning more discs 
along the same line, and they were eagerly 
snapped up. This Vol. IV follows the same 
pattern, with a few extras like the Serenades 
of Schubert and the Lullaby of Brahms 
thrown in. Like its predecessors, it is 
enchanting; and one of the songs, Steh’ 
ich in finstrer Mitternacht, is of unusual 
nostalgic loveliness. 

Arthur Grumiaux and Clara Haskil, 
having completed their cycle of the Beet- 
hoven violin sonatas for Epic, are now 
turning their attention to Mozart, and 
their first disc along that line contains four 
sonataa—G (K.301), E minor (K.304), 
F (K.376) and B flat (K.378). One hopes 
that they will record this cycle too; their 
playing is perfect in ensemble, sensuous in 
tone, honest in musicianship. Another 
violinist, one of a completely different 
schooling from Grumiaux, had made his 
first disc for Victor. He is Jaime Laredo, 
the South American youngster (from 
Bolivia) who won the 1959 Queen Elizabeth 
of Belgium Competition in Brussels. Laredo 
has the instincts of a virtuoso violinist, and 
this disc concentrates on minor compositions 
by Falla, Sarasate, Paganini, Wieniawski 
and others. The boy can turn a 
phrase with elegance; he is a born violinist 
and probably has a big future ahead of him. 
Even despite a few questionable phrases he 
leaves no doubt of his formidable ability. 

Not many orchestral releases. of the last 
month depart from standard repertoire. 
One exception is Epic’s disc of four Locatelli 
Concerti Grossi (Nos. 8, 9, 11 and 12 from 
Op. 1), played with the usual suave texture 
that this group brings. Epic also has two 


219 


Brahms’ discs of the late Eduard van 
Beinum, who leads the Amsterdam Con- 
certgebouw in the First Symphony, then 
turns to the Haydn Variations, Academic 
Festival Overture and Tragic Overture. These 
are sane, beautifully disciplined readings. 
More Brahms comes from Victor, with 
Artur Rubinstein as soloist in the Brahms 
Second Piano Concerto. Josef Krips leads 
the Victor Symphony here. This is a noble 
conception, perhaps a little smudged 
technically here and there, but always 
soaring high. Other Victor releases include 
an almost brutal Schubert Ninth Symphony 
from Munch and the Boston Symphony— 
fast, energetic, heartless—; and a wonder- 
fully detailed, sympathetic and lyric per- 
formance of the Sibelius Second Symphony 
from Monteux and the London Symphony. 
One solo piano disc from Victor—the 
four Chopin Ballades and the Andante 
Spianato and Polonaise, played by Gary 
Graffman, one of the best of the American 
pianists. This disc is a long step forward 
for him; he seems to be loosening up 
emotionally, and while some of his ideas 
are unorthodox he makes them convincing 
because they obviously are his own and 
none others’. And what a technical equip- 
ment the young man has! 

Alongside this kind of playing, Joerg 
Demus, in Schubert’s A minor Sonata Op. 
143, and the posthumous B flat, sounds 
pedantic and prosy (Westminster). Other 
Westminster keyboard discs include a three- 
record set of Bach’s Trio Sonatas and Trios, 
played by Carl Weinrich on an organ in 
Sweden; and Vol. 24 of Scarlatti sonatas 
played by Fernando Valenti (there 
are ten sonatas on this disc). Both the Bach 
and Scarlatti are continuations of the 
complete series being played by both 
musicians. Valenti is well over the halfway 
mark with his project, and by now Weinrich 
should be approaching the midway point. 
Valenti started his series in 1950, and by 
the time he is through it will be unique in 
the annals of the history of recorded music. 


Deryck Cooke 

Writing over the initials “D.C.” we are 
pleased to welcome Deryck Cooke to our 
panel of reviewers. Born in Leicester in 
1919, Deryck Cooke originally trained as a 
concert pianist; but at the age of twenty, 
he won an organ scholarship to Selwyn 
College, Cambridge, and during residence 
at the University (interrupted by five years 
war-service in the Royal Artillery) became 
more interested in the wider aspects of 
music. Leaving with honours degrees in 
music and English literature, he spent 
twelve years with the B.B.C., but now works 
as critic and journalist. He is the author of 
a book, The Language of Music (to be 
published this month by the Oxford 
University Press), which claims to provide 
for the first time a concrete system for 
interpreting the meanings of musical works, 
and is at present engaged on studies of 
Wagner and Mahler. He also composes: 
his setting of Burns’s Tam o’ Shanter, for 
tenor, men’s chorus, piano and strings, has 
been broadcast by the B.B.C. 
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GREAT MASTER OF THE PIANO 


The GRAMOPHONE 


CLAUDIO ARRAU 


By C. B. REES 


RITING about pianists can be a 

tricky business. No sooner have you 
decided that X is the greatest pianist you 
have heard, or the finest exponent of 
Chopin, or the most brilliant interpreter of 
Liszt than up comes Y to challenge and 
upset your judgment and probably make 
you look a bit of an ass. The world is 
amazingly rich in pianistic virtuosity today. 
Gifted artists from many countries cavort 
round the globe by plane and ship to play 
a seemingly endless series of programmes 
that would overtax the strength of a black- 
smith and severely test the nerve of the 
busiest surgeon. Big reputations are ten a 
penny. Famous performers have their 
loyal and vociferous fans; long ago I gave 
up counting the number of the “greatest” 
executants; and I have never envied the 
critics their brain-breaking task of cool 
evaluation and fair comparison. 

But numerous as the pianists are, even 
at top level, I think there would be general 
agreement that Claudio Arrau is outstand- 
ing. His career is a remarkable one. He 
was born in Chillan in Southern Chile in 
1903, was an astonishing child prodigy who 
gave his first recital at the mature age of 
five in Santiago. His gifts made such an 
impression on the Chilean Government 
that it decided to finance his musical 
education and sent him to study under 
Martin Krause, a pupil of Liszt, at Stern’s 
Conservatory in Berlin. The governmental 
subsidy was continued for ten years. When 
he was eleven he gave his first Berlin recital 
and toured in Germany and Scandinavia. 
Among many prizes he won the coveted 
Liszt and Ibach awards and the first place 
in the 1925 International Congress of 
Pianists in Switzerland. There followed a 
long European tour and he divided his 
time between Europe and Chile until the 
outbreak of the second world war. His 
American début was made in 1923 and this, 
oddly, was not the success you would have 
expected, but the following year he had a 
quite brilliant tour in South America. In 
1940 he left Berlin to return to Chile to 
found a pianoforte school in Santiago. 
Among his early monumental achievements 
was a series of twelve recitals in Berlin and 
Vienna when he played all the known 
keyboard music of Bach. When he re- 
appeared in North America in 1941 his 
performances evoked extraordinary enthusi- 
asm and the most laudatory critical 
comments, one of which stated that he burst 
like a bomb on the American musical scene. 

But there is nothing of the bomb in his 
appearance and attitude. Dark, quiet, 
intense, a little bulky, he has gentle, 
luminous eyes under beetling brows. His 
manner is shy, somewhat withdrawn, and 
before a concert he is highly-strung and 
pre-occupied. With his greying hair he 
could be easily mistaken for a modern 


diplomat. As a matter of fact the 
Chilean Government has made him a 
member of its diplomatic corps. The 
Chileans idolise him and have named a 
street in Santiago after him. He has 
achieved genuine popularity as well as 
glamorous success. He has a likeable 
personality, and while it is a positively 
thrilling experience to attend his concerts 
there is nothing of the exhibitionist about 
him, and nothing in his talk, his approach 
to life, work and people to suggest that he is 
concerned with anything but the inter- 
pretation of fine music and giving enjoy- 
ment to the millions who listen to him— 
for his records and broadcasts have won 
him an immense audience. 

His cultural interests are wide. He is a 
voracious reader of history and philosophy 
and he wears the philosopher’s look of 
rapt absorption. He walks to the platform 
in a debonair manner in which there is also 
a distinguished seriousness. His creative 
force is at once evident when he begins to 
play. Mind, nerves and fingers are engaged 
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at the highest tension. His method of us ig 
the keyboard, his facial expression, ie 
stance of his body all tell together of ‘he 
artistic urges, the musical _re-creati.n, 
the interpretative stresses in which we, ‘he 
audience, are fascinated, if passive, partici- 
pators. He has been admirably summed up 
by an American critic in these words: 
“He is exceeded technically by no one, 
which is to say that there is no problem in 
terms of execution on the keyboard that he 
has not solved; indeed it would appear that 
the more difficult the problem the more 
easily he solves it. . . . Nothing of an 
extraneous nature intrudes in terms of 
attitudes, of mannerisms, of conscious 
theatricals, of, in short, what might be 
described as an ‘act’.” 

At last year’s Edinburgh Festival he gave 
a Chopin recital about which Neville 
Cardus wrote—“‘A critic should be careful 
of his use of the word genius as applied 
even to the greatest of reproductive artists, 
But after hearing this Arrau recital of 
Chopin it would be the silliest of under- 
statements to describe him just as a highly 
talented pianist. There was genius, nothing 
less, in his playing at this concert: high- 
minded, devoted, uncompromising in in- 
tegrity, technically supreme of control, and 
with all the power, the impersonal modesty 
of the artist who is truly of the elect”. His 
versatility matches his technique but he 
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=_— ... he made the orchestra and its accomplished 


soloists of their incomparable best.” 
D.S.—DAILY TELEGRAPH 


“ Berlioz received a memorable presentation; seldom _ 
has the Philharmonia played with such a tumultuous 
and accuracy as under Cluytens, who knew 

gis _ the music by heart and memory.” 
Neville Cardus— THE GUARDIAN 


Berlioz— the Philharmonia co-operated 


with all its power, its poetic perceptiveness, its _ 


2 "vast skill — was fascinating, rich, memorable.” 
DAILY MAIL 
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OUR 
PROBLEM 

NO 
PROBLEM ! 


Performance, maintenance, space and appearance 
problems ingeniously solved for you by TANSLEY- 
HOWARD with their new range of ARCHON 
amplifiers and matching pre-amplifiers. These 
beautifully made and compact units offer the con- 
noisseur superlative stereophonic and monaural 
listening, maximum versatility, reliability and 
minimum distortion. 


Some Vital Statistics of The New Power Amplifier 
Inputs 200 mV. for 100 watts output 
Signal to noise ratio Better than 80 db 
Frequency response + I db3c/s — 50 kc/s 
Stability margin db 
Total harmonic distortion “02% at 10 watt equivalent 
Size 12° _x 6" 54” high 
and The Matching Pre-Amplifier 
Inputs Magnetic 7 mV. fixed 
Magnetic P/U2 7 mV. variable 
Crystal P/U 70 mV. variable 
~ Radio 60 mV. variable 
Tape 60 mV. variable 
P/U better than 54 db 
Radio & Tape better than 61 db 
200 mV. 
100 mV. 


Signal to noise ratio 


Output to amplifier 
Output to tape recorder 


Tone control At 50 c/s + 17 db 
At IS kc/s + IS db 
Balance control Infinite 
Filters Rumble Filter at 35 c/s 


(tending to 18 db/octave) 
Top-cut Filter at 5 kc/s & 7 kc/s 
(tending to 18 db/octave) 
Less than 
+ 2db40c/s —30 ke/s 
12° x 6” x 29° 


Total harmonic distortion 
Frequency response 
Size 


What does it all add up to? No more problems of 
choice either! 

To you who like problem-free listening further 
information and a list of stockists of ARCHON 
equipment will gladly be sent if you write to— 
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AUDIO-ELECTRONIC EQUIPMENT 


. ARCHON 


Tansley-Howard Limited 95 Kensal Road London W10 LADbroke 7195 
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has no “favourite” composer. His own 
phrase sums it up—“I just love music’’. 
There are about 55 concertos in his 
repertory. No wonder he has to keep fit. 
“Il work at keeping fit,” he once told me, 
adding that he probably consumes more 
fruit than anyone outside a jungle. For a 
time he practised yoga but latterly he has 
been keeping in trim by exercises in chest 
expansion and strenuous sessions with a 
medicine ball. 

He gets much satisfaction and recreation 
from his hobby of coliecting rare old 
jewellery. He has some magnificent pieces 
collected in South America, including a 
Peruvian ring about 250 years old, of mixed 
Inca and Spanish colonial design. His 
hobby was apparently inspired by his 
experiences playing in European courts 
when he was a prodigy in silk breeches and 
a velvet jacket. The jewels of the great 
ladies dazzled him and he became a col- 
lector. But he does not lock his precious 
pieces away any more than he puts his 
musical gifts into cold storage. He likes to 
wear what he can, such as a massive silver 
ring (except, of course, at the piano) 
designed by a sculptor friend and beaten 
out by hand by native Chilean craftsmen. 
Mrs. Arrau wears the slighter mate of this 
ring. 

Arrau’s visits to this country are land- 
marks in our musical history and memorable 
experiences for all who flock to hear him. 
His world-wide engigements make heavy 
demands on his physique and temperament 
but he has great resilience and equability. 
More of an intellectual than many per- 
formers, he is able to satisfy and restore his 
mind and spirit through the masterpieces of 
literature and the variegated speculations 
of the philosophers and his sober modesty 
is a sheet anchor in all vicissitudes. He 
finds window shopping in the West End 
before a Festival Hall concert just the right 
kind of relaxation. 

The confidence his Government showed 
in him when he was a little boy has been 
magnificently—but never ostentatiously— 
justified. At every fresh encounter, whether 
with audiences in this country or elsewhere, 
he deepens the pleasure and gratitude of old 
friends, and makes a fulfilled host of new 
and eager devotees. 


W.S.M. writes: 

In considering the various available 
versions of Beethoven’s Emperor Concerto 
last month I omitted to mention the recent 
Pye issue by Mindru Katz with Barbirolli 
and the Hallé (CCL30152, reviewed July 
1959) for the simple reason that it was too 
new to have come my way. To complete 
the chronicle, I have now listened to it, and 
find it extremely impressive. It is a young 
man’s reading, bold and virile, but sensitive 
tc poetry and the aesthetic value of sheer 
sound as beauty. Now and again there is a 
trace of hurry, but the chief characteristics 
a-e rhythmic control and precision of touch, 
the latter spotlit by a very clear and bright 
p'ano tone. It does not belong in quite the 
s°me category as the versions of Solomon 
and Arrau: but there is room for this 
c ferent view, persuasively put over as it is. 
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Honours to Sargent and Decca 

The Royal Philharmonic Society’s Gold 
Medal, one of the highest musical awards 
in the world, has been awarded to Sir 
Malcolm Sargent. Previous recipients of 
the Gold Medal have included Brahms, 
Rachmaninov, Richard Strauss, Toscanii:', 
Weingartner and Kathleen Ferrier, to name 
only a few. 

A similar award, inaugurated by the 
Vienna Philharmonic Orchestra and named 
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after its founder, Otto Nicolai, has just been 
presented to the Decca Vienna recording 
crew “‘as a sign of thanks and appreciation 
from the Vienna Philharmonic”. The 
award has previously only been presented 
to celebrated artists such as Richard 
Strauss, Furtwangler, Krauss and Karajan. 
This is the first time it has been given to a 
recording organisation and it is indeed an 
auspicious occasion in the history of the 
Decca Record Company. 


Jonn Gulshaw recewing, on venalf uf the Decca Vienna recording team, the silver Nicolai medal presented 

by Prof. Strasser, President of the Vienna Philharmonic. (Left to right: Gordon Parry, Christopher 

Raeburn, Karl Brugger, John Culshaw, James Brown, Prof. Otto Strasser, Prof. Helmut Wobisch and 
Prof. Walther Weller). 
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AVAILABLE 
NOW 


The well established 
E-M-G publication— 
THE ART OF 
RECORD BUYING— 
is now released 

in a completely 

new form 


THE ART OF RECORD BUYING 1960. 


HANDMADE 
GRAMOPHONES 
LIMITED 


6 NEWMAN STREET - LONDON WI - TELEPHONE: MUSEUM 9971 


The fifth edition of The Art of Record Buying 
is fully bound and covered in dark blue 
Linson. This handsome volume lists and 
grades all recommended recordings of serious 
music issued in this country up to and 
including September 1959. The book costs 
10/- and there is no charge for postage. 


Apply for your copy now, for this 
is a genuinely limited edition. 


TO E.M.G. HANDMADE GRAMOPHONES LIMITED 
Please send me a copy of the new bound edition 
of The Art of Record Buying. 

I enclose P.O. for 10/- (postage paid). 
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ANALYTICAL NOTES 


By AND FIRST REVIEWS 


TREVOR HARVEY 
WILLIAM S. MANN 


DERYCK COOKE POGER FISKE 
MALCOLM MACDONALD . 
ANDREW PORTER 


* indicates a stereophonic recording 


ORCHESTRAL 


BACH. Violin Concertos. No. | in 
A minor, BWV1041: No. 2 in 
E major, BWV1042. Roman Toten- 
berg (violin), National Philhar- 
monic Symphony Orchestra con- 
ducted by Stanislav Wislocki. 
Heliodor Mono 478033 (12 in., 20s. 
plus 6s. 6d. P.T.). 

This relatively inexpensive coupling of 
the E major and A minor Violin Concertos 
is well worth considering, as Totenberg gives 
a musicianly reading that is classical in 
approach yet modernistic in the exploitation 
of subtle timbres. The main disadvantages 
are an over-large orchestra and audible 
but somewhat unimaginative harpsichord 
player. Wislocki accompanies well, and the 
tempi are throughout acceptable, though the 
first movement of the E major tends to sag a 
little here and there. In the same move- 
ment there is perhaps a shade too much 
rubato in the soloist’s treatment of Bach’s 
sequential figuration, though some may 
approve of the stressed notes when there is a 
change of harmony. In a previous Heliodor 
disc with Totenberg as soloist I was 
distressed by pitch fluctuations that may 
have been caused by tape-stretch, but I am 
glad to say that no similar fault is audible in 
the present disc. D.S. 


BACH. Brandenburg Concertos. No. 3 
in G major, BWV1048: No. 4 in 
G major, BWV1049. Susi Lauten- 
bacher (violin), Karl Friedrich 
Mess, Joachim Starke (flutes), 
Martin Galling (harpsichord), The 
Stuttgart Soloists conducted by 
Marcel Couraud. Fontana Mono 
EFR2028 (10 in., 15s. plus 4s. 10d. 

These are two items from another comp- 
lete recording of the Brandenburgs, as 
yet not issued over here. The performance is 
solid and workmanlike, without in any way 
being unusual. Flutes, and not recorders, 
ire used in No. 4, whose violin soloist, Susi 
Lautenbacher, plays accurately though 
rather mechanically. The ensemble sounds 
now and again to be a trile bottomeheavy; 
few conductors realise that when ’cellos, 


ALEC ROBERTSCN 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 
* LIONEL SALTER DENIS STEVENS 


bass and harpsichord are all doubling the 
same line there is bound to be a thickening 
of the lower arteries. Martin Galling, the 
capable harpsichordist, fills in neatly 
between the two allegros of No. 3, and his 
contributions to the continuo line of the 
other concerto are by no means negligible. 
Marcel Couraud’s tempi are fairly normal, 
though he presses a little in the slow move- 
ment of No. 4, and the passages for the three 
soloists tend to lapse into a momentarily 
different speed and style. D 


BACH. Harpsichord Concertos. 
No. | in D minor, BWV1052: No. 2 
in E major, BWV1053. Ralph 
Kirkpatrick (harpsichord), Lucerne 
Festival Strings led by Rudolf 
Baumgartner. D.G.G. Archive 
Stereo SAPM198013 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Ralph Kirkpatrick is, of course, the 
American harpsichordist who some years 
ago made a solitary and highly successful 
incursion into authorship with a book about 
Scarlatti. He is here playing a modern 
Neupert harpsichord of fine tone, and 
presumably helping the leader of the 
Lucerne Festival Strings, Rudolf Baum- 
gartner, with the direction. There is no 
conductor in the modern sense. The 
recording was made in the Neumiinster 
church at Zurich. 

As might be expected, the performances 
on this disc are extremely stylish. With a 
small body of strings the balance is success- 
ful, and Kirkpatrick adds trills and turns 
in the right places. He is a believer in 
strict tempo for Bach, at any rate in the 
quicker movements, and his rhythm is 
very steady; except at the end of the D 
minor concerto where he makes rather 
heavy weather of the difficult final solo 
passage. He plays the slow movement of 
this concerto with nice expression, and is 
at his best in the first movement of the E 
major where style and charm become 
synonymous. The recording quality is 
very good indeed, and the stereophonic 
effects add much to one’s pleasure. 

It will be seen that Helma Elsner has 
recorded the same two concertos on a 
single mono disc (Vox PL9510—11/56), 
and she too is a strict-rhythm player with 
a nice sense of style. She is less expressive 
in the slow movement of the D minor, but 
perhaps to be preferred in the slow move- 
ment of the E major where her slightly 
slower tempo brings a little more grace to 
the Sicilienne rhythm; also the harpsi- 
chord is a little clearer at the beginning 
and end of this movement in her version. 
She is also more rock-like and unperturbed 
at the end of the D minor. Thus there 
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is not much to choose between the two 
discs. I would myself just prefer the new 
one for the better quality (it has much 
more top) and slightly more distinguished 
solo playing. Perhaps I should add that 
the E major concerto is very far from 
Bach at his best. It is odd that all three 
movements should be in ternary form; 
in this respect it is surely unique. R.F. 


BARTOK. Concerto for Orchestra 
(1943). Two Portraits, Op. 5 (1908). 
Royal Philharmonic Orchestra 
conducted by Rafael Kubelik, with 
Steven Staryk (solo violin). H.M.V. 
Mono ALP1744 (12 in., 30s. plus 
9s. 9d. P.T.). 


Concerto for Orchestra: 
Philh., Karajan 
Suisse, Ansermet 
Berlin R.I1.A.S., Fricsay 


Bamberg S.O., Hollreiser (1/59) PL10480 
Two Portratts: 


Berlin R.I.A.S., Fricsay (2/59) DGM18493 

This is, without a doubt, the _ best- 
recorded version of Bartdk’s Concerto for 
Orchestra, The separate strands of sound 
are each perfectly clear. and yet they never 
give an impression of being unrelated to one 
another, as sometimes happens. The 
audible frequency-range is unusually 
natural, with the double basses clearly 
distinguishable for once (very important 
in this score’. The internal balance too is 
excellent, with one exception that I shall 
come to in a moment. And perhaps most 
important of all the dynamic range is wice 
without ever being uncomfortable. People 
sometimes seem to imagine that all one 
means by a wide dynamic range is that the 
loud parts are deafening, but of course that 
is not the point at all. What we are after 
is as near as possible a natural distinction 
between the loud bits and the soft bits. so 
that the whole work retains what might 
pompously be called its dynamic pro- 
portions. This is something that certain 
companies seem deliberately to destroy, by 
inflating the quiet passages and cutting 
back the climaxes; I am delighted to find 
that H.M.V. have stood out so firmly 
against it in this new version of the 
Concerto for Orchestra, since it is a showpiece 
that makes full use of the modern symphony 
orchestra’s wide dynamic range. 

Kubelik’s interpretation I find very 
attractive. He gives full value to the more 
extrovert aspects of the piece, and does not 
fail to make dramatic points when they are 
called for in the score. Yet at the same time 
he does not treat the work, as some con- 
ductors do, as a vehicle for his own 
virtuosity. He hardly ever exaggerates, and 
in the second and fourth movements—the 
light-weight “Joke of the Couples” and 
“Interrupted Intermezzo”’—he lets the 
music ride at an easy pace that suits it well; 
only in the “Intermezzo” did I feel that he 
was exaggerating the contrast between the 
main part of the movement and the banal 
tune that interrupts it; from bar 92 the 
tempo speeds up so abruptly as to suggest a 
tape-join, and the last section of the move- 
ment is distinctly too slow. Elsewhere it 
seems to me that Kubelik has really got 
under the skin of the work, which is by no 
means as simple a piece as it at first oom, 


(12/53) 383CX1054 
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The strings and woodwind of the Royal 
Philharmonic play magnificently for him. 
The beginning of the last movement, for 
example, is brought off with a dash and 
accuracy that one of the crack American 
orchestras might envy. What I am less 
happy about is the brass-playing, which 
sounds curiously nonchalant, almost bored. 
To take two instances: the fugato section 
for brass alone in the first movement has 
little of the rhythmic energy that it needs, 
while the “chorale” in the second movement 
is hurried, instead of retaining the previous 
tempo. Moreover the second trumpet’s 
vital entry at bar 201 of the finale hardly 
comes through at all. On the evidence of 
the record it 1s impossible to tell just whose 
fault this is, but it sounds to me a little as 
though the R.P.O. brass were cultivating 
roundness of tone and smoothness of line 
at the expense of other important qualities— 
above all edge and rhythmic vitality. 

Still, this is such an exceptionally well- 
recorded version that I would have no 
hesitation in recommending it to anyone. 
Fricsay may perhaps have got an even more 
idiomatic performance from the R.1.A.S. 
Orchestra, but there’s not much in it—and 
certainly the recorded sound of this H.M.V. 
disc outclasses D.G.G.’s. It will be interest- 
ing to hear how much improvement is 
noticeable in the stereo version, when that 
is released. 

The Two Portraits, dating from the other 
end of Barték’s career, make an attractive 
fill-up: Steven Staryk plays the solo violin 
part very beautifully, if not quite fervently 
enough. Once more the quality of the 
recording gives this a slight edge over the 
rival version conducted by Fricsay. J.N. 


BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica”’. 
Hamburg Philharmonic Orchestra 
conducted by Joseph Keilberth. 
Telefunken Mono GMAI: Stereo 
SMAI (12 in., 19s. 9$d. plus 6s. 5d. 

Telefunken, with Keilberth and _ the 
Hamburg Philharmonic Orchestra, seem 
to be producing some popularly-priced 
records, both mono and stereo, of Beethoven 
symphonies. (No. 5 is reviewed below.) There 
are some good things about this perform- 
ance of the Eroica, even if it will not entirely 
satisfy those who know what this music can 
mean in the hands of a truly great inter- 
preter. Keilberth’s weakness, as far as I can 
analyse it, is some lack of deeply ingrained 
rhythm—or, at any rate, he doesn’t impose 
this sort of rhythm on the orchestra. There 
is sometimes a tendency to hurry passages; 
but what worries me more is the weakness 
of allowing bars within a phrase to be 
hurried. I notice this latter particularly in 
the first movement (but in 3/4 time players 
usually try to get to each new bar too soon, 
an infinitesimal shortening of the last notes 
of bars but one that can be detected—here 
the woodwind do it in the scherzo as well). 

Having said that, I don’t want to make 
too much of it, for I think only the critical 
ear will be worried. On the whole, Keil- 
berth propels the first movement well (and 
not at the lick Munch, his only stereo rival, 
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chooses on R.C.A. SB2025, reviewed 4/59). 
The funeral march, though played fairly 
swiftly (more like an andante) is undeniably 
impressive, especially in its big climaxes. 
The scherzo (again, at a better tempo than 
Munch’s and, unlike Munch, with all 
repeats) is only marred by a considerable 
and completely unnecessary slowing-up at 
the end of the trio each time, while the 
finale comes off effectively. (One moment 
of irritation—a much elongated crotchet 
rest at bar 116 in both mono and stereo 
versions.) And one important thing that 
Keilberth does get, and which Munch does 
not, is some really soft playing from the 
strings, sometimes, indeed, almost over- 
done; the violins at the famous “false” horn 
entry, for example, are almost inaudible 
and the point nearly goes for nothing. 
The stereo sound is good, well-balanced 
and with just enough sense of direction. 
(How the fugal entries in the slow movement 
gain from stereo recording.) There is a 
break in the slow movement, as there was 
on the Munch disc, but only on the stereo 
record. By comparison the mono sound 
seemed to me rather coarse and it doesn’t 
avoid so well the old fault of over-near 
woodwind. I cannot recommend this 
performance in its mono version over some 
of the great ones of the past. But the bargain 
price is certainly enough to make me suggest 
that the stereo version is a better idea than 
the full-price Munch, its only rival -at 
present. T.H. 


BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Hamburg Phil- 
harmonic Orchestra conducted by 
Joseph Keilberth. Telefunken Mono 
GMA2: Stereo SMA2 (12 in., 
19s. 94d. plus 6s. 5d. P.T.). 


¥*BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Vienna Symphony 
Orchestra conducted by Willem van 
Otterloo. 

%* MOZART. Serenade No. 13 in 
G major, K.525, “Eine kleine 
Nachtmusik”’. Lamoureux Or- 
chestra conducted by Maurice le 
Roux. Fontana Stereo SCFL109 
(12 in., 30s. plus 9s. 9d. P.T.). 
Beethoven Symphony No. 5 only, 
previously available in Mono on 
EFR2004 (6/59). 


Symphony No. 5: 


Suisse, Ansermet (10/58) SXL12003 


Berlin P.O., Maazel (3/59) SLPM138008 
Berlin P.O., Cluytens (3/59) ASD267 


Beethoven’s most recorded symphony and 
Mozart’s most popular serenade—what is 
one to say when they turn up yet again in 
reasonably good but not great perform- 
ances? True, both are extremely honest 
accounts of the symphony and for that 
reason I greatly prefer them to, say, Maazel 
with his interpretative tricks; but they 
cannot be recommended above Cluytens, 
among stereo issues nor, among mono 
versions, above Cluytens, Klemperer and 
Boult. 

Otterloo’s performance is sound enough 
and full of integrity. The stereo quality is 
good but either the conductor or the 
recorders don’t give us a range of viola and 
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’cello sound from p to f in the slow mx ve- 
ment’s opening theme; and I still don’t ‘ike 
the sound of whatever is hitting the timy ani 
at the end of the scherzo. On this same «isc 
Le Roux (a new name to me) adds a quite 
good but not outstanding performanc: of 
the Mozart Nachtmusik. 

Keilberth’s account of the same symph: ny 
may be known to some readers from the 
earlier issue with the same orchestra. 1: is 
not, I think, as successful as his handling of 
the Eroica, reviewed on this page. His speeds 
are often slow (especially for the scherzo) 
and I don’t wonder that he takes all of two 
sides. There is a great lack of forward flow 
in the first movement, the andante con moto 
(and note Beethoven’s con moto) is really 
dreadfully slow and it is only at the finale 
that this performance comes to life. 

He and his recorders do get some really 
quiet sound, which is something to be 
thankful for, but the acoustic has one 
serious defect, most noticeable in the first 
movement. This is a short but unpleasant 
kind of hall resonance that follows very loud 
chords—and, of course, there are plenty of 
such places in this movement. I scarcely 
remarked this on the mono record, but 
found it most disagreeable on the stereo. 
(Nor does it trouble the sound of the Eroica, 
presumably made in the same hall). In 
short, I don’t think this performance 
recommendable, even at the very modest 
price at which it is offered. TH. 


*BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Coriolan Over- 
ture, Op. 62. Berlin Philharmonic 
Orchestra conducted by Karl Béhm. 
D.G.G. Stereo SLPM138018 (12 in., 
30s. plus 9s. 9d. P.T.). 

Stereo: 
Philh., Cantelli (10/58) ASD254 
Chicago S.O., Reiner (2/59) SB2010 
Reviewing the two previous stereo 
versions of this symphony, T.H. said thag 
neither of the performances was of really 
great calibre. After listening to them myself, 

I entirely agree; and unfortunately this 

third version leaves the situation exactly 

where it was, since it does not deserve even 
that kindly negative comment. In fact, for 
me, this is a performance of no calibre at all. 

Karl Béhm has the strangest conception of 

this dionysiac work that I have ever 

encountered: slow tempi and extremely 
relaxed rhythms give the music a rather 
sedate and thoughtful character. The first 
movement merely jogs along; the Allegretto 
(taken andante, as Beethoven is said to have 
preferred it, and as I usually like it) just 
ticks over; the trio of the Scherzo is so 
drawn-out that the players themselves 
begin to fall behind (how unexciting the 
trumpets sound at this snail’s pace!); only 
in the finale does Beethoven’s titanic 
conception force its way through at times 
in spite of everything and take the per- 
formance by the scruff of the neck. These 
are Furtwangler tempi without any of 

Furtwangler’s inimitable rhythmic tension; 

this most electrifying of all symphonies is 

here completely devitalised. One has to 
assume that Karl Béhm actually sees 

Beethoven like this, for he brings exactly 

the same unruffled approach to the Coriolan 
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A great work, played by masters, 
reo. impeccably recorded and faultlessly 
rica, reproduced—this is thé experience of a, 
In lifetime. Every cadence, every note, is 
nce re-created just as it was played, 
lest everything but the music is utterly — 
. forgotten—this is Avantic natural sound. 

he This is the reproduction given by the : 
DL7-35 Power Amplifier which has been 
acclaimed by the technical editors.ef the 
Gramophone and Gramophone Record 
Review, as being faultless in design, - . 
construction and performance. Together 
with the SP21 Pre-amplifier Control. 
Unit, the DL7-35 brings a new depth 
and reality to music making every 
Magnum Opus the experience of a 
lifetime. 


ly 


or 
SP21 S 


or Power output: 54 watts peak; 
Distortion: "less than 0.05% 
y at 20 watts sine wave output; 
voltage character- 
‘ linear to 35 watts output; 
st | response: 20 watts linear 
oO from 30 c/s to 20 kc/s; Damping Controls: 6-position input selector, continuously 

factor: 50; Hum and Noise: variable bass and treble controls, loudness con- 
© —8S5dB. Price: 30 gns. trol, stereo/3D/reverse-stereo switch, stereo 
t “ phase switch, stereo balance control, low-pass 
filter switch. Price: £28.10s. 


Specially designed for use with the DL7-35 Power 
Amplifier. For stereophonic roduction the 
SP21 is used with a pair of DL7-35 Amplifiers. 
6 inputs for each channel: Tuner, 100 mV./250 mV. 
Flat, 25 mV. Pick-up, 5/50 mV.; Rumble filter; 
Frequency response: 40 c/s—15 kc/s + 1dB; 


BEAM-ECHO LIMITED LONDON W1 
NAME 
Showrooms: 8 Eccleston Street, S.W.1 
Telephone: SLOane 0695-7 
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SUCH A Thi TO HAVE CAPITOL STEREO! 


Stereo! It's the sound of today—and it’s come to stay! With 
CAPITOL you can hear it at its best, at a price you can 
afford. You must have Capitol Stereo. The neat and adaptable 
reproducers fit easily into any room and they're as simple 
to operate as an ordinary record player. They're 
outstanding value for money, too! 


ALL your records sound 
better ona 


ye 
Oe in cneat 


MADE BY EMI 


PIONEERS OF STEREO 


*Send for the fully descriptive leaflet to: 
E.M.1. SALES & SERVICE LTD. 
(Audio Equipment Division). 
Hayes, Middiesex. 


Rich Sopele veneered cabinets. Transportable. In 


7 watts. 4-speed autochanger. imitation calf leather, with handles. 


Popular model. 10 watts. 
£G6O (Legs optional extra £2.9.0.) 7 watts. 4-speed autochenger. £65 4-speed autochanger. extra £3) £ESZ (Legs 10, optional extra £3) 


ASK YOUR DEALER TO DEMONSTRATE THESE WONDERFUL CAPITOL MODELS 
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Suddenly- 


To Capitol’s engineers Stereo is the opening of a new erain erEMOn 

you "re listening pleasure for millions of music lovers. You’ll < ? 
experience it the instant you hear any one of Capitol’s Full 

hearing Spectrum of Sound recordings. You’ll recognise it in the wv 

sweeping strings of great orchestras and in the thrilling 

the F ull ‘presence’ of a solo performance. Impact, clarity, spaciousness, 
and above all realism-that’s the promise of Capitol Stereo! 

S pec trum of Call on your record dealer for a convincing demonstration. 
CAPITOL 


STE R E re) Hear these exciting Full Spectrum of Sound recordings 
THE FULL SPECTRUM ‘OPERA OVERTURES’ ‘INVITATION TO THE DANCE’ 
"OF SOUND L’Italiana in Algeri - Rossini; Farandole (‘L’Arlésienne Suite’) - Bizet; 
aa : Le Nozze di Figaro- Mozart; Invitation to the Dance -Weber; 
Leonore No. 3- Beethoven Polka (‘The Bartered Bride’) - Smetana 
ERICH LEINSDORF conducting the CARMEN DRAGON conducting the 
PHILHARMONIA ORCHESTRA §P8465 HOLLYWOOD BOWL SYMPHONY ORCHESTRA 8P8466 
‘STARLIGHT WALTZES’ wwciupinc ‘L‘TTALIA’ 
Rosenkavalier Waltzes - R. Strauss; (Cavalleria 
CAPITOL STEREO also includes a Valse Triste — Sibelius; nta Lucia -Cottrau, arr. agon; 
pe range of high fidelity Waltz from ‘Eugene Onegin’ - Tchaikovsky; Finale (‘Capriccio Italien’) - Tchaikovsky; 
reproducers for both stereophonic Skaters’ Waltz-Waldteufel Barcarolle (‘Tales of Hoffmann’)- Offenbach 
and monophonic records. FELIX SLATKIN conducting the CARMEN DRAGON conducting the 
HOLLYWOOD BOWL SYMPHONY ORCHESTRA 6&P8456 HOLLYWOOD BOWL SYMPHONY ORCHESTRA SP8351 
E.M.1. RECORDS LTD., 8-11 GREAT CASTLE STREET, LONDON W.1 
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We Cannot Recommend a Single Record! 


November—the long winter nights—Christmas—are you thinking about buying 
presents? We are thinking about selling records, but we don’t know what kind of 
record to recommend for your favourite girl friend/boy friend/father/mother/sister/ 


brother/aunt/nephew/mother-in-law/bank manager.* 
* Delete any or all and give yourself a treat instead! 


We DO know, however, that if you are looking for that truly individual gift— 
something unusually well recorded—you will 


ask for this Christmas 


A few suggestions for the “don’t-knows”’: 


ALICE 


CHRISTMAS 


CATS 
GUESTS 


Alice in Wonderland (Stereo ZRGS5145/6; Monaural RG145/6) 
Alice Through*the Looking Glass 
(Stereo ZRG5S180/1; Monaural RG180/1) 


A Ceremony of Carols by Benjamin Britten 
Mass * G Minor by V. Williams Recorded at ‘intial Cathedral 
(Stereo ZRGSI79; Monaural RG1I79) 
Music for the Feast of Christmas from Ely Cathedral 
(Stereo ZRGS148; Monaural RG148) 
A Christmas Carol by Charles Dickens, read by Frank Pettingell 
(Monaural RG155) 
The Festival of Lessons and Carols from King’s College, Cambridge 
(New Recording) (Stereo ZRGS190; Monaural 190) 


Robert Donat reads poems at Christmas (Monaural RG192) 


Practical Cats by T. S. Eliot (Monaural RG116) 
The Temperance Seven + One (Monaural RG117) 


Invite a distinguished guest for Christmas— 
JOHN BETJEMAN (Monaural RG156) 
E. M. FORSTER (Monaural RG153) 
JOHN MASEFIELD (Monaural RG1I78) 
ARTHUR MILLER (Monaural RG154) 
J. B. PRIFSTLEY (Monaural RG159) 


Write now for our catalogue to: 


Publicity Dept., ARGO RECORD CO. LTD., 113 Fulham Road, London, S.W.3 
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Overture, divesting it of all its heroic fire 
and warm human passion. 

The orthodox but less than inspired 
Cantelli version remains the best, but I can 
only repeat T.H.’s advice to wait: some- 
thing much better is sure to turn up before 
very long. (Béhm’s recording is now also 
available in mono, on LPM18514.) D.C. 


BEETHOVEN. Piano Concerto No. 1 
in C major, Op. 15. Wilhelm 
Backhaus (piano), Vienna Philhar- 
monic Orchestra conducted by Hans 
Schmidt-Isserstedt. Decca Mono 
BR3001 (10 in., 15s. plus 4s. 104d. 

This is the first disc in a new Decca series 
called ‘Immortal Masterpieces’. BRs have 
a bright blue label (the colour of old 
Columbia LXs) and come packed as usual 
in the stiff polythene envelope and stiff 
glossy sleeve—this one has a small coloured 
reproduction of “Rocky Landscape” by 
Brill—but without programme notes on the 
back. Most of the first 10 BRs are old 
friends, but Backhaus’s version of the C 
major concerto appears to be new. 

The concerto has usually been issued as a 
12-incher, mostly with a fill-up. Serkin, in 
a now deleted Philips, got it on to ten-inch 
format by galloping the first movement; 
Backhaus doesn’t need to do that—he and 
Isserstedt take it rather slower than the 
fine Solomon/Menges (H.M.V. ALP1583) 
performance. But Backhaus plays the Largo 
as a rather Schubertian Andante, which no 
doubt helps him to get the last two move- 
ments on to one side. 

It’s a dashing, mettlesome performance, 
well poised; I had forgotten how lively 
and companionable a pianist Backhaus 
could be (I’m not a fan of his readings of 
the last three concertos), and the perform- 
ance reminded me that he used to be an 
admired Mozart pianist. The florid runs 
and the sense of shape are particularly good; 
I only didn’t care for the extensive meno 
mosso which Backhaus declares before the 
Adagio in the coda of the last movement— 
it overweights the music. 

The piano tone is inclined to glare at 
you, and the range of orchestral tone is a 
bit small. Perhaps that explains the popular 
label; musically it’s an agreeable per- 
formance, smartly accompanied. W.S.M. 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Philharmonia Orchestra 
conducted by André Cluytens. Col- 
umbia Mono 33CX1673 (12 in., 30s. 


plus 9s. 9d. P.T.). 
L.S.O., Scherchen 


(8/54) NLP908 
Berlin P.O., Markevitch (4/55) DGM18167 
Philharmonia, Karajan 83CX1 


( 

French National R.O., Cluytens 
Minneapolis So.O., Dorati L2532 
Paris Conservatoire, Argenta (8/58) LX T5423 
French National R.O., Beecham (2/59) ALP1633 


I was abroad when Beecham’s version of 
this fascinating work was issued, and 
although I had read A.P.’s enthusiastic 
notice in the February issue I had not had 
aa opportunity of listening to the record 
until after I heard this new one by Cluytens 
and the Philharmonia. I realise now that if 
| had heard Beecham’s record first I might 
"ot have been quite so pleased by Cluytens, 
but in all fairness I must admit that my first 
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reactions were very favourable indeed. I 
have not always been very impressed by 
Cluytens’ work with foreign orchestras; 
sound, I felt, but not thrilling. This record 
of the Symphonie Fantastique came as quite a 
surprise, then, for by observing Berlioz’s 
very detailed directions Cluytens has 
obtained a performance that is considerably 
more than sound. The phrasing of the 
violins in the introduction to the first 
movement, the tautly controlled transition 
to the allegro section, the grace of the waltz 
movement, the even but flexible flow of the 
Scéne aux Champs, the swagger of the march 
to the scaffold and the obscene energy of 
the witches’ sabbath—all these things 
inclined me to recommend this as the best 
available version of the symphony—for the 
recording is certainly better than that of 
Markevitch’s version, which has held the 
field for so long. 

But as I say, that was before I sat down 
to listen to Beecham’s recording. I need 
hardly go into details; a general endorse- 
ment of A.P.’s review will suffice. It really 
is a performance in a thousand, the kind 
that makes one feel that one has never 
really never heard the music before. It is 
above all the sheer nervous energy with 
which Beecham infuses his reading that 
makes it so memorable, and that suddenly 
casts a shade over Cluytens’s. Not that it is 
by any means a mere walk-over. Cluytens 
has the advantage of a finer orchestra, for 
one thing. The unanimity of the Phil- 
harmonia strings, both in phrasing and in 
intonation, and the supple sensitivity of the 
woodwind are qualities which the French 
Radio Orchestra, fine as it is, cannot quite 
rival. Moreover Columbia’s recording is 
marginally preferable to H.M.V.’s, I think, 
in that it gives a clearer definition to the 
woodwind and also to those unconventional 
close-position chords in the bass register of 
which Berlioz was so‘fond. Columbia have 
also taken Berlioz’s direction lontano (distant) 
more literally, both as regards the oboe in 
the middle movement and the bells in the 
finale; in fact in the latter case I think 
they have rather overdone the effect, since 
the bells later have to be brought closer in 
order to make them audible through the 
brasses’ Dies Irae. 

But there is no getting away from the 
extraordinary vividness of Beecham’s read- 
ing, even if there are points where Cluytens’s 
relatively more sober approach results in 
greater accuracy. A good point of com- 
parison is the transition from the introduc- 
tion to the allegro section in the first move- 
ment. Here Cluytens is superbly in control; 
the alternating woodwind and _ pizzicato 
string chords are perfectly in time. 
Beecham’s limp a bit, but what a blaze of 
energy there is when we get to the main 
statement of the idée fixe! In the same way he 
gets far more menace into the ’cello and 
bass growls that start the final movement, 
in spite of the fact that the Philharmonia 
are more perfectly in tune here. It is points 
like this that compel one to admit that 
Beecham is the supreme Berlioz conductor 
of our time—and make one anticipate his 
performances of The Trojans at Covent 
Garden still more keenly. J.N. 


Concertgebouw 
Orchestra conducted by Eduard van 
Beinum. Philips Mono SBF 162 (7 in., 
5s. 3d. plus Is. 84d. P.T.). 

Very good playing in the beautiful 

introduction and, indeed, also in the rest of 
the overture, though it does seem to lack 
something of the wild abandon the piece 
wants; it is meticulous playing that misses 
something of the carnival mood—a Dutch 
carnival rather than a Roman one, perhaps. 
The break comes at the end of the intro- 
duction. To have this overture in this form 
seems to me rather like going back to two- 
sided 78s and I myself would certainly 
prefer to save a few more shillings and get it 
complete on one side. But if this doesn’t 
worry you, you will think this a handy and 
inexpensive little disc. TH. 


BRAHMS. Dances: Nos. 
1-7, 17-21. 

DVORAK. Slavonic Dances: Op. 46, 
Nos. 1, 2, 3, 8: Op. 72, Nos. 2, 7. 
Bamberg Symphony Orchestra 
conducted by Jonel Perlea. Vox 
Mono PL11240 (12 in., 30s. plus 
9s. 9d. P.T.). 

Those who do not want whole sets of the 
Brahms and Dvofak dances will find this 
an agreeable selection, well varied in the 
choice from each composer. There is 
nothing like the terrific orchestral playing 
and the fiery treatment I remember in a 
recent set of the Dvorak dances from Dorati 
and the Minneapolis orchestra nor the 
sympathetic charm of Kubelik—and it does 
seem to me that for the quality of the per- 
formances the price is rather high.. Never- 
theless, there is a good deal to like about 
Perlea’s easy-going performances and: this 
sort’ of varied selection may well be. what 
many want. (A 10-inch record of the first 
set of Dvorak dances complete is reviewed 
on page 227). 


BRAHMS. Violin Concerto in D major, 
Op. 77. Henryk Szeryng (violin), 
London Symphony Orchestra con-. 
ducted by Pierre Monteux. R.C.A. 
Mono RBI6168: Stereo SB2049 
(si in., 28s. 9d. plus 9s. 44d. P.T.). 


“Menuhin, Berlin P.O., Kempe _ (5/59) ASD264 

This’ is Henryk Szeryng’s first LP to 
appear in this country. Polish-born, he is a 
pupil of Flesch, and he has been playing in 
public since 1933. He also studied com- 
position with Nadia Boulanger for some 
years. (How few violinists today compose!) 
He is now a Mexican. He has beautiful pure 
tone and excellent intonation, and this is 
undoubtedly one of the better performances 
of the Brahms Concerto. Judging him by 
the highest standards, he does not quite 
measure up to Menuhin. For instance he 
does not touch the heart as Menuhin does 
in the marvellous passage in the first move- 
ment immediately after the cadenza. 
Nevertheless this is lovely playing of the 
highest quality. The orchestra does not 
seem quite on its toes in certain passages in 
the first movement, but improves in the 
latter two. The quality of both versions, 
mono and stereo, is wonderfully good, but 
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the balance leaves something to be desired. 
I thought Menuhin a shade too close to the 
microphone, but Szeryng is a good deal 
closer. In the mono version he makes his 
début with feasful prominence. But in both 
versions things are better in the finale, where 
the balance is pretty good. 1 presume there 
was a special microphone for the solvist, and 
it sounds as though this was suddenly 
switched off at bar 421 of the first movement 
so that the orchestral themes shall stand out. 
I complained that Menuhin did not 
sound anywhere in particular in his stereo 
version of the Brahms; on the new version 
Szeryng sounds well to the left, but the 
trouble is that nearly everyone else does too. 
The orchestral violins inevitably, but also 
some of the woodwind; for instance the 
oboe soloist in the slow movement. (And it 
was net my set in need of adjustment.) But 
no doubt I am making too much of all this. 
Balance and, in the stereo version, position- 
ing apart, this is a splendid record. R.F. 


*BRUCH. Violin Concerto No. 1 in 
G minor, Op. 26. 

%*GLAZUNOV. Violin Concerto in A 
minor, Op. 82. Erica Morini 
(violin), Berlin Radio Symphony 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. Stereo SI.PM138044 
(12 in., 30s. plus 9s, 9d. P.T.). 


Bruch Concerto—Stereo: 
Ricci, L.S.0., Gamba (10/58) SXL2006 


The Glazunov Violin Concerto, an 
attractive light romantic work full of 
appealing tunes, makes a nice foil to the 
more heroic and deeply-felt Max Bruch. 
Erica Morini, a newcomer to the British 
catalogue, plays it in exactly the right 
style—gently and delicately, without any 
attempt to over-emotionalise it or inflate it 
in the grand manner; this is a delightful 
performance. In the Bruch concerto, she 
naturally does essay the big emotional style, 
but I am afraid it seems to be beyond her at 
present. In her attempt to realise the broad 
scale of the opening, she draws out the 
phrasing until the music begins to lose 
shape; it is a great relief when the move- 
ment gets going at last with the poco piu 
vivo. Her delivery of the main theme of the 
first movement and that of the finale has 
not the true heroic sweep, due to a lack of 
rhythmic bite and an insufficiently powerful 
tone; and in getting round the virtuoso 
passages in the finale she finds the strain of 
it compelling her to hurry. In the slow 
movement, her intimate lyrical style suits 
the lovely main theme, but her piano and 
pianissimo lack emotional intensity. These 
faults are undoubtedly spotlighted by the 
recording; the balance and the clear stereo 
sound bring her cruelly close to the listener 
(at the expense of the orchestra—the 
counter-melody to her first B flat theme is 
inaudible). 

In all these points, Ruggiero Ricci is 
undeniably her superior; in fact, with his 
full tone, fiery rhythmic snap, brilliant 
virtuosity, and delicate sense of poetrv, he 
gives as good a performance of the Bruch 
as one could wish. With an equally com- 
pelling performance of the Mendelssohn as 
coupling, this is definitely a record to have. 
The balance is much more even, too, 
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though unfortunately the soloist is occasion- 
ally submerged in the orchestra (just as in 
the concert hall). I should mention that 
the D.G.G. recording loses pitch very 
slightly in places, (e.g., at the end of the 
andante section of the Glazunov). D.C. 


BRUCH. Violin Concerto No. 1 in G 
minor, Op. 26. 

LALO. Symphonie Espagnole, Op. 21. 
Christian Ferras (violin), Phil- 
harmonia Orchestra conducted by 
Walter Susskind. H.M.V. Mono 
ALP 1746 (12 in., 30s. plus 9s. 9d. P.T.). 


Coupled as above: 
Stern, Philadelphia, Ormandy (10/57) ABL3168 


These two identical couplings make a 
fascinating study in comparison, being 
utterly different in every respect. 

With Stern and Ormandy, we have two 
past masters of the high-powered style. 
Against Ormandy’s dynamic if rather 
unsubtle accompaniment, Stern’s pure 
steely tone, magnificent rhythmic attack 
and outstanding virtuosity take the breath 
away. In the Lalo, a brilliant genre work 
without any pretentions to emotional depth, 
he can hardly be bettered: his purely 
classical approach and his ability to scale 
down to a sweetly singing tone in the 
charming lyrical passages make the some- 
what hackneyed music sound vivid and 
new. But in the Bruch, despite a thrilling 
rhythmic élan, one immediately notices a 
lack of inner emotional warmth. There is 
plenty of intense expression, but of a hard, 
overbearing kind; the slow movement is 
played very strongly, with none of the 
withdrawn tenderness and intimate poetry 
that should infuse the music. One is over- 
powered but left unmoved. 

Immediately Susskind and Ferras begin 
the Bruch, the emotional warmth is there : 
the accompaniment is more lyrical, the 
violinist’s tone more warm, the phrasing 
more affectionate. But soon a doubt creeps 
in: isn’t the emotion being laid on too 
thickly? It is all a question of tone, which 
of course is ultimately a matter of taste I 
realise. No doubt some people love to listen 
to a big throbbing vibrato and great 
swooping portamenti, but personally I find 
them as sickening as the facile sob of the 
bad Italian tenor. Certainly in the slow 
movement, the vibrato takes on a falsely 
pathetic and at times even whimpering 
character; and the portamento, sliding too 
slowly from one note to the next, becomes 
cloying in its vulgar exhibitionism. In the 
finale, just after the final stringendo begins, 
the portamento suddenly intrudes 2nd 
reaches the stage of caricature; it made me 
laugh aloud. This is no doubt passionate 
and masterly playing, but it grates on me; 
I much prefer Stern’s masculinity, and 
infinitely to either of these two violinists the 
natural human feeling of Ricci in the 
version discussed above (available also in 
mono). 

In the Lalo. Ferras’s mannerisms seem to 
lack any kind of justification; a pathetic 
vibrato applied to an insouciant habafiera 
tune brings us down to the level of café- 
music. Stern is quite unapproachable here. 

So for the coupling of these two works I 
would recommend the Philips disc, with the 
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proviso that the recording is fierce i) a 
degree, thrusting the solo violin on to: of 
you until you want to escape, and givii.g a 
rather strident account of the orchesiral 
contribution. The H.M.V. recordin= is 
much easier to listen to: it is excellently 
balanced, and the orchestra sounds beauti- 
fully warm and lifelike. One further point 
may be decisive for some readers: the 
H.M.V. disc follows the fairly widespread 
procedure of omitting the third movement 
of the Lalo; on the Philips the work is given 
complete. D.C, 


BRUCKNER. Symphony No. 5 in B 
flat major. 

WAGNER. Parsifal: Prelude and Good 
Friday Musict. Bavarian Radio 
Orchestra conducted by Eugen 
Jochum. D.G.G. Mono LPM18500-1 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Stereo: SLPM138004-5 (12/58). The 
item marked f is also available 
separately in stereo on SLP133005 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 

It was perhaps too much to hope that the 
grand and glorious richness of the stereo 
sound would be equalled in this mono issue 
of a set that thrilled me to the marrow when 
I first heard it nearly a year ago. In mono 
form the balance favours wind and brass 
and makes the strings sound fluffy in big 
tuttis—though on their own, as in the slow 
movement, their noble quality of tone 
comes over impressively. This single 
channel presentation reminds me what a 
wide range of sound the recording captures, 
from a pianissimo so soft that you have 
to turn the volume up to maximum, to a 
fortissimo that makes my study walls 
shudder, but isn't at all distorted. 

The svmphony is a glorious storehouse of 
musical invention, and a structural entity 
of a type that the uninitiated imagine 
beyond Bruckner’s powers. §Jochum’s 
reading is extremely fine and sympathetic, 
though he changes tempo too often for the 
balance of the first movement. 

The Parsifal excerpts, magnificently 
plaved with imposing spaciousness, sound 
almost as good in mono as in stereo—the 
strings don’t here give the impression of 
being elbowed out of the limelight. But 
a stereo reissue of them, on a ten-inch disc, 
reminds me that the two-channel recording 
allows a depth and an added aura to the 
sound which is particularly beneficial to 
this simultaneously humbling and uplifting 
music. W.S.M. 


CHOPIN. Piano Concerto No. 2 in F 
minor, Op. 21. Scherzi: No. | in 
B minor, Op. 20; No. 4 in E major, 
Op. 54. Adam Harasiewicz (piano). 
Vienna Symphony Orchestra con- 
ducted by Heinrich Hollreiser. 
Fontana Mono CFL1040 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Piano Concerto: 
Malcuzynski, Philh., Kletzki (9/53) 33CX1066 
Askenase, Berlin P.O., Lehmann 
(6/55) DGM18040 
Pennario, Concert Arts, Golschmann 
(4/58) P8366 
Simon, R.P.O., Goossens (6/58) ALP1580 


Ashkenazy, Warsaw P O., Gorzynski 
(9/55) 38CX1563 


Pennario, Ashkenazy and Simon get this 
concerto onto a single side and so have 
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BRANDENBURG CONCERTOS 
Bach’s Brandenburg Concertos 
Nos. 1-6. Hamburg Chamber 
Orchestre conducted by 
Harry Newstone. 


— 


MOZART OVERTURFS 

Eight of Mozart’s favourite 
overtures. Hamburg Pro Musica 
conducted by Harry Newstone. 


XID 5023 - 25/- 


TCHAIKOVSKY PIANO CONCERTO 
No. 1 in B Flat Minor Op. 23. 
And Chopin recital — three 
studies and two Polonaises. 


STM 6021 - 25/- 


RHAPSODY IN BLUE 

by Gershwin. Joyce Hatto, piano, 
with the Hamburg Pro Musica 
conducted by George Byrd. 

XID 5026 - 25/- 


COM°LETE CHOPIN WALTZES 


Waltzes and 3 Ecossaises 


19 
Op. 72. Sergio Fiorentino, piano. 


XID 5016 - 25/- 
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Saga recording of the 
Brandenburg Concertos, 


“The Gramophone” 


reported “...superbly 
successful. These 
performances are 

far and away the most 
musical, the most 


expertly played, 
and the best recorded 
I have ever listened to” 


This is typical of the critics’ reaction to the Saga successes of 1959! These 
magnificent Saga recordings have all been tremendously successful —and no 
wonder. For superb reproduction coupled with astonishing value, Saga are 
right in front. People who know the score insist on SAGA. 


SAGA are leaders in quality and value, first in the field with Multiplay 
Records — Stereo Plus — the unique dual-purpose records. Perfect reproduction 


on both monaural and stereo record players. 


RECORDS, LONDON, N.7 


Write today for the new 40-page catalogue listing ‘‘Multiplay’’ Records, value plus 
12 inch L.P’s, at 25/- and pre-recorded tapes (stereo and monaural 33 and 73 I.P.S.) 


SAGA SOUND 1S HI-FI PLUS...YOU'LL LIKE THE SOUND OF SAGA 
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SECONDHAND 
DEPARTMENT 


We purchase and sell slightly 
used LP’s 


Best prices given for good 
condition records 


We also take your slightly 
used LP’s in exchange with 
our incomparable Stave- 
Sealed LP’s 


GENEROUS TERMS 


Stave Sleeves in 
druple-Thickness Polythene 
(6/- 12”, 4/6 10” doz. + 6d. under £1) 


Stave Paper and Polythene Window 
Inner Sleeves 
(6/- 12”, 5/- 10” doz. + 6d. under £1) 


Stave “‘Low Mass” Diamond Stylus 
(82/6 Home, 67/6 Overseas) 


E ARE THE ONLY FIRM 
IN THE WORLD 


which supplies 
(a) Guaranteed unplayed LP’s. 
(b) Doubly inspected under our special lighted magnifiers. 
(c) STAVE-SEALED in our exclusive quintuple- 
thickness STA VE-SLEEVES, dated and signed. 
(d) No extra charge for these services. 
(e) Post free to addresses in the U.K. 


* 


OVERSEAS DEPARTMENT 
We supply STAVE-SEALED LP's Tax Free to Collectors and 
Bodies throughout the World free of all charges for orders of £6 y 
and over. 
Wooden crates are used in all appropriate instances. 
All first-class equipment, e.g., Expert, Leak, Quad, 
Wharfedale, Jason, Connoisseur, etc., supplied. 
* 


OPEN 9.30 a.m.—6 p.m. daily except Thursday, 1 p.m., and Saturday, 5.30 p.m. 


8 DEAN STREET LONDON WI GERRARD 2757 , 
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Stave 2nd- Grade Low Mass Diamond 
Stylii 34/6 each 


Broadcaster Diamond Stylii 35/9 each 
Garrard GC 2, 8, 10. Diamond. Stylii 
28/6 each 


Goldring Diamond Stylii 28/6 each 
(OVERSEAS ORDERS FOR 
ABOVE LESS TAX) 


PERSONAL SHOPPERS ARE WELCOMED 


to browse among the many slightly used LP’s 
which we have (only first-class discs are 
stocked). - 
We invite Collectors to send us res used 
LP’s for best offers, alternatively we will give 
generous ‘allowances under our Exchange Scheme 


for good condition records against new — 
_ STAVE-SEALED DISCS. 


> 


We are West End Agents for the - .° ~ 
“Expert” Range of Equipment. 


OPEN 9.30 a.m.—6 p.m. daily except Thursday, 1 p.m., and Saterday, 5.30 p.m. 


WE SUPPLY - 
Cantata records 
“Tap” reissues 
Belcanto reissues 
Jupiter records 
Olympus records 
The best Saga recordings 
Herald records 
Cetra records 
ge 
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This Golden Record 


Nostalgic memories, haunting, fragrant memories of 
those glorious voices which belong to that immortal era 
“The Golden Age of Song’’. At last, after thirty years, 
the beautiful voice of Joan Sutherland recaptures the 
magic and splendour of those days when Record Collectors 
searched eagerly the “Celebrity”? Section of the His 
Master’s Voice catalogue, (pioneered by such stalwarts 
of the Industry—the late Alfred Clarke and Fred Gaisberg) 
for those treasures of the art of singing, the creations of 
Adelina Patti, Dame Nellie Melba, Amelita Galli-Curci, 


DECCA 
JOAN SUTHERLAND 
LXT5519 (Monaural) SXL2159 (Stereophonic) 


RIMINGTON, VAN WYCK LTD., 42-43 CRANBOURN STREET, LONDON, W.C.2 


Louisa Tetrazzini, Emmy Destinn, and so many others. 
Alas, I cannot mention them all. Lovers of the human 
voice have cherished these records for over a generation. 
They are now Collectors’ items, and thanks to the 
Gramophone will live for ever. I have pronounced Joan 
Sutherland’s magnificent recording for Decca a Golden 
Record, and golden it is! It is a record, I predict, that 
will be added to the collection of every music lover—al} 
should buy it! This beautiful voice so exquisitely con- 
trolled, soaring as the lark, full and mellow throated 
above the crescendos of the Orchestra, and touching our 
finer susceptibilities in her pianissimos, and fantastic 
trills as gently as the morning dew falls on the sweet 
cupped petals of the opening rose. High praise and warm 
tribute to the Decca Technicians for a feat in the record- 
ing of the human voice, which, to my mind, has never 
been equalled. This golden record belongs to us and to 
posterity. FRED SMITH 
DECCA 

OPERATIC ARIAS 

tro 


m 
Lucia di Lammermoor 
Ernani 
I Vespri Siciliani 
Linda di Chamounix 


GERRARD 117) 
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room for another on the back, but they 
can only do this by either cutting the 
orchestral tutti at the start or hurrying or 
both. Askenase spins the work out onto 
two whole sides, but this seems rather 
extravagant, and Fontana in the version 
now under review have hit on the best 
solution: a side and a half with two fill-ups. 
They have also engaged a splendid pianist 
who gives just the sort of contemplative 
poetic account of the music that I like, 
and a conductor who, at least at the start, 
obviously believes in the concerto (the 
opening tutti starts exquisitely). But all 
their efforts are undermined by the balance 
which is frankly dreadful. The piano is so 
prominent that it can never sound soft; for 
instance in the ‘col legno’ episode in the 
finale, marked pp, it sounds ff. Though 
microphones in the orchestra allow us to 
hear most of the counter-subjects on the 
wind, the effect is not natural; and some 
cannot be heard. For instance in the 
finale shortly after the first tutti there is an 
episode in which the piano is supposed to 
be accompanying a rising theme bandied 
about by the woodwind. It does not sound 
like that here (and it only really comes off 
on the Askenase, of the discs listed above). 
Orchestral tuttis sound no louder than the 
piano and so have no impact on the ear. 
If there is a trombone, I cannot hear it, 
and it is needed noticeably at the end of the 
first movement. As the work proceeds the 
orchestra seems to get discouraged, and at 
the end of the slow movement the woodwind 
are decidedly out of tune. My general 
irritation was much increased by the fact 
that Adam Harasiewicz gives a supremely 
beautiful performance and it is maddening 
that it should be spoilt in this way; also 
by the fact that this lovely concerto grows 
on me more and more. But I am still 
waiting to hear it played and recorded as 
it deserves. 

The two scherzi are nicely played at the 
end. Perhaps I should add that the 
pianist is a young Pole, aged twenty-seven. 
He has strength, poetry, a good technique 
and a real understanding of the music; 
in fact the lot, Whether or not he can play 
other music besides Chopin we shall no 
doubt find out in due course. RF. 


DEBUSSY. Prélude 4 Paprés-midi d’un 
faune. Munich Philharmonic 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. Mono EPL30311 
(7 in., 12s. plus 3s. 11d. P.T.). 


In the very nature of things, it is practi- 
cally impossible for German artists to 
capture the fleeting essence of the finest 
French music (Gieseking was a rare 
exception). This. is a lovely, glowing 
performance, effortlessly controlled and in 
the best of taste; the traditionally romantic 
subsidiary section is brought off perfectly; 
but in the unique impressionistic outer 
sections, the Faun’s elusive visions remain 
2 little too palpable—due to a slightly 
over-nourished string tone, an absence of 
mercurial rubato, and a lack of ultra- 
flexible dynamics in the wind-playing. Not 
quite an abrés-midi, but a beautiful Nach- 
mittag all the same. D.C. 
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DVORAK. Slavonic Dances, Op. 46— 
complete. Vienna Symphony Orch- 
estra conducted by Karel Ancerl. 
Fontana Mono EFR2022 (10 in., 15s. 
plus 4s. 104d. P.T.). 

I began by fearing that here was another 
Dvorak conductor inclined to fast speeds 
and unable to give the dances much charm. 
(I find myself continually using the word 
“charm” when writing about them but 
they are so repetitious that without that 
quality they are turned from a delight to a 
sheer bore). However, I began to enjoy 
the performances more and more. The 
first is a bit hurried, the easy-going opening 
of the second really is rather mechanical 
and even in the fourth dance Ancerl doesn’t 
turn the phrases beguilingly. But the 
third dance is delightful and I enjoyed all 
those on the second side, especially the 
vivacious ones which are brought off 
admirably. The playing throughout is very 
good and the recording is clear and full. 

To put the complete first set of dances on 
to a 10-inch disc is obviously a good plan. 
Yet there is only one rival—Rieger’s D.G.G. 
record (DG17038). But Ancerl’s perform- 
ances, whatever my reservations here and 
there may be, are so superior that I have 
no hesitation in preferring his disc. And 
this Fontana is about 10s. cheaper. 

T 


GRIEG. Peer Gynt Suites: Nos. | and 2, 
Opp. 46 and 55. 

LISZT. Hungarian Rhapsodies Nos. 1 
and 2. Bamberg Symphony Orch- 
estra conducted by Richard Kraus. 
D.G.G. Mono LPEMI19174 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). Stereo: 
SLPEM136020 (7/59). 

Listening to identical stereo and mono 
discs in the last year I’ve sometimes 
wondered if the companies deliberately 
take more trouble about the sound of the 
stereo issue so as to convert people to stereo. 
With this curious and inextricable Grieg- 
Liszt sandwich I don’t have any such dire 
suspicions; the monophonic is very fine 
indeed, round and clear and effectively 
balanced, as with its twin which I reviewed 
earlier in the summer. Perhaps the Bam- 
berg violins do sound a shade more wiry 
in high registers on the mono track; and 
certainly the triangle comes up less clearly 
and attractively, and the brass hasn’t the 
depth that I heard on the stereo disc. But 
the differences are so infinitesimal that both 
versions are recommendable, each on its 
own terms—and if you want Hungarian 
goulash in your Griegian smérresbréd. . 

W.S.M. 


Symphonies. No. 94 in G 

major, “Surprise”: No. 99 in E flat 

major. Vienna Philharmonic Orch- 

estra conducted by Josef Krips. 
Decca Stereo SXL2098 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). Mono: LXT5418 
(6/58). 

Straightforward readings, these, and well 
recorded. The stereo version is inevitably 
a little more realistic, but no-one who has 
bought the mono one in the year or so 
since i t was first released need feel too 
upset, since the gain is not very marked. 
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This remains the best available version of 
the splendid Symphony No. 99 in E flat, as 
it was when M.M. originally reviewed it. I 
suppose Beecham’s version of the last six 
Salomon symphonies, including this one, 
will be reaching us some time, and perhaps 
it may score on points of phrasing; mean- 
while this is perfectly recommendable. 

The Surprise faces tougher competition. 
Giulini’s is a tauter performance—perhaps 
too much so—while Beecham’s is in many 
ways very similar to Krips’s. Your choice 
may well depend on the coupling, and if 
you do not already know Symphony No. 99 
it is well worth discovering. Jj.N. 


%HANDEL. Overtures. Terpsichore; 
Rodelinda; Theseo; Ariadne; Ezio; 
Jeptha; Il Pastor Fido; Alexander’s 
Feast. Bamberg Symphony 
Orchestra conducted by Rolf Rein- 
hardt. Vox Stereo STPL511300 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
PL11300 (8/59). 

This is successful stereo reproduction, 
giving brighter tone, clarity, and blend. 
The horns, for example, in the splendid 
Minuet in the Ariadne Overture stand out 
well from the strings and the woodwind 
passages in J] Pastor Fido sound even more 
enchanting than before. ALR. 


KHACHATURIAN. Piano Concerto 
(1936). Lev Oborin (piano), 
U.S.S.R. Radio Symphony Orch- 
estra conducted by Aram Khach- 


Etudes-Tableaux, 
Op 33: No. 3 in C minor; No. 5 in 
D minor; No.9 in C sharp minor. Lev 


Oborin (piano). Parlophone Mono 
PMAI1054 (12 in., 30s. plus 9s. 9d. 
Piano Concerto 
Pennario, Concert Slatkin P8349 
Katz, L.P.O., Boult (4/59) CCL3015% 


The main of this is, of 
course, the presence of the composer of the 
concerto as conductor and the dedicatee of 
the work as soloist. We are therefore pre- 
disposed to accept the interpretation as 
authentic, even if tempi of the slow move- 
ment and the second subject of the opening 
Allegro are faster than we are used to. (e.g., 
in the exceilent Katz/Boult version)—but 
when we hear so much hurrying in the first 
movement, and in the Andante the elision of 
sO many ornaments and the absence of the 
uniquely characteristic flexatone, doubts 
begin to creep in. Oborin is obviously a 
good player, with nimble fingers, but he is 
handicapped by an inferior instrument of 
shallow tone (and tuned conspicuously 
sharp in the extreme treble), and the 
recording in general is somewhat thin, 
though clear. The finale is recorded at 
higher level, giving brighter attack—and 
something radical seems to have been done 
about the piano (could it possibly be even 
another instrument?), and the ebullient 
solo trumpets emerge far more clearly at 
bar 15 than in the Pye issue. Conductors 
and music students will be interested in two 
details: in the lead-in to the second subject 
in the recapitulation of the first movement 
the ’cellos and basses play arco, not pizzicato 
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as in the score, and the U.S.S.R. Radio 
Orchestra (unlike the L.P.O.) does not 
possess a bass clarinet capable of descending 
to the low B flat (concert) demanded by 
Khachaturian, so that the final phrase of 
the Andante has to be taken over by the 
bassoon. 

The Rachmaninov Etudes-Tableaux have 
not previously been available on records, 
so that this too could be a selling point for 
the disc—but here the piano tone is so 
shallow and weak in bass as to detract 
considerably from the effect of the tragic 
No. 3 and, particularly, of the stormily 
rhetorical No. 9. L.S. 


LIADOV. The Enchanted Lake. Polish 
Radio Symphony Orchestra con- 
ducted by Witold Rowicki. 

TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “Pathétique’’. 
National Philharmonic Symphony 
Orchestra of Poland conducted by 
Valerian Bierdiajew. Heliodor Mono 
479007 (12 in., 20s. plus 6s. 6d. P.T.). 

There’s a two-fold bargain here. First, 
D.G.G.’s recent Heliodor label, and then 
the addition of a fill-up, the first to be fitted 
on the end of the Pathétique. 

There the bargain ends. Bierdiayev (to 
give a Polish conductor an English rather 
than a German spelling) conducts a slow, 
dull, eccentric reading of the symphony— 
the horrors that he imposes on the coda to 
the march-scherzo have to be heard to be 
believed. The hall is big and nicely 
resonant, but the recording is all top and 
bottom; the middle parts of the texture 
aren’t clear at all. The orchestral playing 
is ordinary, the solos not too sensitively 
phrased; the brass boob once or twice. 

It’s always pleasant to hear The Enchanted 
Lake, and doubly so after the above, even if 
the performance is robust rather than 
colourful. But, like other cheap-label 
records of the Pathétique (and even with the 
lure of the fill-up), this one isn’t worth 
saving money on. Far better pay more for 
extra enjoyment. 


MENDELSSOHN. Symphony No. 4 in 
A major, Op. 90, “Italian”’. 

TCHAIKOVSKY. Capriccio Italien, 
Op. 45. Orchestra of the Vienna 
Musikgesellschaft conducted by 
Edouard van Remoortel. Vox 
Mono PL11210; %Stereo STPL511210 
(12 in., 30s. plus 9s. 9d. P.T.). 
Mendelssohn, Symphony No. 4: 


Israel P.O., Solti (5/59) SX L2067 
Tchaikovsky, Caprice Italien 
Ls (10/58) SXL2001 


0., 

An Italian double of a factitious but not 
unenjoyable nature. Remoortel gives a 
gracefully poised but not flabby reading of 
the symphony, and isn’t afraid to bring out 
the vulgarity of the Jtalian Caprice; but his 
orchestra isn’t a highly polished instrument, 
and though the hall does its best to impart 
a gloss to the playing, the needle-bright 
recording shows up the flaws remorselessly. 
The balance in stereo gives a clear account 
of the solos but creates a false balance in 
which woodwind and brass float above a 
sea of string tone, with an interesting but 
quite unnatural effect. Something odd has 
happened to the last chord of Mendelssohn’s 
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first movement. By Vox standards, which 
are usually generous, the disc gives short 
measure. 

The Decca Tchaikovsky disc offers a most 
realistic-sounding Caprice; but their Italian 
Symphony is very chromium-plated and 
un-Mendelssohnian. W.S.M. 


MEYERBEER. Les Patineurs—Ballet 
Suite (arr. Lambert): Entre; Pas 
seul; Pas de deux; Ensemble; Pas de 
trois. Philharmonia Orchestra 
conducted by Charles Mackerras. 
Columbia Mono SED5563: Stereo 
— (7 in., 9s. 3d. plus 3s. 04d. 

Les Patineurs is of course the skating 
ballet which Ashton choreographed in 

1937. Five of the eight numbers have been 

recorded on this disc, Constant Lambert 

getting the first three from Meyerbeer’s 

L’Etoile du Nord, the other two from Le 

Prophéte, and I learn from the sleeve that 

Meyerbeer himself intended these enjoyably 

vulgar tunes for winter scenes in the snow. 

The playing in both the mono and stereo 

version cannot be faulted; it is gay and 

vivid and immensely professional. The 

recording too is splendid; the stereo version 

achieves complete realism, and is noticeably 
better than the mono version in its dealings 
with the percussion. RF. 


*MOZART. Piano Concerto No. 12 in 
A major, K.414. Margrit Weber 
(piano), Lucerne Festival Strings 
led by Rudolf Baumgartner. 
D.G.G. Stereo SLP133009 (10 in., 
22s. 3d. plus 7s. 3d. P.T.). 

The relationship of piano and orchestra 
on this record is one of the most satisfactory 
I have ever heard in a recorded Mozart 
concerto. The fact that Miss Weber is 
accompanied by a chamber-sized string 
orchestra has encouraged the engineers to 
aim for a chamber-music balance, so that 
in spite of the fact that the orchestra is 
smaller than usual we hear it in much 
clearer detail. The stereophonic effect is 
clear, without being in any way exaggerated, 
and this helps to keep the texture trans- 
parent; my only regret is that the piano 
should appear to be placed towards the 
left-hand side, rather than dead centre, as 
it presumably would be in a_ concert 
performance. 

Mozart himself said that the oboe and 
horn parts could be omitted from this 
concerto and its companions, K.413 and 
K.415; I am not certain whether he meant 
a performance with a string orchestra or a 
string quartet when he used the phrase 

“a quattro”, but in any case the result is 
perfectly convincing. My only regret is that 

Miss Weber did not feel free to join in the 

tutti sections, as Mozart himself certainly 

did—but then no-one else does it nowadays, 
so this is hardly a cause for complaint. Her 
playing is delightfully crisp, without any of 
that impersonality that certain pianists seem 
to consider appropriate for Mozart; for 
once I even found myself enjoying the 
cadenzas. (For the benefit of cataloguers, 
she uses those from the second of Mozart’s 
two sets in the first and second movements, 
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and the first of his two cadenzas for ‘ie 
finale.) 

There are a few moments when ¢ ie 
notices the absence of a conductor, but in 
general the Lucerne Strings are far from 
flabby. Altogether this is a most pleasi ig 
issue, and I hope to hear more Moz:rt 
concertos both played by Miss Weber and 
also recorded with as close an approximation 
as possible to the balance of chamber-music; 
the later ones with important woodwind 

parts should benefit enormously. J.N. 


MOZART. Concerto in E fiat 
rnajor for two pianos, K.365. Andor 
Foldes and Carl Seemann (pianos), 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann. Piano 
Works. Piano Sonata No. 11 in 
A major, K.331: Minuet in D major, 
K.355: Rondo in D major, K.485. 
Carl Seemann (piano). _Heliodor 
— 479005 (12 in., 20s. plus 6s. 6d. 


Concerto. K.365: 
Haskil, Anda, Philh., Galliera (2/57) 33CX1403 

Vronsky, Babin, London Mozart, Blech 
(1/59) ALP1631 


The E flat concerto for two pianos is a 
wonderful piece—almost as fine as the 
Sinfonia Concertante in the same key that 
Mozart wrote in the same year, 1779. It 
certainly deserves to be much better known 
than it is, and so I was predisposed to 
welcome this new version from Heliodor. 
Unfortunately its main recommendation 
proves to be that it is considerably cheaper 
than the two versions currently in the 
catalogues. Not that it is by any means a 
poor performance; the names of the artists 
concerned are sufficient guarantee against 
that. But the recorded balance grossly 
favours the pianos at the expense of the 
orchestra, and in a concerto for two pianos 
this is almost twice as serious as it would be 
in a concerto for one! Playing the work on 
modern grand pianos is bound to distort 
the balance Mozart had in mind, of course, 
but tactful microphone-placing can do a 
good deal to prevent the texture from getting 
too thick. In this respect both the Columbia 
and H.M.V. versions listed above are pretty 
successful, and so (quite apart from the 
merits of the performance) I am bound ‘to 
say that they are probably worth the extra 
cost. 

As a matter of fact Foldes and Seemann 
have a rather matter-of-fact approach to 
the music in any case; it is as good a per- 
formance as the Vronsky-Babin one, but 
it lacks the sensitivity, the light and shade, 
that Clara Haskil and Geza Anda brought 
to it. Ideally my recommendation for this 
concerto would still be the Columbia 
version, then, but with the warning that it 
is coupled with a performance of Bach’s 
C major concerto for two harpsichords, also 
played on two pianos. 

The coupling on the new disc is a minia- 
ture Mozart recital by Carl Seemann : first 
the well-known A major sonata (the one 
that begins with a set of variations and ends 
with the Rondo alla turca) , then the wonderful! 
separate Minuet in D, and finally the 
Rondo in the same key which all of us 
learnt at school. It’s an attractive group of 
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and cast inchiding 
the Cheshire Cat 
the Mock Turtle 
the Mad Hatter 
aid others... 


“hilips Records Ltd., Stanhope House, Stanhope Place, London, W.2 


for the young in years — 
or in heart 
12 E.P’s: 


Tales of HANS CHRISTIAN ANDERSEN 

The Emperor's New Clothes; The Staunch Tin Soldier 

Read by MICHAEL REDGRAVE ves 
100 


NONSENSE VERSE OF LEWIS CARROLL 
BEATRICE LILLIE, CYRIL RITCHARD, 
STANLEY HOLLOWAY TCE 103 


NONSENSE VERSE OF EDWARD LEAR 
BEATRICE LILLIE, CYRIL RITCHARD 
STANLEY HOLLOWAY TCE 104 


GRIMM FAIRY TALES, Vol.1 

Sleeping Beauty; The Elves and the Shoemaker 

The Old Man and His Grandson 

Read by JOSEPH SCHILDKRAUT TCE 112 


ROBERT LOUIS STEVENSON 
A CHILD'S GARDEN OF VERSES, Vol. 1; Vol 2 
Read by JUDITH ANDERSON 

TCE 113; TCE 118 


OSCAR WILDE 
The Selfish Giant 
Read by BASIL RATHBONE 


GRIMM 
Rapunzel 
Read by JOSEPH SCHILDKRAUT TCE 114 


GRIMM FAIRY TALES, Vol. 2 
The Frog Princess; Rumpelstiltskin 
Read by JOSEPH SCHILDKRAUT TCE 116 


MOTHER GOOSE, and 19 other Nursery 


Rhymes 
CYRIL RITCHARD, CELESTE HOLM, 
BORIS KARLOFF. Music by HERSHY KAY 708 
119 


LITTLE BO-PEEP, and 11 other Nursery 


Rhymes 

CYRIL RITCHARD, CELESTE HOLM, . 
BORIS KARLOFF. Music by HERSHY KAY — 
120 


| LOVE LITTLE PUSSY, and 14 other Nursery 


Rhymes 
CYRIL RITCHARD, CELESTE HOLM, 
BORIS KARLOFF. Music by HERSHY KAY _— 
121 


RIDE A COCK HORSE, and 16 other Nursery 


Rhymes 

CYRIL RITCHARD, CELESTE HOLM, 
BORIS KARLOFF. Music by HERSHY KAY Tce 
122 


avery special new L.P.: 
LEWIS CARROLL’S ALICE IN WONDERLAND 
AND ALICE THROUGH THE LOOKING GLASS 
with JOAN GREENWOOD as ALICE 

STANLEY HOLLOWAY. 

and acast including the Cheshire Cat, the Mock Turtle, 
the Mad Hatter and others. TC 1097/8 
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CHRISTMAS 


SPECIALS 
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Sing-along with Mitch. 
Here's something new in Christmas 


The Best of Borge 


Enchanting present for the young, from 
six to sixty: the inimitable Victor Borge 

narrating two most enjoyable | musical 

adventures. 

THE ADVENTURES OF PICCOLO,S 

AND COMPANY AND PASSPORT 

FOR PICCOLO, SAXIE AND COMPANY. 


BBL 7319 


MITCH MILLER &THE GANG 


JOY TO THE WORLD@@ HARK! THE HERALD ANGELS SING 
WHAT CHILO IS THIS (Greensieeves) qi WE THREE KINGS 
TT CAME UPON THE MIDNIGHT CLEARQSILENT NIGHT 
DECK THE HALL gg GOD REST YE MERRY, GENTLEMEN 
© COME, ALL YE FAITHFUL JR THE FIRST NOEL 
THE COVENTRY CAROL @ AWAY IN A MANGER 
O LITTLE TOWN OF BETHLEHEM 
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tear-out lyric-sheets so that you can join 

Mitch Millerin morethanadozen 

N 


Two 12” L.P.'s from the greatest 
popular singer of the day: 


JOHNNY MATHIS 


MERRY CHRISTMAS TFL 5031 
GREATEST HITS TFL 5058 


DON’T FORGET THESE! 


There’s sure to be a place on your list, foo, 


for these year-round, all-time favourites: peta cyt 
The original Broadway cast in The original Broadway cast in Goldwyn motion picture 

“MY FAIRLADY” “WEST SIDE STORY” “PORGY & BESS” 
RBL 1000 BBL 7277 ABL 3282 


Philips Records Ltd., Stanhope House, Stanhope Place, London, W.2. SB » K Li nS 


Yovember, 1959 The GRAMOPHONE Advert 37 
| 
iq 
| 
iit 
Hill il 
Hl | 
i | q 
| il 
iii! 4g 
| 


WHERE 
THE RECORD 


YOu 
WANT 


ALWAYS 
STOCK 


We stock every LP record of good music published in the 
U.K. : a comprehensive range of the best light music : 
all stereophonic : most 45’s, 78’s and tapes. 


Exc e. A generous allowance is given on unwanted 


classical 78’s or LP’s in good condition in part payment against 


the purchase of records and equipment. And, if you wish, 
your allowance can be credited against future LP,or 
Stereophonic purchases. Write now for details. 


Slightly Used. Bargains in both LP and 78 are available to 


callers. No lists issued, but postal enquiries are invited. 


By Post, too, 

in complete safety. U.K. All LP’s 
post free. Overseas. Over £6 free of 
all charges. Post free 

to H.M. Forces. 


“Golden Age”’. Collectors are welcome 
to browse through the several 

thousand records of singers of the 
“Golden Age”’. And prices are moderate. 


Equi . Accessories, such as motors, 
diamond needles, pick-ups, etc., are 
always in stock. We can supply 

your Hi-Fi and stereo requirements or 

we can usually manage to convert 

your old instrument. 


We Are Open: 

Mondays to Wednesdays 10 a.m. to 5.30 p.m. 
Thursdays 10 a.m. to | p.m. 

Fridays 10 a.m. to 7 p.m. 

Saturdays 10 a.m. to 5 p.m. 


THE GRAMOPHONE EXCHANGE LTD. 


80 & 82 Wardour Street, London, W.1 
Telephone: GERrard 5313 


The GRAMOPHONE 


SUPRAPHON wish to announce that from 
lst November all 10” records in their LPM 
series will be reduced to 19s. 6d. 


AVAILABLE NOVEMBER 


CONCERTO for Piano and Orchestra, 
Op. 102 (Shostakovitch) 


M. Voskresenky (piano) 
Prague Radio Symphony Orchestra 
Conductor: Vaclav Jiracek 


CONCERTO for Piano and Orchestra 
(1955) (Kalabis) 

Zuz. Ruzickova (piano) 

Czech Philharmonic Orchestra 

Conductor: Karel Sejna 

LPV 481 


CONCERTO for Violoncello and Orchestra 
(1940) (Hindemith) 


Paul Tortelier (violoncello) 


Czech Philharmonic Orchestra 
Conductor: Karel Ancerl 


CONCERTO for Two ’Cellos (Couperin) 
Tamborino—Gigue (de Giardini) 
Paul and Maud Tortelier (violoncellos) 


LPV 474 


ON THE OVERGROWN PATH (Janacek) 
Ilja Hurnik (piano) 
LPV 307 


STRING QUARTET No. 1 in G major, 
K. 80 (Mozart) 


STRING QUARTET in B flat major, 
Op. 32 (Kozeluh) 
Janacek Quartet 


LPV 447 


Watch for the release of the complete 
recording of Janacek’s “Katya Kabanova” 
which will be available soon. 
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picces, but Seemann gives me the impres- 
sion of trying to make his piano sound like 
one of Mozart’s time, and this produces a 
rather cramped, inhibited effect. The 
playing is neat and often lively, but it 
rather lacks the sensuousness of phrasing 
that some pianists can give us without ever 
transgressing the boundaries of Mozartian 
style. I am thinking particularly of Giese- 
king’s handling of the second half of the 
Minuet in D, which begins with an agonised 
dissonance and its resolution; he made this 
a moment of unforgettable beauty, whereas 
Seemann treats it almost brusquely. 

In general, then, this record does not 
seem to me to provide any “best available 
versions”; on the other hand it does offer a 
considerable amount of fine music for a very 
reasonable cost. N. 


MOZART. Serenade No. 13 in G major, 
K.525, “Eine kleine Nachtmusik”’. 

TCHAIKOVSKY. Serenade in C major, 
Op. 48, “Serenade for Strings”. 
Israel Philharmonic Orchestra 
conducted by Solti. Decca 
Mono LXT5472 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). Stereo: SXL2046 
(1/59). 

T.H., when reviewing the stereo version 
of this disc, complained that tempi tended 
to be too fast and that the string tone was 
not of the best. Though I enjoyed the record 
more than he seems to have done, I would 
agree that both failings exist, and they are of 
course repeated on the mono version. The 
violins sound too “toppy”’, especially when 
compared with the Belgian strings in this 
month’s rival version. On the other hand 
the double basses, who in the Tchaikovsky 
often have an individual and important 
part, are better recorded in this Israeli 
version than in the Belgian one, where they 
are often inaudible. And much of the string 
playing is extremely expert, even though one 
can sense that the conductor is driving them 
a little harder than they like. I strongly 
suspect that the excessive diminuendo at the 
end of the Tchaikovsky waltz has been 
helped on its way by someone turning a 
knob. A goodish record, but there are better 
recordings of both works. And the one of 
the Tchaikovsky Serenade reviewed on page 
231 is a good deal cheaper. RF. 


*PFITZNER. Symphony in C major, 
Three Preludes from 


Orchestra conducted by Ferdinand 
Leitner. D.G.G. Stereo SLPM136022 
(12 in., 30s. plus 9s. 9d. P.T.). 

That great wit, Professor E. J. Dent, used 
to say: “I can’t stand all those ‘er’ com- 
posers—Wagner, Mahler, Bruckner, Reger, 
and—(with a twinkle)—Elger”. To these 
he would no doubt have added Pfitzner, who 
could also command all the weight that 
seems to go with that harmless little syllable. 
This least-known of the German late- 
romantics, who died in 1949, aged eighty, 
is more like Reger than the others, in that 
he uses his weight, not to put across a 
powerful personal emotion, but to achieve 
® more objective, purely musical impact. 
Cenerally speaking, his music represents a 
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kind of happy reconciliation between 
Wagner and Brahms, uniting the breadth 
and orchestral power of the one with the 
emotional sobriety and classical restraint of 
the other; if it seems to lack any strong 
individuality, it is nevertheless extremely 
impressive and often deeply moving in a 
pure, impersonal way. 

Pfitzner propounded his ideal of a lofty 
classical art, opposed to the fervid emotional- 
ism of the romantics, in his great opera 
Palestrina (Munich, 1917), and the noble 
diatonic melancholy of the spacious preludes 
to Acts 1 and 3 exemplify the aspects of his 
music outlined above. But the general 
description needs qualifying. The Prelude 
to Act 2, introducing scenes of political and 
ecclesiastical strife, is grippingly dramatic, 
drawing on the turbulent demonic vein of 
Wagner and Strauss. At the other end of 
the scale, the Symphony in C (1940) presents 
the ultra-classical Pfitzner of later years: 
the Wagnerian proportions and sonorities 
have given way to an almost Sibelian terse- 
ness and a much reduced and clarified 
orchestration; the style is more traditional 
and impersonal than ever. The work is a 
continuous whole comprising three short 
linked movements: a genial Allegro, a 
haunting Adagio with plaintive woodwind 
themes, and a tarantella-like finale of 
surprisingly light character, with an intrigu- 
ing fugato and a neat return of the 
symphony’s opening theme to round off the 
whole. This is a perfect little work in its 
unassuming way, an admirable choice for 
anyone in search of a twentieth-century 
classical symphony. 

The performances are very sound on the 
whole, though the stretches of quiet, medi- 
tative music in the Palestrina preludes tend 
a little towards monotony because the 
phrasing is just a bit too relaxed, and the 
woodwind-playing in the finale of the 
Symphony is not always quite as precise as 
it should be. The recording is warm and 
full-bodied; but the combination of a 
powerful bass, a reverberant acoustic and 
an overall balance at a distance, makes it 
difficult to hear exactly what is going on in 
the quicker movements, and partly obscures 
the stereophonic effect. Nevertheless, the 
music comes across with sufficiently strong 
impact to reveal Pfitzner as a composer 
definitely to be reckoned with. D.C. 


RESPIGHI. The Birds. Brazilian 
Impressions. London Symphony 
Orchestra conducted by Antal 
Dorati. Mercury Mono MMAI1053 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
The Birds: 

Vienna Opera, Litschauer 
(5/56) PVL7025 or (6/58) PVL7051 
Scatlatti Orch., Caracciola (6/56) 38CX1354 
Philh., Galliera (4/56) 38CX1339 
Readers may best get an impression of 
the qualities of the rival versions of The Birds 

if I summarise some notes I made as I 

listened to each, using initials for the three. 

Prelude: D very heavy-handed at the 
beginning and end—the other two con- 
ductors both far lighter and more stylish. 

D excellent, however, in the 3/8 allegretto; 

L slower but still crisp and pointed; C least 

effective here. On the whole, L gives the 
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best performance of this. The Dove: All 
very good and all with excellent oboe 
playing (the new one particularly so, 
probably Roger Lord). However, Mercury’s 
beautifully clear recording, giving more 
delicate detail, makes me just prefer the 
present disc. The Hen: 1 don’t like L’s slow 
tempo which sounds like a practice speed. 
C doesn’t get enough difference between 
the prevailing p and the sudden ff squawks. 
D does this splendidly—it’s vivid and witty, 
especially at the end where that smooth 
clarinet and bassoon arpeggio down sounds 
like an amusing comment on all the pre- 
ceding clarinet squawks. D easily the best 
in this piece. The Nightingale: D takes this 
at about the speed L did, something like 
crotchet equals 76; but the composer 
marked it at 96, which is exactly C’s speed. 
This makes an altogether different thing of 
it, of course, and I can’t help preferring C. 
The Cuckoo: C’s handful of strings plays the 
swift pp running passages better than the 
others do; good as the L.S.O. and Vienna 
Opera players are, they do sound like 
orchestral, rather than chamber orchestral, 
strings. C’s treatment is lighter all round 
and I prefer him here. 

So it looks like a tie between D and C, 
as I find myself preferring each in two of the 
pieces. But Mercury’s sound on this new 
disc is so outstandingly good that I would 
have no hesitation in choosing Dorati’s 
performance, whatever small reservations I 
may have made here and there. The 
Columbia record really is a bit woolly— 
certainly in comparison with the deliciously 
clear texture Mercury have given this 
deliciously clear score. 

When it comes to the Brazilian Impressions 
there is simply nothing to choose between 
Galliera and Dorati, their orchestral 
playing and the sound of their recordings, 
until the final dance where I do prefer 
Galliera’s faster speed—it sounds so much 
jollier, and unrestrained. (And, a small 
point, the Mercury recording doesn’t give 
us the sound of the bell as effectively as the 
Columbia does.) But I am quite ready to 
admit that others may think Dorati excellent 
here, as in the rest of the work. 

So it all comes down to couplings, as so 
often. I can only say that if you want these 
two titles I think you will be delighted by 
the performances and the really first-rate 
sound. 


SAINT-SAENS. Introduction and 
Rondo Capriccioso, Op. 28. Arthur 
Grumiaux (violin), Lamoureux 
Orchestra conducted by Jean 
Fournet. Philips Mono SBF 161 (7 in., 
5s. 3d. plus Is. 83d. P.T.). 

Excellent playing by Grumiaux, who 
exactly has the measure of this pretty and 
insubstantial music. The orchestra sounds 
well enough for the few bars it is allowed on 
its own, but when the violin is playing the 
orchestra is often not far short of inaudible. 
In other words, this is a “popular” balance, 
with the soloist right inside the microphone. 
It is only fair to add that just before the 
cadenza microphones among the woodwind 
section help to give orchestral motives a 
rather unreal prominence. R.F. 


|__| 
“Palestrina’’. Berlin Philharmonic 


Symphonic Variations. 
Moura Lympany (piano), Royal 
Philharmonic Orchestra conducted 
by Constantin Silvestri. H.M.V. 
— (12 in., 25s. 9d. plus 8s. 44d. 

Racing fans tell me that in order to 
succeed in a double, both the horses that 
you back have to win. In this double, it 
seems to me, Miss Lympany and her 
conductor flop in the first race—and race 
is the appropriate word, for they both harry 
the beautiful, rather fragile music as though 
afraid that any lingering to admire the 
scenery might take them past the available 
minutage. Miss Lympany plays quite 
straightforwardly and neatly without com- 
municating the lyric poetry of the work; 
and the orchestra sounds too distant to 
allow soloists to be heard playing chamber 
music with the pianist. 

Franck’s Variations are another matter, 
far more expressive and positively purpose- 
ful; and the balance of piano and orchestra 
seems most convincing. But that’s only one 


side, and this record has two. W.S.M. 


SMETANA. The Bartered Bride: 
Overture; Polka; Furiant. Phil- 
harmonia Orchestra conducted by 
Sir Eugene Goossens. H.M.V. 
Mono 7ER5155: Stereo RES4262 
(7 in., 11s. plus 3s. 7d. P.T.). 

Sir Eugene gives a strong, rhythmically 
vital account of these favourite pieces. 
Perhaps the coda of the overture is not as 
taut as the rest, and perhaps the polka is 
rather urban and well-mannered—but not 
disastrously so. Goossens is using a bad 
old text of the overture, which gives some 
bonus bars not intended (according to 
modern Czech authorities) by the com- 
poser; but he is not alone in this fault. 

The two formats of the disc clearly 
display the advantages of stereo; the 
quasi-fugal exposition of the overture is 
immensely more effective when the various 
fugal entries are separated in space, and 
the woodwind sonority has a beautiful 
bloom on it that’s only hinted at in mono. 
The drums come through with exaggerated 
clarity in mono and the basses in the Polka 
sound rather woolly. But for a lightning 
test, play the beginning of the Furiant, and 
notice how much wider the range of sound 
appears to be on the stereo disc. W.S.M. 


SMETANA. Symphonic Poems. Richard 
III; Wallenstein’s Camp; Haakon 
Jarl. Czech Philharmonic Orch- 
estra conducted by Karel Sejna. 
Supraphon Mono LPV451 (12 in., 30s. 
plus 9s. 9d. P.T.). 

These symphonic poems were written 
round about 1860 (twenty years before the 
cycle, Ma Viast) when Smetana was living 
and working in Sweden. Richard IIT is based 
(as vaguely as symphonic poems of this sort 
usually are) on Shakespeare’s play. When 
he wrote Wallenstein’s Camp Smetana had 
Schiller in mind and Haakon Jarl has a 
Scandinavian source, a play by the Danish 
writer Ohlenschlager (so the sleeve informs 
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me, theugh it sounds a very German sort of 
name). 

There seems to me to be a good deal of 
pretty conventional music in these pieces 
and I can’t pretend that they are great 
discoveries. But Haakon Jarl is something 
of an exception. It has a considerable 
amount of imagination and beauty and 
parts of it are quite memorable. The 
important thing is that here are these 
unknown tone poems (unknown to most of 
us anyway), well played as far as I could 
judge (I had no scores) and perfectly 
adequately recorded. This is a service that 
nothing other than the gramophone can 
give us and the record is therefore greatly 
welcome. Anyone who is interested in the 
music can hear it and, what is more, hear 
it well played over and over again. This 
will attract everybody who is curious about 
the rest of Smetana or just wants to know 
more about music that is off the beaten 
track. T.H. 


STRAVINSKY. Le Sacre du Printemps. 
L’Oiseau de feu—Suite. New York 
Philharmonic Orchestra conducted 
by Leonard Bernstein. Philips 
Mono ABL3268 (12 in., 30s. plus 
9s. Sd. P.T.). 

With Monteux’s and Ansermet’s versions 
of this score already recorded (and mag- 
nificently recorded, at that) it had begun 
to seem that we could not expect anything 
much more authentic. After all, they had 
both been associated with The Rite from its 
very beginnings; both of them have had 
years in which to unravel its complexities 
and teach them to their orchestras. In 
spite of this I am inclined to think that 
Leonard Bernstein and the New York 
Philharmonic give the best account of this 
epoch-breaking score at present available 
on records. It is not the best recorded, at 
least in this mono version; though most of 
it is very clear, the really heavily scored 
sections do not separate out as well as the 
Decca or R.C.A. versions. But this hardly 
signifies in comparison with the stupendous 
accuracy of the orchestral playing; for once 
one has the impression that every man in 
the orchestra really knows and understands 
the rhythms of his part. Just how much of 
this is due to Bernstein’s coaching and how 
much to the fact that these players are in 
closer contact than their European rivals 
with the world of jazz musicians I do not 
know, but the result is formidable. To get 
an idea of what I mean, put on the second 
side of the record, which starts with the 
Danse Sacrale: you have to go some way in 
before you hear even a suspicion of ragged 
chording, which is more than can be said 
for any other version I know. 

When I reviewed the Ansermet version of 
this score I remarked that it was a pity that 
the horns sounded backward, since they had 
a good deal of important work to do in this 
score. Either by cunning microphone- 
placing or by getting eight really first-rate 
horn-players this pitfall has been avoided 
on the new record. These eight musicians 
play in a chorus with just the same precision 
as one gets from the brass or saxophone 
section of a band like Stan Kenton’s, and 
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the result is that patches of the score whic 1 
in the normal way sound turgid and mudc , 
come suddenly to life. It was this particul:.r 
instance that made me think the New York 
Philharmonic players might have lear:t 
something from their jazz confréres, but t!.c 
same applies, to a lesser extent, to all tic 
other sections of the orchestra. 

In one or two places I find Bernstein a 
little too romantic in his handling of the 
score, not quite ruthless enough with either 
it or himself: the end of Rondes Printaniér:s 
is a case in point, where the tearing trom:- 
bone interjections are allowed to hold back 
the music’s relentless course for a moment, 
and again the close-harmony sections for 
violas, and later horns, in the Cercles 
mystérieux des adolescentes are made a little 
too obviously expressive. It is points of this 
kind that may make some really deep-dyed 
Stravinskians prefer one of the older 
recordings, but they seem to me to pale into 
insignificance beside the enormous rhythmic 
zest of the performance and the unusual 
harmonic clarity that results from really 
accurate horn and brass playing. 

The Firebird excerpts are also splendidly 
played, of course, but by no means so 
outstanding; there are several recorded 
versions as as this, and even better 
recorded. If you already have one of them 
my advice would be to wait for the stereo 
version of Bernstein’s Sacre, which may 
perhaps occupy a record to itself. When it is 
issued here I very much hope that the 
dynamic range will be broadened; at the 
moment some of the climaxes are rather 
obviously cut back, while the beginning of 
the second part is not quiet enough in 
relation to the racket that immediately 
precedes it. Still, these technical matters 
don’t alter the fact that this is a breath- 
taking performance. I hope one day to 
hear a London orchestra give one “ _— 


*STRAVINSKY. (a) Firebird Suite 
(1919). (b) Capriccio for Piano and 
Orchestra. Charlotte Zelka (piano, 
b), Siidwestfunk Radio Symphony 
Orchestra conducted by (a) Jascha 
Horenstein and (b) Harold Byrns. 
Vox Stereo STPL11020 (12 in., 30s. 
plus 9s. 9d. P.T.). (a) previously 
available in Mono on PL10430 (3/58) 
and (b) in Mono on PL10660 (12/58). 

Although this is the first stereo recording 
of Stravinsky’s delightful Capriccio—no 
relation at all to Strauss’s—to be released 
in this country, and although the perform- 
ance is not a bad one, I find myself quite 
unable to recommend it. This is because 

Vox’s stereo, on this record at least, makes 

a much less natural effect than some of the 

existing mono versions and particularly 

Magaloff’s on Decca LXT5154. No matter 

what adjustments I made to my equipment 

I could not prevent the effect of a group of 

woodwind players all seated on the right- 

hand side and all playing instruments 
approximately three times as large as usual; 
the effect this has on the internal balance of 
the score has to be heard to be imagined. 

The acoustic is also over-resonant and the 

piano “‘wanders”’. 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.!I (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 


SELF INDULGENCE? OR GIFT BUYING? TRY RECORD 
SHOPPING AT COLLECTORS’ CORNER 


AT 62 NEW OXFORD STREET. A comprehensive stock of the Classical Repertoire 
on Stereo and Monaural LP’s and EP’s, plus Historical reissues (including Imported Items), 
Continental novelties, ‘Original Cast’ recordings from Shows and Films, Sophisticated 
and Nostalgic lighter fare, and a discriminate selection of current ‘popular’ issues. Open 
until 6 p.m., Saturdays | p.m. 


AT 63 MONMOUTH STREET. A generous stock of the Classical Repertoire on 
Stereo and Monaural LP’s and EP’s, plus the world’s largest stock of Historical Records 
in both original 78 r.p.m. form, and on LP and EP reissues. Some lighter fare, but ‘Pops’ 
and ‘Jazz’ only to order. Open until 6 p.m., except Thursday early closing. 


RECENT ACTIVITIES. The two big record combines have started their seasonal 
flood of issues, and we are carefully stocking the best of chem as informed opinion of the 
critics reveals their merits; we ensure that the pick of the products of the independent 
labels (Philips, Pye, DGG, etc.) are not overlooked. 


We carry all the Historic Vocal re-issues; OLYMPUS, with LP’s of TETRAZZINI 
MELBA, and ZENATELLO, and EP’s of BONCI, VICTOR MAUREL and others 
CAMDEN, in their bargain priced LP’s have added MARTINELLI, to the previous 
releases of DE LUCA, PONSELLE, GALLI-CURCI and McCORMACK, etc. We al-o 
have complete stocks of the Historics on BELCANTO, H.M.V, Parlophone (SUPERVIA 
and TAUBER), R.C.A, and PHILIPS, etc. 


New editions of ‘BOHEME’ and ‘AIDA’ are shortly to be released by DECCA (Stereo 
and Mono). Tebaldi is again the soprano, with BERGONZ1I in the tenor roles—a promising 
prospect. 

Our recently imported DGG Historics from Germany have sold well, especially the 
PICCAVER EP; equally interesting material is expected from French EMI, a consignment 
containing both Historic vocals and French cabaret material. Later on, we hope to offer 
some Italian imports. 

Certain Show and Film discs maintain consistent sales with us—‘My Fair Lady’, 
‘Irma la Douce’, ‘Gigi’, ‘South Pacific’, and ‘At the Drop of a Hat’. The Mermaid Theatre's 
“Lock Up Your Daughters’ and Gielgud’s disc of Shakespeare's ‘Seven Ages of Man’ 
attract the more sophisticated. 


In the Symphonic repertoire, our stock of the great recordings and performances of 
the musical giants (Klemperer, Beecham, Tureck, Annie Fischer, Oistrakh, etc.) grows 
ever larger, and for chose of our customers who have to observe a more rigid economy 
we can offer a really amazing selection of fine performances at only a guinea for a 12-in. 
LP on the ACE OF CLUBS and GOLDEN GUINEA labels. 

MAIL ORDER. Al! LP’s and EP’s sent post free at net prices anywhere in the British 
stes (Overseas customers should ask for quotation). For a modest shilling we shall be 
happy to send you our latest list. 


HOW TO FIND US. 62 New Oxford Street is on the corner of New Oxford Street 
and Bloomsbury Screet. 63 Monmouth Street is half-way between the Cambridge Theatre 
and that whacking great new building just erected in Upper St. Martin's Lane. 


OLYMPUS RECORDS 


ORL2I0 LUISA TETRAZZINI: The complete collection of her 1908 London 
recordings on one LP! Comprising—Rigoletto: Caro Nome; 
Mignon: Polonaise; Dinorah: Shadow Song; Lucia: Mad Scene; 
Nozze di Figaro: Voi che sapete; Barber of Seville: Una voce; 
Traviata: Ah fors’ e lui and Sempre libera; Lakme: Bell Song; Don 


Giovanni: Batti, Batti; Romeo: Valse, Voices of Spring... -. 39/9 
ORL209 ZENATELLO: Ballo, Trovatore, Lucia, Aida, Traviata, Carmen ... 39/9 
ORL208 MELBA: Traviata, Rigoletto, Lucia, Hamlet, Romeo, Faust, Boheme 

(two arias and duet with Caruso) and ‘Si mes vers’ ... ons — | 
ORE207 KRUSCENISKI: Adriana Lecouvreur (2), La Wally, and ‘Lascialidir’ 15/11 
ORE206 BONCI: Luisa Miller (recit. and aria), Celeste Aida, Traviata mn: 
ORE20S SCARAMBERG: Romeo, Mignon, Si j’etais Roi, and Reine de Saba 


ORE204 STORCHIO: Don Pasquale (recit. and aria), Fra Diavolo, Linda, arias 15/11 
ORE203  LITVINWNE: Africaine, Aida, Lohengrin and Cavalleria Rusticana ... 15/1! 
ORE202 MAUREL: Falstaff, Otello: Era la notte, Don Giovanni, and ‘Ninon’ 15/11 
ORE20! DELMAS: Huguenots (scene and solo), Patrie: Air, Faust: Serenade 15/1! 


From Leading Dealers. Enquiries to OLYMPUS RECORD LTD., 
5 LAURENCE POUNTNEY HILL, LONDON, E.C.4 (MINcing Lane 6610) 


A. 


NOVEMBER RELEASES 


EP 45 MONAURAL 


GEORGE FREDERICK HANDEL 
The Messiah 
Halleluja - Denn die Herrlichkeit 
Munich Philharmonic Orchestra and Chorus 
Conductor: Rudolf Lamy 
WOLFGANG AMADEUS MOZART 
Ave verum, K. 618 
JOSEPH SCHNABEL 
Transeamus 
Bavarian Radio Symphony Orchestra and Chorus 
Conductor : Josef Kugler 
EPL 30447 


WOLFGANG AMADEUS MOZART 
March No. 1, D major, K. 335 
Mozarteum Orchestra, Salzburg 
Conductor : Ernst Marzendorfer 
Contradances Nos. 1 to 6, K. 462 
Munich Chamber Orchestra 
Cor.ductor : Christoph Stepp 
EPL 30500 


ROBERT SCHUMANN 
Wanderlied - ErstesGriin - Sehnsucht nach 
der Waldgegend - Auf das Trinkglas eines 
verstorbenen Freundes Stille Liebe 
Dietrich Fischer-Dieskau, Baritone 
Giinther Weissenborn, Piano 
EPL 30320 


RITA STREICH, SOPRANO 
Arias from ‘Cosi fan tutte’ 
‘Der Freischiitz’ and 
*‘Rusalka’ 

Radio Symphony Orchestra of Berlia 
Conductor: Kurt Gaebel 
Bamberg Symphony Orchestra 
Conductor: Ferdinand Leitner 
EPL 30484 


LEOPOLD SIMONEAU, TENOR 
Arias from ‘L’elisir d’amore’ 
‘Martha’ and ‘La Traviata’ 
Radio Symphony Orchestra of Berlin 
Conductor: Paul Strauss 
EPL 30452 


ALFRED PICCAVER, TENOR 
Arias from ‘Madame Butterfly’ 
‘La Fanciulla del West?’ + ‘Tosca’ 
and ‘Turandot’ 
(Historical Recording) 

EPL 30174 
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DON GIOVANNI 


LPM 18580/82 


LUDWIG VAN BEETHOVEN 
Symphony No. 2, D major, Op. 36 
Overtures : The Ruims of Athens, Op. 113 
The Creatures of Prometheus, Op. 43 
Berlin Philharmonic Orchestra 
Bavarian Radio Symphony Orchestra 
Conductor: Eugen Jochum 
LPEM 19173 
(Previously available in STEREO-SLPEM 136 019) 


Violin Sonata No. 9 in A, Op. 47 (Kreutzer) 
Georg Kulenkampff, Violin 
Wilhelm Kempff, Piano 
(Historical Recording) 


LPE 17153 


ALEXANDER GLAZUNOFF 
Violin Concerto, A minor, Op. 82 
MAX BRUCH 
Violin Concerto No. 1, G minor, Op. 26 
Erica Morini, Violin 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
LPM 18577 
(Previously available in STEREO-SLPM 138 044) 


JOSEPH HAYDN 
The Creation 
Irmgard Seefried - Richard Holm - Kim Borg 
Berlin Philharmonic Orchestra 
Conductor: Igor Markevitch 
LPM 18489/90 


(Reissued on two discs by public demand. Supplied in 
Presentation Box with Text-Book) 


Gesellschaft 


NOVEMBER RELEASES 


MONAURAL 33} r.p.m. 


WOLFGANG AMADEUS MOZART 


(An Opera in 2 Acts) 
Don Giovanni, Dietrich Fischer-Dieskau Leporello, Karl Kohn 
Commendatore, Walter Kreppel Donna Anna, Sena Jurinac 
Don Ottavio, Ernst Haefliger Donna Elvira, Maria Stader 
Zerlina, Irmgard Seefried Masetto, Ivan Sardi 


RIAS Chamber Choir - Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 


(Supplied in Presentation Box with Libretto) 


Please note that all DEUTSCHE GRAMMOPHON records in the 19000 series have been reduced in 
price and now retail at 34/14d. 


. For free inclusion in our mailing lists please write to : 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 
TELEPHONE: LANGHAM 8156/7/8 
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SERGE PROKOFIEFF 
Peter and the Wolf 
Narrator: RICHARD ATTENBOROUGH 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 


PETER TCHAIKOVSKY 
The Sleeping Beauty (Ballet Suite) 
Bamberg Symphony Orchestra 
: Conductor: Fritz Lehmann 
LPEM 19187 


JEAN SIBELIUS 
The Swan of Tuonela - Tapiola, Op. 112 
Karelia Suite, Op. 11 - Finlandia, Op. 26/7 
Berlin Philharmonic Orchestra 
Conductor: Hans Rosbaud 
LPEM 19185 


ORALIA DOMINGUEZ, Mezzo-soprano 
Arias from ‘La Favorita - ‘L’Italiana in 
Algeri’ - Il Barbiere di Siviglia’ 

‘La Cenerentola’ - ‘Don Carlos’ 

‘Il Trovatore’ ‘Adrianna Lecouvreur’ 
and ‘Carmen’ 

RIAS Chamber Choir 
Radio Symphony Orchestra of Berlin 
Conductor: Richard Kraus 
Bavarian State Opera Chorus and Orchestra 
Conductor: Janos Kulka 
LPEM 19179 
(Previously available in STEREO-SLPEM 136 025) 
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Record Specialities give away 


a record-cleaning sponge 


“FRE to record 
collectors 
We will send you without charge 
or obligation, a Record Cleaning 
Sponge, purpose-made by a 
ous manufacturer. 


All you need do is send us your 
address by telephone or mail Ne NOW 


° Applicable during November 1959 only. 


New Record Service 
@ Post free with unconditional guarantee 


Because we serve some 
of the world’s most careful 


®@ Certified unplayed and perfect 
collectors . . . and we © Treated by Parastat Process 

@ Double-wrapped in polythene 
want YOU to know about siehekenmanedreremae 
Record Specialities. @ All labels available 


@ Perfect condition records accepted in part exchange 
@ All overseas orders over £5 are despatched post free 
@ Overseas orders are tax free 

@ All parcels over £10 value are insured free-of-charge 


Because in this competitive 
record world we compete on 
| service — specialised, personal 
7 and comprehensive. Fe Our Record Library offers you:— 


@ Every new release issued. Our library has no 
To take advantage of limit — because we buy whatever you want 


4 from current L.P. catalogues. 

. this Free Offer, simply a eee records at normal charges. 

’ telephone or mail us your © Any number of records on loan. 

: address — NOW © All this for approximately 1/- per week per record. 
SPALDING HALL - HENDON - LONDON N.W.4 - ENGLAND Tel: SPEEDWELL 3784 


Persona/ callers are we/come — but please telephone for your appointment. 
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The Firebird suite is more successful, 
though this time I found it very difficult to 
deiect any stereophonic effect at all. Since 
there are several better performances 
available on stereo this is less sad than it 
might be. J.N. 


%SULLIVAN. Pineapple Poll—Ballet 
Suite (arr. Mackerras). Pro Arte 
Orchestra conducted by John Holl- 
ingsworth. Pye Stereo CSML73001 
(12in., 25s. 9d. plus 8s. 44d. P.T.). 
Mono: CML33001 (7/58). 

The mono version of this was much 
enjoyed by A.P. in 1958, and I can say as 
much for the stereo by me in 1959. A 
brisk, gay performance of music for which 
it is easy to feel an affection, and well 
recorded too. I would not say that the 
stereo effects are outstanding; in fact I 
enjoyed the mono disc almost as much. 
But either way it could brighten your 
winter for you. The sleeve, but not the 
label, gives Mackerras a superfluous capital 
K no less than six times. RF. 


*TARTINI. Flute Concerto in G 
major. ’Cello Concerto in A major. 
Auréle Nicolet (flute), Enrico 
Mainardi (’cclio), Lucerne Festival 
Strings conducted by Rudolf Baum- 

er. D.G.G. Archive Stereo 
SAP195001 (10 in., 22s. 3d. plus 7s. 3d. 
P.T.). 

These nicely tailored performances are 
given by a body of 12 strings and harpsi- 
chord, the soloist in each case sounding 
slightly to the right of centre, but well 
inside the circle of what one might call 
sympathetic vibration. In some stereo discs 
a concerto soloist is highlighted in a way 
that is at once unnatural and unmusical; 
here the balance and blend is well planned 
and effectively executed. Mainardi is much 
more successful here than in the nineteenth 
century ‘cello repertory. His tone is limpid 
and warm, with a steady-to-fast vibrato that 
makes sense in the lyrical slow movement as 
well as in the outer Allegros. His cadenzas 
are in style and to the point, and he is 
accompanied deftly and musically by the 
small string band under Baumgartner’s 
direction. The Flute Concerto is a shorter 
work, but has a particularly sprightly finale 
that is blown happily on its way by Auréle 
Nicolet, whose adroit phrasing and pure 
tone are a joy to the ear. Both concertos 
were recorded in the Neumiinsterkirche at 
Zirich, and the acoustic is spacious without 
being over-resonant. DS. 


TCHAIKOVSKY. Francesca da 
Rimini, Op. 32. Romeo and Juliet 
Fantasy Overture. Marche Slave, 
Op. 31. Philharmonia Orchestra 
conducted by Heinz Wallberg. 
Columbia Mono 33CX1674 (12 in., 
30s. plus 9s. 9d. P.T.). 

Three of Tchaikovsky’s noisiest orchestral 
works are here recorded with tremendous 
dynamic range; in other words this is not 
one for the small flat with music-hating 
neighbours. Given plenty of volume the 
sound is magnificent, though I must report 
that at two climaxes in Romeo and Fuliet(bars 
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150 and 410) I encountered a repeating 
groove. It may well be that not all pickup 
heads will stick at these points, but mine 
does not normally misbehave itself and I 
suspect that the grooves are wound too 
closely for some of the very loud music, 
probably because there is such a lot of music 
on this particular side. Multi-microphone 
technique makes the horns sound louder 
than trumpets or cornets in Francesca da 
Rimini (and in the concert-hall it is of 
course the other way round), but generally 
the orchestral quality is very exciting. The 
Philharmonia, though not quite at the top 
of its form, still plays the music better than 
most orchestras would, and Francesca da 
Rimini is particularly successful. But I wish 
Heinz Wallberg had not been so unrelenting 
over the Love Music in Romeo and Juliet. I 
didn’t mind him hurrying it a shade the first 
time, for this gives it a fresh feel, but the last 
time it surely must be drawn out.-a little. 
The Marche Slave is really intolerably long. 
The tunes are pleasant enough and they 
would have made a rousing five minute 
piece. But not ten, or whatever it is. R.F. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. New York Phil- 
harmonic Orchestra conducted by 
Leonard Bernstein. Philips Mono 
ABL3267 (12 in., 30s. plus 9s. 9d. P.T.). 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. U.S.S.R. State 
Symphony Orchestra conducted by 
Constantin Ivanov. 

MOUSSORGSKY. A Night on the Bare 
Mountain. Polish Radio Sym- 
Phony Orchestra conducted by 
Witold Rowicki. Heliodor Mono 
479015 (12 in., 20s. plus 6s. 6d. P.T.). 

Neither of these two performances of 
Tchaikovsky’s Fourth seems to me quite to 
hit the nail on the head, although they could 
hardly be more different from one another. 
In fact it is probably because they are so 
different that neither is completely con- 
vincing—each emphasises one aspect of the 
work to the exclusion of others, equally 
important. But when that has been said I 
must immediately add that of the two 
Bernstein’s performance is certainly the 
more distinguished. 

It is also, funnily enough, what one might 
be tempted to call the more “Russian” — 
brimful of Slavonic passion and melancholy 
and what-not, with every drop of pathos 
wrung from the score. This is one way of 
looking at the music, certainly, and one that 
Tchaikovsky’s own writing about it might 
seem to support, but any conductor who 
adopts it unconditionally runs the risk of 
going a shade too far and giving us the 
musical equivalent of one of Danny Kaye’s 
uproarious Russian parodies; it is on 
occasions like this that one remembers that 
just around the corner from Carnegie Hall 
is the Russian Tea-room. 

As always, it is the first two movements 
that establish the character of the whole 
interpretation. Bernstein’s opening fanfare 
is plausible, but just a little on the slow side 
—the semiquaver triplets lack urgency. It is 
precisely the same when we come to the 
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waltz-like first subject; here the tempo is 
only fractionally slow, but the phrasing is 
too careful, too clinging, so that the natural 
rhythmic impulse of the music tends to get 
lost. Not that this is anything like so 
mannered a performance as Silvestri’s, 
which I reviewed in November 1957, but 
nor has it the easy, aristocratic grace of 
Beecham’s. 

The feeling I had that Bernstein was 
trying too hard was confirmed by his 
reading of the slow movement. The oboe 
theme here is a real test for conductors; only 
the very greatest seem prepared to respect 
its simplicity. Bernstein’s rhythmic adjust- 
ments are discreet, but still unnecessary, 
and later in the movement his over-fervent 
approach comes perilously close to vulgarity. 
After this I expected a brilliant virtuoso 
reading of the scherzo, but in fact he chooses 
an unusually moderate tempo; the New 
York players are spot on, of course, but the 
final result rather lacks gaiety. The finale, 
on the other hand, is brought off superbly, 
and even the final (unmarked) burst of 
speed seems perfectly justified in the context. 

If Bernstein and the New York players 
sometimes give the impression of laying it on 
a bit thick—as if to say ‘“‘We’re no eggheads, 
we like warm, emotional music just as much 
as you do”—the Russian orchestra under 
Constantin Ivanov hardly seems to be laying 
it on at all. Certain passages benefit from 
this almost casual approach, and notably 
the slow movement, but taken as a whole 
this is not a performance that rises far above 
the routine level. The recording is rather 
boxy (as it is in the Moussorgsky item too) 
and the surface not impeccable. On the 
other hand it is the cheapest version of the 
symphony available and as such deserves a 
place in the catalogues. 

The recording of the Bernstein version is 
much better, of course, though less well 
defined than the best existing ones. There 
are one or two clumsy take-backs by timid 
engineers towards the end of the first move- 
ment, and what sounds like artificially 
prolonged resonance at the very end of the 
symphony. I prefer my Tchaikovsky 
served up a little cooler than this, but of 
course some like it hot—and for them this 
is a version that might well be worth 
sampling. Jj.N. 


TCHAIKOVSKY. Casse Noisette— 
Ballet Suite, Op. 7la. Serenade in 
C major, Op. 48. Belgian National 
Radio Orchestra conducted by Franz 
André. Telefunken Mono GMA3: 
%Stereo SMA3 (12 in., 19s. 94d. plus 
Sd. PT). 

This is one of the first stereo discs to be 
issued at the cheaper rate in this country, 
and from the stereo point of view it is a 
particularly good one. The Serenade for 
Strings sounds wonderfully real, with each 
string group firmly entrenched geographic- 
ally, and though the mono version is also 
very well recorded I did feel that the stereo 
one provided infinitely better entertainment. 
Perhaps in the end stereo will turn out to 
be at its best with smaller combinations 
rather than with full orchestras. In the 
Casse Noisette its advantages are a good déal 
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less apparent. The playing is pretty good, 
though this orchestra’s ensemble is seldom 
really slick. For instance the string passage 
from bar five of the Casse Noisette March is 
not quite together, neither here nor at some 
of the repeats, the ’cellos and basses dragging 
their pizzicato. The Sugar-Plum Fairy 
variation is taken quickly, as indeed it is in 
the ballet; in concert-halls a much slower 
tempo is usual. In the Arab Dance the 
tambourine part is played by what sounds 
like some sort of Eastern drum, without any 
advantage that I can see. I would have 
liked more finesse in the Serenade waltz, but 
the finale is very exciting, and on the whole 
I preferred this version to that by the Israeli 
Orchestra reviewed above. R 


WAGNER. Die Sieg- 
fried’s Rhine Journey;  Siegfried’s 
Funeral Music. T: fuser: Pre- 


lude. Die Meistersinger: Prelude. 
Philharmonia Orchestra conducted 
by Wolfgang Sawallisch. Columbia 
Mono 33CX1655 (12 in., 30s. plus 
9s. Sd. P.T.). 

This is a record of orchestral Wagner out 
of the run of such things. Performances are 
most distinguished, both by the lovely 
playing Sawallisch draws from the Phil- 
harmonia and by his handling of the music. 
(His impressive conducting of the Gétter- 
ddmmerung excerpts suggests that it ought 
not to be long before he is invited to a 
Covent Garden “‘Ring’’.) In addition, here 
is a really splendid recording, just the sort 
of rich and full sound we want for Wagner, 
yet never lacking in punch (witness the 
timpani in the Funeral Music). There was 
a slight swish on one side of my test pressing, 
most noticeable between the outbursts in 
the Funeral Music, and perhaps a little 
more surface than there ought to be but if 
anything of this remains on the finished 
copies it scarcely lessens one’s pleasure in 
an outstanding Wagner record. T.H. 


WAGNER. Die Gétterdimmerung: 
Dawn and Siegfried’s Rhine Journey. 
Siegfried Idyll. Parsifal: Prelude 
to Act 1. Tristan und Isolde: Prelude 
to Act 3. Detroit Symphony Or- 
chestra conducted by Paul Paray. 
Mercury Mono MMAI11056 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

I have probably remarked before that 
there are so many excellent discs of orchestral 
Wagner that selection can depend entirely 
on what excerpts you want. The present 
record joins the company with distinction, 
I don’t know that Paray is quite as good at 
evoking an atmosphere as are some of his 
rivals—at the start of the Gétterddémmerung 
piece, for instance—but he gets fine playing 
and the vigorous bits are splendidly done. 
There is, of course, one item in this selection, 
the Act 3 Prelude from Tristan, rarely heard 
on its own, not surprisingly, for it is scarcely 
a good concert piece. (All that cor anglais 
tootling, so full of atmosphere in the 
theatre, doesn’t mean much on its own— 
though it is extremely well played here), 
Still, those who want just a reminder of the 
extraordinary effect the Prelude makes in 
the opera house may appreciate it. 

The performance which gave me out- 
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standing pleasure was that of the Sieg fried 
Idyli, partly because it is kept moving and 
is never sentimentalised (though no doubt 
some will think it a bit matter-of-fact), but 
even more because it sounds as if Paray is 
playing it with something less than the 
enormous body of strings international con- 
ductors seem wedded to. There is certainly 
no boosting of woodwind (but Mercury’s 
one microphone method of recording 
naturally precludes this), yet woodwind 
counter-themes are reasonably clear: still 
not as clear at climaxes as they ideally 
should be but, all the same, the general 
lightness of sound is to be welcomed. 

The quality throughout is very good, with 
some lovely soft string recording and some 
bright-sounding brass. In every way a good 
collection of its kind, in fact. T.H. 


TCHAIKOVSKY. Sleeping Beauty 
Ballet, Op. 66—complete. Suisse 
Romande Orchestra conducted by 
Ernest Ansermet. Decca Mono 
LXT5532-4; Stereo SXL2160-2 
(three 12 in., 86s. 3d. plus 28s. 14d. 
Ballet, complete, Mono: 

Minneapolis 5,0,, Dorati (1/57) MRL2524-7 

I can buy a two-disc Sleeping Beauty from 
Decca already (as a matter of fact, I have 
had it for several years, and the children 
have almost worn it to pieces), so why 
should I invest in Ansermet’s three discs, let 
alone Antal Dorati’s four (which are going 
to be withdrawn soon)? 

The answer is that the more discs a set 
takes, the more music it contains. There 
are 30 numbers in the complete Russian 
score (29 if you use the American edition, 
which calls No. 20 No. 19b), and they 
contain some splendid music, both cheerful 
and tender, which we don’t hear from the 
two-disc performers or at Covent Garden. 

Ansermet uses the American complete 
score and plays almost all of it. The major 
omission is the beautiful entr’acte with 
violin solo, No. 18; several other numbers 
are seriously abbreviated, and there are 
some short and practical cuts. The Mercury 
set uses the Russian score, and contains the 
whole thing—some of the sides are rather 
short. 

Ansermet’s set is skilfully put together, 
and conducted with real sympathy and 
penetration, not as a ballet but (I mentioned 
this when discussing his versions of Tchai- 
kovsky’s other full-length ballets) as a 
dramatic tone-poem. It’s full of endearing 
human touches—the knitters, the young 
Aurora, the two white cats, and the wicked 
ogre. The orchestral playing is able, but 
not brilliant, and the recorded sound rich 
rather than neatly balanced; the strings 
are somewhat woolly, but the wind and 
brass win their case, and the percussion is 
brilliant. I would take Dorati/Mercury 
myself for completeness’ sake, but this 
newer set is very enjoyable on the whole. 

W.S.M. 
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BARTOK. Six Rumanian Folk Dances. 
STRAVINSKY. Mavra: Chanson Russ. 
Petrushka: Danse Russe. Wolfgang 
Schneiderhan (violin), Albert Hirs’: 
(piano). D.G.G. Mono EPL30334 
(7 in., 12s. plus 3s. 11d. P.T.). 
Schneiderhan often strikes me as being a 
little sedate in twenticth-century music. 
The Barték dances are perfectly accurate as 
far as the notes go, but this performance 
doesn’t do anything to efface my memory 
of Menuhin’s old 78 version. Nor has the 
Danse Russe, transcribed from the first 
Tableau of Petrushka, anything like enough 
zest. It is not so much that the tempo needs 
to be quicker (though in this last instance 
it well might be) as that one longs for more 
feeling of the bow on the string; the tone is 
curiously disembodied. The one piece 
in which this is an advantage is the Chanson 
Russe from Mavra, otherwise known as the 
Russian Maiden’s (or Parasha’s) Song. 
Here the rather whitc, almost flaccid, tone 
is a deliberate effect, and entirely appro- 
priate; it really does suggest the type of 
voice that Stravinsky had in mind. 
Throughout the disc, but particularly in 
the Danse Russe, the piano is a little distant 
for perfect balance, but this will offend no 
one who finds Schneiderhan’s very civilised 
(perhaps too civilised) playing sympathetic. 
Perhaps I should mention that on my review 
copy of the record the Stravinsky side was 
poorly centred. This might be worth 
watching for, if you choose your copy in a 
shop. J.N. 


BEETHOVEN. String Quartet No. 3 
in D major, Op. 18, No. 3. 

HAYDN. String Quartet No. 78 in 
B flat major, Op. 76, No. 4. Tatrai 
Quartet, Budapest. Heliodor Mono 
479008 (12 in., 20s. plus 6s. 6d. P.T.). 


Beethoven Quartet: 


Hungarian Qt. (11/54) 38CX1172 
Budapest Qt. (12/56) ABR4051 
Haydn Quartet: 


Italian Qt. (10/56) 38CX1383 

This seems to be the first LP of chamber 
music to reach the catalogue at the cheaper 
rate, and the innovation is to be warmly 
welcomed. (It would no doubt be churlish 
to add that three years ago Philips achieved 
much the same price by putting this and 
another Beethoven quartet on to a ten-inch 
disc.) I have not heard the Tatrai Quartet 
before; they are presumably from Buda- 
pest, and very good indeed. To begin with, 
the leader plays in tune, really in tune, 
whereas the leaders of the Hungarian and 
Budapest Quartets lack this accomplish- 
ment. Also the Tatrai players sound as 
though they understand and enjoy their 
music. Probably they could not compete 
with the Budapest in their tight-rope tempo 
for the finale of the Beethoven, but those 
who don’t mind it a shade slower will find 
their performance a delight. Perhaps their 
ensemble is not as yet quite up to that of 
the Hungarian Quartet, but it is near 
enough. In the delightfully genial Haydn 
quartet they have nothing to fear from their 
rivals. M.M. complained that the Italian 
Quartet lacked life in the last two move- 
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ments. The Tatrai Quartet make the 
italians sound terribly humourless in the 
minuet and dull as dough in the finale. (In 
any case the Italians play this minuet 
allegretto, whereas Haydn marked it allegro.) 

Unfortunately there is one little fault in 
this record, and it may or may not worry 
you. In the slow movement of the Haydn, 
from soon after the start (bar 20) to the end, 
there is a just-audible background noise like 
a needle going round in the centre scroll of 
a record; the noise does in fact repeat 33 
times a minute, but I could see no mark on 
my copy to account for it. There is also 
some background noise in the slow move- 
ment of the Beethoven, though it is not so 
bad. Elsewhere the quality is excellent, and 
so is the balance—with rather prominent 
*cello, which personally I do not object to. 

The Haydn quartet, by the way, is one 
of his most engaging. You couldn’t not like 
it, and the noises aren’t all that bad. R.F. 


*BRAHMS. Piano Quartet No. 3 in 
C minor, Op. 60. Ornella Puliti 
Santoliquido (piano), Arrigo 
Pellicia (violin), Bruno Giuranna 
(viola), Massimo Amfitheatroff 
(cello). D.G.G. Stereo SLP135001 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 

With the Szigeti-Katims-Tortelier-Hess 
version of this sombre masterpiece about to 
be deleted, it is good to have an alternative 
to the not altogether satisfactory (and 
higher-priced, because of its 12-inch format) 
performance by the Hollywood ensemble— 
though one available only to those with 
stereo equipment. I have often had occa- 
sion to admire and praise the playing of the 

Santoliquido team, and once again it 

shows itself a well-integrated, musicianly 

and accomplished group, which brings to 
its reading clarity without coldness and 
warmth without sentimentality. It is at 
its best here in the tragic last movement, 
which is as admirable in detail as it is well 
proportioned as a whole. The plangent 

Andante is slightly less convincing: the 

opening ’cello solo is a trifle over-phrased 

and falls short of ideal continuity of 
thought, and some slight quickenings of 
tempo detract from the breadth of 

Brahms’ conception. In the first Allegro, 

too, it is something of a surprise to find 

the Nibelung-like dotted triplet figure not 
clearly articulated. The recording is 
acceptable, if not D.G.G.’s best: there is 
an occasional slight fuzziness in solo piano 
passages on side 1, and I get the impression 
that the engineers have held back the 
climaxes in the Scherzo. On the whole, 
however, a very welcome disc. L.S. 


BRAHMS. °Cello Sonatas. No. | in 
E minor, Op. 38: No. 2 in F major, 
Op. 99. Ludwig Hoelscher (’cello), 
Jérg Demus (piano). D.G.G. Mono 
LPM18523 (12 in., 30s. plus 9s. 9d. 
P.T.). Stereo: SLPM138012 (3/59). 


Coupled as above: 
(4/55) ALP1233 


Tortelier, Engel 
Fournier, Backhaus (12/55) LX T5077 


International, de-Teutonized Brahms, I 
called these two performances when I 
noticed their stereo issue. The F major 
receives the most effective reading, par- 
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ticularly its second and final movements 
(but the second subject of the finale doesn’t 
come off), The mono recording is less 
satisfactory than the stereo, low in volume, 
with a short reverberation period, and a 
dull piano tone. There are good things in 
the E minor, and the other two movements 
of its pair, but generally speaking the 
interpretations give less pleasure or insight 
than those of Fournier and Backhaus, 
careless as these sometimes are (the 
Tortelier/Engel performances I find insur- 
mountably sleepy). The most successful 
version of all, by Starker and Bogin for 
Nixa, is now deleted, but might be found 
secondhand; Starker, no doubt, will be 
re-recording these sonatas before long. 
Don’t forget Rostropovich’s superb record 
of the F major sonata, reviewed in 
September. W.S.M. 


DVORAK. Piano Trio No. 4in E minor, 
Op. 90, “Dumky”. Suk Trio. 
D.G.G. Mono LPE17150 (10 in., 
22s, 3d. plus 7s. 3d. P.T.). Stereo: 
SLPE133003 (3/59). 

ech Trio (5/54) paler) 
Trio di Bolzano (7/58) PL10440 
The Suk Trio’s splendid performance of 
Dvofak’s “‘Dumky” Trio was given an 
outstanding good stereo recording and if 
the mono disc now issued has not the same 
startling fidelity it is nevertheless very good 
and superior to the other two recordings 
listed above. The violin on the Czech 

Trio disc sounds thin and edgy in tone in 

some loud passages, excellent though the 

recording is in other respects, and the 

Trio di Bolzano do not have the right 

approach to the music. A.R. 


KODALY. String Quartet No. 1, Op. 2. 
Roth String Quartet (Feri Roth, 
violin; Jeno Antal, violin; Nicholas 
Harsanyi, viola; Janos Starker, ’cello). 
Mercury Mono MMAI11054 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

The second of Kodaly’s string quartets is 
fairly well known, but I cannot remember 
having heard this one before; there was no 
currently available recording of it, and one 
as good as this is bound to be welcome, even 
though the work itself is not of world- 
shaking importance. It was written, accord- 
ing to Grove, in 1908 and 1909, though it 
seems that the slow movement actually 
dates from Kodaly’s visit to Paris a year 
earlier. Bartdk’s first (published) quartet, 
written about the same time, already shows 
a distinctive personal idiom, but Kodaly in 
his mid-twenties seems still to have been 
toying with a number of mutually in- 
compatible styles rather than forging one 
of his own. Reminiscences of the French 
music whose acquaintance he had recently 
made (particularly the string quartets by 
Debussy and Ravel) are combined with 
Hungarian melodic features in four move- 
ments whose over-all structure stems clearly 
from the classical chamber-music tradition, 
from Haydn to Brahms. The mixture is 
sometimes fascinating, sometimes disturb- 
ing, and in a less expert performance it 
would be easy to dismiss the whole work as 
simply immature. But the Roth Quartet 
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play this music as if they know and love it, 
7 they persuade us to share their view 
ol it. 

The recording is excellent, with a natural 
balance between the four instruments and a 
good surrounding acoustic—neither dry nor 
soggy. The surfaces of my review copy 
were notably silent. JN. 


*MIHALOVICI. Violin Sonata No. 2. 

*RAVEL. Violin Sonata. Max Rostal 
(violin), Monique Haas (piano). 
D.G.G. Stereo SLPM138016 (12 in., 
30s. plus 9s. 9d. P.T.). 

Ever since Ravel’s enchanting L’enfant 
et les sortiléges became popular with a wider 
public through the medium of the gramo- 
phone, I have been waiting for one of the 
companies to bring out its cognate work, 
the Violin Sonata, of which I believe we 
have never had a recording in this country. 
For this omission until now we can probably 
thank those lazy commentators and musical 
journalists who have copied from each other 
the old claptrap about the sonata being 
“disappointing” or “desiccated”; when 
they have had to write about the work at all 
they have usually seized on the middle 
movement, a Blues (1920-ish style, with 
saxophone-like smears and_banjo-like 
chords) about which they have talked a 
good deal of nonsense. 

Our best thanks are due to D.G.G. for 
giving us all an opportunity, through this 
excellent performance, of evaluating the 
work for ourselves. Since (unless we are 
extremely old-fashioned) we are no longer 
bemused by the presence of a Blues, we 
are free to remark on the crystalline trans- 
parence of the sonata’s texture, its Gallic 
economy (an extension of Fauré’s chaste 
style), the independence of the two instru- 
ments (Ravel himself said that he wished 
to emphasise the “incompatibility” of the 
violin and piano), and the subtle flavour of 
the final perpetuum mobile—which is brilliantly 
played here, with all the requisite lightness 
and delicacy. But the entire performance 
is first-rate. 

In complete contrast to Ravel’s cool 
charm and lucid texture are the hot passion 
and contrapuntal intricacy of Marcel 
Mihalovici, a Rumanian who has lived 
most of his life in Paris. His idiom is 
angular and predominantly atonal (though 
the Larghetto of this sonata is loosely ‘‘in” 
A flat), but he is no dodecaphonist. The 
first movement (to my mind the best) 
abounds in nervous energy; the slow 
movement’s tortured complexity somewhat 
recalls Szymanowski; and the finale suggests 
a musical representation of an Angry 
Young (well, 42 in fact) Man. Max Rostal 
and Monique Haas (the composer’s wife) 
make light of the work’s formidable 
difficulties, though I note with sympathy 
that even she gets momentarily out at bar 
22. The recording is superlative. 

Beware, incidentally, of some wild 
mistranslations which make the sleeve-note 
writer appear to say some very odd things 
indeed. Language teachers will find in the 
French and English texts useful material 
for their lessons on “‘les faux amis’’. 

LS. 
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SCHUBERT. String Quartets. No. 5 
in B flat major, D.68: No. 14 in 
D minor, D.810, “Death and the 
Maiden”’. String Quintets. Quintet 
in A major, D.667, *“Trout”’: Quintet 
in C major, D.956. Rolf Reinhardt 
(piano), Endres Quartet (Heinz 
Endres and Josef Rottenfusser, violins; 
Fritz Ruf, viola; Adolph Schmidt, 
(cello) with Fritz Kiskalt (’cello). 
Vox Mono VBX6 (three 12 in., 50s. 
plus 16s. P.T.). 

The appeal of Vox’s package deals— 
adopting the policy, common everywhere 
but in the gramophone world, of “a 
reduction for taking a quantity’’—has never 
been greater than in this third volume of 
Schubert’s chamber music. For here, at the 
same cost as the popular low-price reissues 
from other firms, are new recordings of three 
of Schubert’s masterpieces plus the only 
recording of one of his youthful quartets, 
The volume does, of course, constitute the 
stiffest of tests for the Endres Quartet. Their 
playing is everywhere thoroughly musical, 
they exude an atmosphere of freshness and 
spontaneity, and yet they have absorbed, 
and reproduce, every nuance of Schubert’s 
text. 

This performance of the Trout I take to 
be the one reviewed in its stereo form by 
M.M. in January: like him, I find this 
highly civilised, agreeable playing, with a 
certain home-music-making quality which 
is altogether attractive. Unlike him, how- 
ever, I do not find the bass rough—indeed, 
to my ears it is too light throughout. Of the 
B flat Quartet only the two outer move- 
ments survive: the first is Schubert at his 
most dynamic, the finale very Haydnesque : 
the Endres Quartet catch equally well the 
thrust and energy of the one and the seeming 
naiveté (though listen to those unexpected 
harmonic sorties!) of the other. So far, so 


good. 

Death and the Maiden, if not the most 
impressive performance in the catalogues, 
is one which is infused with understanding, 
and until the finale the only flaw in one’s 
enjoyment is an over-loud first violin in the 
first variation on the song. The final Presto 
whirls along with breathless impetus, and is 
splendidly done—until (horrors!) the leader 
gets a bar out for two phrases. Now this 
kind of thing does occasionally happen at a 
concert, and so long as there is a quick 
recovery the lapse need not be disastrous. 
But to have such a mistake immortalised on 
record is a very different matter; and so it 
must be presumed either that the recording 
supervisor was lax or that there was 
insufficient time for a re-take, 

Unfortunately, in the wonderful C major 
Quintet there are more accidents. At the 
first movement recapitulation the first ’cello 
trips over the turn; in the Adagio the second 
violin makes a false move two bars before 
the F minor section, and the balance is all 
astray at the glorious second subject of the 
opening Allegro, the second ’cello outweigh- 
ing the first, and the violins outweighing 
both. Even beyond this, there is an 


uncomfortably unsettled feeling, as if the 
team had not got the work properly into its 
bones; and certainly there is more tension 
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in the first movement than has been dis- 
covered here. Still, this is not the first team 
to have fallen short in this towering master- 
piece. LS. 


WOLFGANG SCHNEIDERHAN. Hun- 
garian Dance No. 5 (Brahms), 
L’Abeille (Schubert). Cradle Song, 
Op. 79 (Reger). Perpetuum Mobile, 

34, No. 5 (Ries). La 
Capricieuse, Op. 17. (Elgar). 
Wolfgang Schneiderhan (violin), 
Albert Hirsh (piano). D.G.G. 
— (7 in., 12s. plus 3s. lid. 

oh 

What a funny little collection of party- 
pieces this is! And funnier still if you take 
the labels at their face-value, since on both 
sides they reverse the actual order of the 
items. I can imagine some innocent putting 
on the third band of side | to listen to 
Reger’s Cradle Song and being quite startled 
to find how close a resemblance it bears to 
one of Brahms’s Hungarian Dances. 

More seriously, though, Schneiderhan 
plays all of these pieces in his usual immacu- 
late fashion; there’s not much magic in it, 
but it is all beautifully well bred. And 
perhaps that’s the best way of dealing with 
such superannuated encore-pieces as Ries’s 
Perpetuum mobile (a new generation may 
need to be warned that this is nothing to do 
with mobiles, permanent or otherwise) and 
L’Abeille. The composer of this last piece 
is the other Franz Schubert, who lived in 
Dresden and is often called Frangois to 
distinguish him from his greater namesake. 


SMETANA. String Quartets. No. | in 
E minor, “From my Life”; No. 2 in 
D minor. .Smetana Quartet (Jiri 
Novak, violin; Lubomir Kostecky, 
violin; Jaroslav Rvbensky, viola; 
Antonin Kohout, ’cello). Supraphon 
Mono LPV420 (12 in., 30s. plus 9s. 9d. 


Fateh 

Sring Quartet No. 1: 
Vegh Quartet 4/54) LX T2876 
Endres Quartet (8/57) PLIOI9O 
Janacek Quartet (10/58) DG17098 


Smetana’s First String Quartet is pretty 
widely known, but the Second. in D minor, 
is far less often heard—and in fact there was 
no current recording until this one came 
along. Like the first it is tacitly auto- 
biographical; it reflects the changing 
moods of Smetana’s rather unhappy life 
after the onset of deafness (and of neuras- 
thenia) had begun to make composition a 
task rather than a joy. I must frankly admit 
that I think it shows the signs of failing 
powers. The ideas themselves are as 
attractive as ever, and some of them are 
markedly original, but what might at first 
be taken for originality in the actual 
construction of the music seems to be due 
rather to a Jack of ability to develop them. 
I am sure this is why the work has never 
achieved the same success as the earlier E 
minor quartet, and only the ear of faith will 
be prepared to find in it a greater maturity 
of style. 

Nevertheless Smetana is far too interest- 
ing a figure for us to reject any of his music 

and it is certainly convenient to 
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have both the quartets made available on a 
single disc. The fact that this group of 
layers have named themselves after hin 
is a guarantee of the quality of the perform - 
ances in itself, and as it turns out these are 
very good indeed. As a group their style is 
less broad and dynamic than that of the 
Janacek Quartet, whose version is the one 
I have hitherto preferred. In one or two 
places a sharper accent or a richer tone 
might be desirable, but in general this is a 
most winning performance. And in the 
trio section of the second movement this 
group does not indulge in the rather 
mannered inflections that marred the 
Janacek Quartet’s version. Their style is 
altogether more domestic, but none the 
worse for that. The recording is perfectly 
adequate, but may be responsible for making 
the tone sound rather less lustrous than that 
of the rival version. J-N. 


INSTRUMENTAL 


BACH. Prelude and Fugue in E minor, 
BWV548, “Wedge”. Fernando 
Germani (organ). H.M.V. Mono 
7EP7088 (7 in., 9s. 3d. plus 3s. O$d. 
P.T.). Recorded on the organ of St. 
Laurens’ Church, Alkmaar, Holland. 

Another fine Bach-Germani disc recorded 
on the superb early eighteenth century 

Schnitger organ at Alkmaar. There is 

nearly always a hint of rhythmic insecurity 

in Germani’s Bach playing, and that is the 
case on this record. I do not necessarily 
want my Bach in strict time, but here the 
occasional departures from metronomic 
exactitude sound inadvertent, and once or 
twice in the fugue feet and hands do not 
seem perfectly co-ordinated. I know that 

I have written this in the past about 

Germani and I must confess that I cannot 

now help looking for this failing in him. 

Perhaps I exaggerate; but I do not 

exaggerate when I add that I very much 

enjoyed this record. The recording is very 
good indeed, the organ sounds wonderful, 
the music (despite surprising reservations 
about it on the sleeve of all places) is Bach 
at his best, while the plaving has great 
breadth and nobility. I would commend the 
last two lines of the prelude as a piece of 
really magnificent organ sound with left- 
hand semiquavers ringing ot with a clarity 
we so seldom hear in this country. Possibly 
this is achieved in part by a slight weakness 
in the pedals, and I would certainly have 
liked to have heard more of the held B at 
the end of the fugue. R.F. 


*BACH. Six Partitas from “Erster 
Theil der Clavier-Ubung”—com- 
plete. Ralph Kirkpatrick (harpsi- 
chord). D.G.G. Archive Stereo 
SAPM198003-5 (three 12 in., 90s. 
plus 29s. 3d. P.T.). 

As Rosalyn Tureck’s H.M.V. recording 
of Bach’s Partitas will presumably be 
completed in the near future with the issue 
of the Fourth and Fifth of these there will be 
a clear choice between the two mediums of 
piano or harpsichord. Much as I admire 
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Advert 43 


SIR MALCOLM SARGENT 

The Philharmonia Orchestra 

Grieg—LY RIC SUITE 

Shepherd’s Boy; Norwegian Rustic March; 
Nocturne; March of the Dwarfs 

TER5161 (mono) RES4264 (stereo) 


CHARLES MACKERRAS 

The Philharmonia Orchestra 

GILBERT & SULLIVAN OVERTURES: 
Iolanthe; Ruddigore 

TEP7037 (mono already issued) 

PES5254 (stereo) 


SADLER’S WELLS THEATRE 
present excerpts from Lehar’s 
“THE MERRY WIDOW” 

June Bronhill, Thomas Round 

The Sadler’s Wells Opera Company 
and Orchestra 

conducted by William Reid 
7TEG8509 (mono) GES5770 (stereo) 


THE MELACHRINO ORCHESTRA 
conducted by George Melachrino 
THEMES FROM THE GRIEG, 
TCHAIKOVSKY and RACHMANINOFF 
PIANO CONCERTOS 

(Piano—Arthur Sandford) 

7EG8505 (mono) GES5773 (stereo) 


“MEMORIES OF IVOR NOVELLO” 
VANESSA LEE, MARION GRIMALDI 
& THE WILLIAMS SINGERS 
Michael Collins and his Orchestra 
Glamorous night; 

Someday my heart will awake; 

We’ll gather lilacs; Waltz of my heart 
7EG8513 (mono) GES5771 (stereo) 


JOE LOSS and his ORCHESTRA 
WALTZES AND QUICKSTEPS 
Anniversary Waltz; Wyoming Lullaby; 
I’m a dreamer aren't we all; 

In the still of the night 

7EG8512 (mono) GES5774 (stereo) 


TONY OSBORNE 

“OUR LOVE STORY” 

Laura; The folks who live on the hill; 
Stay as sweet as you are; 

Let's put out the lights and go to sleep 
TEG8514 (mono) GES5772 (stereo) 


Mary’s Boy Child; 

The very first Christmas of all; 
Silent Night, Holy Night; 

White Christmas 

TEG8502 (mono) GES5767 (stereo) 
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Yehudi Menuhin 

“listening back” during 

the recording of the 
Brandenvurg Concertos 


Photo: Angus McBean 


INSPIRING GENIUS OF THIS YEAR’S BATH FESTIVAL 
directs the BATH FESTIVAL CHAMBER ORCHESTRA 

with guest artists 

ELAINE SHAFFER (flute) GEORGE MALCOLM (harpsichord) 
BACH BRANDENBURG CONCERTOS Nos. 1-6 

ALP 1755-56 (2 mono records). Stereo version in preparation. 


conducting the 

ROYAL 
PHILHARMONIC 
ORCHESTRA 


BARTOK CONCERTO FOR ORCHESTRA 
BARTOK “TWO PORTRAITS”—Solo Violin: Steven Staryk 
ALP 1744 (mono). Stereo version in preparation 


Photo: Anaus Me Bean 
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E.M.I. Records Ltd., 8-11 Great Castle Street, London, W.1. 
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A record of OPERATIC ARIAS which captures the wonder of Bjérling at his best 


Jussi 


Flower Song “CARMEN”; Una furtiva lagrima “‘L’ELISIR D’AMORE”; 

O Paradiso! “L’AFRICANA”"; The Dream and Je suis seule ‘“‘MANON”; 
Donna non vidi mai! ‘MANON LESCAUT”; 

O Lola, bianca come fior di spino ‘CAVALLERIA RUSTICANA”, 

Che gelida manina ‘‘LA BOHEME”; Lamento di Federico “‘L’ARLESIANA”; 
Cielo e mar! ‘LA GIOCONDA”; Questa o quella “RIGOLETTO”; 


Vesti la giubba “I PAGLIACCI”; Nessun dorma “TURANDOT”. 
ALP 1620 (mono only) 


HIS MASTER'S VOICE 


Christian FERRAS 


with The Philharmonia Orchestra conducted by WALTER SUSSKIND 


LALO SYMPHONIE ESPAGNOLE 


BRUCH VIOLIN CONCERTO No.1 
ALP1746 (mono.) Stereo version in preparation. 


te 

HIS MASTER'S VOICE Give E.M.L 
Long Play 33} r.p.m.Records % Record Tokens 
—the ideal gift 


E.M.I. Records Ltd., 8-11 Great Castle Street, London, W.1. 
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Litolff 
SCHERZO 


conducted by Walter Susskind 
TP225 


Delius 
ON HEARING THE FIRST CUCKOO 
IN SPRING 

Sir Thomas Beecham, Bart., C.H. 

Royal Philharmonic Orchestra 

a under the auspices of the Delius Trust 


Chopin 
Moiseiwitsch 

NOCTURNE IN E MINOR, Op. 72, No.1; 
FANTAISIE-IMPROMPTU IN 

C SHARP MINOR 
TP228 


Jussi Bjorling 
CHE GELIDA MANINA—‘‘La Bohéme”; 
CELESTE AIDA—‘‘Aida’’ 
7P239 


conducted by Sir Malcolm Sargent 
JERUSALEM: RULE BRITANNIA 


Paul Robeson 

Lazy Bones; Fat 1i’] feller; Scarecrow; 
Wagon Wheels; Deep River; Ma curly-headed 
baby; Carry me back to green pastures; 

Old Folks at Home , 

TP226 


Richard Addinsell 
WARSAW CONCERTO 

The Melachrino Orchestra 
conducted by George Melachrino 
7P232 


Sir Harry Lauder 
Harry Lauder Medley—Hiking Medley. Intro: 
Ilove a lassie Stop your tickling Jock; 

Keep right on to the end of the road; Medley 
of Famous Songs. Intro: She is ma Daisy: 
Roaming in the Gloaming; 

We Deoch and Doris etc. 
TP235 


Royal Choral Society 
Westminster Central Hall Choir 

CHRISTMAS CAROLS including 

While Shepherdswatched; O come, all ye faithful: 
Christians, awake, etc. 
TP237 


Here are a few from 

7 the magnificent NEW 

selection of these 
wonderful-value records 


John McCormack 
Piano Gerald Moore 

The Old House; A child’s prayer 
T7TP238 


Ask your H.M.V. dealer for full details of other 
records in this wonderful series. 
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Miss Tureck’s playing, my own choice, if I 
could not have both, would be for the 
Ralph Kirkpatrick discs. Both artists, of 
course, observe all the repeats and it is in 
this matter, amongst others, that the 
harpsichord excels over the piano. Miss 
Tureck varies her repeats but has not, for 
“colour’’, two manuals and sundry stops. 
Mr. Kirkpatrick, on the other hand, can 
go onto his upper and softer-toned manual 
for the first section repeat, continue on 
that, and for the second repeat use the 
original registration—as he does in the 
Courante of No. 1—he can keep the same 
registration throughout—as in the Menuet 
of the same Partita, use a four-foot stop— 
as in the Menuet of No. 7—play the Tempo 
di Menuetto of No. 5 on the lute stop, give 
massive tone, light tone, and sparkling tone 
to the three respective sections of the 
Sinfonia (Grave adagio-andante-allegro) of 
No. 2, and so on. 

L.S., in his review of Kirkpatrick’s 
recording of the English Suites, to which he 
gave much praise, complained of the 
player’s odd habit of lifting his fingers (in 
an effort to obtain a good legato) much too 
late, especially in Allemandes and Sarabandes, 
thereby producing a blur of tone. Such 
instances do occasionally occur in this 
recording, as for example in the Sarabande 
from No. 5 when, in the bass, a C sharp 
im>inges on a D following but—not being 
an expert player of the instrument as L.S. 
is—I cannot say this habit caused me much 
tribulation. Rhythmically the playing seems 
to me admirable. I would recommend 
Partitas 5 and 6, on SAPM198005, to 
anyone who cannot afford the whole set: 
No. 6 is a particularly delightful work. 
The stereo reproduction—the first, I think, 
of the harpsichord—is very successful and 
true to life. ALR. 


BACH. Chromatic Fantasia and Fugue 
in D minor, BWV903. Organ 
Prelude and Fugue in A minor. 

BEETHOVEN. Piano Sonata No. 23 in 


F minor, Op. 57, “A ta”’, 
John Bro ( piano). Capitol 
Mono P8490 (12 in., 30s. plus 9s. 9d. 


Listening to the Bach Chromatic Fantasia 
and Fugue 1 found myself pondering not for 
the first time on the oddities of its style. 
Great music, yes, but does it really sound 
like J.S.B.? That fugue is like nothing else 
in his other works, and it does not quite 
seem to belong to the Fantasia. I mention 
this not because the thought is original 
(other people have been mildly worried by 
this music) but because two years ago a 
Frenchman whose views I respect told me 
he hoped soon to prove that the work (or 
did he say just the fugue?) was really by 
Bach’s eldest son. That I could believe. 
Wilhelm Friedman Bach had moments of 
real greatness (I wish someone would record 
some of his heartfelt Polonaises) and he 
might well have risen to these heights. But 
the “proof” has not come and perhaps 
never will. John Browning plays most of it 
beautifully. Only in the closing music of 
the Fantasia does his grasp slacken, but this 
is a notoriously difficult passage, and on the 
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whole he shows unusual understanding of 
the music. He is, I am told, a young 
American pianist who won one of the 
Queen Elisabeth of Belgium Awards in 
1956. His only other disc was of the popular 
recital type and appeared last May, which 
makes it a little sad that he should have 
wasted so much of his first substantial 
recording on a transcription of a Bach organ 
work, Times have changed and, illogical 
though this may seem, I feel there is much 
more case for playing the harpsichord- 
clavichord works on a piano than the organ 
works, Be that as it may, this transcription 
gave me less pleasure than the other music 
on the disc. 

Browning’s Appassionata is very fine 
indeed. Three new versions of the sonata 
have reached me this month, and this is in 
many ways the best. His playing is 
essentially classical in feeling; in other 
words it is ordered and considered and 
restrained. But this does not stop it from 
being exciting within the limits he sets 
himself. Perhaps his greatest asset is his 
sense of phrasing. He is constantly shaping 
phrases both short and long with real poetry 
and musicianship. He is a little fast in the 
slow movement, and in the first variation 
almost jaunty compared with Elly Ney. 
But the later variations are exquisitely done. 
As the piano quality is also very good, this 
is a notable record. a A 


BEETHOVEN. Piano Sonatas. No. 14 
in C sharp minor, Op. 27, No. 2, 
“Moonlight”; No. 24 in F sharp major, 
Op. 78: No. 30 in E major, Op. 109. 
Annie Fischer (piano). Columbia 
Mono 33CX1675 (12 in., 30s. plus 
Ss. Sd. P-T.). 


The twenty-fifth version of the Moonlight 
to reach the catalogues turns out to be the 
slowest but one in the first movement (forty 
crotchets to the minute). But whereas 
Solomon (the slowest of all) achieved 
intensity with scarcely any rubato, Annie 
Fischer seems to me too mannered alto- 
gether, and I was not gripped as I was by 
this month’s other newcomer, Elly Ney. 
The other two movements are pretty good. 
She makes heavy weather of those difficult 
trills in the right hand which have to be 
done with the fourth and fifth fingers, and 
she leaves the last one out; with small 
hands these passages must be just about 
impossible. Nevertheless these are musical 
performances. and I especially liked the 
way she tackled the elusive and almost 
feminine F sharp major sonata. In this last 
I was occasionally worried by the intonation. 
Was Miss Fischer’s piano not perfectly in 
tune, or has the record got the least trace of 
wow on it? She is at her best in the E major, 
surely the most feminine of the late sonatas. 
The opening is wholly delightful. Perhaps 
she bangs a little in the scherzo, but her 
playing of the final variations is full of 
beauty. I do not think there should be any 
gap between the second and third variations, 
but that may have been due to the tape 
editing. Miss Fischer seems to me at her 
happiest in contemplative and rhapsodic 
music. She can also manage difficult 


235 


passages of display delightfully, provided 
their emotional range is not great; for 
instance, Variation 3 in the E major sonata. 
But display passages within a large and 
lofty framework seem sometimes to overtax 
her resources. RF. 


BEETHOVEN. Piano Sonatas. No. 31 
in A flat major, Op. 110; No. 32 in C 
minor, Op. 111. Hans Richter- 
Haaser (piano). Columbia Mono 
33CX1666 (12 in., 30s. plus 9s. 9d. 


Coupled as above: 
Backhaus (10/54) LX T2939 
Kempff (9/56) 
Wuehrer PL’ 
Siki (9/57) 38CX1 


Arrau (2/58) 33CX1610 
It is a little surprising that Columbia 
should issue another disc of Beethoven’s last 
two sonatas considering how very good was 
the Arrau version sponsored by the same 
firm last February. On the other hand the 
two discs might well not appeal to the same 
audience. Richter-Haaser is not an 
impetuous pianist; at times he is almost too 
cool. He appears to choose tempi that 
sound rather too safe, though they are in 
fact as fast as most pianists’, He is an 
intellectual who seems to scorn the emotions. 
Arrau feels the music much more dramatic- 
ally, and in the slow movements he grips 
the attention more; indeed under Richter- 
Haaser’s fingers the Arioso sections of the 
A flat go for very little. His phrasing and 
accenting of the beat often seem non- 
existent. But in its own way the playing has 
real quality, and in the first movement of the 
C minor it has unexpected fire. I also 
thought the difficult trio section of the 
scherzo movement of the A flat beautifully 
managed, though [ wish he would count 
those two bars of silence near the end of the 
main section. He rises to the challenge of 
the final variations in the C minor, though 
he seems unmoved by the last page. I 
personally am much more attracted by 
Arrau’s approach but I realise that others 
may prefer Richter-Haaser’s. Certainly the 
quality is unusually good. There is a hint 
of distortion at one or two of the climaxes 
but on the whole the pianosounds splendidly 
realistic. RF. 


* BEETHOVEN. Piano Sonatas. No. 21 
in C major, Op. 53, “Waldstein” 
No. 23 in F minor, Op. 57, **Appassion- 
ata”. Two Rondos, Op. 51: No. 1 
in C major; No. 2 in G major. Andor 


Foldes (piano). D.G.G. Stereo 
SLPEM136027 (12 in., 30s. plus 9s. 9d. 
P.T.). 


This record has a number of assets. 
First, with the two rondos thrown in, it is 
excellent value for money; the other D.G.G. 
Beethoven disc reviewed below has only the 
two sonatas. Secondly, the quality is 
superb. I have in the past questioned the 
point of stereo for piano discs, but I am now 
converted; no mono disc could have this 
realism. Thirdly, Foldes has quite wonderful 
technique. It is impossible to think of his 
ever playing strings of wrong notes; one 
could more easily believe his last wrong note 
occurred in 1949, so assured does he sound. 
His playing is beautifully clean, but not, 2 
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think, always meaningful. His phrasing is 
fitful. At times he will play bar after bar 
with every note of the same intensity; and 
yet at other times his phrasing is excellent. 
Similarly I find myself scribbling a rough 
note to the effect that he never points 
Beethoven’s surprise modulations with the 
awe and affection they deserve, and then 
crossing out “never”? because sometimes he 
does. I do not sense enough thought behind 
the variations in the Appassionata. The notes 
are impeccably played, but the feeling is not 
there. Edwin Fischer, in his book on the 
Beethoven sonatas, says that the third 
variation, the one with semi-semiquavers, 
should be played “expressively, though 
lightly and tenderly”. On this disc it is 
played in none of these ways, and Foldes 
makes much too much of the climaxes. (The 
fortissimos given in many editions are not in 
fact genuine.) He is best in the finale where 
the marvellous clarity of his semiquavers 
can be admired. There is a great deal to 
admire too in his performance of the 
Waldstein (inexplicably called “L’Aurore” 
by the French, as the sleeve remarks). Not 
much romantic passion in the first move- 
ment ( and some listeners will be glad to 
hear it), but plenty of very good playing. 
He manages the relaxed mood of the finale 
beautifully and the more difficult bits are a 
joy. But one admires dispassionately with 
one’s mind; emotion doesn’t come into it. 


RF. 


BEETHOVEN. Piano Sonatas. No. |4 
in C sharp minor, Op. 27, No. 2, 
“Moonlight”: No. 23 in F minor, 
Op. 57, “Appassionata”. Elly Ney 
(piano). D.G.G. Mono DGM19085 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 

The sleeve of this disc is graced with a 
striking picture of Elly Ney, who, according 
to Grove, has just turned seventy-seven. Her 
face is unforgettable; here, surely is wisdom 
and a matured sense of values such as we 
seldom find, and that view is supported by 
her playing. Though a notable pupil of 
Leschetizky and Sauer and a respected 
figure in German music for upwards of half a 
century her first two LPs to appear in this 
country are only being issued this autumn. 
She is clearly not interested in publicity or 
self-aggrandizement. Though she now lacks 
the strength and glossy technique of many 
younger pianists nevertheless she holds one’s 
interest by sheer integrity and quality. 

In the first movement of the Moonlight 
does she perhaps overdo the little hesitations 
on the barlines? Is the middle movement 
too slow? Perhaps, but after all it is marked 
allegretto, and this slow tempo, which may 
well be right, grows on you. In the finale 
one can note technical limitations without 
losing one’s admiration for her grasp of the 
music. She begins the Appassionata so softly 
that one can hardly hear it; a mere 
whisper. Otherwise her approach is more 
philosophical than romantic. She is best in 
the variations, where her playing takes on 
an almost mesmeric quality. The finale is 
not polished, but effective enough, and, like 
Browning, she makes the long repeat in the 
second half, a repeat which Fischer says is 
always disregarded. In her hands the repeat 
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seems meaningful and well worth making. 
This may not be the best performance of 
these two sonatas, but the disc is enthralling 
all the same. 


BEETHOVEN. Piano Sonatas. No. 26 
in E flat major, Op. 8la, “Les 
Adieux”: No. 29 in B flat major, 
Op. 106, ‘““Hammerklavier”. Eduardo 
del Pueyo (piano). Fontana Mono 
CFL1037 (12 in., 30s. plus 9s. 9d. 


Sonata No. 26: 
Gulda (10/51) LX T2594 
Backhaus (5/54) LXT2902 
Solomon (12/54) BLP1051 
Frugoni (5/55) PL8650 
Kempff (10/56) DGM18135 or (8/57) EPL30213 
Arrau (2/59) 33CX1616 

Sonata No. 29: 
Friedrich Gulda (1/52) LXT2624 
Horszowski (4/53) PL6750 
Backhaus (4/53) LX T2777 
Kempff (4/56) DGM18146 
Solomon (9/56) ALP1141 


Eduardo del Pueyo is the Spanish 
pianist now living in Belgium whose first 
LP of Beethoven sonatas was reviewed in 
these columns last June. These two 
sonatas seem to suit his style better than 
the Moonlight and Pathétique, and I found 
myself thoroughly interested in his version 
of the Hammerklavier even though I did not 
always agree with his view of it. First of 
all let it be said that he never sounds as 
though the immense difficulties of the 
work were too much for him; technically 
he carries enough guns to play the notes. 
Secondly he makes an intelligent shot at 
playing the slow movement at 92 quavers 
a minute (Beethoven’s metronome mark) 
and he is the first pianist I have heard 
who attempted this. Solomon took it at 
sixty, an enormous difference, and no one 
in my experience has brought himself to go 
quicker than eighty. The trouble is that 
at ninety-two it just does not sound Adagio 
Sostenuto, and the beginning is all the less 
effective because Pueyo seems to ignore 
Beethoven’s other direction: Appasstonato 
e con molto sentimento. He plays the first page 
with almost no expression at all, and though 
the fast tempo makes expressiveness difficult 
I am sure it doesn’t make it impossible. 
Nevertheless in the middle of the movement 
he is expressive, and some of the passages 
that often drag in slower performances 
seem more effective in this one. In fact he 
does make one wonder if Beethoven’s 
metronome mark might not be right after 
all. So I would call his performance 
thoroughly interesting, though it is not 
nearly so satisfying as Solomon’s. Solomon 
played this movement with immense 
reverence as though he thought it the 
greatest piano music in existence; his 
performance is an occasion. Pueyo’s is 
not quite that. 

In the first movement and in the fugue 
Pueyo misses the heights by being too 
expressive. In fact this disc confirms what 
I wrote of the other, that he pulls the 
tempo about in quick movements and 
leaves it alone in slow ones. This of 
course is the reverse of what most pianists 
do. The fugue lacks momentum and 
seems too sectional, though many of the 
sections sound most beautiful. In the 
first movement he keeps tearing off in a 
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tremendous hurry and then standing sti | 
to get his breath back. This is the romant - 
approach to such music, and Solomon do: s 
it too. But Solomon keeps his changes «f 
tempo within bounds that seem to my ea. s 
reasonable, and in the result his pe:- 
formance is more exciting and satisfying. 
Pueyo’s quick tempo in the very long slow 
movement allows of another sonata beirz 
included on the disc, and his is the fir t 
version of the Hammerklavier to throw in a 
fill-up. Though not quite up to Arrai, 
he plays the so-called Les Adieux sonata 
most beautifully. There is no excitability 
or exaggeration in the quick movements 
and the slow one is meaningful. The 
quality of this disc is excellent. The piano 
appears to recede in quiet passages, but 
the surface is quite unusually silent and 
the tone very realistic. F. 


BEETHOVEN. Rondo No. 1 in C 
major, Op.51. Rondo a capriccio 
in G major, Op. 129. Bagatelle 
No. 25 in A minor, Op. 33, “Fiir 
Elise”. Six Ecossaises in E flat 
major. Adrian Aeschbacher 
(piano). D.G.G. EPL30323 (7 in., 
12s. plus 3s. 11d. P.T.). 

The sleeve describes Fiir Elise as an 
Albumblatt, the disc label calls it a baga- 
telle; both agree that it is Op. 33, No. |, 
which I had always thought was the 
bagatelle in E flat. I do not know of any 
authority for giving it an opus number. 
Adrian Aeschbacher plays it with engaging 
simplicity and is even better in the Ecossaises 
where he judges his rubato most musically. 
He does not convert me to the indiscretion 
of Beethoven’s last years, the ““Rage over a 
lost penny”’ rondo; perhaps no one could. 
The later pages have some interest, but the 
first half always seems to me so arid that one 
cannot imagine why Beethoven bothered to 
write down so many notes to so little 
purpose. Aeschbacher’s_ technique is 
somewhat endangered by the very fast 
tempo. He makes all the points in the 
C major rondo, and the recording quality is 
impeccable. RF. 


DUPRE. Prelude and Fugue in G 
minor, Op. 7, No. 3. Triptyche, 
Op. 51: Chaconne; Miusette: 
Dithyrambe. 

WIDOR. Symphony No. 6, Op. 42: 
Allegro only. Salve Regina. Marcel 
Dupré (organ). Mercury Mono 
MMAI11060 (12 in., 28s. 9d. plus 9s. 
44id. P.T.). Recorded on the organ 
of St. Thomas’s Church, New York. 

This is one for organists only. Others 
who want Marcel Dupré and the organ of 

St. Thomas’s Church, New York in their 

homes will find more musical substance on 

the César Franck disc favourably reviewed 
by D.S. in August. For non-organists it is 
hard to be indulgent about the works of 

Charles Marie Widor (who died in 1937, 

aged ninety-two). He wrote no less than 

ten symphonies for the organ, and if they 
are all as banal as the sixth, of whose five 
movements we are mercifully given only 
the first, then I am happy to remain in 
ignorance of them. Dupré (himself a 
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JOHANN SEBASTIAN BACH 
Harpsichord Concerto No. 1, D minor 
Harpsichord Concerto No. 2, E major 

Ralph Kirkpatrick, Harpsichord 

Festival Strings, Lucerne 
APM 14122 
(Previously issued in STEREO-SAPM 198 013) 


Goldberg Variations, BWV 988 
Ralph Kirkpatrick, Harpsichord 
APM 14135 
(Previously issued in STEREO-SAPM 198 020) 


GREGORIAN CHANT 
Secundae Vesperae in Nativitate D.N.J.C. 
Benedictine Monks Choir of St. Martin, Beuron 
Conductor : Dom Maurus Pfaff, D.D., O.S.B. 
APM 14110 


JOSEPH HAYDN 

Divertimento No. 37, G major 
Divertimento No. 44, D major 
Divertimento No. 48, D major 
Divertimento No. 109, C major 

Salzburg Baryton Trio 
Karl Maria Schwamberger, Baryton 
Alexander Pitamic, Viola 
Wolfgang Lieske, Violoncello 
APM 14113 


GIUSEPPE TARTINI 
Concerto a Flauto Trayerso, G major 
Concerto per il Violoncello, A major 

Concerto a Violino concertato, D minor 
Sinfonia, D major 
Auréle Nicolet, Flute 
Enrico Mainardi, Violoncello 
Wolfgang Schneiderhan, Violin 
Festival Strings, Lucerne 
Leader: Rudolf Baumgartner 
APM 14115 
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JOHANN SEBASTIAN BACH 
From the St. Matthew Passion, BWV 244 
Du lieber Heiland du Buss’ und Reu’ 

(Recitative and Aria, Nos. 9-10) 
Erbarme dich, mein Gott (Aria No. 47) 
Hertha Tépper, Contralto 
Munich Bach Orchestra 
Conductor: Karl Richter 
EPA 37186 


From the Christmas Oratorio, BWV 248 
Es begab sich aber zu der Zeit 
(Recitative No. 2) 

Nun wird mein liebster Brautigam 
Bereite dich, Zion 
(Recitative and Aria Nos. 3-4) 
Schlafe, mein Liebster, geniesse der Ruh’ 
(Aria No. 19) 

Siegliende Wagner, Contralto 
Helmut Krebs, Tenor (Evangelist) 
Berlin Philharmonic Orchestra 
Conductor : Fritz Lehmann 


EPA 37187 


3 einzelne Choralvorspiele 
An Wasserfliissen Babylon, BWV 653b 
Herzlich tut mich verlangen, BWV 727 
Valet will ich dir geben, BWV 736 
Helmut Walcha, Organ 
EPA 37086 


DIETRICH BUXTEHUDE 
2 Christmas Cantatas 
‘Das neugeborne Kindelein’ 
‘In dulci jubilo’ 
Norddeutscher Singkreis 
EPA 37157 


GEORGE FREDERICK HANDEL 
Concerto for Harp, Op. 4, No. 6 in B? 
Nicanor Zabaleta, Harp 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
EPA 37188 
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Gesellschaft 


NOVEMBER RELEASES 


STEREO EP 45 r.p.m. 


JOHANNES BRAHMS 
Vergebliches Stindchen 
Von ewiger Liebe 


RICHARD STRAUSS 
Schlechtes Wetter 
Wiegenlied 
Irmgard Seefried, Soprano 
Erik Werba, Piano 
SEPL 121 001 


FRANZ SCHUBERT 
The Shepherd on the Rock, Op. 129 
Rita Streich, Soprano 
Heinrich Geuser, Clarinet 
Erik Werba, Piano 
SEPL 121 014 


BAYREUTH FESTIVAL 
Choruses by Richard Wagner 
The Festival Chorus, Bayreuth 

Elisabeth Schirtel, Mezzo-soprano 
Josef Greindl, Bass 
The Festival Orchestra 
Conductor: Wilhelm Pitz 
Treulich gefiihrt (Bridal Chorus) 
from ‘Lohengrin’ 
Mit Gewitter und Sturm 
Summ und brumm 
Steuermann, lass die Wacht 
from ‘Die fliegende Hollander’ 
Wach auf Chorus and Chorus Finale 
from ‘Die Meistersinger von Niirnberg’ 
SEPL 121 023 


Freudig begriissen wir 
(Entry of the Guests) 

Begliickt darf nun dich, o Heimat 
Heil! Der Gnade Wunder 
(Chorus of the Old and Young Pilgrims) 
SEPL 121 024 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 


ORCHESTRAL INTERMEZZI 
from ‘L’Amico Fritz’ (Mascagni) 
‘Il Campiello’ (Wolf-Ferrazi) 

‘I Quattro Rusteghi’ (Wolf-Ferrari) 
‘Suor Angelica’ (Puccini) 
Radio Symphony Orchestra of Berlin 
Conductor: Paul Strauss 
SEPL 121 010 


THE DON COSSACK CHOIR 
Conductor: Serge Jaroff 


Excerpts from ‘A Life for the Czar’ 
Save, O God, Your People 
SEPL 121 018 


The Legend of the 12 Robbers 
Two Cossack Songs 
Cossack Marching Songs 
SEPL 121019 


Lord, have mercy upon us 
Te Deum laudamus 
First Psalm of David 


SEPL 121 020 


Monotonously rings the little bell 
The Raspberry Crop 
The Volga Boatmen 
Tales from the Woods 
SEPL 121 021 


Old-Style Waltz 
I worship the power of love 


SEPL 121 022 
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NOVEMBER RELEASES 


STEREO 33} r.p.m. 


WOLFGANG AMADEUS MOZART 
DON GIOVANNI 
(An Opera in 2 Acts) 


Don Giovanni, Dietrich Fischer-Dieskau Leporello, Karl Kohn 
Commendatore, Walter Kreppel Donna Anna, Sena Jurinac 
Don Ottavio, Ernst Haefliger Donna Elvira, Maria Stader 
Zerlina, Irmgard Seefried Masetto, Ivan Sardi 


RIAS Chamber Choir - Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
SLPM 138 050 /52 


(S lied in Pre ion Box with Libretto) 


PP 


GEORGE FREDERICK HANDEL 
Concerto grosso in D, Op. 6, No. 5 


WOLFGANG AMADEUS MOZART 


THE DON COSSACK CHOIR 
Conductor : Serge Jaroff 


Divertimento in D, K. 136 Save, O God, Your People 
BELA BARTOK Evening Bells 
Rumanian Folk Dances Cossack Marching Songs 
™ PAUL HINDEMITH Cossack Songs from Ataman Platoff 
ve Pieces for String Orchestra 
Festival Strings, Lucerne The 
Leader: Rudolf Baumgartner The Legend of the 12 Robbers 
SLPM 138 021 Monotonously rings the little bell 
Green Grass and Kalinka 
WOLFGANG AMADEUS MOZART 
SLP 133 011 


Trio in B? K. 502 


MAURICE RAVEL 
Trio in A minor 
Trio di Trieste 
Dario De Rosa, Piano Te Deum laudamus 
Renato Zanettovitch, Violin First Psalm of David 
Libero Lana, Violoncello Ex ts from the O 
SLPM 138 054 
‘A Life for the Czar’ 
OTTORINO RESPIGHI Stenka Rasin 
The Pines of Rome Two Cossack Songs 
MODEST MUSSORGSKY Old-Style Waltz 
Night on a Bare Mountain The Red Sarafan 
NICHOLAS RIMSKY-KORSAKOFF I worship the power of love 
Capriccio espagnole, — 34 Tales from the Woods 
Berlin Philharmonic Orchestra The Raspt Crep 


Conductor: Lorin Maazel 
SLPM 138 033 


SLPEM 136 037 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 


Write for complete catalogue of DEUTSCHE GRAMMOPHON STEREO records, available gratis from: 
12/13 RATHBONE PLACE, OXFORD STREET. LONDON, W.1 
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and ears. hav 
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Widor pupil, incidentally) seems to me a 
moe worth-while composer, and the early 
Prelude and Fugue in G minor has at 
least some individuality. I suppose D.S. 
is right in saying that this organ’s “‘suit- 
ability for nineteenth-century repertoire is 
outstanding”, but I must confess to having 
wished it had a bit more clarity. The loud 
passages sound to my ears a great big 
wooly mush, but it may be that that is 
what they are meant to sound like. The 
recording, I have no doubt, admirably 
reproduces the effects of which the instru- 
ment is capable, and Dupré’s playing is a 

model of its kind, as far as one can hear. 

R.F. 
MOZART. Piano Sonatas. No. 7 in 
C major, K.309: No. 12 in F major, 
K332. Conrad Hansen (Mozart 
Piano). D.G.G. Mono LPM18321 

(12 in., 30s. plus 9s. 9d. P.T.). 

Conrad Hansen is now more than half 
way through his recording of all the Mozart 
sonatas on an unspecified ‘“‘Hammerklavier 
from Mozart’s time’. The discs are now 
largely predictable: clean, stylish playing 
but a comparative lack of phrasing and 
expression, which I imagine is only partly 
due to the instrument. Delicate staccato 
notes seem a difficulty, and pianissimos (for 
instance just before the first movement 
recap. in K.332) virtually impossible. But 
anything that rattles along sounds better on 
the old instrument than it does on the 
modern ones; very quick broken octaves, 
for instance, as in the finale of K.309, have 
a wonderful effect. Hansen sometimes 
hurries a little in this finale, but on the 
whole he surmounts the difficulties inherent 
in playing any old instrument wonderfully 
well. The recording quality is up to the 

usual high standard. R.F. 


SCHUMANN. Piano Works. Fantasia 
in C major, Op. 17: Six Intermezzi, 
Op. 4: Romance in F sharp major, 
Op. 28, No. 2. Ida Krehm (piano). 
Delysé Mono ECB3154 (12 in., 28s. 6d. 
plus 9s. 34d. P.T.). 

It is commonplace to say that all 
Schumann’s best piano works were written 
before he had written anything else, but 
there are still quite a number of works 
among his first twenty opus numbers that 
have not reached the LP catalogues. The 
most surprising omissions are the three 
sonatas, only one of which has been recorded 
complete and that in a not-very-happy 
version by Adelina de Lara. And now the 
American pianist Ida Krehm (herself new 
to our catalogue) has filled another sizeable 
gap by recording six Intermezzi Schumann 
wrote when he was twenty-two. Not quite 
the best Schumann, but worth having for 
the sake of the charming No. 3. Miss 
Krehm plays them nicely, though she does 
not always put her hands down at exactly 
the same time (a defect that also worried 
me a little during the last page of the 
/ antasia). Her finger work is sometimes a 
l'ttle woolly, but this perhaps does not 
!iatter very much in Schumann, and she 
certainly gives a most poetic account of the 
creat Fantasia. The music holds together 
‘uch better than it did in the last recorded 
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version I heard, Katchen’s, and Miss 
Krehm is obviously well inside the mood of 
this work. The piano quality is fairly good, 
though the “Alternativo” section of the 
fifth Intermezzo seemed to have a different 
acoustic from the rest of the side. R.F. 


SCHUMANN. Piano Works. Carnaval, 
Op. 9, Nos. 1-21. Fantasia in C major, 
Op. 17. Amnie Fischer (piano). 
Columbia Mono 33CX1664 (12 in., 
30s. plus 9s. 9d. P.T.). 

Neither of these piano works wants for 
interpreters, but Annie Fischer’s is the first 
disc to couple them together—sensibly 
because they are probably Schumann’s two 
finest solo piano works, and they are in vivid 
contrast: Carnaval all light and shade and 
gaiety and caprice and fantastic human 
portraits; the C major fantasy a noble 
edifice, perfectly serious and _ perfectly 
sublime. 

And the new record is especially welcome 
for Mme Fischer’s marvellous performance 
of the Fantasy, one of the finest I ever heard : 
wonderfully controlled in rhythm and 
harmonic timing, deeply thoughtful but 
never devitalised, exemplary in the range 
of touch and colour employed, and remark- 
ably loyal and accurate (even in the coda 
of the middle movement which is full of 
brutal leaps—you can hear very few 
smudges even, and no downright bosh 
shots). I could only wish that she had given 
more sostenuto to the minim chords at the 
start of that movement, and that Columbia 
had allowed a longer pause before the finale. 

Her account of Carnaval is also very fine, 
but not in the same class. It has not the 
sparkle and revealing power that Rach- 
maninov and Rubinstein, and others no 
doubt, have brought to these lightning 
sketches. Yet Mme Fischer puts plenty of 
vitality and sympathy into her interpreta- 
tion. The piano sound is strong and 
toothsome, but much too close, so that the 
texture of Cornaval sometimes becomes 
congested, and often one wishes for the 
distance that would lend enchantment to 
the aural view. On the whole, though, a 
successful contribution to a crowded piece 
of discographic territory. W.S.M. 


ROBERT ELMORE. Elmore. Fantasy 
on Nursery Themes. Weaver. 
Squirrel. Clarke. Trumpet Voluntary. 
Boex. Marche Champétre. Robert 
Elmore (organ). Mercury Mono 
XEP9008 (7 in., 11s. plus 3s. 7d. P.T.). 

American light music played with brash 
competence. The Nursery Themes are in 
the main “London Bridge is falling down” 
and “Pop goes the Weasel’; they are 
treated in what seems to me an inflated, 
vulgar way, and I can report that the piece 
does not appeal to eight-year-olds. Weaver 
and Boex are not my type of composer, 
though slick enough, no doubt, for some 
tastes. The Jeremiah Clarke piece is very 
ably played with full “‘percussion’” thrown 
in. The whole disc takes you back to the 
days when cinema organs were on the up 
and up. The recording is very realistic. 

RF. 
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Beethoven. 
Liebestraum, Op. 62, 
Rachmaninov. 


JUAN SALVATO. 
Elise. Liszt. 
No. 3 (SBF163). 
Prelude in C sharp minor, Op. 3, No. 2. 


Paderewski. Minuet in G major 
(SBF165). Juan Salvato (piano). 
Philips Mono SBF163 and 165 (two 
7 in., 5s. 3d. plus Is. 83d. P.T. each). 
Juan Salvato’s name is new to the 
catalogue. It would not perhaps be fair to 
judge him on these four trifles. He is very 
wayward as to rhythm, and this to my mind 
spoils his performance of Fiir Elise, which he 
plays a3 though it were by Brahms. On the 
other hand his style is well suited to Liszt’s 
Liebestraum and the Rachmaninov prelude, 
which go well. The Paderewski minuet is 
rather heavy-handed and lacking in grace. 
Unfortunately the pianist is not too well 
served by the recording quality; in par- 
ticular there is a good deal of surface noise 
on the Beethoven-Liszt disc. For some 
reason the Rachmaninov piece is not at 
fault in this respect. 


CHORAL AND SONG 


BACH. Cantatas. Cantata for the 
Feast of the Annunciation, “Wie 
schén leuchtet der Morgenstern’, 
BWV1. Gunthild Weber (soprano), 
Helmut Krebs (tenor), Herman 
Schey (bass), Berlin Motet Choir, 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann. 
Cantata for Easter Sunday, “Christ 
lag in Todesbanden”, BWV4. Helmut 
Krebs (tenor), Dietrich Fischer- 
Dieskau (baritone), Maria Jung 
(positive organ), Chorus of the State 
High School, Frankfurt am Main, 
Orchestra of the Bach Festival, 1950 
conducted by Fritz Lehmann. 
D.G.G. Archive Mono APM14079 
(12 in., 30s. plus 9s. 9d. P.T.). 

Christ lag in Todesbanden was first issued, 
together with Tritt auf die Glaubensbahn, in 
March, 1957, on Archive APM14046. Th 
latter cantata is now issued on Archive 
APM14099 (December, 1958) with two 
other cantatas and, as will be seen, the 
Easter cantata now appears on the above 
disc. I said, in reviewing it, that it was 
“sluggish in tempo and jog-trot in rhythm”’, 
among other faults, but as it is the only 
recording of the work on the catalogues, 
those who want it must accept an imperfect 
performance with some good things in it. It 
is regrettable that the Annunciation cantata 
Wie schén leuchtet der Morgenstern (““How 
brightly shines yon Morning Star’’) shares, 
though to a lesser extent, the faults in the 
Easter cantata noted above. The fine, and 
long, opening chorus is rather stodgy, 
though excellent in tone and adequate in 
balance, and could with advantage have 
moved at a quicker pace and received a 
lighter treatment. The best feature of the 
soprano aria “Come quickly, come fill me 
with holiest ardour”’ is the excellent playing 
of the oboe da caccia (tenor oboe), for 
Gunthild Weber’s singing is untidy and 
poorly controlled. Helmut Krebs does 


better in hisYaria “Tuneful harps and 
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voices blending’, very well accompanied 
by the strings, but neglects the trills and 
treats some of the florid passages a bit 
roughly. The chorale at the end is finely 
sung and accompanied. A.R. 


BEETHOVEN. Scottish, Irish, Welsh 
and English Songs. Duncan Grey 
(a, c, d). Enchantress, Farewell (a). 
The Vale of Clwyd (a). Bonny Laddie, 
Highland Laddie (+). Chase of the 
Wolf (c, d). Lochnagar (a, c,d). The 
Pulse of an Irishman (d). In vain to this 
Desart my fate I deplore (a, 5). 
Charlie is my Darling (a, 6, d). O 
might I but my Patrick love!(a). 
The Soldier (d). Farewell bliss (d). 
Faithfu’ Johnnie (b). Sir Johnnie Cope 
(c). Sally in our Alley (a). Ye Shepherds 
(a, c, d). (a) Helga Mott (soprano), (5) 
Noreen Berry (mezzo-soprano), (c) 
Duncan Robertson (tenor), (d) Niven 
Miller (baritone), Aro Piano Trio 
(Jacqueline Bower, violin; Margaret 
Moncrieff, ’cello; Alexander Kella, 
piano). Delysé Mono ECB3153: 
Stereo DS6053 (12 in., 28s. 6d. plus 
9s. Sid. P.T.). 

Beethoven’s 164 settings of foreign folk 
songs are one of the curiosities of musical 
literature. Besides those from Great 
Britain and Ireland he turned his attention 
also to those from Portugal, Spain, Italy 
and Russia: but George Thompson, his 
Edinburgh publisher, refused to publish 
these, accepting only those—over a hundred 
from which the collection above is drawn— 
which he had commissioned. ‘Thompson 
considered some of the settings too difficult, 
telling the composer that “the ladies of 
Scotland are not as strong as those of your 
country where music is extensively culti- 
vated”’, 

The settings, in the light of present day 
knowledge of folk-song are very “‘romantic”’ : 
and what Beethoven thought to be uncon- 
ventional harmonisation takes no account 
of modal melodies. His skittish treatment 
of Sally in our Alley is most entertaining but 
his best settings are of such Scottish songs as 
Bonny Laddie, Highland Laddie and Faithfu’ 
Johnnie. 

The violin and ’cello parts are very much 
ad lib, and in most of the songs could easily 
be dispensed with—as indeed they are on 
the rare occasions when any of the songs 
are performed in the concert hall. The 
tune of The Soldier, by the way, turns out to 
be The Minstrel Boy to the War has gone, 
Duncan Robertson and Kevin Miller 
enunciate more clearly than the ladies and 
are particularly good on their own home 
ground. Helga Mott’s tone is tenuous 
though pretty, and less steady in duets and 
trios than in her solo songs. 

Noreen Berry sings Faithfu’ Johnnie, the 
gem of the collection, very expressively— 
perhaps too much so—and the Aro Piano 
Trio give good support, the lion’s share 
falling to Alexander Kelly, the pianist. 
Folk song purists may regard these settings 
with good-natured contempt but I must 
say I enjoyed most of them. The recording 
is good and the words of the songs are 
included with the disc. ALR. 
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BRAHMS. Marienlieder, Op. 22. Fest- 
und Gedenkspriiche, Op. 109. 
Giinther-Arndt Choir conducted by 
Ginther Arndt. D.G.G. Mono 
LPE17156 (10 in., 22s. 3d. plus 7s. 3d. 
P.T.). Stereo: SLPE133007 (6/59). 

The Fest- und Gedenkspriiche are glorious 
music, and are splendidly sung by Giinther 

Arndt’s choir: I have been playing its 

stereo recording over to myself during the 

last three months with unfailing pleasure— 

particularly at moments of gloom when I 

have needed reassuring that a true sense of 

beauty is not lost in this materialistic, slick, 
superficial age. As music to lift the heart, 
let me commend it to you all. But Brahms’ 
rich contrapuntal eight-part texture needs 
stereo to do justice to its spacious antiphony, 
and even with a good mono recording such 
as this, one feels like the fat white woman in 
gloves, ‘‘missing so much and so much”. 
Still, on the half-a-loaf principle, if you 
don’t possess stereo equipment buy this 
record in mono rather than not hear it at 
all. The simpler, more ingenuous Marien- 
lieder come off better because there is no 
essential spatial relationship to lose; but 
they are much less interesting musically, 
and curiously enough this excellent choir, 
as I pointed out in June, sings them less well. 


HANDEL. Te Deum in D major, 
“Dettingen”. Annette de la Bije 
(soprano), Aafje Heynis (contralto), 
Arjan Blanken (tenor), David Holle- 
stelle (bass), Choir of the Nether- 
lands Bach Society, with Orchestra 
and Organ, conducted by Anthon 
van der Horst. Fontana Mono 
CFL1034 (12 in., 30s. plus 9s. 9d. P.T.). 

Whether or not Handel borrowed his 
material for the Dettingen Te Deum, it 
remains one of those stilted occasional 
pieces which brings us Handelian clichés 
without the master’s genius. There are 
moments reminding us of Messiah, but the 
glimpse is a fleeting one and by no means 
makes up for the long and dreary tracts of 
reiterated fanfares, choral homophony, and 
time-marking that sustain the text through 
fifty long minutes. The excellent Dutch 
choir and soloists sing gallantly enough in 
English, and for the most part their diction 
is recognisable and clear. Sometimes there 
are difficulties with the notorious “th” 
sound, which few foreign singers have 
learned to master. 

The four soloists are not perfectly 
matched, though some of the ensembles are 
satisfactory and give the impression of good 
musicianship. The soprano, Annette de la 
Bije, has a warm and flexible voice, but 
there is insufficient variety of colour or 
finesse of intonation. Her contralto com- 
panion, Aafje Heynis, is unalloyed 
delight to the ear: a rich voice, splendidly 
controlled, with well-defined timbre and an 
ability to maintain perfect intonation 
throughout a long note swelling from piano 
to forte—all these qualities distinguish her 
as a fine artist and a sympathetic interpreter 
of Handel. The tenor, Arjan Blanken, is 
capable but not truly in the picture in the 
ensemble numbers. David Hollestelle is the 
possessor of a rounded and sonorous bass 
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voice, not by any means subtle, but adequ: ‘e 
for the present work. Anthon van der Ho st 
does what he can with the music, and is ai |y 
supported by his Netherlands Bach Soci: ty 
Choir and an unnamed orchestra aid 
organist. The recording was made in “t. 
John’s Church, Gouda, during the 1{58 
Holland Festival, and the opening band of 
side one adds a charming touch of 
atmosphere by introducing bird song and 
a carillon, playing a well-known piece by 
Handel. DS. 


HANDEL. Siisser Blumen Ambra- 
flocken: Meine Seele hért im 
Sehen. Herta Flebbe (sopran»), 
Rosemarie Lahrs (violin), Eduard 
Biichsel (harpsichord), Barbara 
Braukmann (’cello). Cantate Mono 
T72009F (7 in., 12s. plus 3s. I!d. 

Two charming songs, composed in 1729 
with words by B. H. Brockes, whose Pession 

Handel had set thirteen years earlier, well 

sung by Herta Flebbe, a fresh voiced if a 

little breathy soprano. Ambraflocken, as lar 

as I can discover, means literally ‘“amber- 
flakes” and may be the name of a specific 
flavour or a poetic synonym for “‘frzgrant 
petals”. The other song describes the soul 
rejoicing in the coming of spring. Excellent 
recording. A.R. 


HANDEL. Utrecht Te Deum and 
Jubilate. Zadok the Priest. Ilse 
Wolf (soprano), Helen Watts (con- 
tralto), Wilfred Brown (tenor), 
Edgar Fleet (tenor), Thomas 
Hemsley (bass), Geraint Jones 
Singers and Orchestra conducted 
by Geraint Jones. D.G.G. Archive 
Mono APM14124 (12 in., 30s. plus 
9s. 9d. P.T.). Stereo: SAPM198008 
(5/59). 

I have little to add to my original review 
of the stereo issue, except to say that the 
sound of this mono version is acceptable 
without being exciting. It is considerate of 
D.G.G. to alter “‘Joens” to “Jones” on the 
cover; but they have made no attempt to 
rectify the misprints and inaccuracies in 
the sleeve-note. 


JANACEK. Folk Nocturnes. Josef 
Hala (piano), Czech Singers’ Chorus 
(Chorus Master: Jan Kiihn). Songs 
of Hradcany Castle. Jadwiga 
Wysoczanska (soprano), Hynek 
Kaslik (flute), Tosa Souckova 
(harp). Wolf’s Footprints. Marie 
Bakalova (soprano) ,Tatana Svabova, 
Moravian Women Teachers 
Chorus (Chorus Master: Bretislav 
Bakala). Supraphon Mono LPV475 
(12 in., 30s. plus 9s. 9d. P.T.). 

Though our most eminent scholar and 
champion of Janacek’s music advised me 
not to recommend this disc except to 

Janacek specialists, I am going to disregard 

his advice. But not without warning 

readers that the Folk Nocturnes are strophic. 
and that the first four of them, in particular, 
have many identical strophes. But they 
seem to me such beautiful songs that I would 
not for this rezson deprive myself of the 
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BOISTEROUS, GAY, 
EXUBERANT—ALIVE! 
Heading the list of Audio Fidelity’s new records 


comes AFLP 1816, in the same tradition as the 
exciting ‘‘La Zambra’”’ and ‘“‘The Brave Bulls’’. 


Violins, guitars, trumpets and Mexican voices—the Ra OF «| 


MARIACHIS, Mexico’s strolling street players, cou neve 
recorded in the highest of high fidelity, bring all f 

the fire, romance and excitement of carnival time ‘ a 
into your home—into your heart. by 


TCHALKOWS \) THE AUDIO FIDELITY 
SYMPHONY VI STEREO FIRST COMPONENT SERIES 
PATHET B Mawr The classics in wonderful stereo— 
FCS 50002 Symphony VI(Pathétique) ; Tchaikovsky. 
FCS 50005 Bolero; Ravel. Carmen Suite ; Bizet. 


FCS 50008 Marches from Operas. 

FCS 50009 Russian Composer Masterpieces, 

FCS 50013 Strauss Waltzes. 

All played by the Virtuoso Symphony of London. 
Conducted by: Emanuel Vardi, Alfred Wallenstein 
and Arthur Winograd. 

FCS 50000 Stereo Test Record. 


Some of our other new releases are pictured here, but for full details 
of all the superb soul shaking Audio Fidelity sounds, recorded in the 
most brilliant of high fidelity, send S.A.E. to the address below. 
Prices: Monophonic (1800 series) 44/- inc. P.T. 

Stereophonic (5800 and 50000 series) 47/- inc. P.T. 


(ENGLAND) LTD., (Dept. Fi) 
FIDEL /] 44a CRAWFORD ST., LONDON, W.1. 
Tel: PADdington 2103. 
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Johann Strauss, Sr. and Josef Lanner 
THE WALTZ KINGS 
OF OLD VIENNA 


Waltzes, Polkas, Marches, and Galops, 
played by THE VIENNA STATE 
OPERA ORCHESTRA, ANTON 
PAULIK, conductor. 


12” L.P. 36/016 


An 18th CENTURY CONCERT 


I Solisti di Zagreb conductor Antonio Janigro 
Corelli: Concerto Grosso, Opus 6, No. 8 
“Christmas’’. Torelli: Pastoral Concerto for 
the Nativity. 

“The Haydn Toy Symphony” 

J.S. Bach: Jesu, Joy of Man’s Desiring/ 

From Heaven Above to Earth I Come/ 

Praise God the Lord, Ye Sons of Men. 


12” L.P. 40/003 


WASHINGTON 
CATHEDRAL 


Washington Cathedral 
Choir of Men and Boys. 
Paul Callaway, Director. 

Jesu, Joy of Man’s Desiring/ 
St. Anne/St. Clement /For all 
the Saints/Magnificat (Morley)/ 


Nunc Dimitis (Gibbons)/Vigiles 
Et Sancti. 


GOLDBERG 
VARIATIONS 


Johann Sebastian Bach 


Aria with thirty variations 
JAMES FRISKIN, piano 


12” L.P. 40/004 


7° E.P. JKP 2003 
PROKOFIE 
— 
[LLIAMS. (The oon) 
WILLIAMS OF CHRIST Opus 21a 
Told through WALTER SUSSKIND 
Symphony Aframerican conducting The London 
| No. 9 Folksong Symphony Orchestra 


Arranged and sung 12” L.P. 35/012 
by ROLAND HAYES, 
tenor, with 
REGINALD 
BOARDMAN, piano. 


12” L.P. 35/017 


IN E MINOR 

Sir Adrian Boult conducting The 

London Philharmonic Orchestra 
The first and only recording. 

12” L.P. 40/008 
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RESPIGHI 


ERICH KUNZ PARIS DANCES FESTE ROMANE 
Si ng S L’Orchestre des Concerts Lamoureux, 
conducted by CARIVEN h 
STUDENT SONGS No.2 
ERICH KUNZ, baritone, with Orpheus in the Underworld oes — Goossens 
DEBUSSY— 


Anton Paulik, conductor. 


Coppelia (entract et Valse) 
7° E.P. JKP 2004 


7° E.P. 15/006 12” L.P. 35/013 


TCHAIKOVSHY and 
RIMSKY KORSAKOWYV 


Capriccio Italian Opus 45. 1812, Overture Solenelle 


Opus 49. Capriccio Espagnol, Opus 34. Russian Easter 
Overture, Opus 36. THE VIENNA STATE OPERA Concerto for Piano and 
ORCHESTRA, conductor, Mario Rossi. Orchestra in 
12° L.P. 35/003 © C Minor, K.491 
DENIS MATTHEWS 
with The Vienna State 


Opera Orchestra; 
Hans Swarowsky. 


12” L.P. 35/003. 


WAGNER 


PARSIFAL 


Good Friday Spell and 
Symphonic Synthesis 
of Act 3 


Leopold Stokowski 
conducting 

The Houston Symphony 
Orchestra 

12” L.P. 40/007 


MUSIC BY 
HENRY PURCELL 


April Cantelo, soprano; George Malcolm, 
harpsichord; MAURICE BEVAN, baritone. 


The Blessed Virgin’s Expostulation 
Upon a Quiet Conscience 


“T Love and I Must” 
7” E.P. 15/004 


RANK RECORDS LIMITED, 


38 SOUTH ST., LONDON, W.1 
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stereo 


He’s only just discovered that he actuall, 

hears slightly different sounds with eac 

ear, which gives his hearing its sense of 
depth and direction! Pye Stereo equipment 
is fitted with two or more loudspeakers, 
each one presenting a different sound track, 
recreating at home all the living beauty of 
the orchestra. The e range of stereo- 
grams bring you all the ecstasy of stereo 
plus the advantages of a radiogram— 
choose either a single cabinet stereogram 
Models iy 593 gns) or a stereo system 


rite to: Pye Ltd., Bor 49, Cambridge, for 
a full colour book on Pye Stereo. 
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record. The title “folk nocturne” seems to 
be of Janacek’s invention: “I have found 
something new in folk music”, he wrote, 
“something peculiar to it. A suitable name 
for it would be ‘nocturne’. They are 
particular folk songs which the people have 
endowed with interesting harmonies. In the 
evening, after sunset, girls gather at the 
back of the farmhouses and the best singer 
among them stands out in front and sings in 
the manner of a precentor. The others, 
holding hands, chime in with an original 
melody that floats over the mountain tops 
and dies away in the distant dark woods...” 

A romantic picture; and most of the 
songs are romantic and beautiful. No. 5, 
however, called Our handsome Johnny, is 
lively, and it recalls the situation at the 
start of Jenufa: Johnny, less lucky than 
Steva, has been called up, and like 
Cherubino he has had to lose all his dei 
pennacchini. Jamacek has preserved the 
solo/chorus disposition in his arrangements, 
and supplied them with a simple, effective 
piano accompaniment. These Nocturnes 
date from 1906, and form part of the 
collection of Twenty-Six Folk Ballads. I 
should have preferred more songs (there are 
seven here), with fewer strophes of each, 
but am not ungrateful. They are mar- 
vellously well sung. 

Hradcany is the oldest part of Prague, 
around the Castle and Cathedral. There 
are three Hradcany Songs. In the first, an 
4 cappella chorus describes a street of humble 
little houses, in a simple, charming way. 
The second, for choir, solo soprano, flute 
and harp, tells of a fountain in the palace 
gardens, whose water-drops, like tears, add 
the sound of weeping to the song of the 
nightingale. The third, for the same 
forces, describes a pavilion in the gardens in 
idyllic terms; it is “a poem in stone”. But 
then the music becomes angry and 
impassioned, as the singers recall the darker 
sides of court life—dungeons, tortures, the 
raving of a mad king. Now only the pavilion 
survives, in all its beauty. 

The Wolf’s Footprints is a dramatic part- 
song, again with solo and women’s choir, 
and a piano accompaniment. The old 
captain of the guards follows a wolf’s spoor, 
which mysteriously leads into the palace 
gardens. He waits for the beast in vain, 
then returns towards his home. From the 
balcony of the room where his young wife 
sleeps, a figure descends. The captain takes 
aim, and fires. He has tracked down his 
wolf! Mme Bakala seems to sing the solo 
part with much feeling, and the famous 
Moravian Teachers Chorus is excellent. 
The recording is adequate, a little fresher 
and fuller on the Nocturne side of the disc. 
I hope that Supraphon may think it worth 
while to produce a booklet of words and 
translation. This would enhance our enjoy- 
ment. The sleeve does, however, carry 
quite full synopses, by 


“THE GRAMOPHONE” 
CLASSICAL LP CATALOGUE 
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%*LASSUS. Seven Penitential Psalms 
of David. Helmut Krebs and Hans- 
Joachim Rotzsch (tenors), Hans- 
Olaf Hudemann (bass), Aachen 
Cathedral Boys’ Choir with Instru- 
mental Ensemble conducted by Rudolf 
Pohl. D.G.G. Archive Stereo SAPM 
198014-5 (two 12 in., 60s. plus 18s. 6d. 
P.T.). Available only in Presentation 
Box with Text-book, price 8s. 6d.). 

The “text-book” alluded to above con- 
tains, in German, English, and French, two 
essays on the Seven Penitential Psalms, their 
history and style, representation and inter- 
pretation, and one on the Aachen Cathedral 
Choir—by Wolfgang Boetticher, K. G. 
Fellerer and T. B. Rehmann respectively— 
together with the Latin texts of the psalms 
and translations into the three languages 
mentioned above. Also included are fine 
reproductions of portraits of the composer, 
a most interesting engraving of the Munich 
Hofkapelle showing the composer at the 
harpsichord and a group of singers and 
instrumentalists, and a reproduction of the 
illuminated score of the fourth psalm, 
Miserere mei Domine. The fairly elaborate 
critical apparatus is necessary for music 
which, according to Professor Boetticher, 
“was written for a special purpose and 
restricted to a comparatively small group of 
initiates”, a statement derived from one of 
Lassus’s first biographers, writing in the 
second half of the 16th century. 

These “‘initiates’’, no doubt, would alone 
have been able to appreciate such things as 
the expressive treatment of the texts and the 
skilful use of technical devices in the duets 
and trios, but this applies to all polyphony. 

It is not so easy for us to come to terms 
with this music as with Monteverdi’s on- 
going treatment of the psalms in his Vespers. 
The sectional setting of the verses, with a 
full close at the end of each one, the frequent 
repetition of the last words of each verse, 
engender a certain monotony even if the 
conventions are accepted. 

Each psalm, in this performance, is given 
individual treatment. Thus the third psalm, 
Domine, ne in furore tuo arguas me, is scored for 
treble, alto, two tenors and bass (all 
solo parts) and instrumental ensemble with 
the instruments, in the largely monodic 
treatment of the vocal lines, playing the 
parts not sung; while in the fourth psalm, 
Miserere mei, only the positive organ is used 
to accompany the singers and the sixth 
psalm, De profundis, is sung a cappella. The 
reader must be referred to the essay on 
interpretation for the justification of what 
is done. The card accompanying the discs 
contains a list of the twenty-one instruments 
used in the instrumental ensemble, nearly 
all of which are modern reproductions of 
ancient instruments (among them a Carl 
Dolmetsch soprano recorder) but their use 
is usually so discreet that only a view of the 
scores would show the exact nature of the 
instrumentation. There is some poor 


intonation in the first psalm and some of the 
bar-line accentuation—particularly in homo- 
phonic passages—which D.S. complained 
of in this choir’s recording of a Mass and 
a number of Motets by Lassus (APM14071; 
August, 1957), but a great deal of the 


239 


singing is fluent enough and well carried out. 
The chording, for example, in verse eleven of 
Miserere mei Deus is admirable and Lassus’s 
pictorial treatment of some of the verbal 
images is well conveyed. It should be noted 
that the treble range does not go beyond F 
at the top of the stave and is generally low, 
which is trying for the singers. In fact this 
work presents many difficult problems. 

This is certainly connoisseurs’ music, but 
it has a rightful place in the Archive series 
as one of the great polyphonic achievements 
of its time. The balance is good, in general, 
but the recording, made in a hall, has no 
“cathedral presence”. D.S. complained of 
the lack of this in the disc mentioned above, 
where it was certainly needed, but in the 
case of the Psalms it is less serious since the 
work might well have been performed as 
chamber music and not in church. 


MAHLER. (a) Lieder eines fahrenden 
Gesellen. (4) Kindertotenlieder. 
Christa Ludwig (mezzo-soprano), 
Philharmonia Orchestra conducted 
by (a) Sir Adrian Boult and (5) 
André Vandernoot. Columbia Mono 
33CX1671 (12 in., 30s. plus 9s. 9d. 


P.T.). 
Lieder eines fahrenden Gesellen: 
Fischer-Dieskau, Philharmonia, Furtwangler 
ALP 1270 
Flagstad, V.P.O., Boult (6/58) LXT5395 
Krasova, Czech P.O., Pedrotti (11/58) LPM254 


Kindertotenlieder: 
Ferrier, V.P.O., Walter (2/53) 33C1009 


Fischer-Dieskau, Berlin P.O., Kem 


(5/56) BLP1081 
Flagstad, V.P.O., Boult (6/58) LX T5395 

Christa Ludwig sings Kindertotenlieder in 
the original keys whereas Flagstad sang the 
cycle transposed upwards,with a consequent 
loss of the dark tone called for by these 
heart-breaking songs; and, moving though 
Flagstad’s performance was, it did not have 
the depths of feeling that Miss Ludwig 
brings to the mother’s sorrow. In the first 
song she exactly reproduces Mahler’s mark- 
ing “with suppressed (or, ‘‘extinguished”’) 
voice’’, and I have never heard it sung before 
with such restraint. Her lowest notes sound 
richer than in anything she has done before. 
She can produce beautifully spun tone in 
her upper register where required and she 
has the ability to sing long, unbroken phrases. 
Like Flagstad and Fischer-Dieskau she 
makes the subito pp end of the second song 
sound most beautiful. Her command of 
tone colour and feeling for words are much 
more apparent than in the Lieder recital 
she recorded on Columbia 33C0X1552 and 
seem to me to mark a considerable advance 
in her art. I single out the hollow tones of 
grief in the last song, “Ich durfte nichts dazu 
sagen !” (““They would not let me forewarn 
them !”) and her hypnotic singing of the 
exquisite last section marked “‘like a cradle 
song’’, which produces an effect of almost 
unbearable pathos. 

Miss Ludwig transposes down two of the 
Lieder eines fahrenden Gesellen (Songs of a 
Wayfarer) which harms them not at all, and 
here again one notices her feeling for the 
colour of words, the ‘‘weine, wein’ ”’ (“bitter 
tears”) of the first song and, in its last 
phrases, “‘mein Leide” (“‘my sorrow”), but 
the ppp high notes at the end of the song are 
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an obvious strain and it might have been 
wiser to have accepted the alternative lower 
ones. There is no lack of drama in the third 
song (““There is a glowing dagger that stabs 
my breast’”’”) and at the end of the cycle, 
“Alles! Lieb’ und Leid und Welt, und 
Traum!” (“Over! Gone were love and 
grief and dreams!”’), the recording has 
caught the softest, almost toneless singing, I 
have ever heard on disc. I hope it was not 
faked. 

Miss Ludwig is fortunate in both her 
conductors who give her most sensitive and 
well-recorded accompaniments, though a 
more clearly defined bass line would have 
been welcome in the second number of 
Kindertotenlieder. 

This distinguished and most artistic 
singing almost overrides the objection that 
The Songs of a Wayfarer are more suited to 
male than female voices. 


%*MOZART. Arias for Soprano and 
Orchestra. Ah se in ciel, benigne 
stelle, K.538; Vado, ma dove? O Dei!, 
K.583; Popoli di Tessaglia, K.316; 
Vorrei_ spiegarvi, Oh Dio, K.418; 
No, no che non sei capace, K.419; 
Mia speranza adorata, K.416; Nehmt 
meinen Dank, K.383. Rita Streich 
(soprano), Bavarian Radio Sym- 
phony Orchestra conducted by 
Charles Mackerras. D.G.G. Stereo 
SLPEM 136028 (12 in., 30s. plus 9s. 9d. 
P.T.). 

On the sleeve of this disc there appears 

a portrait of Aloysia Lange (née Weber), 

Mozart’s sister-in-law, to whom he was at 

one time greatly attracted and for whose 

exceptional voice he composed a large 
number of arias—including all those men- 
tioned above—and a photograph of Rita 

Streich who bears a fleeting resemblance to 

her. The portrait itself is in the possession 

of Maria Ivogiin, one of Miss Streich’s 
teachers—the other being Erna Berger— 
and she shows herself a worthy pupil in 
material for the most part of a highly 
testing nature—the Queen of the Night’s 
arias are child’s play, technically, to it— 
singing with a rare combination of virtuosity 
and artistry. She has the ability to be 
dramatic in the recitatives, lyrical in the 
slow sections and brilliant in the fioriture of 
the quick sections. She understands, also, 
the use of appogiaturas and the ornament- 
ation of cadences. The most difficult of the 
arias abound in E’s and F’s in at: some- 
times, as in Vorrei spiegarvi, oh Lio’, 
requiring three repeated E’s in alt, in slow 
time (with the first having to be attacked 
after a rest of a beat and a half) and, in the 
allegro, a jump from B below middle C to 
D in alt. Miss Streich is not for a moment 
daunted by such passages and only in one 
instance, in two upward scale passages in 
the greatest of the arias, Popoli di Tessaglia, 
does she take an E instead of a G in alt at 
the end of each of the phrases concerned. 

Her clear cut singing of the triplet figures 

in this aria should rejoice the heart of 

D.S.-T., as also the beautiful soft tone of the 

lyrical passages here and elsewhere. Her 

intonation and enunciation are exemplary. 

Miss Streich is equally good in the simple 

and unornamented aria, ehmt meinen Dank, 
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“a gracious song of parting, expressing 
gratitude to the friends the artist is leaving”, 
and in another aria almost as simple, Vado, 
ma dove, which ends with a very melodious 
andante, exquisitely sung. 

It is nice to find the Bavarian Radio 
Symphony Orchestra in the charge of a 
British conductor, but the recording greatly 
favours the voice and gives a rather lazy 
sound to the orchestra and an indifferent 
balance, as for example in the oboe and 
bassoon passages in the andantino of Popoli 
di Tessaglia, to which the voice responds. 

The D.G.G. sleeve note gives some 
information about the arias but not the 
texts. These can all be found with English 
translations in the two volumes of the arias 
published in Schirmer’s Library of Musical 
Classics (marketed here by Chappell’s). 

No one who cares for outstandingly fine 
singing with something of the grand manner 
should miss this disc. A.R. 


%*SCHUTZ. Fourteen Motets from 
“Sacred Choral Music” (1648). 
Norddeutscher Singkreis conducted 
by Gottfried Wolters. D.G.G. 
Archive Stereo SAPM198016 (12 in., 
30s. plus 9s. 9d. P.T.). Mono: 
APM14131 (10/59). 

I had hoped that the stereo issue of this 
excellent Schiitz disc would have heightened 
some of the spatial and dynamic contrasts 
inherent in the music, but there is no gain 
of this kind—only an all-round improve- 
ment in the spread of choral tone, and (so it 
seems) an extra clarity in the words. This 
music is well worth getting to know, whether 
you choose the mono or the stereo issue. 

D.S. 


%*KIM BORG. Brahms. Vier Ernst 
Gesange, Op. 121. Schubert. Gesange 
des Harfners, Op. 12. Wolf. Michel- 
angelo Lieder. Kim Borg (bass), 
Erik Werba (piano). D.G.G. Stereo 
SLPM136015 (12 in., 30s. plus 9s. 9d. 

Kim Borg has the dark tone and the 
right weight of voice to give full effect to 
Brahms’s Serious Songs and Wolf’s Michel- 
angelo Leider, and in the latter comes next 
to equalling Hans Hotter’s superb perform- 
ance on Columbia 33CX1162 (together 
with other songs by Wolf) in which, how- 
ever, he was more imaginatively accom- 
panied by Gerald Moore than Borg is by 
Erik Werba, excellent though he is. 

In the Serious Songs Kim Borg expresses 
better than any other singer who has 
recorded them in recent years the deep 
pessimism of the words of the first three 
songs, and they are not harmed by trans- 
position a tone down as they were in the 
transposition up in Flagstad’s recent disc of 
them. Stereo adds special clarity to the 
allegro piano parts (the “dust to dust” 
passage and its repetition at the end) of the 
first song. Borg’s lowest tones give great 
point to the words “downward into the 
earth” just before the recapitulation and 
again in the second song at the words 
“then did I praise the dead” and the phrases 
following it. He is able, also, to fine his tone 
down to a whisper. He shapes his phrases 
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very well in the third song, ‘‘O death, huw 
bitter art thou”, and covers the high no es 
in the lovely concluding section, “‘O dea a, 
how welcome art thou’’, as even Kathk -n 
Ferrier was not able to do. He missvs, 
however, her sensitive treatment of i.e 
“burden” of the last song, “‘and have : ot 
charity” (“Und hatte der Liebe nichi ’), 
but he rises finely to the great climax, 
“‘Now abideth faith, and hope, and charit,”, 
taking the alternative low notes (downward 
intervals of a tenth) in the two bars con- 
cerned. Borg is more successful with the 
resignation and melancholy of the last of 
the Harper’s Songs, “‘An die Thiiren”’ than 
in the heart-breaking sorrow of the crazed 
old man in the first two songs, which he does 
not quite convey but he is splendid in 
the Michelangelo Lieder and inspires his 
accompanist here to his best efforts. There 
is more power in the climax of the first song, 
“I’m loved and love, the people know mc”, 
than Hotter could achieve and his whispered 
singing of the passage in the anguished 
second song, “All creation must perish”, 
that speaks of us as but “shadows born to 
perish”, is very moving. He is equally good 
in the last song, ““O, does my spirit feel the 
long sought light of God”, and nowhere 
more so than in the tender middle section. 
It really is exasperating of D.G.G. to 
issue this outstanding recital without giving 
the listener the German texts of the songs 
with English translations, but I can only 
hope that this deficiency will not deter 
anyone from purchasing the record and 
that a mono version will be ——- 


ODA SLOBODSKAYA. Russian Songs. 
Moussorgsky. The Nursery: Mit 
der Njanja; Im Winkel; Der Kafer; 
Mit der Puppe; Abendgeber; Steck- 
enpferoreiter; Kater Prinz. Glinka. 
Star of the North; The Journey. 
Dargomizhky. I love him still; 
The Young Capricious Wife. Tchai- 
kovsky. No word beloved; At the 
Ball; None but the lonely heart; 
Lullaby in Storm. Oda Slebodskaya 
(soprano), Ivor Newton (piano). 
Saga Mono XID5050 (12 in., 19s. 2d. 
plus 5s. 10d. P.T.). 

All honour to Saga for recognising the 
existence of the distinguished Russian 
soprano Oda Slobodskaya whom the gramo- 
phone companies have consistently ignored 
for years, in spite of the fact that her per- 
formance of The Nursery song cycle has long 
been known as the best and most authentic 
in our time, and that the four 78 r.p.m. discs 
of Russian songs privately and enterprisingly 
issued by Rimington van Wyck showed the 
record public who purchased them what a 
magnificent artist she was. 

Slobodskaya’s voice has lost remarkably 
little of its bloom and resonance, and her 
artistry is, of course, unimpaired. She is 4s 
scrupulous as ever in paying the closcst 
attention to what the composer has written 
and as skilled in reaching the heart of each 
song she sings. Behind the complete 
spontaneity of her performances lies, as I 
well know, hard and unremitting work, t!¢ 
like of which younger artists too often avoi:!. 
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She differentiates the voices of the child, 
the nurse, and the mother—who appears 
briefly in ““The Hobby-Horse”’—without any 
attempt at an impossible realism but in such 
a way that they come alive to the listener, 
and her clear and incisive enunciation is a 
delight. The English words of all the songs 
are given in the course of an excellent sleeve 
note by W. A. Chislett, and with that aid 
we come near to appreciating the singer’s 
variety of inflexion—as when the nurse says, 
in “In the Corner’, “You bad boy” or, in 
the same song, “‘It’s Nanny who’s bad and 
she’s got a smutty nose too!”” The last two 
songs, both in quick time, are brilliantly done. 

Slobodskaya has made an_ interesting 
selection of songs for the remaining space on 
the disc, particularly in regard to the well- 
contrasted groups by Glinka and Dargom- 
izhky—the latter of whom composed over 
a hundred songs. In the first number of each 
of these groups, and in the Tchaikovsky 
group, she displays her great gift in the 
shaping of lyrical phrases, and anyone who 
thinks of “‘None but the lonely heart’’ as 
hackneyed will revise their opinion after 
hearing her beautiful, and never-for-a- 
moment sentimental rendering of the song. 

Ivor Newton, who has so often worked 
with Slobodskaya, accompanies admirably 
and the balance and tone are excellent. 

I hope it may be possible to reissue the 
Rimington set and also induce Slobodskaya 
to record many more Russian songs includ- 
ing, please, some by Borodin and Medtner. 

ALR. 


OPERATIC 
*ORALIA DOMINGUEZ. Carmen 


(Bizet): “L’amour est un oiseau 
rebelle”; ‘“Prés des remparts de 
Seville”; “En vain pour eviter”. With 


the Bavarian State Opera Chorus 
and Orchestra conducted by Janos 
Kulka. La Favorita (Donizetti) : 
“Fia dunque vero. - Oh mio 
Fernando”. L’Italiana in Algeri 
(Rossini): ‘“‘Pensa alla patria”. I 
Barbiere di Siviglia (Rossini) : ““Una 
voce poco fa.” La Cenerentola 
(Rossini): ‘“‘Nacqui all’affano e al 
pianto.” Don Carlos (Verdi): “O 
don fatale.” Il Trovatore (Verdi) : 
“‘Condotta ell’era in ceppi.” Adriana 
Lecouvreur (Cilea): ‘“Acerba vol- 
uta.” With the Berlin Radio 
Symphony Orchestra and Chamber 
Choir conducted by Richard Kraus. 
Oralia Dominguez (mezzo-soprano). 
D.G.G. Stereo SLPM136025 (12 in., 
30s. plus 9s. 9d. P.T.). 

The Mexican. mezzo-soprano Oralia 
Dominguez, as we know from_ her 
recordings already issued, has a glorious 
voice, with a contralto richness in the lowest 
register and a splendidly ringing top register, 
a voice even throughout its compass. She is 
at her best in seriously lyrical or dramatic 
arias, singing “O mio Fernando” with 
restrained ardour, and “O don fatale”’ and 
in “Condotta ell’era in ceppi’’ with exciting 
f-rvour and dramatic impulse. There is a 


lack of sparkle in “Una voce poco fa” and 
he section of the Cenerentola Rondo she sings. 
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in which the florid passages are well and 
neatly done and her Carmen is more refined 
than alluring. Much more liveliness should 
have gone into the Seguidilla and more fore- 
boding into the fatalistic “Card” aria. 

As the sleeve note gives no particulars 
about the one little-known aria, ‘‘Acerba 
voluta”, from Adriona Lecouvreur, it should 
be said that it is sung, in Act 2, by Adriana’s 
rival for the love of Maurice, Comte de Saxe, 
the Princess de Bouillon. She is responsible 
for sending the poisoned violets (the “‘poveri 
fiori” of the exquisite little aria made 
familiar to us by Muzio, Tebaldi and Callas) 
to Adriana in the last Act of the opera. 

The Princess, awaiting Maurice, sings of 
“love that is but torture, an agony, a mad 
passion”. As the clock strikes eleven, the 
time of his arrival, she goes to the window 
and gazes into the night bidding, in a quiet 
and lovely lyrical section, the evening star 
to shine on her love. Oralia Dominguez 
sings the aria superbly and makes one wish, 
not for the first time, that this fine opera 
should be given again at Covent Garden. 
It was last heard there in 1904! 

The orchestral playing and the stereo 
recording are both first rate, and this disc, 
in spite of the reservations made above, 
should give great pleasure. It is to be 
released in mono on LPEM19179. A.R. 


DONIZETTI. Lucia di Lammermoor: 
“Ancor non giunse! . . . Regnava nel 
silenzio”’; ‘Il dolce suono mi colpi di 
sua voce! . . Ardon gl’incensi’’f. 
Linda di Chamounix: “Ah! tardai 
troppo . . . O luce di quest’anima”’. 

VERDI. Ernani: “Surta é la notte... 
Ernani, Ernani, involami’’. I Vespri 
Sicilia ““Mercé, dilette amiche”’. 
Joan Sutherland (soprano), members 
of the Paris Opera Chorus, Paris 
Conservatoire Orchestra conducted 
by Nello Santi. Decca Mono 
LXT5531 : %Stereo SXL2159 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). The item 
marked f is also available on Mono 
CEP614: Stereo SEC5033. 

When Covent Garden mounted Lucia di 
Lommermocr at the beginning of this year, 
and Joan Sutherland’s interpretation of the 
title part was received with such acclaim, 
it was treated in some quarters as an 
unexpected surprise. Actually it wasn’t one 
at all; people who visit Covent Garden 
opera at all often had seen that triumph 
coming for some time. Nor, I think, need 
we be astonished that Joan Sutherland is 
Australian rather than Italian; after all, 
Maria Callas is a Grecian soprano from New 
York. The important point is that Joan 
Sutherland has learned, by hard work and 
intelligent teaching, how to sing the music 
that was lately regarded as canary-seed, 
and canary-seed unsuited to the palates of 
modern canaries, to sing it with the tech- 
nical accuracy which we expect of great 
instrumentalists, and to make it dramatic 
and emotionally stirring and aesthetically 
lovely. 

Here are some examples of her art which 
Decca have most commendably taken up. 
You notice at once, and go on admiring at 
each playing, the creamy legato, the 
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expressive appeal of the dynamic shading, 
the very precisely calculated trills, the 
exquisitely poised and radiant high notes, 
the ability to send the voice soaring 
radiantly aloft in transports of delighted 
firitura. You notice how neat and lilting is 
her sense of rhythm, and how much 
Donizetti’s reprises gain from the variations 
that she gives them (I think the cabaletta of 
**Ernani, involami’’ would benefit too, but 
evidently she and her husband, Richard 
Bonynge who is an expert on ornamenta- 
tion, regard it as an anachronism in Verdi). 
In the two extracts from Lucia you notice 
how beautifully she allows the music of 
words and their emotional overtones to 
enhance the music of the melodic line—I 
find less of this in the aria from Ernani, and 
not very much in the other two arias (but 
they are quick pieces that chiefly demand 
buoyant, punctual, dazzling vocalization). 
Record collectors are obviously going to 
compare her versions of these wonderful 
numbers with those of older favourites, and 
particularly with Callas, from whom 
Sutherland has plainly learned much about 
line and affecting power. Sutherland 
doesn’t find so much of timeless profundity 
and thought-starting connotation in the 
music, but she offers a radiance of voice and 
a search for the beauty of truth that are 
quite individual, and above all a joy in 
the art of singing that makes the record an 
exhilarating one. You can hardly help 
feeling better for listening to it. 

It’s the stereo version that I’ve mostly 
been playing. The mono disc makes the 
orchestra often sound coarser and omni- 
present and would-be symphonic. And 
the voice loses some of its bloom by 
comparison. I wish that the chorus used in 
the Lucia Mad Scene had been co-opted for 
Ernani; and that Miss Nadine Sautereau 
(who sings the confidante in “‘Regnava nel 
silenzic”) had been taught to sing appog- 
giaturas at cadences like her colleague. 
And I hope that Joan Sutherland will record 
some complete operas for Decca, too. 

W.S.M. 


LEONCAVALLO. I Pagliacci—excerpts. 


Tonio Aldo ane] (bar. 
Canio Gianni Poggi (ten. 
Beppe Alfredo Nobile (ten. 
Silvio Walter Monachesi (bar. 
Nedda Aureliana Beltrami (sop. 


MASCAGNI. Cavalleria Rusticana— 


excerpts. 

Turiddu Gianni Poggi (ten. 
Santuzza Caterina Mancini (sop. 
Lucia Aurora Cattelani (cont. 
Alfio Aldo Protti (bar. 
Lola driana Lazzarini (m.-sop. 


With the Teatro di San Carlo di 
Napoli Chorus (Chorus Master: 
Michele Lauro) and Orchestra con- 
ducted by Ugo Rapalo. Philips 
Mono ABL3256 (12 in., 30s. plus 
Ss, Sd. P.T.). 


I excerpts: 
Signore! Signori!: 
Rec ar! . Vesti la giubba: Intermezzo. . 
Ohel Presto!: Nome di Dio! Quelle stesse parole! 
Cavalleria Rusticana excerpts: 
O Lola: Dite Mamma Lucia . . . Il cavallo 
scalpita: A casa amici... comare Lola... 
Viva il vino: A voi tutti salute ... mamma quel 


Stridono lassu: 


vino e generoso. 
I don’t think it’s only my feelings about 
these twin operas (namely that Pagliacci is 
a thundering good piece, and Cavalleria 
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a monstrosity which ought to have been 
buried long ago) that makes one side of 
the Philips Highlights sound much more 
effective than the other. Aldo Protti, 
the dull baritone lead in some Decca 
operatic recordings a few years ago, 
summons plenty of vitality and unexpected 
vocal authority for the Prologue to Pagliacci 
(I wondered if it was really he singing, 
but the label duly gives him credit); but 
he is dull and untidy in the Carter’s Song 
on the other side. Miss Beltrami is a pretty 
Nedda. “On with the motley” is only 
tolerably sung, with a dreadful stage laugh. 
But the intermezzo is beautifully played, 
and the final scene of the drama, from 
Punchinello’s entry to the end, goes 
extremely well—I enjoyed Poggi’s Canio 
here. Cavalleria is not so well sung, except 
for the Siciliana which Poggi does nicely. 
The Santuzza is squally, and neither of 
Turiddu’s later solos comes off convincingly. 
The contents of these two sides are 
strangely chosen. The love duet from Pag, 
and most of the plums from Cav are 
missing. Continuity is perhaps the aim; 
the ending of both operas is given at some 
length—in Cav the final excerpt starts with 
the chorus before the Brindisi and goes to 
the end. And they are both given their 
overture in full. W.S.M. 


MOZART. Don Giovanni—complete. 
Don Giovanni Dietrich Fischer-Dieskau (bar.) 


Leporello Karl Kohn (bass) 
Il Commendatore Walter Kreppel (bass) 
Donna Anna Sena Jurinac (sop.) 
Don Ottavio Ernst Haefliger (ten.) 
Donna Elvira Maria Stader (sop.) 
Masetto Ivan Sardi (bass) 
Zerlina Irmgard Seefried (sop.) 


With the Berlin Radio Chamber 
Choir and Symphony Orchestra 
conducted by Ferenc Fricsay. D.G.G. 
Mono LPM18580-2; Stereo SLPM 
138050-2 (three 12 in., 90s. plus 29s. 3d. 
P.T.). Available in Presentation Box 
complete with libretto, price 8s. 6d. 


Mono: 
Busch (12/54) ALP1199-1201 
Moralt (9/55) ABL3069-71 
Krips (10/55) LXT5103-6 
Stereo: 
Krips (6/59) SXL2117-20 


Well served as we are for recordings of 
Don Giovanni, the appearance of a new one 
with Fischer-Dieskau in the title role, with 
Jurinac as Donna Anna (the role she now 
sings), and Seefried as Zerlina—to go no 
further—would seem very exciting. 

The result is, alas, disappointing. How 
right P.H-W. is about the increased 
audibility of words in stereo! The chief 
point the new stereo version throws at you 
is the very provincial Italian sung by almost 
every member of the cast. D.G.G.’s labels 
give warning that the opera is sung in 
“Ttalienisch”, and appropriate the word 
proves, as questo follows questo, and Don 
Giovanni is referred to as cavalierer. I am 
shocked that D.G.G. didn’t bother to 
employ a language coach for an opera in 
Italian. Jurinac and Fischer-Dieskau are 
both competent in the language, though 
they both fall from grace too. 

Once one accepts the provincial pro- 
nunciation of Da Ponte’s text one can 
enjoy a good deal of the drama, for the 
principal roles are firmly characterised, and 
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there is a firm attempt at production, stage 

setting and atmosphere. Sometimes the 
attempt doesn’t come off: when Anna 
enters, holding Giovanni by the coat-tails, 
and when in the last scene he shakes hands 
with the statue, the two singers are plainly 
a dozen or more feet apart. And why is 
the statue’s voice so far away in the church- 
yard recitative, when Don Giovanni is just 
about to bump into it? 

But for the most part we can easily 
imagine movement on a stage. What about 
the orchestra though? It isn’t in a pit, but 
in front of us, on the stage in fact; and we 
can see that Zerlina is standing in the 
middle of the violas, and Giovanni just 
beside first clarinet, as it might be. How 
deep is the stage? When Don Giovanni is 
making friends with Zerlina and Masetto, 
Leporello and his squealing girl friend are 
evidently at the other end of the block. And 
when the three orchestras strike up at the 
party, the second and third ones are at the 
far end of a very long hall indeed; Zerlina 
is nearer to the footlights when she cries 
rape a minute or two later! 

As to the characterisation, you may or 
may not think it appropriate but it’s strong. 
Nothing becomes this Don Giovanni’s life 
like the leaving of it; until the stone guest 
comes to supper, this rake has been without 
pride, without elegance, a sordid ruffian, 
with a sinister, loveless voice for anyone but 
the ladies, and for them he adopts a sexy 
croon. When the statue arrives, Don 
Giovanni suddenly becomes heroic, a gran- 
diose figure dwarfed only by a marmoreal 
colossus; this is certainly an impressive 
moment. Fischer-Dieskau’s characterisation, 
which is quite consistent (though not every- 
body’s idea of Don Juan Tenorio), is pin- 
pointed in his two arias: “Finch’han dal 
vino” is tough and plebeian, with clipped 
phrases and a forced gaiety; “‘Deh vieni alla 
finestra’’ (excellent mandolin accompani- 
ment) is erotic emotion in the raw—to hear 
it is to deny that the Don Giovanni of Da 
Ponte and Mozart had lost his secret of 
success before the opera began. 

The Donna Anna and Donna Elvira 
might seem to have been cast in one 
another’s roles. Compare this set with the 
Philips, and it is clear that, beautifully as 
Jurinac sings ““Non mi dir’, Donna Anna 
is a strain on her voice; she is obliged to 
push her tone, and it distorts when she 
comes too close to the mike. Maria Stader, 
whom I had thought an expert Mozartian, 
blusters awkwardly through Elvira’s music, 
and only gives real pleasure in “Mi tradi”’. 
Seefried falls into what P.H.-W. calls 
“reverential cooing’, and is not neatly 
together with her ’cello obbligato in “Batti, 
batti”. The Leporello is a heavy, charmless, 
German ham comedian. Fricsay conducts 
heavily, and allows his singers to chop up 
their phrases in an inelegant Teutonic 
fashion. 

Decca’s performance is most authentic in 
style, even with a basso Giovanni who upsets 
the balance of vocal ensembles; and its 
stereo is good, though not as lifelike as that 
of the new set. But the latter is worth 
hearing, if only for the individuality of 
Fischer-Dieskau’s protagonist. W.S.M. 
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%MOZART. Le Nozze di Figaro - 
complete. 


Figaro Sesto Bruscantini (bis 
Susanna Graziella Sciutti (so». 


Bartolo lan Wallace (bi-s 
Marcellina Monica Sinclair (co; 
Cherubino 

Count Almaviva Franco Calabrese (b...s 
Don Basilio Hugues Cuenod (1. ; 


The Countess Sena Jurinac (s: 

Antonio Gwyn Griastus (b. 
Barbarina Jeannette Sinclair 
Don Curzio 


) 
) 
) 
Rise Stevens (m.-s«, 
) 
) 
) 
) 
) 


Chorus (Chorus Master: Peter Geil- 
horn) and Orchestra conducted by 
Vittorio Gui. H.M.V. Stereo 
ASDS274, ASD275-7 (one single and 
three double-sided 12 in., 109s. 6d. 
plus 35s. 74d. P.T.). Mono ALPS1312, 
ALP1313-5 (1/56). Available in 
Presentation Box with notes; records 
cannot be purchased separately. 
Kleiber (3/59) SXL2087-90 
Here is the beautiful Glyndebourne 
Figaro reissued in stereo (it was previously 
obtainable on stereo tapes as well as on 
mono discs). The pleasure resides in the 
interpretation of the music dancing along 
under Gui’s baton rather than in any 
sensational additional depth or spacious- 
ness. But the articulation sounds just that 
little bit better and the slightly clearer 
placing of each voice (as in the glorious 
scene in the first act with Cherubino hiding 
from the Count, who in turn hides from 
Don Basilio) is just that much easier to 
visualise. The quality in any case is 
remarkably even and pleasing. P.H.-W. 


%NICOLAI. The Merry Wives of 
Windsor: “Nun eilt herbei’; “Wohl 
denn! Gefasst ist der Entschluss . 
So schweb’ ich dir, Geliebter, zu”. 
Erna-Maria Duske (soprano), Berlin 
Radio Symphony Orchestra con- 
ducted by Ernst Marzendorfer. 
D.G.G. Stereo SEPL121009 (7 in., 
12s. plus 3s. 11d. P.T.). 

I have no biographical knowledge about 
Miss Duske; she’s evidently young and 
musical, with a good feeling for words. Her 
voice is a light high soprano, reaching with 
hardly a trace of effort up to top F; it is 
slightly fluttery in quality, pressure yielding 
a wobble like a trill when she isn’t careful. 
And careful she isn’t, about intonation 
anyhow; she can and does sing florid music 
with absolute accuracy at one moment, and 
then suddenly tears off a roulade with 
hardly a note in tune. She has a beautiful 
legato line when she wants to; and then 
she knocks a chain of ugly aspirates into it, 
without thinking. 

She is vocally more Anne Page (or rather 
Jungfer Anna Reich) than Alice Ford (alias 
Frau Fluth), but she sings an aria belonging 
to each of them. What makes the record 
enjoyable is the perky charm of her voice 
and singing, shortcomings or no. There’s 
great verve about both sides, and it extends 
to the orchestral playing which is round 
and euphonious and on its toes. The voice 
is firmly disposed in relation to the orchestra. 
There are small cuts towards the end of both 
arias. What I like almost best is the hearty. 
bourgeois peal of laughter when Frau 
Fluth is rehearsing for her love scene 
with Falstaff, not a loud guffaw, like 


Pe 
With the Glyndebourne Festival 
| 
| 
| 
| 

| 

Ag 

7 


Lia 
he 


We dedicate this record 
to all who have ever 


stood before a gramophone 
and, with wide gestures 
and a rolled up newspaper, 


‘Victory at Sea—aAllies on the march: 
‘Die Fledermaus—Du and du waltzes (¥. Strauss Fr.) ; 
*Mexican hat dance; 
*Carmen—lIntermezzo from Act IV (Bizet); 
*-ayne ballet—Sabre dance (Khachaturian) ; 
 spafia (Chabrier) ; 
_*! antasia on ‘Greensleeves’ (Trad. arr. Vaughan Williams) : 
(Kreisler); 
ymphony No. 4—Scherzo (Tchaikovsky) 
°A-VICTOR SYMPHONY ORCHESTRA 
onducted by ROBERT RUSSELL BENNETT  uvincsterco 
| 4E BOSTON POPS ORCHESTRA conducted by ARTHUR FIEDLER 
‘ORTON GOULD AND HIS ORCHESTRA 
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put the orchestra through their paces. — 
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MORE BEAUTIFULLY PERFORME 


MORE DRAMATICALLY RECORDED 
THAN EVER BEFORE 


‘ 


RENATA CARLO 
TEBALDI BERGONZI 


MIMI RODOLFO 


GIANNA D’ANGELO 
ETTORE BASTIANINE 
RENATO CESARE 
CESARE SIEPI 


with THE CHORUS AND ORCHESTRA OF 
L'ACCADEMIA DI SANTA CECILIA. ROME 


conducted ty TULLIO SERAFIN 


© LXT 5542 3 
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less scrupulous but merely that more and 
more Decca issues in this stereo age must 
be regarded as outstanding . . . even by 
our standards. First it was Rheingold, 


Then the cycle will start all over a; 
That’s how it is with Decca . . . it’s 
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Log 
left) A delightful study of Tebaldi 


to start your Christmas shopping list. The records you ought to have, for j 1 


instance, and those you could give to friends or would like j 
someone to give you. Here are a few suggestions and on pag: q 
you will find details of more EPs of all types. 


The Paris Conservatoire Orchestra 
conducted by Albert Wolff 

@SXL 2166 @LXT 5538 


“SYMPHONY No. 3 IN E FLAT—‘EROICA’ 
© SXL 2165 @ LXT 5537 


“SYMPHONY No. 5 IN C MINOR, Op.67 


© SXL 2124 @LXT 5510 


*SYMPHONY No. 7 IN A, C 
© SXL 2121 @ LXT 5508 


L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet 
© SXL 2160/2 @ LXT 55324 
Britten PETER GRIMES 


Peter Pears, Claire Watson, _ 
James Pease, Geraint Evans, etc. 


with The Covent Garden Chorus and Orchestra 


conducted by Benjamin Britten 
SXL 2150/2 @ LXT 5521/3 


THE PLAY OF DANIEL 
a twelfth century musical 


© SB-2024 @ RB-16143 
Offenbach GAIETE PARISIENNE 
Khachoturian GAYNE BALLET 


| *BELAFONTE AT CHRISTMASTIDE 


The twelve days of Christmas; O little 


town of Bethlehem; The joys of C 


Deck the halls; The first Noel; | heard 


@ RCX-163 


The first Noel; Silent night, holy night; 
Hark! The herald angels sing; Adeste _— 
im} RCX-162 


* CHRISTMAS WITH 
That Christmas feeling; CHRIST 
lll be home for Christmas; White Christmas 
RCX-164 


*ADESTE FIDELES 


Adeste fideles; The Holy Chis Ave Mara: 


Panis angelicus 
John McCormack 
@ RCX-1042 


CHRISTMAS PARTY IN PARIS 
Charleston; Et voila; Marjolaine; 
- The day the rains came; Calypso mélodie; 


Pot bouille; Miguel; Willingly; Yes, sir, that's 
my baby; Zon zon zon; La Marie-vison; 


Tout ce que veut Lola (Whatever Lola wants); 
Oh! la la; Only you; Le ranch de Maria; Rintintin — 


Raymond Lefevre, Henri Leca, Ben, Tecbets 
@ PDL 85071 


come all ye faithful; Silent night; Gee 
rest ye merry, gentlemen; Once in royal 


David's city; Good King Wenceslas; Alpine 
sleigh-ride; Good Christian men rejoice; 
Away in a manger; The first Noel; The 
golden carol; White Christmas; The skaters” 
Frank Chacksfield and his Orchestra 

@ SKL 4069 @LK 


CHRISTMAS JOY 
Mommy kissing Santa Claus; The fairy on | 


the Christmas tree; Sleigh ride; Silent 
night; Santa Claus is comin’ to town; © 
Hark! The herald angels sing; Jingle bells; 


The first Noel; White Christmas; Good King _ 
Wenceslas; Rudolph the red-nosed reindeer™ 


God rest ye merry, gentlemen; Christmas 
alphabet; Joy to the world. 


Melachrino and his Orchestra 
© SF-5043. @RD-27136 


ITS not too eé 

& 
CLASSICAL = 

*-SSYMPHONY No. 4 INF MINOR, Op.36 

all by The Vienna Philharmonic Orchestra (- 
Gustav Neidlinger, Set Svanholm, etc, it 
conducted by Georg Solti 

conducted by Arthur Fiedler — 
‘New issues this month = 
| — 
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Tebaldi’s in La Traviata, nor yet the tinkle 
of bells that was Elisabeth Schumann’s 
Adele, but a laugh that you can catch hold 
of with both hands before it evaporates. 
W.S.M. 


PONCHIELLI. La Gioconda—excerpts. 
La Gioconda Zinka Milanov (sop.) 
La Cieca Belen Amparan (m-sop.) 
Enzo Grimaldo Giuseppe di Stefano (ten.) 
Alvise Badoero Plinio Clabassi (bass) 
Laura Rosalind Elias (m-sop.) 
Barnaba Leonard Warren (bar.) 


With Chorus and Orchestra of 
Santa Cecilia Academy, Rome, 
conducted by Fernando Previtali. 


R.C.A. Mono RB16159 (12 in., 28s. 9d. 
plus 9s. 43d. P.T.). 

Excerpts: Voce didonna; Enzo Grimaldo, principe 
diSantafior; O monumento!; Barcarolle; Pescator; 
Cielo e mar; Stella del marinar; Suicidio! Ora 
posso morir. 

R.C.A. Mono RCXI151: Stereo 
SRC7028 (7 in., 9s. 3d. plus 3s. 04d. 
P.T.). Stereo from SB2027-30 (6/59). 
Excerpts: Enzo Grimzldo; Laggiu nelle nebbie; 
E un anatema. 

Two excellent sets of excerpts. Di 
Stefano and Warren are in great voice in 
the rousing duet “Enzo Grimaldo” (common 
to both the 12- and the 7-inch discs) and 
Warren is convincingly sinister in “Fisher- 
man thy bait now lower”, etc. Rosalind 
Elias, a mezzo who scored in Vanessa and 
has yet to make a name in London, sings 
the prayer “Stella Marinar” attractively. 
The Gioconda herself is Mme Milanov and 
her style is of course distinguished, though 
her interpretation of “Suicidio” is a much 
more lady-like affair than those of Cerquetti 
or Callas. She does not stretch it so far or 
put so much dynamic drive into it—which 
may disappoint or alternatively rejoice the 
listener according to taste. I find the mono 
versions slightly more satisfactory as far as 
the quality of the voices in themselves is 
concerned. But these are good, exciting 
standard performances. P.H.-W. 


PUCCINI. La Bohéme—excerpts. 
Stella (sop.) 


G 
With the Teatro di San Carlo di 
Napoli Chorus and Orchestra con- 


ducted by Francesco Molinari- 
Pradelli. Philips Mono ABL3251 
(12 in., 30s. plus 9s. 9d. P.T.). 

Chi e la?. Che gelida manina: Si mi chiamano 
Mimi: O soave fanciulla: Quando m’en vo... 
Finale: Mimi! Speravo di trovarvi qui: Marcello! 
Finalmente! Che? Mimi! Tu qui!: La danza con 
musica vocale: Mimi's return and death. 

This has the likable characteristics of the 
Philips one-disc Tosca reviewed in the 
adjoining column. The excerpts concentrate 
on continuity: we have the first act from 
Mimi’s entry to the end, the second act 
from Musetta’s waltz song, and the final 
act from the choreographic horseplay which 
precedes Mimi’s final entry at death’s door. 

The orchestral playing is again both 
distinguished and loyal. The soloists are 
acceptable; if they do not rise to the heights 
of the best discs that keen collectors can 
offer, the singing is repertory at its very best. 
Capecchi is in as good voice as I have ever 
heard him, and both Stella and Poggi, after 
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a rigid start, give a lot of pleasure with 
smooth and expressive sounds. I very much 
regret the absence of the third act quartet, 
but what the disc does contain is well 
assembled. In a sense, Bohéme is all high- 
lights. This selection is effective enough to 
make you long for the best, but give thanks 
for what is granted. I don’t think you’ll be 
disappointed once you realise what the disc 
tries to do. W.S.M. 


PUCCINI. Tosca—excerpts. 
Cavaradossi Gianni Poggi (ten.) 
Sacristan Leo Pudis (bar.) 
Tosca Antonietta Stella (sop.) 
Spoletta Piero de Palma (ten.) 
Scarpia Giuseppe Taddei (bar.) 
Sciarrone Antonio Sacchetti (bass) 
Shepherd Boy Giovanni Bianchini (boy sop.) 
Gaoler Gerardo Gaudioso (bass) 


With the Teatro di San Carlo di 
Napoli Chorus and Orchestra con- 
ducted by Tullio Serafin. Philips 
Mono ABL3257 (12 in., 30s. plus 
9s. 9d. P.T.). 


Recondita armonia: Tutta qui la cantoria!: Tosca 
é un buon falco: Vissi d’arte: Act 3 complete. 


A potted Tosca that gives good value for 
anyone unwilling to invest in two discs- 
worth of Callas and Gobbi (Columbia 
33C:X1094-5). Instead, Philips offer Stella 
as a pathetic and very appealing, though not 
ideally imperious Tosca (but ‘“Giuro, 
Giuro!”’ is fine); a Scarpia, in Taddei, who 
is more subtle in lyrical than in hectoring 
passages—he gets the whole of his part in 
the first act, but only the beginning of the 
second, and the effect of his colloquy with 
Tosca in the church makes one wish that 
room could have been found for part of the 
seduction scene, or at least the arioso ““Ah 
pit! forse’, short of which the second act 
solo just stops. Poggi is a stiff and un- 
interesting Cavaradossi, with plenty of spin, 
a bit of potato, and a certain sweetness too 
in his voice, but not a first-class technique. 
Pudis gives a lot of personality to the 
Sacristan, though he uses overmuch parlando 
and fails to sound shocked by Cavaradossi’s 
erotic daydreaming in church. 

It is really a lyrical rather than dramatic 
performance, as Serafin’s direction con- 
firms; the veteran maestro shapes the 
prelude to Act 3, and the ’cello introduction 
to “E lucevan” beautifully (excellent 
shepherd-boy, by the way, a real little 
tough); but the execution march doesn’t 
get your hair standing up as it ought to. 
The atmosphere of the performance is 
mostly very convincing, particularly in the 
third act—you can almost see the hubbub 
on the stairs at the end. The congregation 
prays too noisily at the end of Act 1, and 
the E flat bell isn’t in tune with the orchestra 
(but vour ear soon adjusts this). The Decca 
highlights (LXT5386) give you more 
thrilling moments, but this one has a lot of 
continuity, and so engenders a real excite- 
ment more consistently. W.S.M. 


Musique Concréte? 

The sound of a concrete mixer is to introduce 
and conclude the new Building Matters pro- 
grammes to be broadcast in Network Three 
from Tuesday, September 29th. It was 
recorded, says the producer, P.obert Gunnell, 
on a building site near Fleet Street recently. 
(Photographs of Mixer and Producer available.) 

(From a B.B.C. press release.) 
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STRAUSS, RICHARD. Der Rosen- 


kavalier—complete. 

Feldmarschallin Marianne Schech (sop.) 
Octavian Iringard Seefried (sop.) 
Sophie — Rita Streich (sop.) 
Valzacchi Gerhard Unger (ten.) 


Commissar Albrecht Peter (bar.) 
Major Domo to Faninal 


Johannes Kemter (ten.) 
Landlord Helmut Goldman (ten.) 
Baron Ochs Kurt Boehme (bass) 
Faninal Dietrich Fischer -Dieskau (bar.) 
Marianne Leitmetzerin 

Ilona Steingruber (sop.) 
Annina Sieglinde Wagner (cont.) 
Major Domo to the Feldmarschallin 
Jurgen Krasmann (ten.) 
red Teschler (bar.) 

Singer Rudolf Francl (ten.) 
Three Orphans Edith Hellriegel, 
_., Elfriede Zimmermann, Margot Karasek 
Milliner _ Hermi Ambros (sop.) 
Animal Seller Harald Neukirch (ten.) 
Four Footmen Harald Neukirch, 
Jurgen Krasmann, Karl-Heinz 
A Christian Potsch 
Five Waiters Alfred Drewitski, Werner Kitz, 
Heinrich Naubereit, Alfred Staretzek, 
Egon Braunes 
With the Chorus of the Dresden State 
Opera (Chorus-Master : Ernst Hintze) 
and Saxon State Orchestra, Dresden, 
conducted by Karl Béhm. D.G.G. 
Mono LPM18570-3; yStereo SLPM 
138040-3 (four 12 in., 120s. plus 39s. 
P.T.). Available only in Presentation 
Box complete with Libretto, price 
Mono: 
Kleiber (10/54) LXT2954-7 
Karajan (12/57) 88CX1492-5 

In an essay with the title On Composing 
and Conducting written in 1929 (eighteen 
years after the first performance of Der 
Rosenkavalier) Strauss said, in answer to 
criticisms of his tempi in performances of 
Beethoven, “Who would today assert 
dogmatically that Beethoven himself wished 
a tempo to be taken at a particular pace? 
Is there such a thing as authentic tradition 
in the matter”? 

“There is no such tradition and that is 
why I hold that it must be left to the purely 
subjective acumen of the conductor to 
decide what is right or wrong. I reproduce 
every work of Beethoven’s, Wagner’s, etc., 
according to my insight into these works, 
gained in the course of many years, in the 
conviction that this is the only true and 
right way’’, 

I preface this comparison of the three 
recordings of Der Rosenkavalier with the 
above quotation because I want first of all 
to consider the conductors. Everyone who 
has heard the Decca recording will agree 
with D.S.-T. that Kleiber’s tempi sound 

unfailingly right and perfectly expressive 
of the bitter-sweet mood of the comedy’’. 
He also gives a more entrancing lilt to the 
Viennese waltzes than either Karajan or 
even Béhm, and a wonderful clarity and 
transparency to the score. He is, as far as I 
am concerned, the peer among his fellows, 
but we must be fair to them. D.S.-T. took 
Karajan to task for his “funereal tempi’’ at 
certain points and called particular atten- 
tion to the G minor section in Act 1 (one 
bar before figure 300) when the Marschallin 
sings of the vanity of all earthly things. 
The metronome mark here is dotted 
crotchet equals 44, that is two slow beats 
in 6/8 time. Now, after Tannhduser Wagner 
gave up putting metronome marks, con- 
sidering them—even when meticulously 
observed—to be unreliable. Considering 


Notary 


“4 
: 
4 
med Musetta Bruna Rizzoli (sop.) Bes 
Marcello Renato Capecchi (bar.) 
Schaunard Guido Mazzini (bass) 
Colline Giuseppe Modesti (bass) 
} 
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also what Strauss himself said about tempi 
I did not think Karajan’s tempo, as D.S.-T. 
did, to be a “startling eccentricity”. The 
Marschallin here speaks of taking things ligh- 
tly, but all the same she is pondering deeply 
and sadly. One criticises, rather, the fact 
that from the Monologue to the end of the 
scene there is often a lack of impulse, the 
music is inclined to drag—and in this 
matter Elisabeth Schwarzkopf is involved; 
her soliloquy (figure 327) dismissing 
Octavian has too much point making and 
becomes ponderous. ‘These faults are 
avoided by Béhm and Marianne Schech, 
but both Karajan and Béhm take the great 
Trio in Act 3 slower than Kleiber and, I 
think, with advantage. In the second 
Octavian-Sophie duet in Act 2, “Mit 
Ihren Augen voll’ Tranen”, Béhm’s tempo 
has just that much more impulse than 
Karajan’s but the latter sees to it that, as 
Strauss has directed, “the whole of this duet 
is to be sung almost throughout with the 
employment of a tender mezza-voce, and 
with careful observation of the expression 
marks, especially the p and pp”. Seefried 
and Streich begin mf and rarely achieve 
really soft singing. It may be remarked 
here that Strauss constantly marks his 
orchestral part p and pp, and these marks 
are very generally observed by the two 
conductors. 

As I am chiefly considering the D.G.G. 
issue it should be said that B6hm was one of 
Strauss’s successors at the Vienna State 
Opera and conducted the two-hundredth 
performance of Der Rosenkavalier at Dresden, 
where he now directs the Opera. His 
interpretation, if lacking something of 
Kleiber’s clarity of detail and rhythmic 
impulse, seems to me sensitive, vital, and 
very satisfactory. I was glad to hear that 
he does not make the horns whoop vulgarly 
in the climax of the Prelude to Act 1, as 
Karajan did, but puts them into proper 
perspective: and the tinkling of the celesta 
in the Presentation of the Silver Rose in 
Act 2, and in the duet in Act 3, is so 
obtrusive as in both the other recordings. 

I come now to the cast. Marianne Schech, 
the Marschallin, gives a performance that 
comes somewhere between those of Maria 
Reining and Schwarzkopf. Her voice is 
much more steady, and fresher, than 
Reining’s and has a _ beautiful quality 
towards the top of the stave and telling low 
notes, but it lacks Schwarzkopf’s flexibility 
and colour, and her ability to “spin” the 
tone. Thus the last phrase of the Mono- 
logue and the celebrated high G on 
““Ros’n” are not sung mezza-voce. She 
misses many points: and when, in the course 
of the final scene of Act 1, she gives asudden 
emotional emphasis to her lover’s name 
“Heut’ oder morgen kommt der Tag, 
Octavian” one realises that she really is 
emotionally involved. If then she lacks the 
gaiety, tenderness and pathos of Schwarz- 
kopf there is none the less a_ certain 
quality in her performance that becomes 
endearing—even if this means that she is 
cosier than she should be!—and she certainly 
avoids the underlining of which Schwarz- 
kopf was sometimes guilty. Seefried’s 


Octavian is bovish and enchanting and 
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she is in excellent voice. She is a more 
ardent lover than Jurinac and if she lacks 
the glorious \olume of tone that fine artist 
brought to her upper notes she makes, in 
this character, a greater appeal. It seems 
to me, however, an advantage to have a 
mezzo-soprano in the part so as to differ- 
entiate clearly between Octavian and 
Sophie, and in this matter Christa Ludwig’s 
excellent performance was an asset in the 
Columbia issue. Rita Streich, for sheer 
perfection of tone and legato, carries off the 
honours as Sophie. Her singing in the 
Presentation scene and the final duet is 
ravishingly beautiful. Kurt Béhm, as 
Ochs, has dropped the “‘outrageous comedy” 
that disfigured his performance in the 
long-deleted Urania set and puts much 
more light and shade into his characterisa- 
tion. He sings the whole of the “catalogue” 
aria—cut in the Columbia recording—and 
ends, as Hofmannsthal begged Strauss 
to end—with a soft high F, as did Weber. 
Edelmann did the opposite and must have 
made the poet turn in his grave. Weber is 
undoubtedly the best Ochs but Béhm, if 
still a little too coarse, is very good and 
neither he nor Seefried overdo the comedy 
in the last act. 

Fischer-Dieskau sings splendidly as a 
better bred Faninal than is perhaps called 
for and all the smaller parts are well taken. 
Why, by the way, does the Notary not take 
note of the libretto’s direction that he is 
short of breath? A word of praise is due to 
Rudolf Francl who sings the Italian aria 
better than Dermota or Gedda. 

As the Columbia stereo discs of the set 
have not been received in time for inclusion 
in this review I can make no comparisons 
with them. But readers may be interested 
to read Percy Wilson’s enthusiastic tech- 
nical comments on the stereo tapes on page 
133 of the August 1958 issue. The 
D.G.G. stereo is, on the whole, very 
successful. I only wish the opera had been 
given the Peter Grimes treatment so that one 
got more of the feel of a stage performance. 
As it is the voices are rather too prominent 
but the sound is spacious and good and the 
balance reasonably so: though the big 
ensembles do not gain as much as one 
would expect. The balance is faulty in the 
last phrases of the Presentation scene duet, 
in which Sophie’s voice is not clearly heard, 
the orchestral detail in the Introduction to 
Act 3 is not always well defined. But these, 
and a few others, are small defects in the 
long course of the recording of the opera 
which leaves one in no doubt as to the fine 
quality of the orchestral playing. (The 
trumpet in the Presentation scene repeats 
as Karajan did, Clemens Krauss’ mistake 
in supposing that Strauss meant an E 
natural and not an E flat in one bar after 
figure 31.) 

The D.G.G. mono version can_ be 
thoroughly recommended and is certainly 
superior to the other two recordings, as 
such. It includes a handsome pamphlet 
which carries portraits of the composer, 
conductor, and the principal artists, three 
brief essays—consisting mainly of quotations 
—on poet, composer and work, and the 
libretto in German only. Decca and Colum- 
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bia, however, provide English translativns 
with their librettos. 

As will be seen there are sundry criticisins 
to be made of each of the available reco: d- 
ings, not all of which can be mentioned in 
this already lengthy review, and—the «ld 
tale again—the reader who does not et 
possess any of them will have a difficult 
choice before him. 

I would myself certainly wish to add this 
new issue to my collection. ALR. 
*%RICHARD STRAUSS. Der Rosen- 


kavalier—complete. 
Die Feldmarschallin 
Elisabeth Schwarzkopf (s.».) 


Baron Ochs Otto Edelmann (})..ss) 
Octavian Christa Ludwig (m.-sop.) 
Herr von Faninal Eberhard Waechter (b.r.) 
Sophie Teresa Stich-Randall (s:\p.) 
Marianne Leitmerzerin Ljuba Welitsch (s«p.) 
Valzacchi Paul Kuen (ten.) 
Annina Kerstin Meyer (cont.) 


Police Commissioner Franz Bierbach (b.ss) 
Major Domo of the Feldmarschallin 
Erich Majkut (tcn.) 
Gerhard Unger (ten.) 
Harald Proglhof (bar. 
Karl Friedrich (ten. 
Nicolai Gedda (ten.) 
Elisabeth Schwarzkopf (sop.) 
Christa Ludwig (m.-sop.) 
Kerstin Meyer (cout.) 
Anny Felbermayer (sop.) 
Gerhard Unger (ten.) 
( Gerhard Unger (ten.) 
Erich Majkut (ten.) 
Eberhard Waechter (bar.) 
Harald Proghlof (bar.) 
Unger (ten.) 
ras rich Majkut (ten. 
Four Waiters Eberhard Waechter (bar) 
Franz Bierbach (bass) 


With Chorus of Children from 
Loughton High School for Girls 
and Bancroft’s School, Philhar- 
monia Chorus (Chorus Master: 
Wilhelm Pitz) and Orchestra con- 
ducted by Herbert von Karajan. 
Columbia Stereo SAX2269-72 (four 
12 in., 120s. plus 39s. P.T.). Mono 
33CX1492-5 (12/57). Available in 
Presentation Box and records cannot 
be purchased separately. 

The Columbia stereo recording of Der 
Rosenkavalier arrived just after I had com- 
pleted the above review of the other issues. 
It is remarkably good and one of its chief 
virtues is to do more justice to the principal 
female singers, Christa Ludwig in par- 
ticular. The edge on her tone in the mono 
version has, except in one or two places, 
disappeared and no coarse patches remain 
in the recording of Elisabeth Schwarzkopf’s 
voice. As Percy Wilson wrote, in an 
enthusiastic account of the stereosonic tapes, 
there are some _ especially interesting 
examples of stereo depth as well as stereo 
breadth and these I find mostly in the first 
act. In general the well diffused sound is 
much more mellow and the ensemble after 
Octavian wounds Ochs in Act 2 comes out 
with remarkable clarity in all the parts. 
The ensemble before the discomfited 
Baron’s exit in Act 3 is not so natural. 
Annina’s voice being made too prominent. 
but that is a matter of only a few bars. 
The duets and trios all benefit from stereo. 
Schwarzkopf’s “Ich weiss auch nix. Garnix”’ 
no longer sounds as if she had a sudden 
attack of hoarseness and Gedda’s singing in 
the Italian aria, as heard here, puts him at 
the top of the poll, displacing D.G.G.’s 
Francl by a small majority. The strings are 
still not very ingratiating in tone in the full 
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orchestral playing of the waltz at the end of 
Aci 2 and Stich-Randall’s sacrifice of words 
to tone is underlined in this recording, 
though she gains in smoothness. The 
whooping horns in the Prelude, Act 1, are 
here far less prominent, as also is the 
tinkling of the celesta in the Presentation 
scene. In all the recordings the first scene 
of Act 2 is too loud; the sense of excited 
anticipation could have been equally well 
conveyed with less vocal volume. A.R. 


CLASSICAL REISSUES 


ANDRE CLUYTENS. Coppelia Ballet (Delibes): 
Prelude, Act 1; Mazurka, Act 1, No. 3; Entr’acte, 

Act 2; Valse, Act 1, No. 1; Czardas—Dunse hongroise, 

Act 1, No. 7. ris Opera Orch. Columbia 
Mono SEL1616 (7 in., 11s. plus 3s. 7d. P.T.). From 

The recording of the Coppélia dances is 
less than Columbia’s best; the range of 
dynamics is a bit limited and I was not 
altogether happy about the full orchestral 
sound. The playing under Cluytens is 
lively, though not exceptional. A record 
for the not-too-critical ballet-lover perhaps. 

T.H. 


JOHN HOLLINGSWORTH. Tam O'Shanter Overture 
i. R.P.O. Philips Mono SBF177 (7 in., 
5s. 3d. plus 1s. 84d. P.T.). From NBE11039 ( (9/56). 

MOLINARI- PRADELLI. The Thieving Magpie Over- 
ture (Rossini). V.S.O. Philips Mono SBF159 
f in., 5s. 3d. plus Is. 84d. P.T.). From GBR6522 


12/58). 

RUDOLF MORALT. Overtures. (a) The Marriage of 
Figaro: (b) Don Giovanni V.S.O. 
Philips Mono SBF143 (7 in. plus 1s. 84$d 
P.T.). (a) From SBR6200 10/86)" (b) From 
SBR6235 (4/58). 

EUGENE ORMANDY. Die Walkure (Wagner): 
Ride of the Valkyries; Magic Fire Music. Phila- 
delphia Orch. Philips Mono SBFI153 (7 in., 
5s. 3d. plus 1s. 84d. P.T.). From SBR6210 (10/56). 

WILLEM VAN OTTERLOO. Peer Gynt (Grieg): 
Solveig’s Song; Solveig's Cradle Song. Spoorenberg 
(sop.). Hague P.O. Philips Mono SBrill (7 in., 
5s. 3d. plus 1s. 84d. P.T.). From ABR4027 (4/55). 

WILLEM VAN OTTERLOO. Overture Coriolan 
(Beethoven). Hague P.O. Philips Mono SBF153 
(7 in., 5s. 3d. plus 1s. 84d. P.T.). From SBR6219 

‘ 
VAN OTTERLOO. Overture Egmont 


(Beethoven). Hague P.O. Philips Mono SBF154 
(7 in., 5s. 3d. plus 1s. 8$d. P.T.). From SBR6219 
(7/57). 


I have grouped the above records together 
because they are all from the series Philips 
are issuing under the title of “Musical 
Gems”. They are standard 7-inch discs and 
each side therefore contains much less music 
than the usual EP; to balance this, they are 
correspondingly cheaper. But the question 
does arise, what goes well on discs of this 
sort? They are roughly the equivalent in 
playing time of the 78s of olden times and 
to have, say, an overture on one puts us 
back to the old business of having to endure 
hearing the music stop in its flow while we 
get up and turn the record over. I find 
myself very unwilling to accept Beethoven’s 
Coriolan and Egmont overtures like this, well 
as Otterloo does them. The break in 
Egmont is disastrous—the music is simply 
sliced off in mid-career—while that in 
Coriolan, though it comes in one of the silent 
bars, still emphasises how much Beethoven, 
of all composers, suffers when you break his 
continuity of thought and pulse. Rossini’s 


The Thieving Magpie loses much less (and I 
particularly enjoyed Molinari-Pradelli’s 
lively performance and the vivid recording). 
But Arnold’s overture Tam O’Shanter is 
another sufferer (in the days of recording in 
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chunks the end of each bit would surely 
have been made less abrupt), though John 
Hollingsworth’s performance, full of 
verve, almost reconciled me to the break. 
(The conductor, when he heard the break 
remarked, ‘“ Heavens! it sounds as if the 
pick-up has been thrown-off the record.’’) 

With the other records above no breaks 
in the music are involved and they are 
obviously convenient little discs. The 
Wagner record from Ormandy is the best, 
I think, even though the Valkyries ride 
rather too fast for my liking; but the Fire 
Music is very well done and the sound is 
good. Good, too, is Otterloo’s record of 
the two songs from Grieg’s Peer Gynt music, 
complete with singer. I do prefer a less 
“operatic”? voice than Erna Spoorenberg’s 
for Solveig (Beecham’s Ilse Hollweg, for 
instance, in his recording) but nevertheless 
it is beautiful singing. Finally there is 
Moralt with two Mozart overtures, but I 
cannot raise much enthusiasm for his rather 
dull, lethargic performances. The quality 
of sound in all these discs is very acceptable. 

Em. 


ART. Piano Concertos. (a) No. 21 in C major, 
:. (6) No. 27 in B flat major, K.595. 


conducted by (a) S 
John Barbirolli. H.M.V. Mono COLH67 (12 in., 
30s. plus 9s. 9d. P.T.). (a) Recorded in January, 
1937; (b) in February, 1935. 

was never a reverential admirer of 


Schnabel as an intervreter of Mozart 
(though his pupils numbered some superb 
Mozartians), and hearing these perform- 
ances for the first time in many years I 
remembered why. One must firmly give 
him credit for the dignity and devotion 
that he brought to music that was by no 
means well known but whose greatness he 
was determined to spread abroad. And 
then one must say equally firmly (at least 
I must—you may think quite differently) 
that he rushes semiquaver passages as 
though scared that they would bite him, 
and slows down the Larghetto of K.595 
into a drearily romantic and sentimental 
reverie, and that his cadenzas for K.467 are 
unstylish and not significantly pertinent. 
One must blame the age rather than the 
man for Schnabel’s unwillingness to fill in 
the great holes which Mozart left to his 
interpreters’ discretion, in both these con- 
certos; Schnabel, and almost every serious 
musician of 30 years ago, would have 
thought it rash and disloyal to tamper with 
the text of a great work (but Backhaus and 
Landowska realised what Mozart meant by 
these gaps and fermatas, and they were 
recording Mozart’s concertos in those days). 
Over and above these things, Schnabel’s 
view of Mozart sounds stiff and uncom- 
municative to me (listen, for instance, to 
the development section of the first move- 
ment of K.595, which ought to sound 
hair-raising, but here goes calmly on its 
way). 

I wa not, therefore, recommend anyone 
to buy this disc to the exclusion of any other 
version of either concerto. Besides, the 
orchestral sound is unpleasantly thin, even 
with some top cut (the piano tone is most 
vivid in K.595 which is the earlier of the 
two recordings). Yet the reissue is welcome 
partly for what it tells us about Schnabel, 
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who was one of the great pianists of the 
century; and for what it tells us about 
Mozart ideals of 30 years ago; and as a 
yardstick against which we may measure 
our own view of Mozart. No piano music 
is more difficult to interpret satisfactorily 
than Mozart’s, and the more we think about 
what is right and what is wrong, the closer 
we shall come to understanding his genius. 
The record comes with a 24-page booklet, 
containing an essay and analyses by Alfred 
Orel. W.S.M. 


PIERINO GAMBA. Overtures. William Tell: Tan- 
credi: The Siege of Corinth: La Cenerentola (Rossini). 
L.S.O. Decca Mono BR3003 (10 in., 15s. plus 
4s. 10$d. P.T.). From LXT5137 (2/56). 

EUGEN JOCHUM. Till ee (Richard 


Strauss). Concertgebouw. Philips Mono 
ABE10126 (7 in., 11s. plus 3s. 7d. P.T.). From 
ABR4009 (10/54). 


Gamba’s performances of the Rossini 
overtures can be very warmly recommended, 
for, without ever resorting to very fast 
speeds, he gets a really stylish performance 
of each one. The L.S.O. plays well for him 
and the opening of William Tell, with its 
five solo ’cellos, is really beautifully played. 
Recording : good. 

Jochum’s Till Eulenspiegel comes from a 
disc which had Don Juan on it as well and 
I always thought this the success Don Juan 
was not. Jochum gives a strongly character- 
ised performance, full of interesting detail 
(especially in his handling of the brass) and 
I enjoyed hearing it again. There is a 
turn-over, of course, but it comes in a quite 
reasonable place, in an empty bar. I 
noticed some very forward tape noise at the 
quiet start but apart from that the whole 
thing sounds as brilliant as it ought. 


DAVID OISTRAKH. Violin Concerto (Tchaikovsky). 
Saxon State Orch./Konwitschny. D.G.G. Mono 
LPE17163 (10 in., 22s. 3d. plus 7s. 3d. P.T.). 
From DGM18196 (3/55). 


Oistrakh pére’s version of his great 
compatriot’s violin concerto was an 
expensive investment in its old 12-inch 
format (Heifetz and Isaac Stern both fitted 
their readings on to ten-inchers, and then 
Francescatti got his on to a single 12-inch 
side), but a tempting one. Interpretatively 
I have always thought it the finest of all, and 
it is extremely well accompanied. 

Now the 12-inch version has gone, and a 
more economical format been substituted. 
The orchestral tuttis are not ideally spacious 
in sound, and the violin is balanced forward 
at the expense of important orchestral solos; 
the finale is, as usual, abbreviated at each 
entry of the theme, and Oistrakh re-writes 
some of his part (his son Igor is more loyal 
to the text). But the precision and beauty 
of sound in his playing, and the glorious 
spirit of the whole performance override 
these shortcomings, and-I have no doubt 
that this is still the most desirable version 
available; purists should, however, make 
for Campoli on Decca. W.S.M. 


ARTURO TOSCANINI. Egmont Overture (Beet- 
hoven). Carnaval Romain Overture (Berlioz). 
N.B.C. S.O. R.C.A. Mono RCX156 (7 in., 11s. 
plus 3s. 7d. P.T.). From H.M.V. ALP1235 (5/55). 


This performance of Egmont is exciting 
enough, but the record is marred by having 
its tape cut too close to the attack in the 
great chord which begins the work. No 
such trick disfigures the Roman Carnival, 
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though the woodwind is a little too far 
back to balance nicely with the strings and 
a particularly prominent percussion section. 


*SIR MALCOLM SARGENT. The Planets (Holst): 
No. 6, Uranus; No. 7, Neptune. B.B.C. S.O. and 
B.B.C. Women’s Choir. H.M.V. Stereo RES4260 
(7 in., lls. plus 3s. 7d. P.T.). Mono: 7ER5123 
(3/59). From ASD269 (1/59). 

*SIR THOMAS BEECHAM. Peer Gynt (Grieg): 
Wedding March; Anitra’s Dance; Ase’s Death. 
R.P.O. H.M.V. Stereo RES4263 (7 in., 11s. plus 
3s. 7d. P.T.). Mono 7ER5133 (5/59). From 


HERBERT VON KARAJAN. L’Ariésienne Suite 
No. 1 (Bizet): Prelude; Adagietto; Carillon. 
Columbia Mono SEL1632 (7 in., 11s. plus 3s. 7d. 
13/60) Stereo ESL6257 (9/59). From 33CX1608 

The month’s reissues of music from 
popular suites are all recommended. Sir 
Malcolm Sargent’s full record of The 
Planets was always in the first flight, both 
in performance and sound, and the re- 
issues on stereo EP’s continue with great 
success. Urunus surely ought to rival Jupiler 
in popularity (but, not having that beloved 
but inappropriate tune in the middle, it 
probably never will) and it is here given a 
first-rate performance (as well as recording, 
with some fine timpani sound). The final 
piece of the suite, Neptune, with its astonish- 
ing atmosphere, is well coupled with the 
hearty Uranus and the managing of the 
faaing sounds of the voices at the end has 
never been better done. 

Sir Thomas Beecham’s Peer Gynt LP 
was another winner, of course, and again, 
we continue with the release of stereo EP’s 
from it. Ase’s Death is as movingly played 
as the other pieces are a delight to hear. 

And Karajan’s version of I Arlésienne 
was as distinguished as Beecham’s, though 
the two are as different as are the two con- 
ductors. Personally I thought Beecham’s 
Adagietto incomparably affecting but the 
Philharmonia plays it well for Karajan; 
and I prefer Beecham’s slower ringing of 
the bells in Carillon, but that may be a 
matter of taste. These are by any standards 
admirable performances. 

You can safely go ahead with any record 
from this section of our classical reissues. 

T.H. 


WILHELM BACKHAUS. Piano Sonatas (Beethoven): 
(a) No. 8 in C minor, “Pathétique”; (b) No. 14 in 
C sharp minor, “Moonlight”. Decca Mono BR3010 
ana 15s. plus 4s. 103d. P.T.). (a) from LXT2903 
(6/54), (b) from LXT2780 (10/53). 

FRIEDRICH GULDA. Piano Concerto No. 26, 
“Coronation” (Mozart). Gulda (piano), New S.O. 
of London;Collins. Decca Mono BR3008 (10 in., 
15s. plus 4s. 104d. P.T.). From LXT5138 (6/56). 

SVIATOSLAV RICHTER Fantasiestucke (Schu- 
Aufschwung; W arum? Traumeswirren; Ende 
vom Lied. D.G.G. Mono EPL30457 (7 in., 12s. plus 
3s. 11d. P.T.), From DGM18355 (10/57). ; 

Of these three piano reissues there is 
only one I should make a beeline for myself 

—if I hadn’t already got it in its original 

form, that is. Backhaus’s readings of the 

Moonlight and Pathétique were not among 

the most successful of his series of Beethoven 

sonatas recorded for Decca; it must be 
terribly difficult for a pianist to bring to 
works that he has played as often as these 
any kind of freshness, and where Kempf, 
for one, magnificently succeeded, Backhaus 
failed. If Backhaus sounds stale, Gulda 


(in this Mozart concerto) sounds inhibited. 
The playing is pearly-regular, neat almost 
to the point of primness; what it lacks is 
personality—those 


touches of wit and 
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pathos with which some pianists can fill a 
Mozart concerto without ever stepping 
outside the style. 

The D.G.G. disc from which the Richter 
pieces are taken has already assumed an 
almost legendary status. For most of us 
it was our first inkling that Russia had 
another pianist in the Rachmaninov class 
tucked away behind the Iron Curtain, and 
I well remember the unanimous chorus of 
praise that greeted it. These few excerpts 
are welcome, of course, but before you get 
it it would be as well to make quite sure 
that you don’t really want the complete 
12-inch. I would. J.N. 


DAVID OISTRAKH. (a) Poéme (Chausson). 
(b) Introduction and Rondo Capriccioso (Saint-Saéns). 
(c) Violin Sonata No. 1 (Prokofiev). (a) and (b) 
with Boston S.O./Munch, (c) with 
(piano). R.C. Mono RB16166 (12 in., 28s 
plus 9s. 44d. P.T.). (a) and (b) from H.M.V. 
ALP1460 (5/47), (c) from H.M.V. ALP1411 (2/57). 


RAFAEL DRUIAN. Liebesleid: Liebesfreud: Prae- 
ludium and Allegro (Kreisler). Druian (violin), 
Simms (piano). oe Mono XEP9009 (7 in., 
lls. plus 3s. 7d. P.T.). From MMA11007 (5/59). 


The coupling on the R.C.A. disc which 
features David Oistrakh makes much 
more sense than either of the older ones 
from which the items are taken. The 
Chausson and Saint-Saéns pieces were 
originally coupled with a couple of excerpts 
from Charles Munch’s complete recording 
of Berlioz’s Romeo and Juliet (deleted now, 
but not superseded), presumably because 
the issuing company had no more Oistrakh 
tapes in stock at the time. The Prokofiev 
was even more unfortunate in having as a 
fill-up two sonatas by Leclair and Locatelli 
in very  nineteenth-century  editions— 
beautifully played, of course, but really not 
Oistrakh’s kind of music at all (the former 
is scheduled for release as an EP on 
RCX1041). 

This new disc combines the best of both 
the old ones, and shows us the two aspects 
of his playing in which he is probably 
unrivalled: a wonderfully rich (but un- 
sentimental) lyricism in the Chausson 
Poéme, dazzling brilliance in the Saint- 
Saéns, and both qualities combined in the 
Prokofiev sonata, which is dedicated to 
him. If any admirers of Oistrakh’s artistry 
have omitted to collect any of these items 
already they should get them in this form. 
The violin is recorded a little too closely 
throughout, but that’s a minor matter. 

The contents of the little disc by Rafael 
Drauian are lighter in weight, but (dare I 
say it?) Oistrakh himself could play them 
no better than this. M.M. described the 
12-inch from which they are taken as “a 


winner’. If these excerpts are typical it 
certainly must have been. Fxcellently 
recorded too. j.N. 


SERGEI RACHMANINOV. 
(Chopin). (b) Carnaval (Schumann).  R.C.A. 
Camden — CDN1017 (12 in., 19s. 9}$d. plus 
6s. 5d. P.T.). (a) from H.M.V. DA1186-9 (6/32), 
(b) from H.M.V. DB1413-5 (10/31). 

Camden’s exciting series of resuscitations 
from the past here turns from great vocal 
performances to instrumental, and we old 
fogeys who annoy the fans of today’s latest 
sensations by recalling glories of yesterday 
are again proved to be not such asses after 
all. In Rachmaninov the world had an 
artistic giant, and the reappearance of two 


(a) Piano Sonata i 2 
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of his most famous recordings of thirty ye: :s 
ago (highlights in the catalogue for a lo.ig 
time) is to be most warmly applauded: [ 
note with satisfaction, too, that the disc is 
labelled Art of Sergei Rachmanin: v, 
Volume 1”, so more are evidently on tie 
way. (I hope someone is looking throuch 
Egon Petri’s old discs too.) 

The authors of “The Record Guid«” 
characterised this performance of Carnav.il, 
recorded in 1929, as “thrilling, if eccentric’, 
as good a brief description as any. It is 
certainly highly individual, with big rubatos 
(which nevertheless do not offend, and 
which sometimes, as in Eusebius, are beauti- 
fully poetic) and some unusual phrasing 
(e.g. the interjections in Pierrot, played 
detached); and Rachmaninov is quite 
cavalier about changing to his own taste 
both dynamics and tempi, sometimes 
entirely convincingly (as in the coda of 
Pierrot and Colombine), sometimes puzzlingly 
(why so loud a Coquetie?). He also, most 
unusually, plays the Sphinxes—atmospheric- 
ally, with melodramatic accompanying 
trills. But it is a gripping performance, and 
the lightness of Papillons and the caprice of 
Lettres Dansantes in particular are real joys. 

Rachmaninov’s interpretation of the 
Funeral March Sonata, recorded in 1930, 
is justly famous; but even those to whom it 
comes completely new can scarcely fail to 
recognise the hand of a master immediately 
from the brief introduction and the subtly 
coloured, rhythmically vital opening bars of 
the Doppio movimento. There are surprises 
here also—the abrupt speeding-up at the 
second subject, the plain contradiction of 
many of Chopin’s dynamics (as in the 
Funeral March, especially flanking the D 
flat section), the rhythmic freedom, and, 
not least, the alteration of the text in the 
last bars of the work; but the total effect is 
tremendous. Thank you, Camden. L.S. 


'ASARY. Hungarian Rhapsodies Nos. 6 and 15 
(Liszt). Vasary (piano). D.G.G. Mono EPL30404 
trea. 12s. plus 3s. 11d. P.T.). From DGM19105 
(5 


Liszt’s version of the Rakoczy March with 
outlandish, pulse-stirring harmonics is most 
exciting. The sixth rhapsody is a duller 
piece until you get to the cabaletta (I see 
that Barték thought so too—he dismissed it, 
apparently, as “Italianate’”’). Tamas 
Vasfary plays them both with invigorating 
neatness, and the piano tone is nice and 
robust. The record made me keen to get 
the Hungarian Rhapsodies out of the library, 
and try my luck with them again. 

W.S.M. 
KATHLEEN FERRIER. The Fairy Lough: A_ Soft 
Day (Stanford). Love és a bable (Parry). Silent 
Noon (Vaughan-Williams) .Go not, happy day (Bridge) 
Sleep: Pretty Ring-time (Warlock). O Waly, Waly: 
Come you not from Newcastle (arr. Britten). Kitty 
my Love (arr. Hughes). Ferrier (sop.), Stone (pia- 
no). Decca Mono LW5358 (10 in., 15s. plus 4s. 10$d. 
P.T.). From LX3138 (11/54). 

Listening again to this record one forgets 
all the sentimentality, the unconscious 
ghoulishness, that have gathered about 
Kathleen Ferrier’s name. She really did 
have the uniqueness that belongs only to 
great singers, in spite of any technical 
defects. The radiance of the personality is 
reflected in the combination of exceptionally 
pure intonation and heart-felt warmth of 
tone, and it is good indeed to have her last 
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CONSISTENTLY 
RELIABLE 


is Since they were 
first introduced in Gt. Britain Goldring Lenco 
GL 58 gramophone motors have flowed steadily 
into the homes of hi-fi enthusiasts and music 
lovers throughout the country . . . and into the 
studios of many professionals. 

The many reports 
we have had on their virtues and special 
features may all be summed up in two words: 
“Consistently Reliable’. 


The GL 58 is now 
very firmly established as a popular choice at 
an economical cost. 


For monaural re- 
production . . . Goldring ‘600’ or “580” 
Variable Reluctance Cartridges. For 
stereo ... the Goldring ‘‘700” Cartridge. 


HI-Fl EQUIPMENT 


by 
Goldring 
Goldring Manufacturing Co. (Gt. Britain) Ltd. 


486-488 High Road ° Leytonstone - London E.1! 
LEYtonstone 8343 
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Monovox and Stereovox 


MAHLER DAS LIED VON DER ERDE 
Hoffmann, contralto—Melchert, tenor— 
Siidwestfunk Orchestra, Baden-Baden— 


Hans Rosbaud, conductor PL 10,910 
ST-PL 510,912 


BRUCKNER SYMPHONY NO. 7 
Siidwestfunk Orchestra, Baden-Baden— 
Hans Rosbaud, conductor PL 10,750 


ST-PL 510,752 
MENDELSSOHN SYMPHONY NO. 4, “ITALIAN” 
TCHAIKOVSKY CAPRICCIO ITALIEN 


Orchester der Wiener, Musikgesellschaft, 

Edouard Van Remoortel, conductor 
PL 11,210 
ST-PL 511,210 


Vox Boxes (3 Records complete at 66/23) 


VBX 3 MOZART: QUINTETS 

VBX 4 SCHUBERT: QUARTETS (Vol. 1) 

VBX 5 SCHUBERT: QUARTETS (Vol. 2) 

VBX 6 SCHUBERT: QUARTETS (Vol. 3) & 

QUINTETS 

VBX 7 BACH: MASS IN B MINOR 
(on stereo ST-PL 511283 79/6) 

VBX 8 BEETHOVEN: MUSIC FOR ’CELLO& PIANO 
(complete) 


Seasonal Reminder 


ECHOES OF CHRISTMAS: George Feyer VX 860 
(19/104) 


Monophonic of Special Interest 


MOZART PIANO MUSIC FOR FOUR HANDS (complete) 
Ingrid Haebler, Ludwig Hoffmann, piano 
PL 432-1 
PL 432-2 
SPOTLIGHT ON KEYBOARD DL 362 
SPOTLIGHT ON STRINGS DL 320 
SPOTLIGHT ON BRASS DL 300 


Musical surveys of the various instruments with 
fully illustrated descriptive booklet. 


VOX PRODUCTIONS (GB) LTD. 
231 OXFORD STREET, LONDON, W.i. GERrard 7482 


iS 
Vy 
| the 
ide” 
av.il, 
[t is : 
atos 
and 
uti- q 
sing 
uite 
of : 
gly a 
0 
’ 
it 
to 
ly 
ly 
of 
es 
1e 
of : 
1e 
4 
1, 

YJ 

Vi y 

YY Uh, Uff fy, YM 


November, 195) 


56 Advert The GRAMOPHONE 


BALANCE 


FIRST RELEASE 


tOnG PLAY H | aecoros 
CLASSICAL 


BACH A BACH By tye FOR XWN 18428 
AY GUITAR: Chaconne; Prelude, 


and y Prelude 
and Fugue in C Minor; Little 
m7 Prelude in C Minor; and others 
Julian Bream, guitar 


BEETHOVEN PIANO CONCERTO NO. 5 XWN 18540 

OP. 73 
For years discriminating record collectors have Latelner, plane 

. . rmandao iderti, con 

been familiar with the records under this label. PIANO CONCERTO NO. 4 IN 

We are pleased to announce that this important Vienna State Skoda Grchestra ; 


Hermann Scherchen, con 
BEETHOVEN OF. NO. 5 INC XWN 18579 


catalogue will now be available from your usual svure 
Philharmonic | Orchestra 


Orchestra of London 


retailer. If your dealer does not have them in stock, Hermann Scherchen, cond. 

a HAYDN SYMPHONY NO. 100 IN G MAJOR 

please send us the coupon below, and we will - Vienna Symphony Orchestra 
Hermann Scherchen, cond. 


BEETHOVEN INC MINOR, XWN 18412 


communicate with him. Here are details of the first stam 
STRING TRIO IN D MAJOR, 
OP. 8 (SERENADE) 


release, all NEW TRANSFERS, at the following 


Frederick Riddle, viola; 
Anthony Pini, cello 
prices: DOWLAND JULIAN BREAM PLAYS XWN 18429 
” Galliard: Mrs, White's Nothinge: 
All 12 MONO records: My Ladye Hunadon’s Puffe: 
27/— + 8/9¥%d. P.T. — TOTAL 35/9%d. 
: DVORAK STRING QUARTET IN XWN 18518 
F MAJOR, OP. 9 


All 12” STEREO records: 
28/9d. + 9/4%ed. P.T. — TOTAL 38/1 2d. SMETANA STRING QUARTET IN E MINOR 


Curtis String Quarter 
en TROUBADOUR XWN 18683 
ONGS: Binchois: De plus | en plus 
renouvelle; Certon: Quare 
fremuerunt gentes (Psaulm II); 
Dufay: Le jour s’endort; 


TRADE ENQUIRIES. Please apply to Westminster Machaut: Ma chiere dame; 
Recording Co., Ltd., 11 Mansfield Street, LONDON, W. 1. seedy oy he 
(Telephone enquiries: RELiance 4844). GERSHWIN RHAPSODY IN BLUE XWN 18687 


AN AMERICAN. ‘IN PARIS 
The Utah Symphony 
Maurice Abravanel, cond. 
* HANDEL ISRAEL IN EGYPT *XWL 2224 
of appr. 100 records available. Blanche Christensen, STEREO WST 207 
soprano; Colleen Bischoff, soprano; 
Grace Bumbry, alto; Dale Blackburn, 
tenor; Don Watts, bass; Warren 
Wood, bass; Alexander Schreiner, 
organ; Ardeen Watts, harpsichord; 
The Combined Choruses of the 
University of Utah 


The Utah Symphony 


! Maurice Abravanel, cond. 
| | would like to receive details of the WESTMINSTER 


HANDEL JUDAS MACCABAEUS *XWL 3310 
records released in the U.K. The address of my retailer is: 


; Free catalogues containing details of the first two releases 


Martina Arroyo, STEREO WST 301 
soprano; John McCollum, tenor; 

Marvin Sorensen, tenor; ‘Grace 

Bumbry, alto; Don Watts, bass; 

Alexander Schreiner, organ; Ardeen 

Watts, harpsichord ; 

The University of Utah Chorus 

The Utah Symphony 

Maurice Abravanel, cond. 


KODALY HARY JANOS SUITE XWN 18775 


' 

DANCES OF GALANTA 
' MAROSSZEK DANCES 

| 

! 


Philharmonic Symphony Orchestra 
of London 


My name and address is: Artur Rodzinski, cond. 


KODALY TE DEUM XWN 18455 
Sena Jurinac, soprano; Sieglinde 
Wagner, alto; Rudolf Christ, tenor; 
Alfred Poell, bass 
Vienna Chorus 
THEATRE OVERTURE 
Vienna Symphony Se 
Henry Swoboda, cond. 


*De Luxe Album sets, including — at extra ae of 7 64. 


LONDON STOCKS NOW AVAILABLE SlRiiIlnns 
' 
| 
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MONTEVERDI 


MORLEY 


TOMKINS 


MOZART 


MOZART 


MUSSORGSKY 
BORODIN 
KHACHATURIAN 
RIMSKY. KORSAKOFF 
SCHUMANN 


SCHUMANN 


SMETANA 


ENESCO 
WEINBERGER 
STRAVINSKY 


TARTINI 
NARDINI 
VIOTTI 


TCHAIKOVSKY 


The GRAMOPHONE 


SYMPHONY NO. 2 IN 
C MINOR 
(“RESURRECTION”) 
Mimi Coertse, soprano; Lucretia 
West, alto; Vienna Academy Chorus 


Vienna State Opera Orchestra 
Hermann Scherchen, cond. 


MADRIGALS: Lamento XWN 1876S 
d’Arianna (Complete) ; Tra mille 

fiamme ; Luci serene e "chiare; Zefiro 

torna e’ bel tempo rimena; 
and others 

The Golden Age Singers 
Margaret Field-Hyde, dir. 
M 
lass she smileth; Hark joll 
shepherds; Lady if I through grief; 
Arise, get up, my dear; and others 


MADRIGALS: Fusca, in thy starry 
eyes; When David heard; Phyllis, 
now cease to move me; Too much 

1 once lamented; and others 

The Golden Age Singers 

Margaret Field-Hyde, dir. 

PIANO ah 19 XWN 18662 
IN F MAJOR, 

PIANO CONCERTO NO. 24 IN 

C MINOR, K. 491 

Vienna Konzerthaus Orchestra 
Paul Badura-Skoda, conducting 
from the keyboard 


REQUIEM, K. 626 XWN 18766 
Sena Jurinac, soprano; Lucretia 

West, alto; Hans Loeffler, tenor; 

Frederick Guthrie, bass; 

Vienna Academy Chorus 

Vienna State Opera Orchestra 

Hermann Scherchen, cond. 

(Stereo album also STEREO WST 205 
includes: Regina Coeli, K. Anh. 118; 

Te Deum, K. 141; Ave Verum Soe 

K. 618; Sancta Maria, K. 273. 

Vienna Academy Chorus; 

Vienna State Opera Orchestra 

René Leibowitz, cond.) 

SYMPHONIES: NO. 25 IN XWN 18675 
G MINOR, K. 183; No. 26 IN 

E FLAT MAJOR; K. 184; NO. 27 

IN G MAJOR, K. 199; NO. 28 IN 

C MAJOR, K. 200 

Philharmonic Symphony Orchestra 

of London 

Erich Leinsdorf, cond. 

NIGHT ON BALD 
MOUNTAIN 

POLOVTSIAN DANCES 
GAYNE BALLET SUITE 
THE FLIGHT OF THE 
BUMBLE BEE 

Vienna State Opera Orchestra 
Hermann Scherchen, cond. 
FRAUENLIFBE UND 
LEBEN, OP. 42 
LIEDERKREIS, OP. 39 

Sena Jurinac, soprano; 

Franz Holetschek, piano 
PIANO 

E FLAT MAJOR, O 

PIANO Quintet IN E "PLAT 
MAJOR 

Joerg 

Barylli Quartet 

THE MOLDAU XWN 18690 


THE BARTERED 
BRIDE STEREO WST 14030 
(Overture. Furiant; Dance of 

the Comedians) 

RUMANIAN RHAPSODY NO. 1 

POLKA AND FUGUE FROM 
“SCHWANDA” 

Vienna State Opera Orchestra 
Hermann Scherchen, cond. 
FIREBIRD SUITE; 
PETROUCHKA 

Philharmonic Symphony Orchestra 

of London 

Hermann Scherchen, cond. 

VIOLIN CONCERTO IN XWN 18192 
D MINOR 


VIOLIN CONCERTO IN E ee 
VIOLIN CONCERTO NO. 2 

IN A MINOR 

Peter Rybar, violin 

Winterthur Symphony Orchestra 

Clemens Dahinden, cond. 

VIOLIN CONCERTO IN XWN 18397 

D MAJOR, OP. 35 STEREO WST 14017 

Erica Morini, violin 

Philharmonic Symphony Orchestra 

of London 

Artur Rodzinski, cond. 


XWN 2229 
STEREO WST 206 


XWN 18764 


XWN 18731 


XWN 18493 


XWN 18575 


XWN 18530 


TCHAIKOV SKY 


TCHAIKOVSKY 
RACHMANINOFF 


TURINA 
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pi DIVINE LITURGY XWN 18727 
F SAINT JOHN 

) Ae ~ Choir of the Holy Virg 

Protection Cathedral of New York. City 

Nicholas Afonsky, dir. 

PIANO CONCERTO NO. 1 XWN 18578 

IN B FLAT MINOR, OP. 23 

PIANO CONCERTO NO. 2 IN 

C MINOR, OP. 18 

Edith Farnadi, piano 

Vienna State Opera Orchestra 

Hermann Scherchen, con 

SPANISH GUITAR MUSIC WXN 18135 

HOMMAGE A TARREG 

FANDANGUILLO; ANDANTE E 

FROM SONATINA IN D MINOR; 

RAFAGA 


SOR SEVEN PIECES FOR GUITA 


FALLA 


VILLA-LOBOS 
TORROBA 


IRVING BERLIN 


JEROME KERN 


COLE PORTER 


RODGERS AND HART 


R 
LE TOMBEAU DE CLAUDE DEBUSSY 
Julian Bream, guitar 
PRELUDES FOR XWN 18137 
DIO IN E MAJOR; 


SONAT AJOR: 
BURGALESCA IN ‘SHARP MINOR 
Julian Bream, guitar 


POPULAR 


BLUE SKIES AND WP 6098 — 
OTHER FAVORITES 

Blue Skies; Cheek to Cheek; 

Always; and others 

Eric Johnson artd his Orchestra 

THE WAY YOU LOOK WP 6074 
TONIGHT AND OTHER FAVORITES 

The Way You Look Tonight; 

All the Things You Are; 

Look for the Silver Lining; 

and others 

Joel Herron, his Piano, 

and the Orchestra 

NIGHT AND DAY AND WP 6079 
OTHER FAVORITES 

Night and Day; Begin the Beguine; 

I Get a Kick Out of You; 

and others , 

Joel Herron, his Piano, 

and the Orchestra 


WITH A SONG IN MY we 
HEART AND OTHER 

With a Song in my Heart; 

Moon; Falling in Rove Wie 

and others 

Eric Johnson and his Orchestra 
CATHEDRAL BELLRINGERS WP 6059 
God Rest Ye Merry, Gentlemen; 

Jingle Bells; Silent Night; I Know 

That My Redeemer Liveth; 

and others 

Cathedral Bellringers of the 

Cathedral of St. ee Atlanta, Ga. 

Canon Frederick L. F-ckel, cond. 
CHRISTMAS AT RADIO CITY WP 6035 
We Three Kings Of Orient Are; 

Deck the Halls, Joy to the World; 

and others 

Dick Leibert, organ 

CHRISTMAS WITH THE WP 6096 
SALVATION ARMY 

Christmas Joy: Beautiful Savior; 
Westminster Hymn; and others 

The Salvation Army New York 

Staff wa and Male Chorus 

Maj. R. EF. Holz, cond. 

MUSIC 80 FOR WP 6097 
Adeste Halleluiah Chorus; 

ie) Tannenbaum; and others 

Music Boxes from the 

Bornand Collection 

CHA-CHA-CHA WP 6111 
Three-Penny Opera Cha-Cha; 

Fascination Cha-Cha; Lady be 

Good Cha-Cha; and others 

Ralph Font and his Orchestra 

TABU WP 6077 
Tabu; Peanut Vendor; Besame 

Mucho; and others 

Ralph Font and his Orchestra 


Lit 
MAHLER 
579 
MOZART 
: 
12 
29 
a 
% 
. 
© 
BALANCE 
: 
® 
LONG PLAY 
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‘A new standard of quality, by which 


other machines will be judged’* 


*Angus McKenzie in TAPE RECORDING AND HI-Fi MAGAZINE 


Automatic, in the Simon sense, is meant to be taken liter- 
ally: it means continuous replay—the machine stops, 
reverses and changes to the other track with only a two- 
second pause, and with no necessity to touch any control. 
Similarly, up to three hours continuous recording can be 
made without attention, the machine automatically stopping 
at the end of the second track. 


and you can replay stereo, too 
with the SIMON STEREO ADAPTOR 


You can convert the SP.4 for stereo at any time— 

and enjoy the brilliant realism in reproduction 
which only SP.4 performance plus stereo can give. 
: The Simon Stereo Adaptor replays pre-recorded 
tapes to CCIR specification and has full tone 
control as in SP.4. Complete with amplifier and 
bass ani treble speakers matching those in the 
SP.4, price 49 gns. 


incorporating the new Simon fully automatic deck 


This is the enthusiastic opinion of an expert. an 
independent reviewer, after thoroughly testing the 
Simon SP.4. 

Throughout the Hi-Fi world, this superb new tape 
recorder, with its combination of high performance 
and range of exclusive features, is sparking off simi- 
lar praise from those who have seen and heard it. 
Look at this list of star features—then come and see 
it for yourself at your nearest dealer—try it, hear it 
and you, too, will join the crowds of Simon enthusiasts. 


* 

SIMON AUTOMATIC DECK fully ‘push-button 
controlled’ 

AUTOMATIC TAPE REVERSAL without touching controls 
3-WAY MIXING FACILITIES on both record and playback 


BASS AND TREBLE LIFT AND CUT with independent 
controls 


REMOTE CONTROL FACILITIES on both record and 
playback 


HIGH QUALITY MONITORING Paired bass and treble 
loudspeaker units 


10 WATTS OUTPUT from ultra-linear push-pull amplifier 
PUSH-PULL OSCILLATOR for noise and hum suppression 


ACCIDENTAL ERASURE PREVENTION by special record 
‘safety button’ 

ACCURATE TAPE POSITION INDICATOR based on 
linear tape scale 


‘PIN-POINT’ MODULATION with cathode ray magic eye 


Your Simcn Decler would be plecsed to arrange H.P. terms 95 GNS. 


Write for leaflet (C/1) to: 


SIMON SOUND SERVICE LTD. 
46-50 George Street, Portman Square, London W.! 


bro: 
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broadcast recital (it went out on June 5th, 

1952) once again available on record. Not 

only is it cheaper now, but if memory 

serves the quality of the sound has been 

improved. This is, and will remain, a 

classic. 

FISCHER-DIESKAU. Orpheus and Eurydice (Gluck): 
Lasst mich allein; So klag’ ich ihren Tod; Ach, ich 
habe sie verloren; Welch reiner Himmel; Komm in’s 
Reich begluckter Schatten. Fischer-Dieskau (bar.), 

rl Motet and Chamber Choirs, Berlin 
Radio S.O./Fricsay. D.G.G. Mono EPL30405 
ox 12s. plus 3s. 11d. P.T.). From DGM18343-4 


KARL MUNCHINGER. Brandenburg Concertos (Bach): 
(a) No. 3in G major, (b) No. 5 in D major. 
Stuttgart Chamber Orch. Decca Mono BR3007 
(10 in., 15s. plus 4s. 103d. P.T.). (a) from LXT5512 

(3/59), (b) from LXT5513 (8/59). 


FRITZ NEUMEYER. Sonata in D minor, Op. 5, No. 12, 
La Follia (Corelli). Grehling (violin), Wenzinger 
(cello). Neumeyer (harpsichord). D.G.G. Archive 
Mono EPA37035 (7 in., 12s. plus 3s. 11d. P.T.). 
From APM14024 (11/54). 


EUGEN JOCHUM. Mass in B minor, BW V232 (Bach): 
Gloria in excelsis Deo; Laudamus tet; Gratias agimus 
tibit; Sanctus§; Osanna; Benedictus; Agnus Deif; 
Dona nobis pacem. Topper (cont.), Pears (ten.), 
Bavarian Radio Chorus and Orch. Fontana 
Mono EFR2023 (10 in., 15s. plus 4s. 10}d. P.T.). 
From CFL1028-9 (3/59). Items marked § also 
available on CFE15014 (9/59), and those marked ¢ 
on CFE15016 (9/59). 

Gluck’s statuesque classicism and Fischer- 
Dieskaw’s 1ich yet refined voice are per- 
fectly married in this excellently devised EP, 
taken from the now deleted complete 
recording. It may be that there are few who 
approve of the “baritone” version of this 
opera, whose principal role is now sung by 
a mezzo-soprano, contralto, or tenor, though 
it was originally written for a castrato. 
Those who were unable to buy the complete 
version on DGM18343-4 will be able to 
console themselves with these finely recorded 
and moving extracts. 

The Third and Fifth Brandenburg 
Concertos form a satisfying contrast on a 
10-inch disc, and Miinchinger’s new 
performance is in many ways a sound one. 
In the D major especially, the balance 
between the three soloists is extremely happy 
and effective, and the harpsichord player 
displays considerable agility besides obvious 
gifts as a sympathetic accompanist. 

Corelli’s La Follia is still his best-known 
work for violin and keyboard, and Archive 
have done well to reissue it as an EP. The 
sound has not suffered at all, and the format 
is perfect for this most striking of all baroque 
sets of variations on a famous theme. 
Grehling plays persuasively on a rebuilt 
Testore made in Milan when Corelli was 
climbing to fame as composer and executant, 
and the accompaniment by Wenzinger and 
Neumeyer is stylistically good. 

Admirers of the Fontana B minor Mass 
will be glad to have the first part of the 
Gloria, as well as the Sanctus, Benedictus, 
and Agnus Dei in 10-inch form>t. D.S. 


IRMGARD SEEFRIED. The Nursery (Moussorgsky): 
With the Nurse; In the Corner; The Beetle; Doll’s 
Lullaby; Evening Prayer; Hobby Horse. Werba 
(piano). D.G.G. Mono EPL30348 (7 in. 12s. plus 
3s. 11d. P.T.). From DGM19050 (3/57). 

As A.P. indicated in his review, Seefried 
gves an excellent performance of The 

.\ursery song-cycle, ‘“‘without overdoing 

things in her well-known life-and-soul-of- 

t'.e-party manner”: and, it may be added, 


vithout archness. The songs were com- 
posed at different times but should be given 
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complete. As it is Seefried omits the 
seventh and last number, The Cat and the 
Bird. A.P. makes a very partial case for 
the German translation by suggesting that 
there is ‘‘a gain in being able to follow the 
words’’—yes, if you happen to understand 
German: but how great is the loss Slobods- 
kaya’s performance in the original language, 
reviewed in this issue, will at once show. 
The German translation is included with 
the Seefried disc. ALR. 
FISCHER-DIESKAU. Two Venetian Songs (Schu- 
mann): Des Sennen Abschied; Talismane. Songs. 
Freisinn: Schneeglockchen: Standchen. Fischer 
Dieskau (bar.), Weissenborn (piano). D.G.G 
Mono EPL30314 (7 in., 12s. plus 3s. 11d. P.T.) 
From DGM18380 (1/58). 

Neither English titles nor translations, 
nor even opus numbers, are to be found on 
the sleeve of this disc—DGM18380 did at 
least give these last—so that the listener is 
left to guess the less obvious clues to 
Fischer-Dieskau’s most attractive singing 
or approach a German-speaking friend. 
The two Venetian songs and the delicate 
Schneegléckchen (Snowdrops) are particularly 
delightful. A.R. 
OTTO KLEMPERER. Missa Solemnis in D major 

(Beethoven), Steingruber (sop.), Schuerhoff 
(cont.), Majkut (ten.), Weimer (bass), Vienna 
Academy Choir and V.S.O. Vox Mono PL11430 
(12 in., 30s. plus 9s. 9d. P.T.). From PL6992 (6/53). 

Vox’s engineers, in this reissue of Beet- 
hoven’s Missa Solemnis, have managed, with 
great skill, to get the work onto one disc, 
thus achieving what must be one of the 
longest LP’s ever made. The cautious 
prospective purchaser will want to know 
if there is any deterioration of tone at the 
ends of the two sides. 

There is none: but in the choral entry 
of “Gratias agimus tibi’, in the Gloria, 
there is a slight snarl in the tone of the 
woodwind: otherwise the reproduction of 
the. six-year-old recording is excellent. 
Ilona Steingruber’s lovely singing in the 
soprano part cannot be too highly praised : 
and though, as I pointed cut in reviewing 
the original discs, the solo quartet are apt 
to sing too strenuously in the Benedictus, 
they are, in general, a very satisfactory 
team to whom I did rot before give 
sufficient credit. The balance, however, 
would have been better if the contralto had 
reduced more the considerable volume of 
her rich-toned voice. The sopranos of the 
excellent chorus rise untiringly to the 
severe demands of their part and the basses 
have the weight lacking in the Karajan 
Columbia issue. A specially admirable 
feature of the recording is that one hears so 
much of the orchestral detail in loud choral 
passages. Klemperer’s interpretation of the 
great work shows a profound and thorough 
understanding and it is good that it can 
now be offered to the public at so economical 
a price. I recommend it most warmly. 
ARTURO TOSCANINI. Falstaff (Verdi)—complete. 

Valdengo (bar.), Nelli (sop.), Merriman (m.-sop.), 
Elmo (m.-sop.), Guarrera (bar.), Rossi (ten.), 
Scott (bass), Stich-Randall (sop.), Carelli (ten.), 
Madasi (ten.), Shaw Corale/Shaw, N.B.C. S.O./ 
Toscanini. R.C.A. Mono RB16163-5 (three 12 in. 
86s. 3d. plus 28s. 1}d. P.T.). From H.M.V. 
ALP1229-31 (3/55). 

The Karajan/Columbia Falstaff has had 
its own way since H.M.V.’s contract with 
R.C.A. Victor gave out, and now Tosca- 
nini’s classic performance is back among us. 
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Each has something of its own. Karajan’s 
set has much the superior sound and 
balance of orchestra and voices (Toscanini’s 
orchestra is well behind the singers), the 
superior Falstaff and generally a cast that 
makes more points of wit and artistry. But 
Toscanini’s performance is much funnier, 
surprising as that may seem; it’s as though 
the 83-year-old conductor could see much 
more exactly and comprehensively into 
the mind of the 80-year-old composer and 
what he meant by this wonderfully ripe and 
sustained joke. And if Toscanini’s singers 
are for the most part less distinguished than 
their Columbian opposite numbers (the 
exception is Chloe Elmo, the exemplary 
Mistress Quickly), he has them as much 
under his control as any instrumentalist, 
mesmerising them into the magic circle of 
his own unified interpretation. The single- 
mindedness which projects each of the six 
scenes forward in an unbroken train of 
thought also draws all the executant forces 
into a single interpretative body, and 
because the interpreter is Toscanini they 
are made to excel themselves—this is most 
obviously true of Valdengo and Nelli, who 
at other times have seemed run-of-the-mill 
singers but here become almost completely 
identified with their parts. You can find 
more in Falstaff and Mistress Ford (as 
Gobbi and Schwarzkopf do), but to do so 
would be to disrupt the integrity of Tosca- 
nini’s reading. 

The set has its sonic shortcomings, but as 
a classic of style and an incentive to laughing 
delight, it cannot be surpassed, unless 
anyone is fortunate enough to have recorded 
one of the Salzburg performances with 
Stabile as Toscanini’s Falstaff. Still, not to 
chase wild geese, let us give thanks that a 
Toscanini performance was recorded for 
commercial use, and that it is as astonish- 


ingly accurate and vivid as this. 
W.S.M. 


(i) L’ Arlesiana (Cilea): E la solita storia. (k) La 
toconda (Ponchielli): Cielo e mar! (1) Rigoletto 
(Verdi): Questa o quella. (m) IJ Pagliacci (Leon- 
cavallo): Recitar! (n) Turandot (Puccini): Nessun 
dorma. Jussi Bjoerling (tenor) with Orchestral 
accompaniment conducted 7 Nils Grevillius 
except Items (b) and (j) with Stockholm Concert 
Association Orchestra. H.M.V. Mono ALP1620 


from DB3603 (12/38), (b) and (j) from DB6714, 
(c) and (k) from DB3302 (1/ 
(3/49), (f) and (g) from DA1908 (9/49), (bh) from 

. DB3049 (6/37), (1) from DA1837 (4/46), (m) from 

DB6163 (3/49), (n) from DA1841 (12/45). Where 
no review date is given the record has not previously 
been generally obtainable in this country. 

In July of this year A.P. welcomed an 
R.C.A. recital record of Bjérling singing 
various operatic excerpts from 1939 to the 
present day. H.M.V. has continued with 
another one, going back to 1937, the year 
before Bjérling made his Met. début (he 
had made his first début in 1930). Some 
of the items are the same, but the R.C.A. 
duplications tend to come from modern 
complete recordings, whereas H.M.V.’s are 
2ll from the pre-LP e1a. The only duplica- 
tion that may possibly come from the same 
session is the “Una furtiva lagrima”, which 
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JUSSI BJOERLING (a) Carmen (Bizet): La fleur que 2 
tu m’avais jetee. (b) L’Elisir d’ Amore (Donizetti): - 
Una furtiva lagrima. (c) L’ Africana _(Meyerbeer): 
O Paradiso! (d) Manon (Massenet): Instant char- us 
mant; (e) Je suis seule. (f) Manon Lescaut (Puccini): 
Donna non vidi mai! (g) Cavalleria Rusticana im 
(Mascagni): O Lola, bianca come fior di spino. F 
h) La _ Bohéme (Puccini): Che _gelida_manina. 
(1 d) 
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I think to be just post-war: it was in the 
Special Catalogue for a while. 

Admirers of Bjérling’s tasteful artistry 
and winning voice will enjoy comparing the 
several versions. Like A.P., I find that the 
voice has not changed much with the years 
(Bjérling is only 48); it is more a matter 
of mood. You may think his singing rather 
stiff and charmless in the Flower Song, 
much more ingratiating in “Ah, fuyez”’. 
But don’t put this down to artistic develop- 
ment over the years, for the “O Paradiso” 
of 1938 is extremely charming in vocal 
quality, and the 1937 “Che gelida”’ as 
flexible and winning as anything on either 
side of the disc. In some of the items I 
suspect the discreet use of an echo chamber 
(what about “Questa o quella’’, for 
instance?). The presentation is tidy and 
the juxtapesition sensible and sometimes 
illuminating. W.S.M. 


FERDINAND LEITNER. Der Rosenkavalier (Richard 
Strauss): Finale—Act 1. Da geht er hin; Oh, sei er 
gut; Leicht will ich’s machen dir und mir; Finale— 
Act 3. Mein Gott! Es war nicht mehr als eine Farce; 
So schnell hat sie ihn gar soliebt; Hab’ mir’s gelobtt; 
Ist ein Traitim, kann nicht wirklich seint. Lemnitz 
(sop.), Troetschel (sop.), von Milincovic (m.-sop.), 
Wurttemberg State Orch. Heliodor Mono 479012 
(12 in., 20s. plus 6s. 6d. P.T.). From DGM18011 

(3/58). Items marked ¢ are also available on 
EPL3OL41 (3/5 7). 
This disc, with some lovely singing— 
rather too prominently recorded—and 
fairly good orchestral playing is now reduced 
in price by just over fifteen shillings; and 

as it contains the finales to Acts 1 and 3 

complete it brings the major part of the 

most beautiful music in the opera to the 


listener. A.R 


FERENC FRICSAY. Fidelio (Beethoven): Jetzt, 
Schatzchen, jetzt sind wir allein; March; Ha! Welch 
ein Augenblick; O namenlose Freude. Seefried 
(sop.), Rysamek (sop.), Lenz (ten.), Haefliger 
(ten.), Fischer-Dieskau (bar.), Bavarian State 
aha Chorus and Orch. D.G.G. Mono 
EPL30408 (7 in., 12s. plus 3s. 11d. P.T.). From 
DGM18390-1 (10/58). 


GEORGE LONDON. Die Meistersinger (Wagner). 
Was duftet doch der Flieder; Wahn! Wahn! Uberall 
wahn! London (bar.), V.P.O. 
Decca Mono CEP601: Stereo SEC5023 in., 
11s. plus 3s. 7d. P.T.). Mono from LXT5478 (3/60); 
Stereo from SXL2068 (3/59). 


FRANZ SALMHOFER. Marta (Flotow): Letzte Rose; 
Mag der Himmel euch vergeben; Ach! so fromm, ach! 
so traut; Ja, was nun? Stich-Randall (sop.), 
Rossl- -Majdan (m-sop.), Kmentt (ten.), Berry 
(bass), Braun (bar.), Vienna State ra Chorus, 
V.S.O. Philips Mono ABE 10147 (7 in., 11s. plus 

3s. 7d. P.T.). From SBR6229 (2/59). 


* RITA STREICH. Die Fledermaus (Johann Strauss): 
Mein Herr Marquis; Spiel ich die Unschuld vom 
Lande, G'schichten aus dem Wiener Wald (Johann 
Strauss). Boccaccio (Suppe): Hab’ ich nur deine 
Liebe. Streich (sop.), Berlin Radio S.O./ 
D.G.G,. Stereo SEPL121011 (7 in., 12s. 

plus 3s. lld. P.T.). From SLPM136011 (3/5 59). 

FRITZ LEHMANN. Hansel and Gretel (Humperdinck): 
Prelude; Witch's Ride; Gingerbread Waltz. 
Streich (sop.), Lutz (m-sop.), Munich P.O. 
D.G.G, Mono EPL30138 (7 in., 12s. plus 3s. 11d. 
P.T.). From DGM18217-8 (10/57). 


The March which precedes Pizarro’s 
entrance is here reissued as a shameless side- 
filler; but the disc gives a pleasant sample 
of Fricsay’s Fidelio: courtship below stairs 
at the ironing board, put over with cheery, 
plebeian charm by Seefried and a slightly 
damp tenor; villainy, almost too sympa- 
thetically conveyed by Fischer-Dieskau— 
“O wonnegrosses Gliick”’ is almost a lover’s 
confession, though it refers to the murder 
he is planning; and marital devotion, in 
the ecstatic duet, sung by Rysanek with 


some strain, and Hafliger with at least a 
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sensation of potato in the gullet, both of 
them too close to the mike, but both full of 
feeling. Pleasant recorded atmosphere. 

e London recorded Sachs’s mono- 
logues for Philips once before (a now deleted 
EP). The new version has expansive accom- 
paniment from Knappertsbusch, excellent 
German from the Canadian baritone, but 
a dangerously generous vibrato and a 
tendency to heaviness that doesn’t suit the 
singer. The mono disc has an uncomfortable 
balance, and an ugly orchestral moment or 
so; these sound more satisfactory in stereo. 


The Martha excerpts, under Salmhofer, 
I find rather charmless (P.H.-W. liked them 
rather more): Stich-Randall coos “The 
Last Rose’, Majdan and Berry giue the 
charm and bonhomie forcibly on to their 
jolly duet; Kmentt seems unconcerned to 
make you care positively about “Ach, so 
fromm”’; and the big quintet steamrollers 
onward on principles of all-or-nothing. 

Rita Streich sings Adele prettily, and 
neatly; I think that in all four items she is 
too busy being careful to convey glamour; 
but the excerpts are done with plenty ofstyle. 
The three excerpts from Lehmann’s Hansel 
and Gretel are nicely done, rather on the 
stolid side perhaps, but the Ride and Waltz, 
when briefly excerpted like this, do not 
make their claims to attention strongly felt. 

W.S.M. 


HERBERT VON KARAJAN. Madama Butte-fly 
(Puccini): Ah! Quanto cielo . . . Ancora un passo 
or via; Vieni, amor mio Callas (sop.), Gedda (ten.), 
Borriello (bar.), Ercolani (ten.), Campi (bass), 
La Scala Orch. Columbia Mono SEL1617 (7 in., 
lls. plus 3s. 7d. P.T.). From 33CX1296-8 (12/55). 

HERBERT VON KARAJAN. Madama Butterfly 
(Puccini): Ed Izaghi ed Izanami; Un bel di, vedremo. 
Danieli (m.-sop.), Callas (sop.), La Scala Orch. 
—. Mono SEL1629 (7 in., 11s. plus 3s. 7d. 

P.T.). From 33CX1296-8 (12/55). 


HERBERT VON KARAJAN. Madama Butterfly 
(Puccini): Scuoti quella fronda; Il bimbo ove sia? 
Con onor muore. Callas (sop.), Danieli (m.-sop.), 
Gedda (ten.), La Scala Orch. Columbia Mono 
SEL1637 (7 in., 11s. plus 3s. 7d. P.T.). From 
33CX1296-8 (12/55). 

TULLIO SERAFIN. La Traviata (Verdi): Bella voi 
siete; Dite alla giovine; Imponete. Gobbi (bar.), 
Stella (sop.), La Scala Orch. Columbia Mono 
SEL1636 (7 in., lls. plus 3s. 7d. P.T.). From 
33CX1370-1 (9/56). 

GABRIELE SANTINI. La Forza del Destino (Verdi): 
(a) Il santo nome di Dio; (b) La Vergine degli 
angeli; (c) Rataplan, rataplan. (a) Montarsolo 
(bass), (b) Cavalli (sop.), (c) Carturan (sop.), 
Rome Opera House Chorus and Orch. H.M.V. 
Mono 7ER5150 (7 in., 11s. plus 3s. 7d. P.T.). From 
ALP 1672 (5/59). 

ALBERTO EREDE. Cavalleria Rusticana (Mascagni): 
Beato voi, compar Alfio; Easter Hymn; Voi lo 
sapete; Brindisi. Tebaldi (sop.), Bjoerling (ten.), 
Bastianini (bar.), Corsi (m.-sop.), Florence May 
Festival Chorus and Orch. R.C.A. Mono 
RCX150: ¥&Stereo SRC7027 (7 in., 9s. 3d. plus 3s. 
P.T.). Mono from RB16081-2 (4/59), Stereo from 
SB2021-2 (4/59). 

FLORIANA CAVALLI. Cavalleria Rusticana (Mas- 
cagni): Ah! Gli aranci olezzano; Inneggiamo, ae 
none morto! Cavalli (sop.), Rome Opera House 
Chorus and Orch./Santini. H.M.V. Mono 
7ER5158 (7 in., 11s. plus 3s. 7d. P.T.). From 
ALP1720 (7/59). ‘ 

The Callas-Karajan version of Butter/ly 
has its passionzte adherents: chiefly, I 
assume and partly accept, for its assertion 
ef dramatic strength. The three discs of 
extracts start and end almost fortuitously. 
We have first the child-bride whooping up 
to a wobbly top D flat as she comes to meet 
her groom (who sounds more a noodle than 
a knave), and spinning a glorious legato as 
she talks of following her destiny; then the 
brave little woman waiting for her man— 
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very telling orchestral playing here, a:d 
a reminder from Callas of the devel«>- 
ment of character which she shows so 
remarkably in the set, and which of 
course we miss in EP excerpts; finally ‘.¢ 
great tragic heroine, in the anticipation of 
joy (Flower Duet) which is turned to as/.¢s 
(closing scene). Any of these three discs 
makes an appetising trailer for the wh: le 
performance; none of them satisfies by 
itself. 

The great Violetta-Germont duet from 
Serafin’s Traviata is worth having ior 
Gobbi’s masterly artistry; and since the 
complete set is patchy, this is for once an 
extract to recommend. Stella is hardly 
more than a feed for him, though she floats 
the melody expressively in “Cosi aila 
misera” and “Dite alla giovine’’, and I 
liked Violetta’s hesitation before referring 
to her rival as pura. The musical direction 
is dull, though, for Serafin. 

But not as dull as Santini’s Forza excerp's, 
with their unsteady Padre Guardiano, and 
even unsteadier Preziosilla. The chorus 
in “Rataplan’’, and the Leonora in “la 
vergine dell’ angeli” are the saving grace 
here. But what is there to save? 

The excerpts from R.C.A.’s Cavalleria, 
with Erede at the helm, sound extremely 
vivid, particularly in stereo, and Tebaldi’s 
gusto and sincerity make me believe for a 
moment in the merits of the tawdry old 
piece. Bjérling sings the Brindisi with 
appropriate fizzing quality; but the chorus 
is shoddy in the Easter Hymn. The H.M.V. 
snippets by Cavalli are much less distin- 
guished; in fact the sound of the organ is 
the most heartening feature of the disc. 

W.S.M. 


JEAN FOURNET. The Pearl Fishers (Bizet): Au 
fond du temple saint; Sois Ja bienvenue; Je crois 
entendre encore; Ton coeur n’a pas compris le mien. 
Alarie (sop.), ‘Simoneau (ten. ), Bianco (bar.), 
Elisabeth Brasseur Choir, Lamoureux Orch. 
Philips Mono ABE10119 (7 in., 11s. plus 3s. 7d. 
P.T.). From ABL3255 (7/59). 


MARIA STADER. La Boheme (Puccini): Si, mi 
chiamano Mimi. Carmen (Bizet): C’est des contre- 
bandiers le refuge ordinaire. Berlin Radio S.O./ 
Konig. D.G.G. Mono EPL30291 (7 in., 12s. plus 
3s. 11d.P.T.). From DGM19157 (3/59). 


Die Perlenfischer, says the sleeve. Happily 
it’s wrong; this is stylish French singing, 
though rather prosaically conducted by 
Fournet. Simoneau sounds poor in his 
famous aria, and the friendship duet, though 
adequate, does not sound more authentic 
than those old Italian versions—Caruso/ 
Scotti and Gigli/De Luca. Good sound, 
though. 

Maria Stader is bothered by foreign 
languages in Bohéme and Carmen. This is 
technically expert but unauthentic singing, 
with a strong and unwelcome suggestion of 
the choir boy who has taken a wrong 
turning. W.S.M. 
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Straight from the Radio Show 


SAGATONE 


high fidelity equipment— 
in established top | 
quality Saga sound 


Here is the equipment you’ve been waiting for. 'I‘hanks to the new and 
revolutionary Saga Sound System, all Sagatone equipment combines 
high fidelity reproduction, luxurious styling and moderate prices. Hear 
Sagatone—see Sagatone—and you’ll appreciate the Saga value plus! 


3819 

Gives perfect reproduction. You simply plug the ‘Tapelet’ into the yy m 

sockets at the back of your radio and the recorder plays back tapes at 33 1.P.S. +5 
using the radio’s own amplifier circuit and speakers, Size: 13” x15"x7 

Weight 13 lbs. Price 19 Gns. 


3$29 

With full record, over-record and replay facilities, this Recorder has a built-in 

3 ppeater and provision for an extension speaker. It operates at 3? 
, and is attractively finished in Rexine with a —— of two-tone colour 

po Sg The case is equipped with a carrying hea and rovid es store e for 


spare reels of tape and a microphone. Size: 13” x 158" x19}". Weight: lbs. 
29 Gns. complete with microphone and deansunteatlon tape. 
3849 


Fitted with Garrard T.A. Mark II, 4-speed player with stereo cartridge, the 
Stereogram has two matching speakers with Bass segen cabinet for = 


frequency response; Size: Record Player: 183” x 9}” x82". akers : 10° x6”. For 
A.C. Mains operation, 110-250 volts. 49 Gns. complete erin wo speakers. 
3838 


Playing at 13, 33 and 7} I.P.S., this recorder produces 3 watts undistorted 
rr * and the instrument is Specially aligne a amplify the full richness 

——. The newly styled Collaro Studio Tape Deck makes operation 
pf easy and the oe woes. casework enhances the elegance of a recorder 
be proud to own. Size: 153” x 16"x19". Weight: 25} lbs. 38 Gns. complete 
with microphone and demonstration tape. 


3875 

A high quality stereo replay and mongers! record machine, providing 2 hours 
playing time at 1j I.P.S., 1 hour at 3? I.P.S., and 30 minutes at 7} I.P.S., for 
standard 1,200 foot reels of tape. With Wow and flutter better than 0.4 per cent 
R.M.S. and output of 4 watts at high quality, this magnificent model a 
the finest reproduction you have ever heard on stereo or monaural 

75 Gns. complete with twin speakers, microphone and demonstration tape. 


REGORDS, LONDON, N.7 


ASK FOR OUR CATALOGUE TODAY 


SAGA SOUND IS HI-Fi PLUS... 
YOU'LL LIKE THE SOUND OF SAGA 
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for the man who wants the best... of stereo... 


and monophonic listening (including V.H.F.) 


If your choice is a radiogram it can now 
be magnificently satisfied: everything you could want, 
every listening experience you could ask for is yours 
with the Grundig Gainsborough. Here in the one elegant cabinet are 
more refinements, better performance, finer quality 


than in any Grundig radiogram hitherto. 
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STAR SELECTION 
* Four specially designed stereophonically mounted speakers. 


* A choice of stereo or mono disc reproduction, 

% Four speed autochanger (78, 45, 33} and 16 rpm). 
* Very high fidelity response. 

* Four special tone controls. 

% All-wave radio reception (L, M, S and VHF/FM). 
* Two built-in aerials. 


#* Wired space and facilities for inclusion of the Grundig TM 60 
(Stereo Tape Deck). 


Ask your Grundig Approved Dealer for a 


demonstration of this magnificent insrument. 


GRUNDIG 


STEREOPHONIC RADIOGRAM ' 


Price 1§§ Guineas 


GRUNDIG (GT. BRITAIN) LTD. 

Advertising Showrooms: 39/41 New Oxford Street, London, W.C.1 
Trade enquiries to: Newlands Park, Sydenham, London, S.E.26 
(Electronics Division, Gas Purification & Chemical Company Limited) 
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FREE 


Illustrated 
Brochure 


Space doesn’t permit 
us to do justice to all 
the refinements that 
the Gainsborough 
offers to its owner. 
Please fill in and post 
this coupon for the 
free illustrated bro- 
chure which tells you 
how you can have the 
world of sound at 
your fingertips. 
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YOU'RE 
NEARER 
THAN 
EVER 
WITH 


The TRIXETTE Leofric High Fidelity Repreducer provides 
luxury listening, and superb sound for even the crustiest of 
armchair critics. 


The satin polished cabinet contains a Garrard record-changer 
unit, or transcription motor (at extra cost) and the matching 
column type loudspeakers give balanced reproduction of music 
and speech. 


JUST LOOK AT THE LEOFRIC 
— and fall in love! 


TRIXETTE HIGH FIDELITY 
STEREO/MONO AMPLIFIER 
Model XT202 % better still send for our new brochure and study the Leofric at your leisure 


Designed for both Stereo and normal HI-FI, PRICE 66 GNS complete with two speakers 
the XT 202 as used in the Leofric gives you 


a new experience in sound reality. 


% Send in this coupon—without obligation, for leaflets on the Leofric 


It is available separately at 22 GNS and Model XT 202 Amplifier 
THE TRIX ELECTRICAL CO. LTD. NAME 
MAPLE PLACE, LONDON, W.! ADDRESS 


Telephone : MUSeum 5817 (6 lines) 
’Grams Trixadio, Wesdo, London 
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NUTY PRZJESCIOWE 


By ARTHUR JACOBS 


lf my usual title of ‘Passing Notes’ has 
somehow got into Polish this month, then blame 
the exhilarating influence of a visit to Warsaw. 
Poland, I learned, is a country where the ‘‘n”’ 
in “Chopin” is pronounced, and where a cheap 
necktie costs as much as a 10-inch LP. I will 
not attempt the expert task of comparing 
English and Polish price-levels in general, but 
it is obvious that clothing is one of the dearest 
things there, and cultural items among the 
cheapest. 

My purpose was to visit the third Warsaw 
International Festival of Contemporary 
Music. Only Poland, among Eastern 
European countries, has such a festival. Thanks 
to the political changes which came to a head 
in its “‘bloodless revolution’? of 1956, Polish 
artistic freedom allows concerts to include 
Schoenberg, Webern, late Stravinsky, Boulez, 
Nono—all stigmatised in the Soviet Union as 
wrong-headed, and not given public perform- 
ance. What Shostakovich, who was present at 
the festival, thought about it all can oaly be 
guessed. 

At festival concerts in the fine Philharmonic 
Hall (one auditcrium for symphony concerts, 
another for chamber music) I was astonished to 
see that commercial gramophone records were 
being sold of festival performances of a few days 
previously. I learnt from Mr. Janusz Urbanski, 
director of the state-owned Polish Records firm 
(Polskie Nagranie) , that all festival performances 
were recorded, but only a selection emerged on 
these topical discs. But at least it meant that 
Warsaw music-lovers, having heard Ernest 
Ansermet and the Suisse Romande Orchestra 
give the first performance in their city of 
Stravinsky’s Symphony in Three Movements, 
could shortly afterwards bvy a recording of two 
movements as a souvenir of the occasion. 


Mr. Urbanski, after a complimeatary 
remark about this magazine, talked to me 
frankly about his firm. Though a state firm, it 
is not subsidised: it has to make a profit from 
popular music in order to issue unprofitable 
discs for the minority of serious music-lovers. 
Though its recording apparatus is satisfactory, 
its pressing equipment is not, and for export to 
Western Europe the firm permits French or 
German firms to make pressings under licence. 
Recordings are now being made in stereo; 
though neither stereo discs nor stereo apparatus 
are as yet available in the shops, they are 
expected to be so in 1960. ‘The firm’s latest 
major enterprise is a recording of the complete 
(absolutely complete) works of Chopin, which 
will take over 1,000 minutes of playing time and 
will be handled in Western Europe by 
Telefunken. 

* * * * 


Production of Polish records is only about 
5 million a year, tiny as compared with Britain’s 
70 million or so. The manager of a store on 
Warsaw’s main street told me he hadn’t got a 
catalogue, but it wasn’t necessary because it was 
all in his head! Naturally enough there is a 
demand for records from other countries, and 
an impressive shop-window beckons people into 
the Czechoslovak Institute where the sale of 
Supraphon records seemed to be doing steady 
all-day business even though they cost perhaps 
four times as much as Polish ones. 

Naturally therefore I turned to the British 
Institute. Behold a building which has no 
shop-window on the street, which does not open 
in the mornings, and where you cannot buy any 
records, though you can borrow. We all know 
that the British Council, which runs the Institute, 
is kept on a beggarly allowance from the 
Government, and I felt ashamed that the only 


In February 1958 Malcuzynski returned to Poland for the first time in twenty years. The photograph 
‘bove shows him autographing the programme for a Bulgarian student following a concert in Warsaw. 
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general handbook of music there should be an 
aged (1945!) edition of the Oxford Companion to 
Music. And could not Britain’s own record 
companies manage, in the friendly atmosphere 
of Poland today, to establish their own shop and 
Information Centre in Warsaw? In general, at 
present, the Polish individual music-lover, 
though he can order Western books and scores, 
cannot obtain British records at all. From a 
musicologist friend at Warsaw University I 
gather that institutions can obtain them by a 
special procedure. 

* * * * 


I asked Mr. Urbanski which Polish pianists 
were the most popular with Polish record- 
buyers,”and among others he mentioned Halina 
Czerny-Stefanska, Adam Harasiewicz and 
Fou Ts’ong. I must have looked startled at the 
mention of Fou Ts’ong as a Pole, but Mr. 
Urbanski smilingly explained that, having 
studied in Warsaw and established himself 
there, he is almost regarded as one. Malcuzynski 
is also popular, and is one of many Polish 
performers living abroad who are now welcome 
visitors to Poland. On the last day of the 
festival I read of the arrival of Pawel Klecki, 
and by then I knew enough to interpret this as 
the conductor whom we call Paul Kletzki. 

From the Festival itself, among the many 
Polish composers who are composing thoroughly 
modernist music, I single out Tadeusz Baird 
(born 1928), whose gifts seem to me out- 
standing. His Espressioni varianti for violin and 
orchestra, with an intensity recalling Berg’s 
violin concerto, were splendidly played by 
Wanda Wilkomirska and an orchestra and 
conductor who will shortly be visiting Britain— 
the admirable Warsaw Philharmonic under 
Witold Rowicki. I hope they will be persuaded 
to record in Loadon. 

I end with a musical incident which touched 
me. A girl student of composition, much moved 
by Menuhin’s recital in Warsaw, told me she 
felt she must write a concerto for him. ‘‘But,”’ 
1 smiled, *‘every young composer wants Menuhin 
to play his works.’’ Her reply was: ‘‘No, it 
isn’t necessary for him to play it. I just have to 
write it for him.” 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


Starting with ballet D.G.G. have retailored 
their Offenbach-Rosenthal Gatié Parisienne, 
taking it from the original 10-inch double- 
sided stereo LP which I reviewed enthusi- 
astically last December and putting it on to 
one 12-inch side and coupling with it Le Beau 
Danube played by the same orchestra—the 
Berlin Radio ony Orchestra 
(SLPEM136026). The Offenbach gains a 
trifle in quality, if anything, from the transfer 
and Roger Désormiére’s pastiche of the music, 
unfamiliar mixed with well known, of Johann 
Strauss for the ballet of 1933 is sheer delight 
and in particular will recall happy memories 
of Danilova and Massine to those lucky enough 
to have seen them in this, one of their most 
attractive performances. The stereo spread is 
wide and natural and the tone has a fine bloom. 
Paul Strauss is the conductor on both sides 
and as is to be expected from one who 
directed the Monte Carlo Russian Ballet for 
some time, secures first class performances. I 
am astonished to find from the Classical Record 
Catalogue that not only is this the first stereo 
release of Le Beau Danube but that there is 
only one more mono version available. 

I have not seen London Morning, the ballet 
which Noél Coward wrote and composed 
recently for the tenth anniversary of London’s 
Festival Ballet but after hearing it I feel that 
well as the music may fit and illuminate the 
action, heard only it is rather tame and con- 
ventional. I enjoyed most Mr. Coward’s neat 
incorporation of snatches of old music and the 
new twists he gives them. And, of course, 
Dr. Gordon Jacob’s orchestration which is full 
of interest from beginning to end. Playing, by 
the London Philharmonic Orchestra under 
Geoffrey Corbett, and recording (mono) are 
both excellent (Decca LW5354). 

In their record ‘‘Ballet—Highlights from the 
Opera” Erich Leinsdorf and the Concert 
Arts Orchestra travel well-worn paths. I 
wish that they had been a little more 
adventurous by including a percentage of 
lesser-known items for there is much quite 
attractive ballet music in operas that are 
rarely heard. However there always seems to 
be a market for the familiar and there will 
doubtless be a good one for this selection 
consisting of ““The Dance of the Hours” from 
Ponchielli’s La Gioconda, the ‘‘Passo a sei’ from 
Rossini’s William Tell, the “‘Dance of the 
Moorish Slaves’? and “‘Ballabile”’ from Verdi's 
Aida, the “‘Venusberg” music from Wagner’s 
Tannhdéuser and the ‘‘Bacchanale”’ from Saint- 
Saéns’s Samson and Delilah (Capitol P8488). 
Both performances and recording are good if 
not excitingly so. The Rossini and Ponchielli 
are a bit lacking in grace and lightness and the 
Wagner and Saint-Saéns come off best I think. 
This is mono too. 

I think I must coin the word ‘‘near-ballet”’ 
for my next record, which is from the sound 
track of the Walt Disney film Sleeping Beauty 
on Top Rank RX3022. As a memento of a 
great film, which has taken 6 years in the 
making with upwards of three hundred artists 
making more than a million drawings, it is 
unique and it will appeal strongly to count- 
less others who may never see the film. But 
I must be wary of recommending the record to 
dyed-in-the-wool balletomanes. They would 
probably agree that Perrault’s fairy tale is 
perfect material for a Disney film but to expect 
them to accept without protest George Bruns’s 
adaptation of parts of Tchaikovsky’s score 
would be too much. It certainly seems odd to 
hear, for example, the march from the Prologue 


as a chorus and the famous Adagio as a duet 
between Mary Costa’s very attractive voice 
and a flute with an obbligato of birds, but I 
confess to being very tickled by it all, and it is 
played and sung quite straightforwardly and 
not hotted up. Even I, with my catholic 
taste, should have rebelled at this. No, 
George Bruns has done an excellent job. 
Incidentally this film makes one think that had 
the cinema been invented earlier what a 
composer for films Tchaikovsky would have 
been! The recording is splendid; there is 
none of the metallic harshness we used to get 
from most film track transfers even recently 
and the spread is almost worthy of stereo. 
Indeed one of my friends, and he has a good 
ear too, thought at first that it was stereo. 

Another Disneyland sound track transfer 
from Top Rank is Grand Canyon (RV4004). 
Here the usual process has been reversed. 
Instead of music being written or adapted for 
a film Grofé’s composition of the same name 
inspired artist-photographer Ernst A. Heiniger 
and director James Algar to fit camera shots to 
the score. There is no dialogue, and, thank 
heaven, no narration. The performance by 
the Symphonie Orchester Graunke under 
Frederick Stark is good, very good for the 
most part, and the recording is of good quality 
but does not equal that in the Sleeping Beauty 
disc. 

Paul Walter and the Vienna Symphony 
Orchestra try to give too good value for money 
by playing eight Strauss waltzes on one 10-inch 
LP. The result is inevitably that whatever the 
qualities of performance and recording we get 
a mere skeleton of what the composer wrote and 
with only the bare melodies we are denied a 
great deal of the beauty of these glorious waltzes 
(Fontana EFR2024). 

My objections to a good deal of “Tempo 
Espaniol’’ played by the Capitol Symphony 
Orchestra under Carmen Dragon are the 
very opposite. Here we have nine tracks con- 
taining Lady of Spain, Jalousie, Valencia, the 
“Castillane’’ from Massenet’s Le Cid, 
Cumparsita, Jesusita en Chihuahua, Ay, Ay, Ay, 
Falla’s “‘Spanish Dance No. 1” from La Vida 
breve and an “‘Intermezzo”’ from Bizet’s Carmen. 
All but the Massenet, Falla and Bizet are in 
arrangements by Mr. Dragon and much as I 
have admired some of his arrangements he is 
too elaborate here and tries to make more of 
some of the tunes than they will stand or were 
intended for. Perhaps the most obvious case is 
Jalousie, of which there has never been a better 
recorded performance than the straightforward 
one by the Boston Orchestra which was issued 
in November 1936 on a 12-inch 78. The very 
life blood of Jalousie is its infectious and high- 
spirited rhythm. Here Mr. Dragon muses on 
the melody in the style of an impromptu and 
this is surely quite wrong, to my ears at any rate. 
The same criticism is applicable in a greater or 
lesser degree to the other arrangements. Playing 
and recording are very good (Capitol P8487). 

Back to stereo for a record my only dis- 
appointment in which is that all the eight 
waltzes of Johann Strauss and his brother Josef 
it contains have been recorded before, although 
not all in stereo. Whenever I see a new Strauss 
record by the Vienna Philharmonic 
Orchestra 1 always hope for one or two 
hitherto unrecorded titles. Here the conductor 
is Willy Boskovsky, who strokes and caresses 
the waltzes affectionately and plays the polkas 
with fine bounce and élan. The titles are Eljen a 
Magyar, Banditen, Kiinstlerleben, Unter donner und 
blitzen and Morgenblatter by Johann and Sphdren- 
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klange, Plapperméulchen and Mein Lebenslau; ist 
lieb und lust by Josef and the record is off: sed 
in both stereo (Decca SXL2163) and m ino 
(LXT5535). The stereo is appreciably ri: her 
sounding and more spacious than the mono .nd 
played in my lounge, which has a huge win:.ow 
with the speakers set one on either side. it 
sounds very much as if the window were «pen 
and the orchestra just outside. 

I hope no one will allow themselves to be put 
off the next LP by its title. It is “Good music 
to have fun with’. What inelegant and 
off-putting titles the Americans think up! In 
fact it contains remarkably good and virtuosic 
performances of a group of deservedly popular 
compositions played by Arthur Fiedler and 
the Boston Pops Orchestra (R.C.A. SB5(41). 
Again the stereo effect is notably good, giving 
rich strings, piquant woodwind and brilliant 
brass. There is a slight feeling of congestion in 
the loudest passages of the Ride of the Valkyries 
and the Scherzo from Mendelssohn’s Midsummer 
Night’s Dream could have been poised a little 
more lightly, but this is a record to be recom- 
mended strongly. It has not been issued in 
mono. The other titles are: Weber’s Oberon 
Overture, the third movement from Beethoven’s 
Eroica Symphony, the Alla Marcia movement 
from Sibelius’s Karelia Suite, Cailliett’s arrange- 
ment of Bach’s “‘Little’? Fugue in G minor, the 
Polonaise from Tchaikovsky’s Eugéne Onegin, 
The Flight of the Bumble Bee and Humperdinck’s 
Hansel and Gretel Overture. 

In December 1957 I said that ‘“The Music of 
Leroy Anderson”, Vol. 1, played by the 
Eastman-Rochester Pops Orchestra under 
Frederick Fennell, would have been a strong 
candidate for inclusion in my “‘Critics’ Choice” 
for the year had it been received in time. It was 
then on Mercury MRL2570, but was withdrawn 
when this company became allied to the E.M.I. 
group. I am very glad that it has now been 
reissued and under its new number of 
MMaAI11059 it sounds, if anything, even better 
than it did originally. To those who enjoy an 
anthology of good catchy tunes this cannot be 
recommended too strongly, for the playing is 
absolutely first class and the recording is 
brilliant. 

My first Pye Golden Guinea is a stunner. 
Called ‘‘Gypsy Campfires’’, it is played by an 
orchestra called the 101 Strings, the conductor 
of which is unnamed. The name given to the 
orchestra is rather misleading. There are 
101 strings (30 first and 26 second violins, 28 
violas, 18 ’cellos and 7 basses), but, in addition, 
there is normal woodwind, brass and _per- 
cussion as required and the orchestra varies in 
size between 128 and 141 according to the 
requirements of the scores. Obviously these are 
special arrangements and the playing is in the 
somewhat exaggerated style which we associate 
with gypsy bands. But it is all very effective 
indeed. Strict purists may not altogether 
approve of the treatment of some of the Brahms 
and Dvorak compositions, but I see no rational 
objection to what is commonly accepted as 
zigeuner treatment of what is avowedly gypsy 
music. Be that as it may, a vast number will 
enjoy the interpretations and be thrilled by the 
lushness of the sound. If this is a fair sample of 
what the 101 Strings (which, by the way, also 
here includes wordless girls’ voices in places as 
well as non-stringed instruments) are going to 
give us let us have more Golden Guineas, lots 
them. I am speaking of the mono version 
(GGL0009), there is a stereo version, to 
(GSGL10009) at 27s. 6d. 

Sentiment can so easily become sentimentality 
that when I read the title ‘Ave Maria and other 
songs of inspiration and emotion” I feared the 
worst, until I noted that the singer was tlie 
young Scottish tenor, Murray Dickie, wo 
made his début at Covent Garden in 1948, 's 
now associated with the Vienna State Oper? 
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with GIUSEPPE STEFANO DES 


(RECORDED IN CO-OPERATION 


TU LLIO SERAF IN« conducting the Orchestra and Chorus of La Scala, Milan a. Teatro ALLA SCALA’, MILAN) 


335 R.P.M. LONG PLAYING RECORDS AVAILABLE NOVEMBER 6TH (LIBRETTO 6/6), 
: EM. Records Ltd. 8-Il Great Czstle Street London WI (Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
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NEW LPs BY 
Christa Ludwig 
: with Philharmonia Orchestra 
: conducted by Sir Adrian Boult 
Lieder eines fahrenden Gesellen-Mahler 


conducted by André Vandernoot 
Kindertotenlieder—Mahler 


: 33CX1671 


334 R.P.M. LONG PLAYING RECORDS 


OPERATIC AND 
ORCHESTRAL EPs 
La Scala, Milan, conducted by 
HERBERT VON KARAJAN 
Act 1: Tacea la notte placida; 
f y Di tale amor; Act 4: D’amor sull’ali rosee 
a > SEL1641 (Recorded in co-operation with 
rae ‘E.A. Teatro alla Scala’, Milan) 
é _ 7 INCH 45 R.P.M. EXTENDED PLAY RECORDS 


BIA 


(Regd. Trade Mark of 

Columbia Graphophone Co. Ltd.) 
E.M.1. RECORDS LTD. 

8-11 Great Castle St, London W1 
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Bernard Ladysz 
with Philharmonia Orchestra 
conducted by Anatole Fistoulari 


‘DON CARLO’—Verdi: Ella giammai m’amd; 
‘I VESPRI SICILIANI’— Verdi: O tu Palermo; 
‘SIMON BOCCANEGRA' 
Il lacerato spirito 

‘waBucco’—Verdi: Tu sul labbro; 

‘PRINCE IGOR’—Borodin: Prince Igor’s Aria; 
Prince Galitzky’s Aria; 

‘EUGENE ONEGIN "—Tchaikovsky: 
Gremin’s Aria 

‘jOLANTAI'—Tchaikovsky: King Rene’s Aria 


33Cx1678 


Act Di Prowenss @ Mar 
et Adelie del Preach, questc (Deak of 


“ANTOMETTA STELLA TITS COBRI - GHISEPPE Bi STEFANO 
Orchestra of La Seata Opera Howe, Milan 


Tito Gobbi 

Antonietta Stella 
Giuseppe di Stefano 

with Orchestra and Chorus of La Scala, 
Milan conducted by TULLIO SERAFIN 
‘LA TRAVIATA’—Verdi: Act 2: Di Provenza 
il mar; Act 3: Addio del passato: 

Prendi quest’é l’immagine seé.1644 


(Recorded in co-operation with 
‘E.A. Teatro alla Scala’, Milan) 


Herbert von Karajan 
Philharmonia Orchestra 
L’Arlésienne—Suite No. 2—Bizet se.1639 
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Dennis Brain 

with Philharmonia Orchestra 
conducted by Paul Hindemith 
HINDEMITH WORKS, Vol. 3 

Concerto for Horn and Orchestra 
Orchestra only: Symphonia Serena 


Renata Scotto 

with Philharmonia Orchestra 
conducted by Manno Wolf-Ferrari 
‘MADAMA BUTTERFLY’: Un bel di, vedremo; 
‘GIANNI SCHICCHI’: O mio babbino caro; 
‘TURANDOT’: Death of Liu; 

‘MEFISTOFELE’: L’altra notte 


Alceo Galliera 
PhiJharmonia Orchestra 
Capriccio Italien—Tchaikovsky 


Capriccio Italie 
PHILHARMONIA ORCHESTRA 
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Heinz Walliberg 

conducting Philharmonia Orchestra 
Francesca da Rimini; Romeo and Juliet 
—Fantasy Overture; 

Marche slave—Tchaikovsky 


33CX1674 
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Elisabeth 
with Philharmonia Orchestra 

conducted by Otto Ackermann 

Nuns’ Chorus (‘casanova’)—J. Strauss 2nd; 
Schenkt man sich Rosen in Tirol 
(‘VOGELHANDLER’)—Zeller; 

Ich schenk mein Herz; Was ich im Leben 
(both from ‘puBARRY’)—Millocker 

SE.1642 


Wolfgang Sawallisch 
Philharmonia Orchestra 

Weber Overtures: Jubel; Preciosa 
SE1L640 


\ 


WOLFGANG SAWALLISCH + PHILHARMONIA ORCHESTRA 


= 
er 
33Cx1676 
M RE C make id 
E ORD TOKENS 
J 
SE 1643 
SEL1612 


66 Advert The GRAMOPHONE November, 19'9 


“YOUR KIND OF MUSIC’ 


PHILHARMONIA ORCHESTRA 

Tales from the Vienna Woods—J. STRAUSS scp2100 
HERBERT VON KARAJAN 


VIENNA PHILHARMONIC ORCHESTRA 
Tritsch-Tratsch Polka; Perpetuum Mobile—J. sTRAUSS 2ND scp2111 


GEORGE WELDON. 


LONDON SYMPHONY ORCHESTRA 
Children’s Overture—QUILTER scp2107 


LAWRANCE COLLINGWOOD 

PHILHARMONIA ORCHESTRA 

‘Schwanda the Bagpiper’—Polka and Fugue—WEINBERGER scpsice 
/ DINU LIPATTI ; 


Jesu, joy of man’s desiring; Siciliana—Bacu scp2110 


CYRIL SMITH and PHYLLIS SELLICK 
oOo Sheep may safely graze—BacH; Waltz—ARENSKY scp2105 


JOAN HAMMOND 


THIS SUPERB NEW SERIES OF ‘Gianni Schicchi’—O my beloved Daddy; 
“Tosca’—Love and Music—pPuccini scp2103 


7-INCH STANDARD 45 R.P.M. RECORDS = panis angelicus—FRANCK; Ave Maria—BACH-GOUNOD scpaise 


BRINGS VOU MAGNIFICENT 
PERFORMANCES BY FAvouRiTE ELISABETH SCHWARZKOPF 


‘Carmen’: Micaela’s Aria—BIZET; 
ARTISTS. THE RECORDS ARE CONTAINED Marcellina’s Aria—BEETHOVEN 


IN ATTRACTIVE, FULL-COLOUR Silent night, holy night; The first Nowell scpe12 


COVERS AND COST ONLY ISOBEL BAILLIE 
6 | 11 4 Ee AC Hi On wings of song—MENDELSSOHN; Ave Maria—MASCAGNI sepa11s 


including taz. LONDON CHURCH CAROL CHOIR 


A selection of carols, including: 
Good King Wenceslas; O come all ye faithful; 


NOVEMBER 6th The first Nowell scpaice 


AVAILABLE FROM 


OF) (Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 


7-INCH STANDARD 45 RPM RECORDS 


E.M.I. RECORDS LTD, 8-11 Great Castle Street, London W1 
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and has appeared in the casts of several major 
Mozart and Richard Strauss recordings. Mr. 
Dickie’s voice reminds me a little of that of his 
compatriot, Joseph Hislop, in his earlier days. 
He has plenty of power but, above all, I like his 

e and light touch. The orchestral accom- 
paniments are directed by Hans Hagen and 
give excellent support, although I personally 
should have preferred the piano to have been 
excluded, or at any rate used more sparingly. A 
first class record in its field, both in stereo and 
mono, and likely to be a big seller when the 
Christmas trade warms up. The titles, in 
addition to the Schubert and Bach-Gounod Ave 
Marias, are: The Lost Chord (rather amusingly 
misprinted ‘“The Last Chord” on the sleeve, but 
correctly given on the label), Beautiful Dreamer 
(Foster), Liebestréume (Liszt), Songs my mother 
taught me (Dvotak), Serenade (Drigo), Because 
D’Hardelot), Angels guard me (Godard), Ich 
iebe dich (Grieg), Handel’s Largo, and Tchai- 
kovsky’s None but the lonely heart (Vox mono 
VX25210 and stereo STVX425210). 

“Reflections” is a somewhat similar selection 
in choral form (Capitol mono P8491). It is sung 
by the Roger Wagner Chorale with the 
Capitol Symphony Orchestra. I have 
always admired greatly the tone and technique 
of this choir, although I have occasionally felt 
that it has been applied to unsuitable material. 
This is, I think, one of the best, if not the best, 
record they have yet given us. Choir, orchestra 
and recording are all quite magnificent. 

Father Sydney MacEwan is so well-known 
and so popular that when he makes a new record 
there is no need to do more than announce the 
fact. He has two new ones this month—‘Songs 
of the Thistle’? (16 titles) and ‘‘Songs of the 
Shamrock” (20 titles), in both of which he is 
accompanied variously by Maria Kor 
(harp), Kitty O-Callaghan (piano) and an 
orchestra conducted by Jonathan Gregory 
(Philips ABL3263 and 3264 respectively, both 
muno). These do not rank with his best 
records but his production is as easy and his 
enunciation as crystal clear as ever and his 
intimate style suits these songs of Scotland and 
Ireland to a T. How Father MacEwan con- 
trives to find time for all his widespread travels 
as a singer and his many recording engagements 
on top of his work as Parish Priest of Loch- 
gilphead in Argyllshire is known only to himself. 

My last LP is by the Welsh Guards’ Band 
under Major F. L. Statham and of the ten 
tracks on Col. 33SX1153 by far the best and 
most interesting is Winterbottom’s fine arrange- 
ment of Sir Edward German's sadly neglected 
but highly enjoyable Welsh Rhapsody. The rest 
of the programme, except the opening Land of 
my Fathers, is the sort one expects to hear on pier 
or promenade. As recorded, the band seems 
to be rather lighter toned thaa the other Guards 
Bands. Four items are extracted onto EP—SEG 
7916 (mono), ESG7770 (stereo). 

Now for the new EP’s, and as there are a lot 
and some singles to follow, I must be as brief as 
justice permits. Starting with stereo, three of 
half a dozen from D.G.G. are volumes of 
“Salzburger Volksmusik’’ (SEPL121005-6 and 
7) with two waltzes, galops, polkas, etc., on each 
side. The Ensemble Tobi Reiser consists 
chiefly of plucked instruments and sounds 
sweetly charming and peaceful. These are 
among the pleasantest records of background 
music I have heard for many a day. 

EPL30403, ‘‘Volkslieder”, contains Lorely, 
Der Kénig in Thule, the very lovely Der Linden- 
baum and Der Mai ist gekommen, simply and most 
efiectively sung, unaccompanied, by the 
Giinther-Arndt-Chor. By contrast the Don 
Kosaken Chor Serge Jaroff is its usual 
dramatic and sometimes even almost savage self 
in Abendglocken, Grunes Gras und Kalinka, Stenka 
Risin and Kosakenlied on SEPL121017. These 
tiiles, by the way, are not taken from a previously 
is ued LP, but are new to the catalogue. 
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‘Drei Russische Stticke’”’, beautifully played 
by the Berlin Philharmonic Orchestra 
under Willy Richartz, are arrangements by 
the conductor of a Nocturne by Borodin (not that 
from the String Quartet No. 2), a Danse Russe 
by Tchaikovsky (not the one from ‘‘Casse 
Noisette’’) and Souvenir d’une Mazurka, which 
comes from Glinka’s group of piano com- 
positions, ‘‘Greetings to our Fatherland”’. In all 
the stereo discs the tone is rich and round and 
the spread is realistic. 

I have four stereo EPs from E.M.I., all taken 
from previously issued records. Waldteufel’s 
Grenadiers and Pomone played by the Phil- 
harmonia Orchestra under Henry Krips 
(Col. ESD7251) come from 33SX3253, about 
which I wrote very enthusiastically in October 
1958; five excerpts from Tchaikovsky’s Casse 
Noisette Suite played by Malko and the Phil- 
harmonia Orchestra (H.M.V. PES5252) is a 
stereo version of the mono EP 7EP7077 which 
T.H. described as enchanting last February 
and on H.M.V. GES5751, by the Irish 
Guards’ Band under Major C. H. Jaeger, 
four of the best tracks from CLP1240, which I 
reviewed in February last, have been selected. 
In December 1956 I discussed and strongly 
recommended two ten-inch LPs by the Soviet 
Army Ensemble. Four well contrasted and 
highly desirable items from one of these (Col. 
33C1049) are now released in EP form, both 
stereo (ESL6258) and mono (SEL1593). In 
stereo the sound is really thrilling. 

Delysé also issue an EP simultaneously in 
stereo (EDS605) and mono (FDP205). It is my 
first Christmas record and as I write the 
thermometer is registering 76 in the shade 
outside, although it is October! The soloist is 
David Hughes, well known in other fields 
both on records and TV. He is accompanied 
by an orchestra conducted by Douglas 
Gamley and the Morgan Jones Singers 
(women’s voices) in new, modern and attractive 
arrangements of Away in a Manger, The Coventry 
Carol, God rest you merry, Gentlemen and the 
Bach-Gounod Ave Maria. It is good to hear Mr. 
Hughes singing more serious music so sensitively 
and sincerely and I hope that it will ‘“‘go over” 
with his young fans as well as elsewhere. 

H.M.V. 7ER5153 is an excellent mono 
version of the fine Kletzki- rmonia per- 
formance of the Andante Cantabile from 
Tchaikovsky’s Quartet in D and Glinka’s Jota 
Aragonesa which I reviewed in stereo form 
(RES4259) last September; Mercury XEP9007 
containing Eduard Strauss’s Doctrinen Waltz and 
Johann Strauss’s Egyptian March and Eljen a 
Magyar Polka in attractive but individual per- 
formances by Dorati and the Minneapolis 
Orchestra comes from MMAI1014 which I 
reviewed last April; another similar Mercury 
transfer (XEP9006) is of virtuosic and brilliantly 
recorded performances by the Eastman 
Symphonic Wind Ensemble under Frederick 
Fennell of four numbers from MMAI11035 
reviewed last June. 

For the original recordings of H.M.V. 
7EG8486 we have to go back to 1936, 1938 and 
1940, when Paul Robeson was in his glorious 
prime. The titles, Just a’wearyin’ for you, Ol’ Man 
River, Trees and Deep River, are among his most 
popular numbers. Similarly we have to go back 


to between 1945 and 1953 for the original 78s’ 


of the beautifully sung Belmont, Jesu, Joy of 
man’s desiring, Crimond and Orlington by the 
Glasgow Orpheus Choir with spoken 
introductions by their great conductor, Sir 
Hugh Roberton (H.M.V. 7EG8476). 

I have never heard before of Willy Richartz 
as a composer, but I see that his Romance for 
Violin and Orchestra, which is coupled with a 
Romantic Prelude, also by him, on D.G.G. 
EPL30148, is his Opus 79. It is music of no great 
pretentions, in the nineteenth-century style, but 
very agreeable on the ear. The soloist is 


251 


Siegfried Borries, the orchestra the Berlin 
Philharmonic and the composer conducts. 


I have always been an Elton Hayes fan and 
his The Miller’s Daughter, Joe the Carrier Lad, The 
Phantom Stage-Coach and Riddle de diddle de day 
(from the film “Robin Hood”) on Parlo. 
GEP8763 is quite delightful. 

Enid Blyton is still the tops with my com- 
mittee of juniors and so there is no more to do 
than pass on their recommendation of Noddy’s 
Car and Noddy on his Travels narrated by her, 
with voices and songs by Denis Bryer and 
Cyril Shaps and chorus and orchestra con- 
ducted by Ron Goodwin on H.M.V. 7EG8492 
and 8493 respectively. (SEPL121008). 


Finally I have six volumes in the Philips 
*‘Music You Love” series. These are EP 
recitals, mostly but not entirely of familiar and 
well-loved music. Some of the items have been 
issued previously in another form, but many are 
new to the English Philips catalogue. New 
artists are also introduced. How the public will 
react to, say, an instrumental solo, a choral 
item, an orchestral work and a vocal solo on 
one small disc yet remains to be seen. Many will 
prefer to continue to choose their own succession 
and build their own programmes, but many, 
too, particularly those with small collections, 
may be glad to have at hand ready-mixed 
programmes. And of course as items are 
separately banded they can be played in- 
dividually. Among the artists who are,-I think, 
new to the English catalogue are three pianists, 
Gerard Hengeveld, us Flipse and 
Pierre Palla, the latter of whom also con- 
tributes the organ accompaniments to some of 
the choral items. Other artists include the Pro 
Musica and Royal Male “Mastreechter 
Staar” Choirs, Tibor de Machula, ’cellist; 
Berte Robbe, tenor; and Aafje Heynis, con- 
tralto. These discs are issued on the NBE label 
(12s. 34d.) and are excellent value for money 
for the average of both performance and 
recording is high. (NBE11107-12). 

Now for the singles, all but one béing in the 
Philips ‘Musical Gems” series. Again there is 
a mixture of recordings that have previously 
appeared in some other form and new issues. 
The bulk of the new releases are orchestral. 
The Philadelphia under Ormandy is repre- 
sented by Liszt’s Hungarian Rhapsody No. 2 
(SBF168) and the Vaughan Williams Fantasia 
on Greensleeves and the Waltz from Tchaikovsky’s 
Serenade for Strings (SBF 167). The Lamoureux 
under Fournet plays one movement each from 
Sylvia and Coppélia (SBF160) and the Con- 
certgebouw under Kem; gives us Strauss’s 
Radetzky March and Schubert’s Marche Militaire 
on SBF134. Kostelametz has two and the 
Rochester “Pops” Orchestra under Morton 
Gould has three discs. The former plays two of 
Kreisler’s delicious trifles and scenes from 
Tchaikovsky’s Swan Lake (SBF 176 and 172) and 
the latter revives Ketélby’s In a Persian Market 
and Jn a Monastery Garden on SBF173 and 174 
and gives a lively account of Percy Grainger’s 
Molly on the Shore coupled with the Irish Tunes 
from County Derry on SBF175. Of the non- 
orchestral ‘* Musical Gems” I venture to predict 
that Kreisler’s Liebesfreud and Liebesleid played 
by Magyar (violin) and accompanied by 
Hielkema (SBF156) and the ‘“‘Nuns’ Chorus” 
from Strauss’s Casanova coupled with the Bach- 
Gounod Ave Maria with José Candel as soloist 
(SBF178) are likely to be very good sellers. 


The one non-Philips single comes from Decca 
and is not a record for normal home listening, 
but for special and specific occasions. On one 
side the Grenadier Guards’ Band plays three 
versions of God save the Queen, a short version for 
general performance and complete ones for 
outdoors and indoors respectively. On the 
reverse are two performances of Rule Britannia 
(45F 10084). 
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MISCELLANEOUS 
AND DANCE 


POP SINGLES 


The obvious hit just now, and for the last few 
wecks, is Morgen, a German song also known as 
One More Sunrise. 1 have five records of it; 
Rex Allen (Top Rank JAR188) has a pleasant 
voice, and so has young Leslie Uggams 
(Philips PB954), and she has the advantage of 
a better coupling in a song that shouldn’t 
offend anyone, The Eyes Of God, while Rex 
Allen offers one of those dull closing-time 
sentimental waltzes as a session-mate, The 
Little Old Church In The Valley. The Adam 

rather overdo the emotional aspect of 
the number on Pye N25033, and are more 
cheery in Two Blue Pigeons, which reminds me 
melodically of the Eton Boating Song; Vera 
Lynn (Decca F11157) is over-recorded, and I 
really think the most attractive recording is by 
Billy Vaughn’s Orchestra (London HLD8952) 
as it has no vocal, and features massed saxes 
that are not too syru The reverse, Sweet 
Leilani, is not saturated with Hawaiian effects. 

Pub-crawler waltzes never stale, it seems, and 
on Nixa NI15224, Joe Henderson plays 
Flirtation Waltz and a knocked-out raggy thing 
called Treble Chance. 

A new American group, directed by Toots 
Camarata and called Tutti’s T: s (Top 
Rank JAR162) plays On The Trail from Ferdie 
Grofé’s Grand Canyon Suite rather brazenly, 
backed by a trumpet exhibition piece of one of 
America’s finest brassmea, Conrad Gozzo, 
Trumpeter’s Prayer. This is a study for anyone 
interested in the instrument; Mr. Gozzo makes 
it all sound so easy. The instrumental single 
I find the most attractive is one that has been 
out some time in various forms—two Para- 
guayan harp studics by the Trio Los Para- 

yos, AMisionera and the famous Bell-Bird 
Philips PB947). 

Some readers by now will have realised that 
I have a weakness for certain American vocal- 
ists, among them Capitol artists Sue Raney 
(CL15045) and the Four Preps (CL 15044 and 
CL15065). This is because they all sing 
unpretentiously, in good taste and with sincerity. 
Sue Raney’s material would be the roughest, 
coarsest cloth in other hands (or throats), but 
her sweet huskiness smooths the rough rock over 
very well; the four numbers by the male 
quartet are beaty and pleasant, if they are not 
their greatest ever. 

Another Capitol artist, renowned for his 
relaxed manner, Dean Martin (CI.15064) 
could never really upset anyone, so silky is his 
style. His / Ain't Gonna Lead This Life gets 
much more into the spirit of this new adaptation 
of the old spiritual / Ain't A-Gonna Grieve than 
Frankie Vaughan (Philips PB931), thovgh 
this is typically high-spirited. (So is the 
coupling, Walking Tall.) Eddie Fisher, 
missing for some months, reappears on R.C.A. 
1147 with a nice old waltz (not a pub-crawler), 
The Last Mile Home, and a rousing 1’d Sai! A 
Thousand Seas in the Mitch Miller-Guy Mitchell 
style of six or seven years ago. 

Lonnie Donegan, first and last of the 
skifflers, forsakes his skiffle group on Nixa 
N15223 for the Clyde Valley Stompers, a 
rough, Dixie-styled jazz band, in Chesapeake Bay, 
in which Mr. Donegan shrieks like a Dervish, 
and resuming his usual accompaniment for the 
other side, Sal’s Got A Sugar Lip, he becomes 
barely intelligible. Across the Atlantic, Homer 
and Jethro on R.C.A. 1148 slyly take the 
mickey out of skifflers with The Battle Of 
Kookamonga, though I can’t see that Waterloo is 


at all clever. I have to admit, though, that I 
chuckled at the absurdity of The Mummy as 
portrayed by Bob McFadden and his accom- 
plice, known simply as Dor, on Coral Q72378. 
The other side is straight, cynical humour— 
The Beat Generation. 


EPs and LPs 


By chance, I happened to try two EPs one 
after the other. As I sort my review records 
into more or less like sizes and types, that in 
itself is not surprising; but there could hardly 
have been two more distinct contrasts. First I 
played H.M.V. 7EG8468, and enjoyed the 
extrovert music of Ken Mackintosh recalling 
the Roaring Twenties; it is not deliberately 
corny, but captures the music of that era better 
than any similar record I’ve yet heard. Then I 
played the weird, sensuous music of the Tony 

with the voice of poet 
Christopher Logue reading his own poems, 
creating a strange imagery indeed. I sometimes 
do odd jobs while reviewing; after all, records 
such as Russ Conway’s Family Favourites 
(Col. 33SX1169) and Cecil Norman and the 
Keymen—two unspoiled pianos with rhythm 
—on Parlo. PMC1102 are designed for just 
this; but I sat listening to the Kinsey-Logue 
record attentively (Parlo. GEP8765). 


THE MONTH’S CHOICE 
Sue Raney Cap. CL15045 
Ken Mackintosh Orch. H.M.V. 7EG8468 
Tony Kinsey Quintet Parlo. GEP8765 


Frank Chacksfield Orch. Decca LK4319 
Frank Sinatra Fontana TFE17158 
Tony Dalli Col. SEG7923 
Michael Holliday Col. 33SX1170 
Peggy Lee Cap. T1131 


Another record for listening while engaged 
in other things—or just engaged—is Dance Date 
With Tommy Kinsman, featuring that well-known 
society dance orchestra in a typical non-stop 
programme on Fontana TFI.5052, while Music 
For Dreaming is provided by Paul Weston and 
his Orchestra on Cap. T1154, and there is a 
further selection, this time with a crisp swinging 
beat that recalls the late ‘thirties, entitled 
Floatin’ Like A Feather, on Cap. T1153 by the 
same orchestra. 

The music for dreaming includes My Blue 
Heaven, which is an obvious choice for inclusion 
in Joe Bushkin’s Blue Angels set on Cap. T1094, 
and Mr. Bushkin gives it a more rhythmic 
treatment than Mr. Weston, of course; I prefer 
his gentler touch and _ sweeter orchestral 
backdrop to the Latin jugglery at the keyboard 
by Mariano Mores on Parlo. PMC1098. 
Pepé Jaramillo and his Latin-American 
Rhythm on Parlo. PMC1100 are very polite 
in Mexican Magic, and Norrie Paramor, on 
Col. 335X1162 is more Latin than either of the 
Parlophone artists, and considerably more 
colourful and interesting, with an anonymous 
girl singer to add a little extra zest. 

More big-band Latin music is provided in 
abundance by Pierre Cavalli and his Orch- 
estra on Felsted PDL85066, a mixture of 
American ruck and Latin rhythms, and less 
vulgar, a selection of cha-chas and similar 
music by Chaquito on Fontana TFL5062. It 
is not such a very loag way from this te the 
Paris-stvied American music of Enoch Light 
and his Orchestra on I'op Rank RX3005. The 
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iano, soft strings and voices is nothing new 
ut it is very tasteful. : 

If you like Hawaiian music but not too : uch 
of the wailing aspect of the native guitar: yoy 
will enjoy the sonorities of Ower.s on 
Capital T804 in Polynesian Holiday, purpo: ‘edly 
genuine South Sea music in the American 
manner; but I doubt if you will find Con -rt J, 
Rhythm by Ray Coniff on Philips BBL7272 very 
appealing; Tchaikovsky, Chopin and ltach- 
maninov, amongst other composers, core in 
for a fearful beating—and I mean just that, 
I thought the day of “‘jazzed-up”’ classics was 
past. 

Taking a breather from all this exotic stuff, 
genuine and otherwise, I found much pleasure 
in the cool, green music of Sir Edward German, 
so very English, so deathless, as portrayed by 
Peter Knight and his Orchestra on Nixa 
NPL18036. What a refreshing change from the 
knocking, writhing music from tropical and 
near-tropical regions. Continuing in this old- 
world vein, perhaps rather more elaborately, is 
a Decca (LK4319) by Frank Chacksfield and 
his Orchestra, to remind us that Christmas is 
coming, and preparing us with a richly-scored 
selection of carols and Christmas songs. 

The American intiuence persists, though, and 
on Mercury ZEP10028, there is a swinging 
orchestra accompanying the extraordinary 
dexterity of percussionist Bobby Christian, 
involving glockenspiel, tambourine, xylophone, 
marimba, and all manner of drums, gongs and 
things-to-be-hit. There is also a very sophisti- 
cated and rather involved set of four numbers 
from the film ‘Gigi’? by Dick Hyman and his 
Trio on M.G.M. EP693. Themes from four 
other films, including ‘“‘Green Mansions” and 
“High Society” are given on M.G.M. EP692 
by Leroy Holmes and his Orchestra. They are 
rather ponderous and over-dramatic. 

Last among the instrumentals are a cheap 
edition of the best-selling Winifred Atwell 
numbers, extracted from _previously-issued 
Decca LF1075, LF1108 and LF1155 as well as 
sundry 78’s, on Ace of Clubs ACL1005, and 
four sentimental numbers played with a rather 
too heavy rocking beat by the Knightsbridge 

on Top JKR8040. 

Never a month passes without new Frank 
Sinatra records, though the “‘new’’ ones this 
time are all earlier—some of them much earlier 
—recordings. One EP—R.C.A. RCX1038— 
takes us back to the early ’40’s, when the young 
Sinatra was making a name for himself with 
Tommy Dorsey’s Orchestra in numbers such 
as Everything Happens To Me and I'll Be Seeing 
You, and another—Fontana TFE17158— re- 
vives songs such as Dream and The Things We 
Did Last Summer. This Fontana reissue is one 
of the best EPs by Frank Sinatra so far. He does 
all four numbers so very well. He also makes a 
brief appearance in the Philips Golden Hits set 
on BBL7331, which is just another excuse to 
reissue tracks already issued on many LPs and 
EPs by Doris Day, Rosemary Clooney, 
Johnny Ray, Guy Mitchell and Vic Damone, 
amongst others, and on Fontana TFE17!92, 
there is a number by him from ‘Porgy And 
Bess”’ 


The rest of the latter EP includes a strangely 
beautiful, if muzzily recorded Summertime by 
Billie Holiday on her first solo date in 1936, 
and by a curious coincidence the same melody 
is included, non-vocally, on the Tommy 
Dorsey EP mentioned above. Of course, it is 
in the orchestral suite from ‘‘Porgy And Bess” 
by Wally Stott, dressily presented on Nixa 
NEP24113, and Edmund Hockridge restores 
one’s faith in modern singers by exhibiting his 
usual dark baritone voice to good advantage 
in four numbers from the same opera, now 4 
film, on Nixa NEP24110. 

Tony Dalli, the Italian singer of sentimental 
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pops, turns his attentions now to Neapolitan 
songs on Col. SEG7923, and shows he can really 
sing richly as these songs demand; by contrast, 
the charm of Nima and Frederik in their 
gentle folky numbers on Col. SEG7926 is at 
once apparent. Their English is remarkably 
good, but Danes usually master our tongue 
easily. 

Germann Carolli is another Italian singer 
who sings four songs in her own language on 
Durium U20050, quite pleasing if not out- 
standing; at least her diction is good. Lili 
Verona, however, on H.M.V. DLP1202 sings 
no fewer than nineteen West Indian songs on 
this one ten-inch LP—but I can barely grasp 
the meaning of any of them, so steeped are they 
in dialect and local Jamaican idiom. It is 
considerably less of a strain listening to the 
sweet Irish accents of Eileen Donaghy on 
Fontana TFL5060, and nothing could be easier 
or more pleasant than to spend an hour listening 
to the friendly nonchalance of 
Holliday on Col. 33SX1170, though Gordon 
Macrae (Cap. T1146) sings a few songs 
appropriate to each season in a delightfully 
tender, and not overdone sentimental baritone 
that makes a change from his musical-comedy 
LPs, excellent though these are. Malcolm 
Vaughan (H.M.V. CLP1284) has an attractive 
album of show-tunes, and I must admit I did 
not know he had such a pleasing tenor voice. 
Perhaps his singles have not shown him up to 
best advantage. I can also recommend the 
warm baritone of Johnny Holiday on London 
RE1226. 

The girls include Judy Garland in a three- 
album breakdown of her LP Judy In Love (Cap. 
EAP-1-2-3-1036); two songs (and two others) 
from Debbie Reynolds’ film “The Mating 
Game” on M.G.M. EP694 by the pert little 
star herself; a more mature Connie Francis 
than hitherto on M.G.M. C786, using the 
Peggy Lee Fever drum-and-bass introduction to 
what the label calls All By Myself (Irving 
Berlin), but which is another song on the same 
idea, roughly; Peggy Lee herself declaring 
openly J Like Men on Cap. T1131, and ranging 
from a jungle-beat to Aly Afan to the wistfulness 
of Jim; Joni James offering yet another 
memorial set for the late Hank Williams on 
M.G.M. C785, with a good clear voice but 
rather samey material of an over-sentimental 
nature; and a 7-year-old Beverley Bunt in 
four songs for children, including a timely 
warning about road safety that should make an 
impression on kiddies about her age (H.M.V. 
7EG8483). Joun OAKLAND 


STEREO POPS 

These records are reviewed in their stereo form. 

The equivalent mono numbers, where available, are 
included for convenience. 

To have composed a couple of symphonies 
and a set of études for the cornet does not really 
set a man apart; but when, in addition to these 
worthy labours, a musician can also claim to 
have “‘sat-in’’ at Minton’s Playhouse, the birth- 
place of modern jazz, then he must be con- 
sidered to possess an inquisitive and catholic 
approach to his art. Robert Farnon, as it 
happens, has done all these things, although 
today he is best known as a composer and 
conductor of light music; indeed he is probably 
the most talented musician of his kind to be 
found anywhere within the British isles. A 
good idea of the breadth and consistency of his 
werk can be got from listening to ‘“The Music 
of Robert Farnon”, a set of two LPs—Pye 
NSPL83008/9 (mono NPL18025 & 18033), 
performed by Lestie Jones and his Orchestra 
of London, a very well-disciplined ensemble. 
The first volume brings together some of 
Farnon’s more impressionistic and introspective 
Ppicces, including two compositions—A La Claire 
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Fontaine and Lake Of The Woods—which were 
originally heard in Farnon’s own mono LP, 
“Canadian Impressions’ (Decca LK4119), 
issued early last year. The second volume is 
gayer, far less passive in mood and manner, and 
is, I suspect, really the better record of the two. 
Adept though Farnon undoubtedly is at 
creating placid, rather evocative tone-poems, 
he does seem far more individual when he works 
in a lighter, more animated vein. Nearly every- 
thing here is familiar—Portrait Of A Flirt, 
Jumping Bean, Melody Fair, Manhattan Playboy, 
Westminster Waltz, etc.—and the LP concludes 
with Canadian Caravan, another of the ‘‘Canadian 
Impressions’. The whole set constitutes a very 
attractive mixture of good compositions and 
expert playing. Farnon lent his original scores 
to Leslie Jones, so the interpretations sound 
very similar to those recorded by the composer 
himself. Only three completely new compositions 
are to be found here: La Casita Mia and 
Intermezzo For Harp, dedicated to Geoffrey 
Gilbert and Marie Goossens respectively, and 
En Route, a lively little track. Both LPs, encased 
in a handsome folder, exhibit light orchestral 
music—a genre that only too often enshrouds 
the wispy and insipid—at its very best. Stereo 
recording gives added definition, seeming to 
brighten the orchestral colouring quite per- 
ceptibly. 

Percy Faith is another virtuoso of light music 
who deserves to have his own little ticker-tape 
parade. Faith, of course, excels as an arranger 
and conductor rather than as a composer, and 
only last month 1 was hurling praise at nis 1.P 
of Mexican music. Now t am confronted with 
two more records from the same stable—*‘ Music 
From ‘South Pacific’"’, Philips SBBL502, and 
“The Music Of Victor Herbert’, Philips 
SBBL520. If I exhibit a distinct preference for 
the former LP, then that is partly because I'd 
rather listen to Richard Rodgers than Victor 
Herbert any day of the month. I1 fact 1 have 
a positive allergy to Ah! Sweet Mystery Of Life, 
one of songs included in the Herbert 
collection. But quite apart from my personal 
prejudice, I do believe that the scoring on the 
“South Pacific’? album is much more imagin- 
ative. One splendid thing is the way Faith 
avoids those tiresome cascades of strings: notice, 
for example, the way in which he scores the 
beginning of Younger Than Springtime for just a 
single violin and woodwind. When his arranging 
does become commonplace (as in the conven- 
tional prettiness of Some Enchanted Evening) it 
comes as a shock. Some notion of the work and 
imagination that Faith puts into his scores can 
be discovered by listeaing to the variety of 
rhythms and timbres that are exploited in 
I’m Gonna Wash That Man Rizht Outa My Hair. 
In complete contrast, the Victor Herbert LP 
seems very dull. The strings glitter more, for 
one thing, just as if the sun never stopped 
shining, and romanticism is inclined to run riot. 
All the same, there are a few exceptions—-the 
piquant treatments of Italian Street Song and 
March Of The Tors, for instance. And as was 
the case with the Robert Farnon [.Ps, the stereo 
recording is excellent—no distortion, no false 
dramatization. 

Most of the other stereo LPs of light music 
that I want to mention this month have been 
built to a patter1, a formula that the particular 
artist concerned has found to be successful. For 
this reason the performances sound typical rather 
than audacious. Mantovani and his orchestra, 
for irstance, perform a. set of film tunes— 
including The High And The Migity, Tarmy, 
Be Mv Love aod Around The World—in slightly 
gushing fashion on Decca SKL4067 (mono 
LK4316). “Sail Along Silv’ry Moon”, a 
London LP—SAH-D6037 (mono HA2120)— 
finds Billy Vaughn exploiting the simple and 
rather corny device of voicing a high-pitched 
reed section (well, two alto saxophones, really) 
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above a naive, thumping beat. The tunes 
performed range from Sleepy Time Gal to 
Mexicali Rose, from Moon Over Miami to Sunvise 
Serenad’, and include what must be the squarest 
version of Sweet Georgia Brown ever committed 
to record. And while we are discussing square- 
ness, let me point out that two new Columbia 
stereo LPs by the metronomic Victor Silvester 
and his orchestra have just been issued: 
“Embraceable You", a selection of Geo 
Gershwin tunes, oa SCX3264 (mono 33SX 1148), 
and a ten-inch LP, SDO3751, containing / Wish 
I Were In Love Again, The Golden Cha-Cha and 
similar material. Not so very far away from this 
venerable British tradition of strict-tenipo dance- 
music is the music of an American, Lou Busch. 
With his piano and his orchestra, Lou Busch 
tittups his way through such classics of the 
1920s as Nola, the Doll Dence and a potted 
Rhapsody In Blue, throwing in a few more recent 
numbers for luck. The record—entitled “‘L 
Rha y”--is available on Capitol ST1072 
(mono T1072). Finally, fur those people who 
just want to hear a pianist on his own, playing 
some familiar and romantic melodies, there is 
R.C.A. SF5040 (mono RD27130), ‘‘Memories 
of Viennese Operettas’’ performed by George 
Feyer. This consists of genial and capable 
performances of such well-known tunes as Gold 
And Silver Waltz, You Are My Heart's Delight and 
The Czardas from ‘*The Gypsy Princess’’. 

One of the things that stereo recording does 
rather well is to project the atmosphere of a 
public occasion. Not many gramophone 
records, for instance, could set anticipation 
tingling more hopefully than does the first track 
of “Judy Garland At The Grove”, Capitol 
ST1118 (mono T1118), a recording made when 
Miss Garland opened at the Cocoanut Grove in 
Los Angeles. First there is a hum of conversa- 
tion; then Freddy Martin’s orchestra launches 
into a medley of Garland ‘‘hits’’ (with special 
applause when they reach Over The Rainbow); 
lastly the star of the evening descends the grand 
staircase to a barrage of clapping. This record 
really is a triumph of personality, for Judy 
Garland’s voice—never a subtle instrument—is 
very rough at the edges these days. But then the 
whole occasion (and the whole disc) is drenched 
in nostalgia: even your leather-skinned reviewer 
sat remembering how he had first seen ““The 
Wizard of Oz” at a Southampton cinema in 
1940, with anti-aircraft guns thudding outside 
the emergency exits. Some of the expecicd 
songs are here—Zing! Went The Strings Of My 
Heart, Over The Rainbow, Rock-A-Bye My Baby, 
Swanee, etc.—plus an oddity in the shape of 
Purple People Eater. Yes, I enjoyed it all right; 
much more, in fact, than I did ‘Judy In Love’, 
Capito] ST1036 (mono T1036), a set of studio- 
recorded tracks that present Judy in better 
voice but which lack the sentimental excitement 
(if there is such a thing) of the live performance. 
Tunes here include More Than You Know, Day 
In—Day Out, I Hadn't Anyone Till You and Zingl 
Went The Strings Of My Heart (yes, again). 

“Teresa Brewer and The Dixieland Band’’, 
Coral SVL3006 (mono LVA9I107), is rather 
terrifyingly bright and jolly. Tunes like When 
The Saints Go Marching In, Bill Bailey, Is It True 
What They Say About Dixie and Georgia On My 
Mind get performed with almost unceasing zest. 
There are exceptions (Weary Blues and Sleepy 
Time Down South, for instance), but for most of 
the time brightness is all. Some distinguished 
jazz musicians attended the sessions, notably 
Yank Lawson, Boomie Richman and Urbie 
Green, but there is too much banjo-playing for 
my taste and a minstrel-type vocal group 
thrusts itself into a few tracks. Completely 
different is ‘‘I Wish You Love’’, Smith’s 
LP, Capitol ST914 (mono T914). In private 
life, of course, Miss Smith is the spouse of Louis 
Prima, the trumpet-playing bandleader, and 
sometimes she gets involved in the comedy 
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routines that are a feature of her husband’s 
present commercial success. All this obscures 
the fact that Keely is an exceptionally good 
singer, with relaxed, stylish phrasing, splendid 
control and an attractive personality. Best of all, 
she has no gimmick to trounce us with. The 
songs range from Jmagination and Mr. Wonderful 
(complete with a dewy-voiced choir) to bravura 
versions of When Your Lover Has Gone and Vi hen 
Day Is Done. Nelson Riddle wrote the arrange- 
ments and conducted the orchestra. Unlike the 
Teresa Brewer disc, however, stereo seems to add 
very little to this recording. 

Next, two British girls. I’ve always con- 
sidered Lita Roza to be a remarkably pro- 
fessional singer, inclined to sound a bit thin and 
brassy on occasions, but with undeniable 

rsonality and drive. ‘‘Me On A Carousel’, 

¢ NSPL83003 (mono NPL 18020), presents her 

in such items as The Beginning Of The End, 
There’s Nothing Rougher Than Love, End Of A 
Love Affair and The Other Woman, ail eminently 
suited to her talents. Unfortunately the use of 
too much echo results, when heard on stereo 
uipment, in the singer sounding boxed-in, an 
efhect that is scarcely fair to Lita. Bill Shepherd 
wrote the arrangements. Then there is Marion 
Ryan, who is accompanied by the Peter Knight 
Orchestra on “‘A Lady Loves!”’, Pye NSPL83010 
mono NPL18030), and sings /’li Take Romance, 
it The Road To Dreamland, My Heart Belongs To 
Daddy, It Might As Well Be Spring and eight 
other equally good songs. The trouble here is 
that for all her intimate style, full of a kittenish 
kind of sexiness, Miss Ryan lacks quiddity; she 
fails, in fact, to project herself. She may—and 
does—sing Over The Rainbow with more accuracy 
and fewer wobbles than Judy Garland, but that, 
one realises as one listens, is only half the story. 

At the top of the pile of records by male 
singers are two LPs by Frank Sinatra: 
“Come Dance With Me’’, Capitol SLCT6179 
mono LCT6179) and “‘Where Are You?”, 

pitol SLCT6152 (mono LCT6152). Sinatra 
being the singer he is, I need do little more than 
point out that the former record is the swingier 
of the two and includes such tunes as Too Close 
For Comfort, The Song Is You, Baubles, Bangles 
And Beads and Something’s Gotta Give, with 
accompaniments (rather overshadowing the 
voice on some tracks) by Billy May’s orchestra. 
The latter record is moodier and much more 
romantic, and includes Autumn Leaves, Laura, 
Lonely Town and The Night We Called It A Day, 
with orchestral accompaniments by Gordon 
Jenkins’ orchestra. Curiousiy enough, the 
situation is exactly similar in the case of two 
Nat “King” Cole LPs. ‘“‘Just One Of Those 
Things”, Capitol SLCT6149 (mono LCT6149), 
with Billy May’s orchestra, includes These 
Foolish Things, When Your Lover Has Gone, The 
Party’s Over and Just For The Fun Of It, and is 
livelier than “Love Is The Thing’’, Capitol 
SLCT6129 (mono LCT6129), with Gordon 
Jenkins’ orchestra, featuring Nat in Stardust, 
Stay As Sweet As You Are, When Sunny Gets Blue 
and seven other songs. I suppose it’s an 
indication of my age that I persist in looking 
upon Nat Cole as a pianist (and a very good 
one) and get little pleasure from his singing. His 
voice always sounds curiously transparent, so 
that listening to him is a little like watching 
angel-fish in an aquarium. No doubt I am ina 
minority; I imagine most of Mr. Cole’s 
admirers will find both these LPs quite absorb- 
ing. The exigencies of stereo, incidentally, seem 
to have clipped three tracks off the mono 
versions of two of these LPs, so that J Cover The 
Waterfront is missing from Sinatra’s ‘‘Where Are 
You?” and Maybe It’s Because I Love You Too 
Much and Love Letters do not appear in Nat 
Cole’s ‘‘Love Is The Thing”’. 

If I were asked to describe what Gordon 
MacRae sounds like, I should say that he comes 
somewhere in between Bing Crosby and Heddle 
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Nash. A singer with a light baritone voice and a 
decidedly versatile technique (he even sounds 
a bit like Frank Sinatra in Where Or When), 
MacRae specialises in concert-style performances 
of “standards”. “‘Gordon MacRae in Concert”, 
Capitol ST980 (mono T980), presents him in a 
set that includes So In Love, Begin The Beguine, 
Stranger In Paradise and Summertime. The only 
blot on the LP is the presence of that mawkish 
song J Believe and the fact that a trace of 
distortion occurs here and there, notably 
during the closing bars of Ol? Man River. 
Another robust singer, this time one whose 
repertoire stresses the open air and hairy chests, 
is John Raitt, whose LP—‘Under Open 
Skies’, Capitol ST1058 (mono 11058)— 
whizzes from country to country and continent 
to continent, taking in Two Shillelagh O'Sullivan 
as well as El Bandido, Vive L'Amour and 
pee Lomond. There are some American ballads 

Mountain and Shadrack, for 
innnne—ent people who don’t mind getting 
their traditional songs smoothed out and 
bedizened with choral and orchestral back- 
grounds should find this a satisfying record. 
Raitt has a voice of some breadth and an 
exuberant manner that helps him to put his 
material across. 

The Mills Brothers seem to defy time. They 
sound exactly the same today as they did when 
I first saw them in London just before the war 
(once, I remember, on the same bill as Wee 
Georgie Wood, another time with “Fats” 
Waller). Outside of the fabulous but short-lived 
Spirits of Rhythm, I cannot think of any vocal 
group that has ever rivalled them in combining 
a jazz approach with really popular appeal. 
And they stil] stand at the top of their class 
today, even if they have largely abandoned their 
instrumental imitations. The very simplicity of 
= singing, in fact, exerts a powerful rhythmic 

mpact. All of which builds up to the news that 
“The Mills Brothers’ Great Hits”, London 
SAH-D6046 (mono HA2192) is a ‘record of 
much charm and vitality. There are a couple of 
tear-jerkers (there always were) in Till Then 
and /’ll Be Around, but nothing really offensive. 
The four brothers revive Basin Street Blues, com- 
plete with a “‘trombone”’ solo that is remarkably 

» as well as such commercial successes as 
Paper Doll and the Glow Worm Idyll. Stereo 
recording adds presence and is especially 
effective in Rockin’ Chair. By comparison with 
this friendly style of singing, ““The Hi Lo’s 
And All That Jazz”, Philips SBBL523 (mono 
BBL7288), sounds incredibly sophisticated, yet 
the very complexity and stylisation of The 
Hi-Lo’s singing gives their work a curiously 
detached and hygienic quality. To a back- 
ground of cool music provided by the Marty 
Paich Dek-Tette (soloists include Jack Sheldon, 
Bob Enevoldsen, Bud Shank, Herb Geller and 
Bill Perkins) these four young men turn in 
nimble (too nimble) performances of Fascinatin’ 
Rhythm, Lady In Red, Small Fry (a fairly subdued 
track), Of Thee I Sing, etc., as well as four 
“abstract’’ items—Agogically So, Some Minor 
Changes, Mayforth and Summer Sketch, the last- 
named virtually a hip counterpart to Jn A 
Monastery Garden. Something’s Coming, one of the 
tracks on the mono issue, is here replaced by 
Yesterdays, on which the accompaniment is by 
Frank Comstock’s orchestra. Another group of 
virtuosi are the Four Freshmen, all of whom 
can play instruments as well as sing. Neverthe- 
less, I was disappointed by ‘“‘Voices In Love’, 
Capitol ST1074 (mono T1074), a set of fairly 
romantic performances with a background of 
violins, ’cellos and rhythm section. The songs 
are all good ones (There Is No Greater Love, Out 
Of Nowhere, Time Was, I'll Remember April, etc.), 
but the interpretations seem dull. I prefer, in 
fact, the unpretentious enthusiasm of Fred 

Waring and the Pennsylvanians, a magnified 
version of an American college glee club. The 
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treatments here are straightforward and ex:.:tly 
the kind of thing one has grown to expect «ver 
the thirty years that Waring has been dire: ri 
his choral group. ‘Fred Waring and the 
Pennsylvanians In Hi-Fi’, Capitol SLCT:-/43 
(mono LCT6143) includes The Whiffe: poof 
Song, Smoke Gets In Your Eyes, Hit The Roa: To 
Dreamland, Hora Staccato and Battle Hymn O; The 
Republic, while “All Through The Nig cht”, 
Capitol ST936 (mono T936), contains Ax ‘a 
Leaves, Greensleeves, Tennessee Waltz, Furiculj 
Funicula and The Unconstant Lover. 

James A. Fitzpatrick may not be making 
travelogues any more, but his cliché: go 
stumbling on. ‘‘Fire Goddess’, for instance, on 
Capitol ST1033, begins and ends with stcreo- 
phonic waves surging upon golden sands (0; is it 
a coral reef?), these sounds giving way to the 
scream and chatter of exotic tropical birds, 
Sandwiched in between is a selection of tracks 
by Hawaiian singers and musicians, performing 
the perfumed, slightly over-sweet kind of music 
that has become Hawaii’s equivalent of folk- 
song. The sleeve-note begins by telling us what 
happens when Pele, the Fire Goddess, returns 

“to her seething thundering craters”. The 
music is played on a variety of instruments, 
among them the Pahu (Sharkskin drums), Uli- 
uli (Feathered rattling gourds), /li-ili (Lava rock 
castanets) and—my particular favourite— 
Ka-cke-cke Haole (“The White Man’s bamboo 
organ’’, or vibraharp). People who like pretty 
things will probably enjoy this record. At least, 
or so the sleeve-note tells us, the music was made 
by “great Hawaiian artists, whose eyes misted 
or sparkled as they performed!””. “Hi-Fi In 
Hawaii”, Columbia SCX3258 (mono 33SX 
1101), is a much more innocent affair; twelve 
tracks of rather saccharine dance music played 
by the Hawaiian Hula Boys, who may, for all 
I know, be more at home in Archer Street than 
in Waikiki. The tunes range from Hawaiian 
“commercial classics’? (Hawaiian War Chant, 
To You Sweetheart, Aloha Oe, etc.) to Moonlight 
And Roses and Moonlight Bay. For dancers only, 
in fact. Four of these titles are also available on 
a stereo EP—ESG7752. 

Also designed to appeal to trippers of the light 
fantastic are the next four LPs, beginning with 
“World Famous Tangos” on Philips SBBL530, 
competent, highly danceable versions of La 
Cumparsita, Adios Muchachos, A Media Luz, OU 
Guapa and eight slightly lesser-known items, all 
played by Malando and his Tango Orchestra. 
George Shearing, his Quintet and a clutch of 
Cuban percussionists spread themselves nicely 
across the wall of the room in the stereo version 
of ‘“‘Latin Lace’’, Capitol ST1082 (mono 
T1082). The LP mostly consists of “‘originals”, 
but there are a couple of pops and three 
“standards” (The Moon Was Yellow, Serenata 
and Sand In My Shoes). On the whole, rather a 
dull record. “In A Dancing Mood”, Decca 
SKL4065 (mono LK4314), presents Bill 
Savill and his orchestra cramming 31 hit-songs 
on to a single twelve-inch LP. As well as quick- 
steps and foxtrots, there are waltzes, a sam 
and a cha-cha medley. Much more vivacious 
and rewarding than any of these LPs, however, 
is ‘More Ros On Broadway”, Decca SKL4060 
( mono LK4310), in which Edmundo Ros and 
his orchestra perform a further selection of songs 
from famous Broadway shows, including The 
Surrey With The Fringe On Top, How Are Things 
In Glocca Morra, C’est Magnifique and I've Grown 
Accustomed To Her Face. And in this case the 
scoring is varied and attractive enough to make 
the record worth listening to as well as dancing 
to. 

Cole Porter, the only song writer who ever 
marched into battle with a portable piano 
strapped on his back, is the subject of two full- 
length LPs this month. “Grappelly Plays 
Porter”, Felsted SPD3002 (mono PDL85068), 
features Stephane Grappelly, his violin, his 


Nev 
q 


on 


PS 


November, 1959 The GRAMOPHONE Advert 67 


‘She saw it in last months ; 
issue of “The Gramophone” 


NOW SHE’S 
BUILDING UP HER 
OWN RECORD 
COLLECTION... 


(Payable Monthly) 


CREDIT UP TO TEN TIMES A MONTHLY PAYMENT 

If you pay £1 a month, you Take Detivery Now of £10 
worth of LP and EP records; £2 a month for £20, £3 
for £30—and You Can Re-Orper again and again as your 
monthly payments reduce the balance as long as you don’t 
owe us more than ten times your monthly payment. 


OUR UNIQUE 4 POINT SERVICE 

offers: A Free bulletin of the new issues and other record 
news, monthly inspection by experts of all records, GuARAN- 
TEED UNPLAYED; Free advice, and the EasissT ORDERING 
SYSTEM IN THE Wor LD. Just send us a card (which we pro- 
vide) or pick up the telephone and within 3-4 days of order- 
ing, in most cases, your records will arrive PosT AND PAcK- 
1NG Free, for orders over £5. 

THE FRIENDLY ATMOSPHERE OF A CLUB 

as our customers tell us. Plus the added freedom 
of choice. You can buy any LP or EP pressed in 
the U.K. for retail sale, H.M.V., Decca and all the 
famous makes—tens of thousands of records eae, 
world’s finest artistes and orchestras. Classical, Jazz, Pop; 
our customers come from every walk of life, doctors and 
bankers, miners, housewives, even lonely lighthouse keepers. 


POST NOW 2 sor jutt details and free monthly bulletin to: 


SQUIRES OF LONDON, 48 Broomwood Road, 
(Dept. 5GR), London, S.W.11. Bat 2095. 
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CELESTION MODEL G44/1300 


FULL 
WIDTH 


The complete answer to the demand for a reasonably priced 
high-quality speaker for the reproduction of stereophonic recordings in the home. 
Utilising two very small-pressure type direct radiator units for the higher frequencies and 
two 12” reproducers for the lower, the equipment covers a response which is subtantially 
level from 35—15,000 c/s, with true stereophonic effect. 


HIGH-NOTE PRESSURE TYPE UNITS 


Designed and developed in CELESTION Laboratories this class of unit has been 
manufactured for special purposes over the past five years. A new unit, Model 
HF.1300, has been introduced for the new stereophonic system and its smooth 
response and wide dispersion ensure an exceptionally high standard of reproduction 
of the higher frequencies. 


LOW-NOTE REPRODUCER - G44 
This new 12” Loudspeaker has been designed specially to work in conjunction with 


ei ‘ the HF.1300. A skilfully balanced voice coil and cone assembly with correct cone 
1 “7 0: edge termination result in a level and clean low frequency response. 


COMPLETE SYSTEM 


The system uses only one enclosure, 15” high x 42” wide x 18” deep, having a 
central dividing partition with one G44 unit mounted at each end. The enclosure 
should then be positioned near the centre and against one wall so that the speakers 
are facing outwards and are about 2’ 6” from the floor. 

The two HF.1300 units should then be placed near the corners of the room, one 
on each side of the enclosure and approximately 4’ above the floor. The width of 
sound will very nearly correspond to the distance between these two units. No 
elaborate cross-over networks are required and the system is completed by a 12 Mfd. 
capacitor in series with each high note unit. 


Celestion Ltd. 9 THAMES DITTON-SURREY Telephone: Emberbrook 3402/6 


Nov: 


oC LOUDSPEAKER SYSTEM 
4 
13 
“a 
enclosure details is:— 


» 159 


ally 


B 
f 


November, 1959 


feeling 
generous? 


For kid sisters, triends 
with pony tails, and 
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Are friends and relations 
looking expectantly in your direction? 


Is the Xmas present problem 
beginning to bother you? 


You could do a lot worse than a few 
of the suggestions offered below . . . 


CARRYING CASE 

For kid brothers, friends who 
insist on bringing their 
records round, etc. Ina 


the like. : variety of sizes and finishes, 
Holds 99 records. From 19/9d. 

Price 19/9d. ‘ 

BAMBINO 

RECORD MARLOWE 

CABINET DE LUXE 


For newly weds, Mum, 
or a friend in the 
contemporary trend. 
Holds 150 twelve-inch 
or 300 seven-inch 
records. 

Price £5.19.6d. 


CAPRIOL 
RECORD 
CABINET 


For nobody but yourself. It’s too good to give 
away. Capacity 300 records. with space for an 
additional 100 seven inch. Price £10.19.0d. 


For rich uncles, dignified 
aunts, or a friend with a 
stately home. Holds 250 
records. Price £9.19.0d. 


There are even more cabinets in our 
catalogue. Send for it today. 

If you tell us your nearest shopping 
centres we can give you the nearest 
stockist. 


/RECORD HOUSING 


BROOK ROAD - LONDON, N.22 + BOWES PARK 7487-8 
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Inside and Out... the expertly designed Brenell tape recording equipment establishes a lasting 
impression of quality at its best. How true this is of its performance too! Superb sound reproduction 
that the discerning ear of the connoisseur will find highly commendable and its versatility in application 

of immense advantage. Small wonder when you consider nearly 19 years of engineering 
development and production experience by Brenell—the sole manufacturers—are behind every machine produced. 


BRENELL 3 STAR 


Three recording speeds, | {, 33, 74 i.p.s. Frequency compensation at all 
speeds: Push button operation (interlocked): printed circuit amplifier: 
separate bass and treble controls: high-quality speaker (8 in. x 5 in.): 
Send now for complete details of takes spools up to 7 in.: pause control: digital rev. counter: contem- 
the model you are interested in porary style wooden cabinet for improved acoustic performance. 
Approved by the Council of Industrial Design. 
Price, including 1,200 ft. tape, spool and quality microphone, 58 GNS. 
, 3-Star Stereo rec/playback model now available, 89 GNS. 
or with two microphones, 95 GNS. 


7 : Hr ENC ll — PERFORMANCE IS TRUE-TO-LIFE PERFORMANCE 


GD 24) 


Sole Manufacturers: BRENELL ENGINEERING CO. LTD., la DOUGHTY STREET, LONDON, W.C.I. TELEPHONE: CHA 5809 and HOL 7358 


The GRAMOPHONE November, 19° 3 


| 70 Advert 
Quin 
a 
BRENELL 3 STAR 58 GNS. enjoy 
chur 
darti 
BRENELL MK. 5 64 GNS. dowr 
Th 
Here 
form 
once 
Islan 
Vene 
they 
ment 
their 
isac 
the s 
Italy 
tense 
popu 
serer 
Voice 
guita 
7 age 
they 
on ¢ 
and 
whic 
tion, 
anc | 
T 
forin 


Nevember, 1959 


orchestra (all strings, or so it sounds) and what 
seems like a bevy of young ladies and gents, their 
yoices scored in what can only be called “‘the 
Ray Conniff manner”. Although Grappelly 
won his original reputation as a member of the 
Quintet of the Hot Club of France, he seems to 
be moving further and further away from jazz 
these days. So does Joe Bushkin, once the 
pianist with Muggsy Spanier’s Ragtimers, whose 
“I Get A Kick Out Of Porter” appears on 
Capitol ST1030 (mono T1030). The Grappelly 
and Bushkin LPs both contain Jn The Still Of 
The Night, I Get A Kick Out Of You, What Is 
This Thing Called Love and Night And Day; 
otherwise the two instrumentalists keep off each 
other’s toes. The arrangements behind Bush- 
kin’s piano-playing, the result of collaboration 
with Kenyon Hopkins, use a wide range of 
voicings, including some splendidly aggressive 
work by four trombones. Both the Grappelly 
and Bushkin records are very musicianly, with 
the Bushkin set offering a little more variety of 
treatment. CuaRLEs Fox. 


CONTINENTAL RECORDS 


Hamburg, as one of the greatest seaports 
of the world, might be expected to have a folk- 
music of its own, and if the twenty-four choruses 
you hear in “‘Hamburg” (Parlo. PMC1097) 
are cheerful and robust rather than subtle and 
atmospheric—well, that’s only what you might 
expect of a sailors’ town. The sleeve obligingly 
points out that Johannes Brahms was born in 
Hamburg, where his father played the bass at 
the State Opera, and that “‘some of the sounds 
that Brahms himself enjoyed as a youth are 
enjoyed on this record—the bells of the famous 
church ‘Michel’ are audible along with the 
darting Alster and Elbe seagulls, and the 
whistles of the busy launches and boats plying 
the nervous (sic) Hamburg harbour”. All of 
which is true enough, but conveys a misleading 
impression. There is nothing nostalgic or 
evocative about this collection: the dominant 
note is brisk, cheerful and commonplace. The 
first song, /ummel-Hummel, is sung to the tune 
of “‘Polly-wolly-doodle’”’; others, with such 
down-to-earth subjects as Hamburger Eel Soup, 
rattle cheerfully along like a German equivalent 
of “Any Old Iron”. The singers, apparently 
all from Hamburg, have the right accent and 
gusto—one pictures them as rollicking 
types all over 15 stone—but I couldn’t help 
thinking that the veteran Hans Albers, still 
going strong in films, would have sung them 
with more character and attack. 

The Greek “Sing, My Lovely Birds” (Col. 
33SX1165) is also an appeal to tradition. 
Here are twelve Kantathas—both word and 
form are derived, of course, from the Italian— 
once popular in the Ionian Islands. The 
Islands’ subjection at different periods to 
Venetian, French and British rule—in Corfu 
they still play cricket when they get the imple- 
ments—influenced both their architecture and 
their music. The music of the rest of Greece 
is a combination of the ancient and the oriental : 
the songs of these islands between Greece and 
Italy followed the Western pattern. The past 
tense is necessary because the Kantatha, as a 
popular lyric form, is dead. These amorous 
serenades, generally sung by two or more male 
voices to the accompaniment of mandolins and 
guitars, belong to a more leisurely and romantic 
age that Byron would have recognised. Today 
they have been superseded, as an ironic note 
on the sleeve observes, “‘by other more virile 
and primitive musical forms and rhythms, 
which keep in step with our industrial civilisa- 
tion, atomic explosions, artificial insemination 
anc! supersonic speeds.” 

IT wish I could find this dying or dead art- 
forin more impressive, but the fact is that 
mcst of the songs (possibly because the 
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is so baffling) are less attractive than the 
accompaniments. In small doses the monotony 
might not be so apparent: an extended play 
would make less demands on the ear and 
patience than an LP with a dozen songs, all 
similar. 

No month is complete, it seems, without its 
Aurelio Fierro. This prodigiously fertile and 
energetic artist’s latest collection is ‘‘Roman- 
tigua” (Durium DLU96038). The eight so 
are all pleasant; none of them is memorable 
and the curious thing is that, for all Fierro’s 
undoubted popularity in Italy, I recently 
heard none of his hits on the juke-boxes round 
which young Italians gathered, whereas I 
did repeatedly hear Cliff Richard’s Livin’ Doll. 

Durr 


STAGE AND SCREEN 


The Crooked Mile (Greenwell; Wildeblood). Original 
West End Cast. (H.M.V. 12in. Mono LP CLP1298 
plus 8s. 4$d. 
The Hostage (Behan). West End 7 in, 
My Fair Lady/The ——o I. Selections. (Ace of 
P ACL1001, 15s. 10d. plus 
5s. 2d. P.T.) 
ma/Carousel. Selections. (Ace of Clubs 12 in. 
Mono LP ACL1002, 15s. 10d. plus 5s. 2d. P.T.) 
With his score for The Crooked Mile, Peter 
Greenwell has at last established himself in the 
English musical theatre. Musically, this show 
is the most ambitious contribution to the 
English ranks for years. In other respects 
there is less cause for celebration. The book is 
feeble, despite the fact that the new Street 
Offences Act has cast an air of topical nostalgia 
over it. Peter Wildeblood’s lyrics are full of 
sound ideas executed with metrical uncertainty 
and little sense of style. They must have 
seemed like an obstacle course to the composer, 
who has done his best to conceal the pitfalls. 
In the chorus numbers, however, he has over- 
reached himself and concealed them so well 
that not a word can be heard. Greenwell is 
an inventive composer with a style of his own 
which is exciting but occasionally messy and 
retentious. In the theatre, the show suffers 
rom an inept production redeemed by the 
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formances of Elisabeth Welch and Millicent 
in. These two, the sweet and the sour, 
have the best solo numbers, and their duet, 
‘‘Meet the Family” is the most entertaining 
part of the evening. Both Jack MacGowran 
and John Larsen struggle with embarrassing 
lyrics which have, oddly enough, inspired some 
of the most original music in the score. Gordon 
Langford’s excellent orchestrations are very 
well played and the recording (mono) is good 
—it will probably sound even better in stereo. 
Congratulations to H.M.V. for issuing the 
record on the day the show opened—it makes a 
faithful souvenir of a rather uneven piece of 
work. 

After Dominic Behan’s memorable recordi 
of two numbers from the show, the West 
cast of The Hostage sound a bit flat. The 
standards of a musical are not applicable here, 
of course, because this is a play with a few 
songs in it. In their dramatic context the 
songs are very effective, on a record they need 
the verve that Mr. Behan brought to his 
recording of ‘“‘The Bells of Hell”. I think 
H.M.V. would have been wise to include 
“The Captains and the Kings” rather than the 
final Jig and Reel. There are similar satirical 
numbers but they are not as entertaining— 
Joan Littlewood’s brilliant ‘‘Method” produc- 
tion is partly to blame. 

The Ace of Clubs discs are obviously not 
intended to compete with original cast reco 
ings. Each side consists of the “best” half 
dozen numbers from an American show, sung 
more or less straight by English singers. The 
standard of performance is high and these 
couplings at this price should be widely 
popular. You have to overlook some dis- 
appointments but if, for instance, the present 
version of “Shall We Dance” drives listeners 
back to the Gertrude Lawrence recording, so 
much the better. Good as it is, My Fair Lady 

bably suffers most by the loss of star per- 
| . Oklahoma and Carousel have been 
rather freely re-arranged by Eric Rogers. On 
these occasions it seems that no one is content 
to leave either the orchestrations or even the 
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JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Mose Allison Trio 
“Parchman Farm” 

Carnival: Parchman Farm (V)/Trouble In Mind: 
Lost Mind (V). 
(Esquire 7 in. EP 214—9s. 9}d. plus 3s. 23d. P.T.) 

The present vogue for “‘going back to the 
roots”, for injecting elements of Negro gospel 
and blues music into modern jazz, has resulted 
in the emergence of people like Jimmy Giuffre 
and Mose Allison, musicians who ialise in 
the bucolic, who bring to jazz—or so they 
hope —a glimpse of a green and pleasant land. 
Mose Allison has been heavily praised by British 
and American critics, and I must admit that I 
enjoyed several tracks on his first LP (‘Back 
Country Suite’’, Esquire 32-051) when it was 
issued here last year. But now that I am faced 
with four tracks from Allison’s second LP, 
“Local Color” (Esquire 32-071, reviewed by 
Alun Morgan in the March issue of THE 
GRAMOPHONE), I must become i 


Allison’s relationship to the blues, it seems to 
me, is rather like Elvis Presley’s. (Anyone who 
doubts that Presley has sung blues should listen 
to some of his earliest records, before everything 
became a gimmick; his singing of Milk Cow 
Blues, for instance, is quite as genuine as 
anything Ray Charles has done). But where 
Presley (like all the rock-and-rollers) has 
caricatured the blues by over-emphasising 
certain tricks of accenti and phrasing, 
Allison has diluted them into a_ whimsical 
pattern, the kind of music that Christopher 
Robin might have played. A devastating 
comparison is to play Allison’s Parchman Farm 
(the title refers to the penitentiary farm at 
Parchman, Mississippi) alongside Bukka White’s 
Parchman Farm Blues, made in 1942 for the 
American Okeh label, a very powerful piece of 
singing. Allison’s status as a singer is, I suppose, 
an amateur one, but that is no real excuse for 
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his cosy performance here and on Lost Mind (an 
even weaker track), while his piano-playing 
rarely gets outside the set of clichés he first used 
in the “‘Back Country Suite”. Allison plays 
trumpet in an unmemorable version of Trouble 
In Mind, and the best track is actually the quaint 
Carnival, another excerpt from the ‘Local Color 
Suite”. The rhythm section—Addison Farmer 
and Nick Stabulas—do a good job throughout 
the record. If this review seems a little harsh, 
then it is because I feel that Mose Allison has 
been praised by some critics in a manner out of 
all proportion to his merits. C.F. 


Louis Armstrong 
“The Hot Five Again” 

Don’t Forget To Mess Around (V): I’m Gonna 
Gitcha (V)/Who'sit: ae Sh (V). 
(Parlophone 7 in. EP GEP8768—8s. plus 2s. 74d. P.T.) 


“Papa Di 
Old Southland (Philips 7 bo EP 


ood 3d. plus 3s. P. T.) 

“Louis Armstrong, No. 2” 
Ain't Misbehavin’ (V): Where The Blues Were 
Born In New Orleans (V)/High Society: Mahogany 
Hall Stomp. 


R.C.A. 7 in, EP $s. P.T.) 
lack And Blue (V): —y in’ (V)/ 
Honeysuckle Rese (V): Blue ‘ruraing Grey Over 


(Pailips 7 in. EP BBE12276—0s. 3d. plus 3s. P.T.) 
When It’s Sleepy Time Down South (\): Indiana/ 
St. Louis Blues (Concerto Gresso). 

(Philips 7 in. EP KBE 12287—0s. 3d. plus 3s. P.T.) 

“>ingin'’, Swingin’ Louis” 
When Your Lover Has Gone (V): You're The Top 
V)/You Turned The Tables On Me (V): We'll Be 
ether Again (V). 

(H.M.V. 7 in. EP 7EG8495—8s. plus 2s. 7d. P.T.) 

When I arranged these records in chrono- 
logical order, it was to give some idea of 
historical relationship. I now discover that I 
also hit upon the approximate order of merit. 
Well, not exactly, for the best music comes on 
the second EP, ‘Papa Dip’, four outstanding 
performances from 1930 and 1931, years when 
Armstrong was poised between the Hot Five 
and Seven and the crowd-catching of a year or 
two later. In All Of Me a three-piece reed 
section wobbles away like Guy Lombardo’s, 
contrasting nicely with Armstrong’s astringent 
trumpet; You Rascal You belts along gaily, 
helped by Lester Boone’s bubbling alto solo, 
some forthright trombone work by Preston 
Jackson and the incisive bass-slapping of John 
Lindsay; Shine contains Lionel Hampton’s first 
vibraphone solo on record. Dear Old Southland 
is a trumpet solo, Louis being accompanied only 
by the pianist, Buck Washington. On all these 
tracks, in fact, Armstrong can be heard at his 
noblest and most inventive. 

Historically, of course, the most important 
of these records is Parlophone GEP8768, four 
titles from 1926 that have never been reissued 
before anywhere in the world. The session 
comes from a vintage period, yet none of the 
performances quite lives up to the standard one 
expects. There are, I suspect, too many echoes 
of other Hot Five recordings, both thematically 
and in the solo lines. But this was always a 
distinguished group and the only flaw in the 
proceedings comes when Johnny Dodds ex- 
changes his clarinet for an alto saxophone. 
Collectors of jazz curiosa will be delighted to 
hear that Louis plays the Swanee whistle in 
Who’ sit. 

The R.C.A. EP is surprisingly good, con- 
taining two tracks by the first of the post-war 
All Stars, a 1948 concert recording (Ain’t 
Misbehavin’) with Bobby Hackett, Jack 
Teagarden, Peanuts Hucko, etc., and the 1933 
“big-band” version of High Society, always 
something of an oddity. The remaining EPs 
have all been extracted from LPs. BBE12276 
comes off of “‘Satch Plays Fats” (Philips 
BBL7640) and includes some raucous trombone- 
playing by Trummy Young and a good per- 

ormance of Blue Turning Grey Over You. 
BBE12287 contains three items from the sound- 
track of “Satchmo The Great’ (Philips 
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BBL7216), including the rather pompous 
St. Louis Blues in which the All Stars are accom- 
panied by 88 members of the New York 
Philharmonic. Last of all come four fairly 
commercial items from “‘Louis Under The 
Stars” (H.M.V. CLP1247). Cc. 


Art Blakey’ 

Midriff: t Life rand: Pristine/Ei Toro 
Valiente: The Kiss Of No Return: Late Date: The 
Outer World. 

12 in. LP PMC1099—25s. 9d. plus 8s. 4$d. 


T.) 

“Art Rlakey may not be the greatest modern 
jazz drummer, but he is certainly the most 
aggressive. Far too frequently he has dominated 
the small groups with which he has recorded, so 
that building a fifteen-piece band around him 
for the purposes of this LP was a very good idea. 
With no lessening of percussionistic impact, Art 
builds a steadily burning fire beneath this 
volatile ensemble and helps it to create some of 
the most exciting big band music of recent years. 
At times I was reminded forcibly of the old 
(1947) Dizzy Gillespie band; sectional per- 
fection has been sacrificed for the sake of attack 
and swing. There is nothing half-hearted about 
either solo or ensemble playing, and with men 
such as John Coltrane, Idrees Sulieman and 
Ray Copland on hand the results may be 
imagined. The entirely apt scoring is the work 
of Chiefie Salaam, Melba Liston and AJ Cohn, 
and never once does Blakey allow the blazing 
fire to diminish in heat. Tippin’ and Pristine are 
by a small band (Donald Byrd, Coltrane and 
rhythm), but even here the standard is higher 
than on many of Art’s own quintet dates. 
Blakey was not, apparently, enamoured of the 
idea to continue working with big bands, 
despite the undoubted success of this LP. ‘‘In 
a big band’’, he is quoted as saying, ‘‘nobody 
has freedom. And the drummer has to stay 
right with the rhythm section”. If Art stayed 
“right with the rhythm section’”’ on all occasions, 
instead of trying to blast himself off into his own 
personal lunar orbit, I would place him higher 
on my list of favourite drummers. 


Dave Brubeck artet 


“Newport 1958” 
Things Ain’t What They Used To 4 For 
Jey: Perdido/Liberian Suite (Dance No. 3): The 


Duke: Flamingo: C Jam Blues. 

Fontana 12 in. LP TFL5059—27s. plus 8s. 93d. P.T.) 
me Day My Prince Will Ceme/Give A Little 

Whistle. 

— ina 7 in. EP TFE17074—9s. 3d. plus 3s. P.T.) 

Nomad/Marble Arch 
(Fontana 7 in. EP TFE17135—9s. 3d. plus 3s. P.T.) 

I thoroughly enjoyed this LP of the Brubeck 
Quartet, recorded on July 3rd, 1958, during the 
Newport Festival’s ‘‘Fllington Night’’. In many 
ways it is not typical of Brubeck; there is less 
striving for effect and an almost complete lack 
of the ‘‘Listen-to-us-while-we’re-being-very- 
clever’ approach. In fact Things Ain’t What 
They Used To Be swings along in a carefree, 
conventional way and contains some first-rate 
solos from alto and piano. The care with which 
Dave approached the task of saluting Duke 
Ellington is reflected in his choice of such 
seldom-played material as Jump For Joy and 
the excerpt from the Liberian Suite. What is at 
once apparent is that the group is now a quartet 
in the truest sense, not merely Brubeck and Paul 
Desmond, with bass and drums marking time 
quietly in the background. Gene Wright and 
Joe Morello have been completely integrated 
within the overall group sound and Joe emerges 
for his expected solo on the final track. (Actually 
the music swings more when Dave is playing; 
Morello’s display is a little pedestrian.) The 
most enjoyable title is Brubeck’s own com- 
position, The Duke, which is extended to include 
some excellent piano and alto passages; 
Ellington himself should have been pleased with 
this dedication. 

The EPs are selected reissues from previous 
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Brubeck LPs. TFE17074 comes from the “‘) ave 
Digs Disney”’ album and contains the intere: ing 
3/4 against 4/4 experiment of Someday My : «ince 
Will Come. TFEI17135 is taken from ‘ ‘azz 
Impressions of Eurasia”; the light, airy qu lity 
of Marble Arch is quite enchanting. A.\|, 


Bert Courtley—Don Rendell 
“The Jazz Committee” 

The Minutes: Founder Member/Board Meeti:.:. 
(Decca 7 in, EP DFE6587—8s. 3d. plus 2s. P. i.) 

When Ronnie Ross joined forces with A {lan 
Ganley to form the Jazzmakers, the remnants 
of the old Don Rendell Sextet reorganised -tself 
and emerged, Phoenix-like, as the Jazz Com- 
mittee. This is the Committee’s first record and 
it is a very impressive début. In fact if Don and 
his men were Americans | have no doubt that 
many biased jazz enthusiasts who denigrate 
the efforts of local talent would rush to acclaim 
this EP. Bert Courtley continues to improve as 
a soloist while as a composer he come up 
with a most intriguing piece of writing in The 
Minutes. Here a difterent rhythmic approach is 
used in the wniddle-cight of each chorus, which 
means that the improvising soloist is presented 
with an additional challenge every twenty-four 
bars. Rendell plays as if he were adding his 
own perso.al tributes to the late Lester Young, 
while the rhythm section (Eddie Harvey, Pete 
Blanain and Jackie Dougan) is ideally suited to 
the context. The entirely apt and es 
sleeve notes are by Kitty Grime, who deserves 
credit for her continuing support of modern jazz 
in Britain. A.M. 


Miles Davis 
“Porgy and Bess” 


The Buzzard Song: Bess, You Is My Woman Now: 
Gone, Gone, Gene: Summertime: Bess, 
Oh Where" 's My Bess/Prayer (Oh Doctor Jesus): 
Fishermen, Strawberry And Devil Crab: My 
Man's Gone Now: It Ain't Necessarily So: Here 
Come De Honey Man: I Loves You, Pergy: There's 
A Boat That's my Soon Fer New York. 
(Fontana 12 in. LP TFL5056—27s. plus &. 94 P.T.) 
ringsvil le: The Maids of Cadiz/Blwes Fer Pablo. 
(Fontana 7 in. EP TFE17119—9s. 3d. plus 3s. P.T.) 
*Round Midnight/All Of You. 
(Philips 7 in. EP BBE12266—9s. 3d. plus 3s. P.T.) 

. No reviewer, I suspect, has sat through more 
recordings of the music from ‘‘Porgy and Bess’ 
than I have. My score to date is ten LPs and 
five EPs. And this experience has, I need hardly 
say, made me—for a week or two, at any rate— 
a tiny bit allergic to the Gershwin melodies. It 
is all the more remarkable, therefore, that I find 
myself playing and re-playing this set of 
interpretations by Miles Davis and Gil Evans. 
But “‘interpretations” is scarcely the right word; 
Evans’ scores amount to recomposition, for he 
has transformed these familiar tunes into 
orchestral entities with a genuine life of their 

wn. “*Miles Ahead’’ (Fontana TFL5007), the 
previous collaboration between these two 
musicians, was just about the most exciting 
jazz record to be issued in 1958; and if the 
present LP lacks the artistic unity of ‘‘Miles 
Ahead”’, then its individual sections are equally 
inspired, equally felicitous. 

liles Davis’ playing is very deceptive. The 
deliberate simplicity, the sparseness of notes: 
these conceal an awesome subtlety; I know of 
nobody in jazz who implies so much. Ambiguity 
has always been a powerful weapon in the hand 
of the artist, and some of Davis’s solos have the 
haunting ambiguity one finds in such a line of 
poetry as Dylan Thomas’ “‘Afier the first death 
there is no other’’, a statement which nags at 
the imagination precisely because it is so 
equivocal. Gil Evans’ scores are economical in 
a similar fashion, suggesting a whole context 
by the use of very few instruments, making 4 
really dynamic use of the ensemble. And once 
again one marvels at Evans’ command of 
texture, his sophisticated conception of harmony. 
An indication of the sensitivity of his writing 's 
the use he makes of the tuba, an instrument that 
has rarely been employed in jazz except in the 


J 


lave 
= ing 
vince 


azz 
uality 


J 


Ailan 
nants 
tself 
Com- 
and 
and 
t that 
igrate 
claim 


November, 1959 


This loudspeaker has be 


Advert 71 


NEW THIS MONTH 


Twenty-two top hits of the 50's 


ERIC RODGERS and his piano 
1009 


The all-time big bana hits 


CYRIL STAPLETON and his orchestra 
act. 1008 


The greatest for dancing 


GEORGE EVANS and his Symphony of Saxes 
ACL 1007 


| 
! 
L 


as the quality standard by b 


Suitable for Stereo 


This triumph of Tan 

a magnetic 
ridge complet 

Close 

peer and Power amplifiers is 

= a Practical Proposition, 
Vari-Twin Mk. IT is equally 


Suitable 


discs. It can be m 
shell or arm of hi 


TANNOY PRODUCTS LIMITED 


\WEST NORWOOD, LONDON, S.E.27. 


Noy research 
Pick-up 


of pick-up to & 


for monaural micro-groove 


unted in any Standara 
gh quality. 


4 grms. 


Founder Chairman : Guy R. Fountain 


One of the Tannoy Group of Companies 


RESPONSE 
30-15,000 c.p.s. + 1.5dB 
OUTPUT 
! 7 mV per channel 
TRACKING 
PRESSURE 


Tel.: GIPsy Hill 1131 


ALREADY RELEASED 


The best of Richard Rodgers 


FRED HARTLEY and his piano ACL 1005 
Black and white magic 
WINIFRED ATWELL 
including one number with Ted Heath ACL 1005 
Marches of the British fighting forces 
THE GRENADIER GUARDS BAND 
conducted by Major F. J. HARRIS, O.B.E. ACL 1004 
The big hits from Broadway 

ACL 1003 


CYRIL STAPLETON and his orchestra 


Oklahoma/Carouse!l 
ERIC RODGERS and his orchestra with soloists 

ACL 1002 
My Fair Lady/The King and! 


CYRIL STAPLETON and his orchestra with soloists 
ACL 1001 


ONLY 


ACE OF CLUBS DECCA HOUSE 
ALBERT EMBANKMENT 


LONDON 


The GRAMOPHONE 4 
is 
2 
Pee » - - |. popular LPs 
erves THE the stars 
| mpanies. It is a direct 
Sato. development of the Tannoy Dual E 
x Concentric units which have during the ee 4 
; Past 12 years set new standards of high bs 
reproduction. It is available in 
and els, and is especially 
ardly phonic reproductior 
word, 4 
or he STEREO CARTRIDGE 
their 
), the | aa 
f the 
Miles 3 
ually | 
| 
otes : 
aw of 
ne of 
death | 
\TANNOY 
mtext 4 
ing CLUBS 
once 
id of | 
| 
t that 
n the : 


large 


range 


of 
pickups 


Advances in technology, plus an ever 
increasing demand, enable us to 
introduce a comprehensive range of 
Diamond Styli at a remarkably low 


price 


see your dealer today 


GOLDRING MANUFACTURING CO 
(Gt. Britain) LTD 


486-488 High Road, Leytonstone, London, €E.1! 
Phone: LEY 8343 


GOLDRING 


The GRAMOPHONE November, 1\ 59 


‘true depth’ reproduction | 


"AM/FM Radio 

It’s the difference DULCI equipment makes to your 
listening pleasure. We know it’s true—but we don't a 
you to believe us. Have a chat with your local DULCI 
dealer and hear DULCTI in action for yourself. Ask him 
about price too—we’re not giving them away but you won't 
get better value for money anywhere. We take as much 
care over designing and making the equipment we sell to 
yon. as we do over our own personal hi-fi and stereo sets— 

or we are lucky enough to be enthusiasts ourselves who 
take a genuine pride and pleasure in our job. 

We are not going to insult your intelligence by trying to sell 
you individual units through this advertisement alone. These 
brief details of some of our lines will, we hope, whet your 
appetite. Send us the coupon for fuller details and the name 


of your nearest DULCI dealer. 
| 


Neo 


Please send me fuller information on DULCI 


MONO/STEREO 
AMPLIFIERS 
TUNERS 
RADIOGRAM 
CHASSIS 
(BLOCK CAPITALS PLEASE—IT’S QUICKER!) TAPE UNITS ( 


LEE PRODUCTS (GREAT BRITAIN) LTD. 
Elpico House, Longford St., London, N.W.1. Tel: EUSton 5754 


i 
| | 
=. 
: 
© 
| 


November, 1959 The GRAMOPHONE Advert 73 


Luxurious 
Listening 


The ultimate choice of the enthusiastic 
music lover, these famous enclosures 
employ the outstanding Tannoy 

Monitor Dual Concentric loudspeaker. 
They are hand built of selected 
veneers and hardwoods, hand 
polished. 


CHATSWORTH II 

Compact and elegant this new 
aperiodic enclosure the 
renowned performance of the 
original Chatsworth. Its modified 
overall dimensions will extend 
still further its popularity. Ideal 
when used in pairs for stereo- 
phonic reproduction. 


CANTERBURY 


Slightly larger than the Chats- 
worth II this bass_ reflex 
enclosure employs the Tannoy 
dual-throated port principle, 

cy now... making a notable advance on 

the orthodox reflex cabinet. 

These enclosures have been 


that their record players and adopted as quality standards 
- by leading recording and 
radiograms will meet with broadcasting concerns. 


instant approval from the 


ur 

ect 

CI retailer and public alike 

im YORK 

oh because they are fitted A larger bass reflex 

to . dual-throated port 

— with world famous enclosure, employ- 

ing the Monitor 15” 

oll Garrard equipment. loudspeaker. Ideal 
for the larger room 

= Garrard is the soundest which can accept a 

c name in Sound Reproduction. — listening 
Send for leaflet 


** Luxurious Listening’ 


Co For forty years the finest record \T AN ™ OY’ 


playing equipment in the world. 


Founder Chairman: Guy R. Fountain 


AND MANUPACTURING CO. LTD. TAN NOY PRODUCTS LIMITED 
WEST NORWOOD, LONDON, S.E.27 Tel.: GIPsy Kill 1131 
— One of the Tannoy Group of Companies 


THE GARRARD ENGINEERING 


000 


“6 

1659 q 

3 

= 

CADIZ 


74 Advert 


Regd. Trade Mark 
“The Gramophone Co. Ltd 


CREATING A WORLD OF MUSICAL REALIS ¥ 


“HIS MASTER’S 


The GRAMOPHONE November, \\-59 


eae? 


‘MEISTERSINGER’ STEREOPHONIC RADIOGRAM 164) 


“His Master’s Voice”, in relentless search for ever more perfect reproduction, now 
introduces the MEISTERSINGER . . . a stereophonic radiogram for those who really ap- 
preciate, and can afford, the supreme in sound entertainment. Here is all the intensity 
and richness of the concert hall performance brought to life in your own home. 
More than that, the MEISTERSINGER captures and recreates the very atmosphere of the 
music. Sound isall around you. ..soundas pureascrystal, and mellowas vintage wine. 
The superb four-speaker system covers the full range of frequency response, and 
the twin units allow infinite scope for positioning in every size and shape of room. 
They also brilliantly enhance the reproduction of monaural records and radio. 
Magnificent cabinet, in matched veneers and rare burr walnut, is worthy of the fine 
equipment which it encloses—making the MEISTERSINGER a really beautiful piece of 
furniture. Controls of the VHF/AM radio are set in a ‘drop-away’ 
panel to preserve the elegant lines of the fascia. I 2 5 GNS 


Full colour descriptive brochure available on request to: 


“HIS MASTER’S VOICE” RADIO & TELEVISION SALES LTD. 
21 Cavendish Place, London Wr 


No. 
crude: 
° than | 
in Buz 
For 
ance 
elega! 
; (HM 
(Colu 
It 
at t 
orig 
| 
: Con 
wer 
mat 
pres 
diffe 
YS | | fairl 
Blue 
A 
rele 
Edi: 
| — of J 
ider 
Jim 
; -_ L corr 
trur 
sou! 
whe 
and 
For 
imp 
} of | 
4 } 
scer 
= 
Wis MASTER’ VOICE™ 
blu 


November, 1959 


crudest way. Nothing could be more delicate 
than the which the tuba plays 
in Buzzard Song: 

For most of the LP the mood of the perform- 
ance is slow, sensitive, sometimes almost 
elegaic, only rarely moving at more than a 
leisurely tempo. When the music does flare yo 
as in There’s A Boat That’s Leaving Soon For 
York—then one hears audacious scoring for the 
brasses. But the most impressive music comes 
when Miles—playing flugel-horn on some 
tracks, trumpet on others—dawdles around such 
themes as Bess, You Is My Woman Now and I 
Loves You, Porgy. Most impressive of all are My 
Man’s Gone (always one of the finest things in 
the opera) and Prayer, in both of which the 
solo instrument possesses all the eloquence and 
flexibility of the human voice, as well as its 
tenderness and passion. In Prayer, incidentally, 
Davis begins by adapting the old “‘preaching- 
trumpet”’ technique to more modern ends, and 
the track concludes with the soloist moving 
calmly, in tranquillity, above a fury of brass. 

To analyse this record properly would take 
more space than can be spared here. Let me 
conclude with a couple of criticisms, both small 
ones. There are several tracks—Fishermen, 
Strawberry and Devil Crab, for instance—where 
Miles fluffs; there are also moments when the 
orchestral playing sounds a little slipshod, and 
this may be due to the fact that Gii Evans is not 
aseasoned conductor. But these are very minor 
flaws in a major achievement. The record 
certainly reinforces my conviction that nobody 
in jazz today is doing more creative work than 
Miles Davis and Gil Evans. 

The EPs, as it happens, also offer music of a 
miraculously high quality. Springsville, The 
Maids Of Cadiz and Blues For Pablo have been 
extracted from ‘‘Miles Ahead”, while ’ Round 
Midnight and All Of You come off Philips 
BBL7140; the two LPs were originally reviewed 
in THz GRAMOPHONE in May, 1958, and June, 
1957, respectively, and both won high a 
from this critic. C.F. 


Willow Of Y Ni - 
Very Thought O ‘ou: Nasty/ 


troller: ‘air Ground 
v.12 in. LP 9d. 9d. plus, 8s. 44d. P.T.) 
“The Harry Ediso: 


Pussy W weetenings: iece. 
(Coluabia ? ine EP Centrepie ) 

It is necessary to clear up a couple of points 
at the outset. Firstly, the H.M.V. LP was 
originally recorded for the American Verve 
company, the Columbia EP for Roulette. 
Consequently the two versions of Pussy Willow 
were made at two different sessions; not that it 
matters much, for in fact the two performances 

presented here as Pussy Willow have quite 
different melodic lines. Secondly, the Edi 
“original” entitled Harriet turns out to be a 
fairly literal translation of Thelonious Monk’s 
Blue Monk. 

Apart from these minor errors, however, both 
releases can. be recommended, not so much for 
Edison’s own playing as for the tenor sax work 
of Jimmy Forrest. Both records feature almost 
identical personnel, with Edison, Forrest, 
Jimmy Jones, Joe Benjamin and Charles Persip 
common to both. On the LP Harry keeps his 
trumpet tightly muted nearly all the time and 
sounds less impressive than he does on the EP, 
where his open tone is allowed to sing out loud 
and clear above the rhythm section. Conversely, 
Forrest is at his best on the LP, where he 
impresses me as being, with Seldon Powell, one 
of the best tenor saxists to arrive on the jazz 
scene in recent years. In Jimmy’s case the word 

“arrive”? may not be entirely apt, for he has 
actually been active for some time and quite a 
while back he had a hit with his rhythm-and- 
blues style Night Train. (Night Train, as a 
matter of fact, was itself "4 a copy of part 
of Duke Ellington’s Happy Go Lucky Local, a 
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reminder that Forrest once worked in the 
Ellington orchestra.) Listen to the way Jimmy 
sails into actiori on Fair Ground and you Will 


hear a musi¢idm worth dozens of tone-deaf 


Rollins imitators. Like Eddie Davis, Forrest 
builds exciting solos while contriving to stay 
within the ambit of good taste. A.M. 


Duke 

“At His hay Best”’ 
Jack The Bear: Concerto For Cootie: Harlem Air 
Shaft: Across The Track Blues: Chioe-e: Royal 
Garden Blues: Warm Valley: Ko-Ko/Black, Brown 
And Beige: Creole Love Call (V): Transbluecency 


A. 12 in. LP plus 8s. 94d. P.T.) 
atomy Of A Murder 


Main Title And A Anatomy Of A Murder: Flirtibird: 


Way Early Subtone: To Zero: Low Key pre dy 

——e Sunday: Grace Valse: Happy Anatomy: 
Haupe: Upper And Outer 

(Philips 12 in. LP BBL plus 8s. 9$d. P.T.) 

Anatomy Of A Murder/Fiirtib 

(Philips 7 in. 45 45-PB946—4s. 9d. plus 1s. 7d. P.T.) 

“Duke 's Spacemen 

Early Autumn: Body And Soul/St. Louis Blues: 


(Philips 7i in, EP BBE12269—%s. 3d. plus 3s. P.T.): 
“Duke Ellington and his Orchestra, No. 1” 
Such Sweet Nang my Lady Mac/The Star-Crossed 
Lovers: Madness In Great Ones. 
(Philips 7 in. EP BBEIS273-9s. 3d. plus 3s, P.T.) 
Although I am almost immune to the 
ludicrous titles often given to LPs, I must admit 
that “‘At His Very Best’? just about sums up 
R.C.A.’s Duke Ellington album. With the 
inexplicable exception of the 1927-vintage 
Creole Love Call, all these tracks date from the 
1 period, a time when such men as Ben 
Webster, Rex Stewart, Cootie Williams, Jimmy 
Blanton and Barney Bigard rei nforced the 
Ducal strength. Liste1ing once again to Harlem 
Air Shift, the wonderful Ko-Ko, to Cootie’s 
Concerto, Warm Valley, etc., only confirms my 
belief that this was the greatest jazz band of all 
time. And although Black, Brown And Seige may 
not be Ellington’s most important work, it does 
contain some telling passages, while Billy 
Strayhorn’s irreverent ent of Royal 
Garden Blues adds just the right touch of humour. 
My one complaint is that several of these items 
have appeared here previously on H.M.V. 
microgroove releases, so that many people will 
already them. Ko-Ko, Concerto For 
Cootie a Harlem Air Shaft, for ‘instance, were 
once available on H.M.V. DLP1034, Black, 
Brown And Beige on DLP1070, Royal Garden Blues 
on 7EG8129 and Transbluecency on DLP1025. 


Perhaps I’m being unnecessarily churlish to make 


this point, but after all there are a great many 
Ellington masterpieces that have never 
reissued in this country. 


The ‘Philips LP presents Ellington’s first 


age at writing background music for a film. 
In this case the — is Otto Preminger’s 
“Anatomy Of A Murder”, which opened on 
October Ist at the Columbia Theatre in 
Shaftesbury Avenue. The record features most 
of the band’s current soloists—Ray Nance, 
Jimmy Hamilton, Johnny Hodges, Harry 
Carney, Clark Terry, Russell Procope, Paul 
Gonsalves, etc.—and is of a high standard if 
regarded as a collection of short pieces; I doubt, 
however, if the music is so successful considered 
as afilm-score. Each title stands alone, a distinctly 
musical entity, and the film might just as aptly 
have had Warm Valley, Main Stem or a dozen 
other mood-provoking fragments on its sound- 
track. On the credit side, though, the band 
obtains a wonderful ensemble sound and the 
replacement of drummer Sam Woodyard by 
Jimmy Johnson, Jr., does not seem to have 
upset the rhythm section. 


The two EPs are reissues from ‘“The Cosmic 
Scene” (Philips BBL7287) and ‘‘Such Sweet 
Thunder” (Philips BBL7203). Outstanding on 
the former record is tenor saxist Paul Gonsalves, 
who takes extremely good solos in both Farly 
Autumn and Body And Soul. A.M. 
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Lennie Felix and his Mi 
“Cat On A Hot Tin Piano” 
Gone: Manhattan: Ain't 

A_ Plenty =. Alamo: 
Merely Th e"s Funay Tha 

Lennie Felix is, for all the term is worth, a 
mainstream pianist”, declares Stanley Dance in 
the sleeve-note on the back of this LP. It’s a 
pity that Dance, an intelligent man and an 
elegant writer, insists on flinging down the 
gauntlet in this naughty way, for categorizing 
of this kind does jazz no good at all. Felix is, 
when you boil it down, just a fairly good jazz 
pianist, a musician of exactly the same kind— 
although not the same stature—as James P. 
Johnson, Art Tatum or Bud Powell. Sticking 
the “mainstream” label on to music merely 
encourages a_ self-conscious revivalism, the 
establishment of a new set of clichés every bit 
as restricting as those of ‘‘traditional’’ jazz. 

Lennie Felix, as it happens, performs only 
passably well on this LP, scurrying through a 
variety of styles and idioms, from ragtime (That’s 
A Plenty) to blues and boogie woogie ( Merely. The 
Blues, Whiskers). It’s probably when he uses a 
more urbane approach, when he comes closest 
to Earl Hines and Teddy Wilson, that Felix 
sounds most relaxed and assured. For this 
reason, On The Alamo is the best of these tracks, 
despite the fact that a fiercely struck chord 
towards the end will certainly make poorly 
tracking pickup heads skip a groove'or two. On 
After You’ve Gone and She’s Funny That Way, 
Felix performs on what the credits describe as’ 
“ta. Challen ‘Multitone’ Piano” and what 
Dance calls ‘‘an upright piano with ‘jangle-box’ 
rr : All I can say is, “‘Why?”. But 

ps I was most disappointed by Felix’s 

aoe BR on Whiskers, where he adopts an 
approach similar to Big Maceo’s; the music 
doesn’t seem to move at all, and the rest of the 
rhythm section (Jack Fallon, Lennie Hastings) 
seem to be working in a different idiom’ 
altogether. 

On four of the tracks (After You’ve Gone, Ain't. 
Misbehavin’ , Merely The Blues, She’s Funny That . 
Way) the trio is joined by es Coe, playing” 
alto sax and clarinet. There are British 
musicians every bit as good as Tony, but I don’t 
know of any who sound more confident. He has 
a fantastic sense ‘of poise and his playing is nearly 
always inventive and lyrical. On. Merely The , 
Blues, incidentally, he sounds uncannily like’ 
Ben Webster. .F. 


*‘Uncluttered” is probably the right word to 
use about Red Garland’s piano-playing. His 
solo lines are beautifully clean and assured, at 
times a little like Bud Powell, at other moments 
suggesting Errol Garner, but always moving 
lucidly and logically. My Romance is deceptively 
simple, full of slow chording, while A Fogey Day 
scurries along at a fastish pace. Both tracks 
were originally issued on Esquire 32-046, 
“A Garland Of Red’’. Paul Chambers and 
Art Taylor, who complete. the trio, provide 
Garland with very pliant rhythmic support. 
C.F. 


Gillespie and Stuff Smith 

Sounds: Russian Lullaby Lady Be Good iv} 
(H.M.V. 12 in, LP CLPI201---25¢. 9d. plus 8s. 4$d. ) 

This is a very bizarre record. It features, after 
all, two of the most quidditative soloists in jazz : 
Dizzy Gillespie, a brilliant but capricious 
virtuoso of the trumpet, and Stuff Smith, not 
only one of the two finest jazz violinists (the 
other is Eddie South, of course) but a man with 
a taste for buffoonery. Both musicians resisted 
the temptation to take their art too lightly, 
however, and the performances maintain a high 
level of inventiveness and vigour. Apart from 
the schmaltzy opening to Russian Lullaby, Stuff 
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bows and scrapes upon his violin with unflagging 
audacity, swinging in a way that nobody else 
has ever done upon that instrument. Dizzy 
see-saws between sounding pungent and 
clinical, abandoned and discreet, while Wynton 
Kelly contributes some beautifully concise piano 
solos, and the rhythm section—completed by 
Paul West (bass) and J. C. Heard (drums)— 
keeps perpetually on the move. The Gordon 
family (whoever they may be) add their 
sophisticated voices to Oh, Lady Be Good, 
sounding a bit like the Dave Lambert Singers. 
Rio Pakistan, as its title suggests, has Asiatic 
undertones; during the theme-statements, in 
fact, the violin and trumrfet establish a relation- 
ship rather like that between the sitér and 
tambourd in Indian classical music. 

In the course of an otherwise admirable 
sleeve-note, Nat Hentoff drops one small brick. 
He quotes the French jazz critic, Frank Tenot, 
as mentioning—in a list of worth-while jazz 
violinists—the name of Juice Nelson. The man 
in questior is really Juice Wilson, who came to 
Europe with Noble Sissle’s orchestra and is, as 
far as I know, still active as a musician on the 
island of Malta. C.F. 


Coleman Hawkins 
“The Genius of Coleman Hawkins” 

I'll Never Be The Same: You're Blase: I Wished 
On The Moon: How Long Has This Been — On: 
Like Someone In Love: My Melancholy Baby/Ill 
Wind: In A Mellow Tone: There’s No You: The 
World Is Waiting Ror The Sunrise: Somebody 
Loves Me: Blues For Rene. 

(H.M.V. 12 in. LP CLP1293—25s. 9d. plus 8s. 43d. P.T.) 

As Benny Green points out in his excellent 
sleeve-note, Coleman Hawkins occupies a more 
important place in jazz today than he has done 
for quite a few years. This is not merely because 
of his own huge talents, but because his influence 
is strongly at work among the avant-garde tenor- 

layers—in Sonny Rollins and John Coltrane, 
bor instance. After 15 or 16 years of tenor- 
playing being dominated first by Lester Young, 
then by his disciples, the newest developments 
derive from Hawkins and Charlie Parker 
(despite the fact that he played the alto sax) in 
about equal proportions. Hawkins himself, of 
course, always sounds timeless, an imperturbable 
giant, one of the genuinely baroque jazz 

layers, a musician who can rhapsodise without 

ling into decadence. 

Hawkins seems to take things fairly casually 
on this LP, not showing any signs of tension or 
having to search for ideas as he strolls through a 
collection of ‘‘standards”, Only a few of the 
tracks (In A Mellow Tone and The World Is 
Waiting For The Sunrise, for example) move at 
more than an amble, but on these, of course, 
Hawkins cuts through with rather more 
vehemence, using the hard edge of his tone to 
great effect. But the general impression is of a 
great jazz musician devising variations on a set 
of his favourite ballads, and always in a mag- 
nificently offhand way. This record may not 
show Hawkins at his greatest (it doesn’t com- 

, for instance, with ““The High And Mighty 
Hawk” on Felsted FAJ7005), but it does contain 
some of his most delightful playing. The 
accompanying rhythm section—Oscar Peterson 
(at his most reticent), Herb Ellis, Ray Brown 
and Alvin Stoller—contrives to be discreet yet 
stimulating. C.F. 


w Herman and his Orchestra 
Caldonia: Sidewalks Of Cuba/Four Brothers: The 
Third Herd. 

(Philips 7 in. EP BBE12286—9s. 3d. plus 3s. P.T.) 
Northwest Passage: Apple Honey/Bijou: Your 
Father's Mustache. 

(Fontana 7 in. EP TFE17127—9s. 3d. plus 3s. P.T.) 


The Ptilips EP spans the years from 1945 
(Caldemia) to 1954 (The Third Herd) with a 
rapidity that emphasises the generai failug-off 
in Herman’s music during that period. Not that 
Woody or his musicians were to blame; it is 
simply that the 1945-6 Herd possessed an 
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indefinable quality that has never been recap- 
tured. The closest approach came with the 
Four Brothers band, which contained such soloists 
as Stan Getz, Zoot Sims, Shorty Rogers and 
Serge Chaloff. The smooth integration of the 
tenor-led saxes, plus the rhythmic continuity of 
a section containmg the great Don Lamond, 
gave rise to some memorable music. All four 
titles, incidentally, are reissues from Plulips 
BBL7123, while Caldonia and Sidswalks Of Cuba 
are also available on Fontana TFR6015. 

The Fontana EP is also a reissue, but this 
time off a record long since deleted—Columbia 
3381060. Philips should now consider putting 
out an EP of the remaining tracks from this 
record (Happiness Is Just A Thing Called Joe, 
Goosey Gander, Wild Root and Caldonia, the latter 
an alternative take to the version issued on the 
Philips LP). Again the highly individual flavour 
of the 1945 Herd is in evidence; the shouting 
brass kicked along in fine style by Davey Tough, 
the trombone and tenor passages played 
superbly by Bill Harris and Flip Phillips. No 
true collector of big band jazz can afford to be 
without some representative examples of this 
fine orchestra, and the Fontana release happens 
to contain four of the most memorable perform- 
ances. A.M. 


Bill Holman-Mel Lewis Quintet 
“More West Coast Swing” 

Beat Generation. 
(H.M.V. 7 in. EP 7EG8459—8s. plus 2s. 7§d. P.T.) 

These are intelligent and sensitive as well as 
surprisingly exuberant performances, yet the 
virtues spring from competence rather than 
inspiration. Jimmy Rowles, the pianist, is the 
outstanding soloist, although Holman plays 
thoughtful tenor sulos and trumpeter Lee 
Katzman hints at lyricism in his playing. 
Considering the fact that the quintet only has a 
two-piece front-line, Holman’s scoring manages 
to be surprisingly colourful. C.F. 


Harry James and his Orchestra 

“Wild About Harry” 
Kinda Like The Blues: Blues For Lovers one 
Countin’: Cotton Pickin’: Ring For Porter/Barn 12: 
What Am I Here For?: Blues For Harry's Sake: 
Bee Gee: Blues On A Count. 
(Capitol 12 in. LP stereo SLCT6146, mono LCT6146— 
28s.s. 6d. plus 9s. 344. P.T.) 


Fair And Warmer: J. Walkin’: One On The House: 

Just Lucky/Bangtail: Warm Blue Stream: Here's 

One: Bellis: W: * On Air. 

om 12 in. LP stereo ST1037—28s. 6d. plus 9s. 3$d. 
.T.) 


There is in existence a completely apocryphal 
story which purports to tell how Count Basie 
and Harry James arrive at a jazz festival. 
“‘Harry,”’ says the Count, “‘Who’s going to play 
my arrangements first, your band or mine?” 
This catty little anecdote floated into my mind 
as I listened to these two LPs, one of them 
(SLCT6146) a stereo reissue of a mono 
recording that appeared here a couple of years 
ago. Certainly the Basie influence is uncom- 
monly strong, and heightened, of course, by the 
fact that Ernie Wilkins wrote a sizeable quantity 
of the scores. The robustness necessary to carry 
off this style of playing, however, is present 
within the James orchestra, the ensemble con- 
triving to be both precise and savage. The out- 
standing soloist is Willie Smith, his alto-playing 
consistently eloquent and lucid; James himself 
is often much too glib, and he has a tendency, 
when muted, to sound a bit like Harry Edison. 
Eleven months separate the two recordings: 
SLCT6146 was made in May of 1957, ST1037 
in April of 1958. On the former LP Buddy Rich 
sits behind the drums (he is disguised, incident- 
ally, under the pseudonym, “Buddy Poor’’) 
while Jackie Mills replaces him on the later 
recording. If T had to choose between the two 
LPs, I’d be rather embarrassed; both are good 
examples of big-band swing, both are excel- 
lently recorded, with a guod stereo balance. 

C.F. 
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Michel d " 


nd J 
The Jitterbug Waltz: Nuages: > isia: 
Man Blues: Rosetta: "Round »ht; 
Don’t Get Around Much Anymore: In A Mis 
(Philips 12 in. LP y%estereo SBBL510, mono BBL’ 
27s. plus 3s. ¥$d, P.T.) 

It is 26 years since Spike Hughes, at that 
time certainly the most adventurous mu: cian 
in British jazz, visited New York and rec: -ded 
a number of his compositions, using a >and 
made up of leading Negro players, among *hem 
Coleman Hawkins, Choo Berry, Red Allen, 
Dickie Wells and Benny Carter. Someihin 
very similar happened last year when Michel 
Légrand, the French: arranger, went to the 
United States and made three sessions with 
studio bands that included such sidesmen as 
Miles Davis, John Coltrane, Ben Webster, 
Art Farmer, Phil Woods and Seldon Powell. 
Légrand chose to use eleven famous jazz 
themes, the work of composers as diverse as 
Jelly Roll Morton and Thelonius Monk, Bix 
Beiderbecke and Dizzy Gillespie. His aim was 
modest enough: to provide a sympathetic 
framework for the soloists. And on the whole 
he has succeeded, even if there are moments 
when he strives just a bit too much for unusual 
groupings of instruments or chops up the 
tempos too often. For most of the time, 
though, Légrand strikes a nice balance between 
solos and ensemble work. : 

The outstanding soloist is Miles Davis, who 
along with John Coltrane, Gill Evans, Phil 
Woods and a Hautist, harpist, guitarist, vibes- 
player and rhythm section, can be heard in 
Jitterbug Waltz, Django (a particularly good 
track), "Round Midnight and Wild Man Blues. 
The last-named track gets a little further away 
from the spirit of the original than most of these 
performances, which on the whole are sur- 
prisingly faithful to the intentions of their 
composers. Nuages and Blue And Sentimental 
feature Ben Webster with a choir of four 
trombones; the latter track, incidentally, is 
especially effective in stereo, particularly 
where the tenor saxophone is playing against 
counter-melodies from the brass. Two other 
tracks by this group—Rosetta and Don't Get 
Around Much Anymore—emphasize the trombone 
section instead of Webster, and are much less 
successful. The remaining items—Stompin’ At 
The Savoy, Night In Tunisia and In A Mist— 
are scored for a fairly conventional big-band 
ensemble (four trumpets, two trombones, four 
reeds, French horn, vibes and rhythm). All 
four trumpeters (Ernie Royal, Art Farmer, 
Donald Byrd and Joe Wilder) take solos; so do 
Phil Woods and Seldon Powell. Night In 
Tunisia has excellent solo-playing but the 

ent is rather too involved, stopping 
only ‘ust thie side of chaos; a similar criticism 
could be made of Jn A Mist, which ends far too 
rowdily. 

This is, as I have implied, far from being a 
perfect record but it certamly is an uncommonly 
interesting one. I would say that the high 
level of the solos offsets the occasional over- 
writing of the orchestrations. C.F. 


a Logue with the Tony Kinsey 
et 
“Red Bird” 

Tune—Blue Shoes (Poem—Lithe Girl, Brown Girl): 
Moon Clouds (Steep Gloom Among Pine Trees): Bass 
Time (Sometimes It's Like You're Dead): Pandora 
(Drunk As Drunk On Turpentine)/Stew Pot (Wings 
Whirr By Moon And Midnight): J's Blues (Can You 
Trap Shadows Like This?): Blue Lament (Tonight I 
Write Sadly). 

(Parlophone 7 in. EP GEP8765—8s. plus 2s. 7$d. P.T.) 


The jazz and poetry vogue, which took shape 
about three years ago in San Francisco, has 
given new opportunities to some contemporary 
poets, who have been quick to sense the fact that 
the popularity of jazz can be used as a platform 
for the dissemination of their writings. (Charles 
Fox’s scholarly article on the subject in the 
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‘FULLY COMPREHENSIVE”’ 
GRAMOPHONE RECORD 
MAIL ORDER SERVICE 


offers every available record 

post and packing free to home customers 
and to members of H.M. Forces overseas 
purchase tax free to overseas customers 
perfectly packed—fully guaranteed 

brand new in unplayed mint condition 


sent within 24 hours 


Send your order or write for details: 


AGATE AND CO. LTD. (Dept. G.) 


77 Charing Cross Road, London, W.C.2 
GERrard 3075 
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COMPREHENSIVE 
STOCK AND SPACIOUS 
“BROWSERIE”™ IN 
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Telephone: REGen: 7887 
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november 
blues 


Ted Heath and his Music 


BIG BAND BLUES 

St. Louis blues; Memphis blues; Blues in the night; 
Limehouse blues; Basin Street blues; The jazz me blues; 
St. James’ Infirmary; Tin roof blues; It’s the bluest 

kind of blues my baby sings; Honky tonk train blues; 

A blues serenade; Royal Garden blues 

4074 @ LK 4324 


The Bert Courtiey Jazz Group 
BERTRAND'’S BUGLE 

Jones; Tenderly; Bertrand’s bugle 

@ DFE 6602 (45 rpm EP) 


The Modern Jazz Quartet 
AT MUSIC INN—VOL.II 


Stardust; | can't get started; Lover man; Yardbird suite; 
Midsémmer; Festival sketch; Bags’ groove; Night in Tunisia 
@ SAH-K 6050 @ LTZ-K 15173 


Milt Jackson 

BAGS’ OPUS 

Ill wind you're blowing me no good; Blues for Diahann; 
Afternoon in Paris; | remember Clifford; 

Thinking of you; Whisper not 

@ SAH-T 6049 @ LTZ-T 15172 


Champion Jack Dupree 

BLUES FROM THE GUTTER 

Strollin’; T.B. blues; Can't kick the habit; 

Evil woman; Nasty boogie; Junker's blues; Bad blood; 
Goin’ down slow; Frankie and Johnny; Stack-o-lee 

@ 15171 


33 


LONDON, 


RECOROS 


The quarter’s jazz records are fully described with notes on some 
important issues, in the Decca-group Jazz Supplements. 
Supplement No. 17, available now, covers July '58 to December '58 
and supplement No. 18 covers Jan. '59 to March ‘59. You can 
obtain your Jazz Supplements either direct from us or from 

your dealer (price 9d. each). 


The Cecca Record Company Ltd Decca House Albert Emb-znkment London SE 11 
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Tape Recorder: 


HIS VOICE 


TODAYS FINEST 
TAPE RECOROER 
WALUES 


You'll hardly believe it! Here’s a tape recorder that’s 
stepped straight out of the ‘professional’ class into the 
popular price group. It’s nothing short of astonishing 

that so many quality features, such masterly engineer- 
ing could be offered for so little. The Hi-Fi fan and 
amateur alike will rave about this recorder. 


Two speeds: 73 i/s and 32 i/s 


Frequency response: 
50-10,000 c/s at 74 i/s + 3 dB 


Takes 7” Reels 
Half-track 
Three motor drive 


Separate record 
and playback amplifiers 


Three head system 
for instantaneous playback 


Pause control 
for instantaneous stop/start 


AVAILABLE AT YOUR 


pEALER’s NOW! 


E.M.!. SALES & SERVICE LTD., HAYES, MIDDLESEX 


oO’ Emitape: 
Complete with 1,2 microphone 


spool and crystal 
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We led with Monaurdi .. . i. STEREO CONTROL UNIT £28.10.0 


with | power amplifier £58.10.0 
with 2 power amplifiers £87.10.0 


world’s finest 
in stereo! 


For those who want the best 
of stereo, Audiomaster offers 
equipment unbeatable for 
performance, versatility and 
appearance. Write now for 
illustrated leaflets and speci- 
fications of the complete 


w. ef. electronics 


80-82 Uxbridge Road, Ealing, London, W.13 Telephone : EALing 4774 (3 lines) 
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VOGUE CATALOGUE IN THE WORLD JAZZ: 


THREE WONDERFUL SWINGING ALBUMS BY 
SHELLY MANNE AND HIS MEN 


© [SHELLY MANNE & HIS MEN 
MORE SWINGING sounps:| PLAY 
SHELLY MAINE MENVOL.S|; NO jos 
E een E 
M M 
P P 
O Oo 
R R 
A A 
R | R 
CONTEMPORARY C3519] Y 
LAC 12062 LAC 12148 LAC 124693 
Shelly's Men: Charlie Mariano, alto. Stu Shelly's Men: Charlie Mariano, alto, Stu Shelly's Men: Victor Feldman, vibes, Conte 
Williamson, trumpet, Russ Freeman, piano, Williamson, trumpet, Russ Freeman, piano, Candoh, wrumpet, Herb Geller, alto, Russ 
Leray Vinnegar, bass. Lever og 
Poco Loco, Bernie's Tune, Doxy, Slan, Tommvhawk, and presenting Bill Holman’s 
A Gem From Tiffany. four-part suite Quartet. A Profound Cass. 
RECORD PRESS RECORD PRESS RECORD PRESS 
FOR FULL DETAILS OF NEW RELEASES ON LP, EP AND SINGLES SEE THE CURRENT ISSUE 
OF RECORD PRESS AVAILABLE FROM YOUR DEALER NOW. PRICE ld. MONTHLY 


VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3. Telephone: KNightsbridge 4256-7-8 


ALL UNDER ONE ROOF AT SAVILLES 4 BRUCE GROVE, TOTTENHAM, NI7. 


WE NEVER REALISED THE EFFECT !! 


When after nearly 80 years of service to the musical public of North and North-East London, we announced our 
NATION-WIDE POSTAL SERVICE FOR RECORDS, we never realised the avalanche of mail orders which would 
reach us. Many from our old satisfied customers of the past who had moved out of the district and were yearning 
for our SUPER SERVICE again. 


IT IS IMPOSSIBLE TO LIST ALL THE LABELS WE KEEP IN STOCK. Suffice it to say we keep over 
100,000 records in stock INCLUDING HMV and the new GOLDEN GUINEA. 


THE HOME OF MUSIC 
OUR HOUSE MOTTO FOR THE PAST 40 YEARS 


CHORD ORGANS “Bone. LTD 
GUITARS 
RADIO 
RADIOGRAMS FOR Family Concern YEARS 
RECORDS PERSONAL SHOPPERS 
TELEVISION 


142 HIGH ROAD, WOOD GREEN, N22. 
365 HOLLOWAY ROAD, HOLLOWAY, N7. 


20 CRANBROOK ROAD, ILFORD, ESSEX. 
240 HOE STREET, WALTHAMSTOW, E17. 
11 CHURCH STREET, ENFIELD, MIDDX. 


& TAPE RECORDERS 


MAIL ORDER DEPT:—I42 HIGH ROAD, LONDON, N22 


MN 
Augi 
| prese 
man 
and | 
| integ 
hear 
Ivor 
perf 
earli 
tom 
Kins 
| the 
ars 
meri 
to p 
| struc 
for i1 
| Shad 
certz 
with 
evoc 
reler 
| Toni 
Cl 
| Rep 
close 
relat 
| prais 
Fox 
Sum 
You 
Bess 
It T 
Nece 
Soon 
(Cam 
I 
cont 
of tl 
| emp 
to p 
of 
| une\ 
Pegg 
Leav 
trio: 
(bas 
| On) 
Shai 
| the 
| vibe 
(ten 
4 Mu 
surp 
hea, 
ever 
ness 
Far: 
| non 
Ian 
Ross 
Mar 
| (Nix 
who 
as 
reco 
Ma: 
I re 
Rose 
jazz 
mor 
dra; 


> ‘59 


ass 


llout, 
ville, 


7-8 


November, 1959 


August 1959 issue of ““The Twentieth Century” 
presents the case history in a sober, factual 
manner.) This, the first British-produced jazz 
and poetry record, happens to be by far the best- 
integrated example of the idiom I have yet 
heard. It summarises ‘‘Red Bird Dancing On 
Ivory”, which Logue and the Kinsey Quintet 
performed on the B.B.C. Third Programme 
earlier this year. The poet reads his own poems 
to music specially composed for the occasion by 
Kinsey and Bill Le Sage, and the success of the 
union is a measure of the care which went into 
the production. I am not concerned here with 
the actual content of Christopher Logue’s 
poetry, but rather with the marriage of words 
and music. The musical scores are of exceptional 
merit: not only do the melodies fit the narration 
to perfection, but the themes have sufficient 
structural stability to stand alone as vehicles 
for improvisation. The up-tempo Can You Trap 
Shadows, spoken against Tony’s J’s Blues, has 
certain words singled out and punched home 
with percussive emphasis. Steep Gloom Among 
Pine Trees commences musically with a suitably 
evocative vibraphone statement, while the 
relentless walking bass of Kenny Napper in 
Blue Lament drives home the reflective mood of 
Tonight I Write Sadly. 

Clearly a record of this type cannot be 
evaluated after just one or two hearings. 
Repeated playings, however, will show how 
closely the poetry and the jazz have been inter- 
related. Tony Kinsey and Bill Le Sage deserve 
praise for their apt, intelligent and beautifully 
produced originals, as does colleague Charles 
Fox for his co-ordination of words and —_. 

A. 


Mundell Lowe 
“Porgy and Bess” 

Summertime: Bess, You Is My Woman: I Loves 
You Porgy: I Got Plenty O’ Nuttin’: Where’s My 
Bess/Redheaded Woman: My Man's Gone Now: 
It Takes A Long Pull To Get There: It Ain't 
Necessarily Sc: There’s A Boat Dat’s Leavin’ 
Soon for New York. 
(Camden 12 in. LP CDN132—19s. 94d. plus 6s. 5d.P .T.) 

I suppose one could describe this record as 
containing polite jazz interpretations of some 
of the songs from ‘Porgy and Bess’. The 
emphasis upon politeness, however, the desire 
to preserve almost intact the melodic character 
of each tune, does mean that the LP is rather 
uneventful. Three of the items—/ Loves You 
Peggy, Where’s My Bess and There’s A Boat Dat’s 
Leavin’ Soon For N-w York—are performed by a 
trio: Mundell Lowe (guitar), George Duvivier 
(bass) and Ed Shaughnessy (drums and vibes). 
On the remaining tracks Osie Johnson replaces 
Shaughnessy and the group is augmented with 
the addition of Don Elliott (mellophone and 
vibes), Art Farmer (trumpet), Ben Webster 
(tenor sax) and Tony Scott (baritone sax). As 
Mundell Lowe was the leader, it’s not so 
surprising that his guitar-playing is fairly 
heavily featured, all of it tasteful and musicianly 
even if not very vital. Ben Webster is not on 
top form but he still conveys a sense of spacious- 
ness and richness in most of his solos. Art 
Farmer. alas, is largely wasted, taking solos on 
no more, than a couple of the titles. C.F. 


Ian Menzies and his Clyde Valley Stompers 
Roses Of Picardy: 
March: Swingin® Seamus. 
(Nixa 7 in. EP NJE1071—9s. 3d. plus 3s. 0}d. P.T.) 
This record is presented by I.onnie Donegan, 
who happens to have been born in the same city 
as Tan All four titles were 
recorded at the same session as In A Persian 
Morket and Polly Wolly Doodle (NJ2027) which 
I reviewed in September. I just cannot see that 
Roses Of Picardy is ever likely te make a good 


jazz number, and althougn there are restrained 


moments in Beale Street Blues, the performance 
drags during some of the ensemble passages. 
{ do not care for the brassy tone which 
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Malcolm Higgins gets when he plays open 
trumpet, but his muted work in Gettysburg March 
is quite good. Swingin’ Seamus is apparently an 
attempt at playing mainstream-ish jazz; it hops 
along quite well, but after listening to a twelve- 
inch Columbia LP by Al and Sandy I found 
that this further Scots invasion almost drove me 
O.K. 


to bagpipes! 
Anita O’Day 
“At Mister Kelly’s” 


But Not For Me: I Have A Reason For Living: My 
Love For You: Varsity Drag: It Never Entered My 
Mind: Tea For TwojEvery Time I'm With You: 
Have You Met Miss Jones?: The Wildest Gal In 
Fa san Star Eyes: Loneliness Is A Well: The Song 
(H.M.V. 10 in. LP DLP1203—20s. plus 6s. 6d. P.T.) 
The longer I think about it the more I 
become convinced that there have not, in the 
whole history of jazz, been above half-a-dozen 
white girl singers worth mentioning in the same 
breath as Ethel Waters, Ivie Anderson or 
Carmen McRae, let alone the Mesdames 
Holiday, Fitzgerald and Vaughan. There was 
Mildred Bailey, of course; and Lee Wiley has 
always been worth hearing in her curiously 
anonymous way. But during the past two 
decades the nearest that Caucasian ladies have 
got to those pinnacles of jazz singing has been 
via the talents of Anita O’Day and Annie Ross. 
(I make no apology for putting Annie, a 
British-born singer, in this class; she is still a 
greatly underrated performer.) And Anita 
O’Day, despite her virtuosity (or perhaps 
because of it) is still inclined to become the 
victim of her own mannerisms; to be, in fact, a 
“song stylist” (to use an odious phrase) rather 
than an artist. She has many virtues, though, 
including the ability to swing, and these are 
handsomely represented on this LP, recorded 
before a live audience at Mister Kelly’s in 
Chicago. Three of the songs were written by 
Joe Albany (that recluse of the piano) and his 
wife Eileen, and these are among the most 
interesting items in a set of well-chosen and 
slightly off-beat numbers. Anita is accompanied 
by Joe Masters (piano), L. B. Wood (bass) and 
John Poole (drums), a competent but un- 
demonstrative trio. C.F. 


King Oliver’s Creole Jazz Band 
Chimes Blue: Froggie Moore/Krooked Blues: 
Alligator Hop. 


(Collector 7 in. EP JEL6—9s. 9$d. plus 3s. 2$d. P.T.) 
Although it is perfectly obvious that in many 
ways the closely knit sound of the King Oliver 
band derived from the Original Dixieland Jazz 
Band (as did also the two-chord tag on Alligator 
Hop), there can be no doubt that the Oliver 
group—a superb band—showed the way that 
jazz was to go during the next decade. It 
featured solos played by musicians who really 
had something to say—Louis Armstrong, 
Johnny Dodds, Oliver himself—and our one 
regret must be that the recording technique of 
1923 was not capable of representing the 
ensemble playing more faithfully. (The solos, 
as a matter of fact, come over pretty well.) 
Louis’ first recorded solo—on Chimes Blues—-is 
a masterpiece in itself, and his duets with 
Oliver have never been surpassed. The weak 
spots are Dutrey’s brass-band trombone, rather 
ponderous but not obtrusively so, and the ugly 
slap-tonguing by Stump Evans in the second 
pair of titles. But these are only briet, fleeting 
moments in nearly twelve minutes of jazz of the 
rarest, most superlative quality. O.K. 


Oscar Peterson Trio 

*The Oscar Peterson Trio Swings ‘My Fair Lady’” 
On The Street Where You Live: Show Me: Get Me 
To The Church On Time/I Could Have Danced All 
Night: I’ve Grown Accustomed To Your Face: 
Wouldn't It Be Loverty: The Rain In Spain. 
(H.M.V. 12 in. LP CLP1278—25s. 9d. plus &s. 44d. P.T.) 

High on the list of best-selling jazz LPs for 
several months now has been Shelly Manne’s 


“My Fair Lady” (Vogue LAC12100). Now 
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that the tumult and the shouting have died 
down, at least so far as ‘‘M.F.L.’’ records are 
concerned, along comes this somewhat belated 
release, featuring Oscar Peterson playing seven 
of the show tunes. But the collector who skims 
through the month’s list of new albums would 
be ill-advised to dismiss Oscar’s selection 
without giving it at least a hearing. For this 
happens to be one of the freshest-sounding 
Peterson records I have heard, and the reasons 
for this are twofold : firstly, the instrumentation 
now comprises piano-bass-drums in place of the 
usual piano-bass-guitar; secondly, Oscar limits 
his displays of technical bravura to the minimum. 
Drummer Gene Gammage (a pupil of Shelly 
Manne, incidentally) plays neat brushwork in 
= of Herb Ellis’s guitar patterns, and while 
have always admired Ellis’s playing I must 
admit that the old triumvirate of Peterson- 
Brown-Ellis produced so many records that the 
effect on the average record reviewer was 
numbing. A change of line-up seems to have 
given Oscar a new lease on his imagination, as 
witness the double-tempoed /’ve Grown Accus 
To Your Face. Show Me is given the correct 
amount of sensitivity, but the wraps are taken 
off for the fast Get Me To The Church On Time 
and The Rain In Spain, Herb Ellis’s replacement 
by a drummer is permanent, which means that 
future Peterson LPs should be worthy of closer 
investigation. A.M. 


Reece 

On The Scene/Eboo. 
(Tempo 7 in. EP EXA89—9s. 94d. plus 3s. 23d. P.T.) 

Trumpeter Dizzy Reece is the only British 
musician resident in this country who possesses 
an American recording contract. His first 
LP (for Blue Note) has received favourable 
reviews in the United States, and at the time of 
writing Dizzy is preparing to embark on a trans- 
Atlantic trip which will enable him to examine 
New York jazz at close quarters. For our own 
sakes, I hope he eventually returns to London. 

This EP is fairly typical of Dizzy Reece’s 
work, even if it was recorded as long ago as 
November, 1957 (at the same session as 
A Variation On Monk and Sweet And Lovely, issued 
on Tempo EXA84). Despite the excellence of 
the rhythm section (Norman Stenfalt, Lennie 
Bush, Phil Seamen) and the vast improvement 
in the playing of tenor saxist Sammy Walker, 
it is Dizzy who impresses the listener. His work 
has an indefinable sense of urgency, unpredict- 
able phrases being given greater point and 
emphasis by the use of short, jabbing notes. 

Quite clearly, Dizzy Reece is one of the most 
original jazz musicians to have worked in this 
country, and it must be particularly satisfying 
for Tony Hall, who sponsored Reece even 
during his early and very immature period, to 
see that an American record company has now 
recognised this trumpeter’s talents. A.M. 


Johnny Richards and his Orchestra 
“Experiments In Sound” 
Omo Ado: What Is There To Say?: Estoy Cansado: 
Theme From The Concerto To End All Concertos: 
How Are Things In Glocca 
= » Adore: Neolore: This Time: No Moon 
(Capitol 12 in. LP T981—24s. 3d. plus 7s. 11d. P.T.) 
Arranger Johnny Richards can usually be 
relied upon to produce some varied musical 
effects, even if the results sometimes fall outside 
the boundaries of jazz. This LP is no exception, 
for while it contains some interesting big- 
tracks there are also a few titles which have no 
attachments to the jazz idiom. Ome Ado is a 
new version of a “‘movement”’ from Richards’ 
“Rites Of Diabolo” suite, recorded and 
released in its entirety as a twelve-inch LP 
(Esquire 32-076). Scattered thrvughout the 
course of this present programme are solos of 
merit from trumpeter Burt Collins, trombonists 
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Jim Dahl and Jimmy Cleveland, and alto 
saxist Gene Quill. The capable Frank Socolow 
replaces Seldon Powell, who played so well on 
the “Diabolo” LP. Collectors with an interest 
in arranging and an appreciation of the way 
voicing is used to obtain unusual effects are 
likely to derive especial pleasure from a 
A.M. 


George Shearing Quintet with Dakota 


Staton 
“In The Night” 


From Rags To Richards: I'm Left With The Blues 
In My Heart (V): Pawn Ticket: In The Night (V): 
Easy: I Hear Music (V)/Senor Blues: Confessin 
The Blues 4 littin’: The Thrill Is Gone (V): 
The Late, La’ how: I'd Love To Make Love 
To You (V). 

(Capitol 12 in. LP T1003—24s. 3d. plus 7s. 11d. P.T.) 


Dakota Staton is one of the current crop of 
greatly overrated girl singers. All the same, I 
must admit that she sings in a more acceptable 
manner on her half-dozen tracks here than on 
some of her previous records. The main 
interest, however, lies in the instrumental tracks, 
for George Shearing has expanded his library to 
take in such uninhibited jazz items as Horace 
Silver’s Senor Blues and Ray Bryant’s Splittin’ 
(listed as Later on the sleeve, incidentally). 
Splittin’ is a tune which demands to be played 
in a very accurate manner, with the phrasing 
cutting across the beat (as witness Bryant’s own 
version on Esquire 32-066), and while George 
fails to interpret the song as the composer would 
have wished he still turns in a well-mannered 
performance. There are no moments of 
plunging or soaring emotionalism to be heard, 
but Shearing never fails to impress me with the 
professional competence of his playing. A.M. 


Willie “‘The Lion” Smith 
“The Legend of Willie ‘The Lion’ Smith” 
Fae Misbehavin’ (V): Tea For pos Ma 


(V): Charleston: 
Jack (V): Rock And Roll y ine (V), 
Pr Rank 12 in. LP RX3015—26s. 4 ia plus 74d. 


Echo 

“Against those rainy afternoons when a man 
is inclined to brood over the amount of fall-out 
in the air, his cigarette consumption, the 
cholesterol contents in chicken eggs and so forth, 
he is wise who has purchased one or both of two 
recent recordings by Willie ‘“The Lion’ Smith.” 
So wrote Harold Hayes in the April issue of 
“*Esquire’’ when he reviewed this LP. ‘There 
is plenty of talk about jazz to be heard, some 
occasional songs, and a good deal of fine old 
Harlem playing,’”’ continued Mr. Hayes, “‘but 
the record can be recommended as much for 
its therapeutic as its musical value. And this 
therapeutic value lies in the fine example 
provided by ‘The Lion’, of a man, perhaps 
alone in modern times, who is capable of staring 
chaos smack in the eye without suffering the 
slightest impairment of his vision.” 

1 make no apology for quoting Mr. Hayes at 
such length. He is, it seems to me, right on the 
ball where this LP is concerned. What could 
give a better boost to the nervous system than 
hearing this self-confident musician outline his 
slightly one-sided view of jazz. ‘“They got me 
to play Body And Soul in every key on the piano,” 
he recalls, ““That’s where the arrangers got the 
idea for modulation.”’ And so on, and so forth. 
Dates, names and other explanatory titbits are 
hurled into occasional gaps as “The Lion” roars 
his way through a group of compositions by 
“Fats” Waller, James P. Johnson, Scott Joplin, 
Shelton Brooks, Ford Dabney and other good 
friends of his. While much of the playing is 
vigorous, particularly his two-handed Harlem 
style, he is sometimes less than just, throwing 
some very odd chords into Maple Leaf Rag, for 
instance. And then there is his singing. After 
listening carefully and many times to Ain’t 
Misbehavin’ (in which he imitates ‘‘Fats” 


Waller) and St. Louis Blues, I do not hesitate 
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to rank him in the same class as Florence 
Foster Jenkins. 

I hope this review doesn’t sound either 
patronising or contemptuous, for I happen to 
be a staunch admirer of ‘“The Lion’s’’ prowess 
(Why doesn’t some company put out those 
records—perhaps his finest—that he made in 
the 1930s?), and although I can’t recommend 
this LP from a strictly musical standpoint, I do 
commend it as a remarkable self-portrait. 
Aubrey, one feels, would have relished the 
chance to pop “The Lion” into “Brief Lives’’; 
next to Charles Chester, perhaps, ‘‘a perpetual 
talker, and made a noyse like a drumme in a 
roome”’. C.F. 


Sonny Stitt 
“With The New Yorkers” 

The Best Things In Life Are Free: Engo, The Bloos: 
It Might As Well Be Spring: Cherokee/I Didn't 
Know What Time It Was: Body And a — 
Will Say We're In Love: Bloosey: Bird 
(Vogue ein, LP LAEIBION 97564, plus P.T.) 
_ = String: Cleveland Blues/B. W. Blues: Blues 
or 
(H.M. Katt in. LP CLP1280—25s. 9d. plus 8s. 4$d. P.T.) 

It was of Big Bill Broonzy, the blues-singer, 
that Alan Lomax once said: ‘“‘He had that 
rooster crow in his voice”. Many people 
(although not, I suspect, Alan Lomax) would 
say the same about Charlie Parker, a man who 
was in his own way every bit as dedicated to the 
blues as Broonzy. Sonny Stitt has taken over 
many of the trappings of Parker’s style, matters 
of phrasing and cadence, and in addition he 

seems to have inherited something of the 

rooster-crow. It gives his work a quality of 
exultation, even if, as an improviser, he cannot 
equal the power and audacity of Parker. All 
the same, Stitt is an uncommonly lucid and 
passionate alto-player, and his gifts are splen- 
didly deployed on these two LPs. The Vogue 
record exhibits him in a set of ballads, where he 
shows a sensitive regard for the shape of the 
melodies, and three “‘originals’’. He is backed 
up by a very resilient rhythm section: Hank 
Jones, Wendell Marshall and Shadow Wilson. 
Jones’ playing is particularly pleasing, a mixture 
of fluency and concision; in Cherokee, for 
example, he almost persuades the listener that 
he is unpeeling his solo. On the H.M.V. LP— 
devoted to blues in various tem Stitt is 
partnered by Roy Eldridge and a rhythm 
section consisting of Oscar Peterson, Herb Ellis, 
Ray Brown and Stan Levey. This group pushes 
more than its counterpart on Vogue, but then the 
character of this music—not only its pattern, 
but its mood—is rather different. The feeling is 
slightly more elemental, Stitt letting the blues 
phrases tumble out of his alto without seeming 
to invoke artifice, Roy Eldridge—apart from a 
few somersaults towards the close of each 
track—blowing in an attacking yet surprisingly 
disciplined manner. C.F. 


“Fats” Waller 
“The Real ‘Fats’ Waller” 

The Sheik Of Araby (V): Carolina Shout: Ooh! 
Look-a There, Ain't She Pretty? (V): B Flat Blues 
(V): Ain’t Misbehavin’ (V)/Everbody Loves My 

ueeze Me : I'm Crazy ut 3 
Harlem Fuss. 
(Camden 12 in. LP CDN131—19s. 94d. plus 6s. 5d. P.T.) 


Apart from a brilliant but not very relaxed 

rformance of Carolina Shout, the old James P. 

ohnson rag, and one track by **Fats” Waller 
and his Buddies, Harlem Fuss (actually Minor 
Drag; the titles got reversed back in 1929), these 
tracks are all much the of muchness that was 
“Fats” Waller and his Rhythm between 1934 
and 1943. Harlem Fuss (or Minor Drag, which- 
ever you prefer) is quietly excellent, with good, 
interesting solos from ‘‘Fats’’, Arville Harris, 
Charlie Gaines and Charlie Irvis. The rest of 
the LP mostly consists of ‘‘Fats’’, playing and 
singing, with incidental work from trumpet 
(usually Herman Autrey) and clarinet and 


November, 19.9 


tenor sax (usually Gene Sedric). ‘‘Fats” sy. ings 
these standards and pop songs in an exub - 
fashion, and if you do not already ha: 

substantial collection of his recordings then this 


LP should help to fill the gap. Espec:ally 
pleasant is B Flat Blues; but oh! the jive-talk 
with which it opens! O.K. 
**Winners’ Circle” 

Aft N Say 

The Weather/Sh ‘She. Say 
Li : At Home nh The Blues: Turtle 


ucky: 
12 in. LP PMC1095—25s. 9d. plus 


With the exception of Oscar Pettiford and 
Freddie Green, all the musicians featured on 
this record were winners or runners-up in the 
1957 “‘Down Beat” Critics Poll. The men are 
divided into two basic groups: Art Farmer and 
the German-born clarinettist, Rolf Kuhn, aided 
by Eddie Costa, Pettiford and Ed Thigpen play 
Lazy Afternoon, Seabreeze, She Didn’t Say Yes and 
At Home With The Blues, while a larger group— 
containing Donald Byrd, John Coltrane, Al 
Cohn (playing baritone sax), Gene Quill and 
Frank Rehak—is heard on the remainder. A 
cryptic announcement declares in small lettering 
that all arrangements were by Harry Tubbs, 
yet there is not a word about Tubbs or his 
position in the Critics Poll anywhere else on the 
sleeve. And Tubbs, after all, is the man I blame 
for the relatively low standard of music heard 
on this record, for his scoring is such that it 
completely irons out individual personalities, 
creating a set of performances which are 
frustratingly mediocre. There are some good 
solos, of course, with Farmer, Kuhn, Coltrane 
and Byrd acquitting themselves very well, but 
the overall standard is alarmingly low. A 
serious mistake by the A & R man occurs in 
Not So Sleepy, where Freddie Green and Philly 
Joe Jones are paired off in the same rhythm 
section. Although both men are dedicated to 
the beat, their approaches are poles apart; the 
result is that Philly Joe hammers away spas- 
modically in an .ttempt to break through the 
relentless four-in-a-bar laid down by the Basie 
guitarist. In the light of the talent that was on 
hand, this LP is certainly most ees * 4 


IN BRIEF 


“At Wy Stardust, Las Vegas.” Who's 
ad A 


B — 
I Got I nd Ain't 


River: I’ve A Tendency To F. 
Stardust: Begin The “ine. 
MGM-C787—25s. 9d. s. 44d. P.T.) 

I have a soft spot ~ r Billy aniels, so I was glad to 
find him in buoyant form on this LP, recorded during 
a night-club performance at Las Vegas. Sticklers for 
tradition will be pleased to know that Bennie Paine chips 
in just as much as ever. C.F. 


: ett. “Dance Awhile With ett”. 
tsty Moon: Bone Tones: Tailor Made: 
Bridge|The Kid From Franklin Street: Pied Piper of 
Islip: Passion Flower: Autumn Dreams: Smoochie. 
(Parlophone 10 in. LP PMD1073—20s. plus 6s. 6d. P.T.). 
Noinstrument can sound quite so coy as the Hammond 
organ. All the more credit to Bill Doggett then, for 
playing it so intelligently and discreetly. As usual he 
stays very much in the background during most of this 
record (a mixture of “swingers” and ‘‘dreamies”’, as the 
sleeve-note ay it), the principal solo-work coming from 
guitarist Billy Butler, an anonymous trombonist and 
that talented all-rounder Clifford Scott, heard on flute 
as well as alto and tenor saxes. I suspect om. of 
playing the baritone sax solos too. C.F 


Flying 
Chelsea 


Jimmy Dorsey y Lee Castle. 
“Contrasts”. Contr Jay Boogie Woogie! 
Speak Low: Just Swingin’. 7 in. EP 7EG8466 


—8s. plus 2s. 7$d. P.T.). 

Trumpeter Lee Castle directs the late ary Dorsey’ . 
band through four well-played 
few weeks after Dorsey’s death in 1957. 7 ie s place 
is taken by alto saxist Dick Stabile, a wonderfully 
accomplished musician who will be remembered from 
his appearances (on records and in films) with Dean 
Martin and Jerry Lewis. Contrasts was Dorsey's signature 
tune, of course, while Jay-Dee’s Boogie Woogie is very 
close to Pinetop Smith’s original Boogie Woogie. Ernie 
Wilkins com and arranged Just Sw Swingin’, performed 
with verve by a band containing few noted jazzme" 
Stabile, however, is the star of the record, pla’ with 
a clean, pure tone which gives the band a distinctive 
sound. A.M. 
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To make sure you choose the right Tape Recorder or Hi-Fi Equipment, YOU 
MUST SEE the new Comprehensive Review from the Tape Recorder Centre. The 
most complete Catalogue ever published: 72 illustrated pages. Free of charge. Full 
details of hundreds of Tape Recorders, Accessories and Hi-Fi Equipment 
from all leading manufacturers. 

ALL ORDERS OVER £30 ON NO-INTEREST TERMS. 


Tape Recorders 


Microphones, Acos 
Elizabethan Speakers, Ete. Lustraphone 
:Ipico-Geloso 

Ferrograph Leak Simon-Cadenza 
Vortexion Quad Reslo 
Walter Rogers Record Housing 
Brenell Armstrong Linear 
Reflectograph Jason Tannoy 
Simon Dulci Ortofon 
Tandberg Pamphonic _ R.C.A. 
Harting W.B. Stentorian Lowther 
Telefunken Avantic Film Ind sstries 
Philips Audiomaster 
Spectone ollaro 
Verdik Tape 
Veritone — Emitape 
Stuzzi-Magnette Philips 
Fi-cord Wright & Weaire Grundi 
Truvox G.E.C. Telefunke: 
Baird Dynatron Elpico 
Magnafon Goodmans Soundrite 
Kurland C.Q. Gevaert 
Reps Wharfedale Philips 
Revox Elac Agfa 
Wyndsor BJ. 
Regentone Garrard All Accessories, 
Perth-Saja Connoisseur Tapes, etc., by return 
ee Goldring of post. All makes 

inivox TS.L. in stock. 


Choose with cenfidence from the leading specialists in the country: 


THE TAPE 


For free catalogue send this coupon to: The Tape Recorder Centre Ltd., 
London, N.4. (Tel.: STA 1146.) 


Hi-Fi Equipment, 


Dept. G, 75 Grand Parade, Harringay, 


Stirling Tuners 
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VALUE: 


Designed and built by Period High Fidelity, y 
these two new Saville Stereo Amplifiers inherit the 
technical excellence and superb craftsmanship for 
which this company is famed. They are backed by a 


2-year GUARANTEE. 
VERSATILITY: 


The new Saville ‘versatility switch’ featured by these two 
outstanding amplifiers permits the widest choice of amplifier 
and speaker combinations—stereo, stereo reverse, channel | only. 
channel II only, channel | on both speakers, channel II on 
both speakers A 


SAVILLE 


Features include: peak output 13 watts per channel; distortion<0.5% per channel at 
6 watts ; frequency response flat from 25—20,000 cycles at 5 watts; full compensation 
for crystal or magnetic pick-ups; the new Saville versatility switch. Rubber feet 

are supplied for shelf mounting. 

PRICE 32 gns. 


Double Twelve 


Features include: peak output 30 watts per channel; distortion<0.1% at 10 watts; 
frequency response flat from 30—30,000 cycles at 10 watts; full compensation for 
crystal and magnetic pick-ups; facilities for equalised and direct tape playing; hum and 
noise levels better than 50 dbs down at 12 watts; the new Saville versatility switch. 
PRICE 49 gns. 


For further information please send this coupon to: 
PERIOD HIGH FIDELITY LTD., 28 South Street, Mayfair, London W.1 


Period high fidelity 
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A REVOLUTIONARY NEW BRITISH INVENTION! 


mdeck 


GRAMOPHONE TAPE RECORDER 
| @ Instantly turns your gramophone 

into a 
@ As easy as putting on a record. 

Slip it on—it’s a tape-recorder! 

Lift it off—it’s a record-player! 


@ Records direct from radio 
or microphone. 


£13 = 2s ALL THE ADVANTAGES OF A TAPE- 
RECORDER FROM YOUR RECORD-PLAYER 
Special moving-coil microphone = OR RADIOGRAM—AT LITTLE EXTRA COST 


and tape Gramdeck is completely new . . . a revolutionary and ingenious invention that 
EASY TERMS instantly turns your gramophone into a tape-recorder and back into a 
gramophone at will! Slip the Gramdeck on to your turntable and you have 

7 r ° the finest tape-recorder you’ve ever heard. Lift it off ... . your gramophone 
Lifelike is ready to play records again. There are no motors or valves to go wrong— 

/ y ” and you get a quality of reproduction that has to be heard to be believed! 

>> FeaMIEIN Everyone is praising the Gramdeck. “The quality is at least equal to that 
obtained from a good micro-groove disc’, says a leading professional journal. 


WORKS FROM ANY RECORD-PLAYER OR RADIOGRAM 


SAYS Hear music, speech . . . your favourite radio programme . . . the voices of your family 
ramdeck can record and reproduce them all with a 

wonderful depth and breadth of tone. And, because 

Gramdeck uses the equipment you already possess in 


your own gramophone, it costs a mere fraction of the 
high-quality tape-recorder normally required to obtain 
such excellent results. Full details, technical specifica- 
tions, photographs, Easy Terms . . . everything you 


HEATH 


“ want to know about the amazing Gramdeck, are given 
Fer in the fully-illustrated Gramdeck Book. Find out how 
ave rd for a long time you, too, can so easily have full tape-recording facilities! 
te Plays at 74° per sec. ge -< : Send for the Gramdeck Book today. It’s FREE! 
Other speeds if de- 4 “Ingenious—simple . . . why on 
no one of it before!” 
%& Uses standard tape. i —The Tape Recorder. W J 
“Ingenious and robust.”—British FREE BOO K—POST NO 
hand rewind. ™" it i 
Instantly plays is tremend pe : phone into a first-class tape-recorder ... please 
and should send me the Gramdeck Book—FREE and 
i tiaiiaciiiin gratulated.”—British Radio & T/V without obligation. (Write if you prefer not to 4 
Enables you to record § Rerailers’ Review. cut page.) 
“Better than many so-called hi-fi 
recorders . . . robust. . . carefully NAME 
designed . . . excellent value.”— 


Amateur Cine World. 
MADE BY THE FIRM THAT 
RADAR EQUIPMENT FOR 


GRAMOPHONE TAPE RECORDER 
a 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 


ADDRESS 


GRAMDECK (Dept. GM/803) 29 WRIGHT’S LANE 
KENSINGTON, LONDON, W.8 
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Ella Fitzgerald. “The Ballad Style.” Midnight Sun: 
I Thought About You/You'’re Blasé: Night Wind. 


H.M.V. 7 in. EP 7EG8472—8s. plus 2s. 74d. P.T.) 

lia Fitzgerald with Duke Ellington and his 
Orchestra. “Ella and Duke.” I’m Beginning To See 
The Light: Lost In Meditation|Drop Me Off At Harlem: 
— (H.M.V. 7 in. EP 7EG8484—8s. plus 2s. 74d. 


Both these EPs have been extracted from LPs. The 
four ballads—all exhibiting Ella at her most blissful— 
come off “Like Someone In Love” (H.M.V. CLP1166), 
the accompaniments played by Frank DeVol’s orchestra, 
with blue-blooded tenor sax solos from Stan Getz. 
Perhups the combination of Ella and the Duke Ellington 
orchestra promise’ more, but I find the results rather 
unequal. All four tracks come from the first volume 
H.M.V. CLP1213) of “Ella Sings The Duke Ellington 

ngbook”’. C.F. 


The First Modern Piano . 

Gershwin.” Fascinatin’ Rhythm: Love Walked In: 
Clap Yo’ Hands: The Man I Love: Someone To Watch 
Over Me: Mine/Liza: Bess, You Is My Woman: Our 
Love Is Here To Stay: Somebody Loves Me: Soon. 
(Coral 12 in. LP xestereo SVL3002, Mono LVA9110— 
27s. plus 8s. 9$d. P.T.) 

The First Modern Piano Quartet comprises Eddie and 
Johnny Costa, Dick Marx and Hank Jones, all very 
talented performers. Manny Albam scored eleven 
Gershwin tunes for them to play—both jointly and as 
soloists—within orchestral settings of a fairly ambitious 
kind, using a 16-piece string section as well as conventional 
brass and The idea was particularly well suited 
to stereo, and up to a point it has succeeded. The failure 
lies in the orchestrations. Sometimes a soloist gets the 
chance to cut loose (Hank Jones in Somebody Loves Me, 
for instance) but far too much time is spent in ornament- 
ing and padding out the melodies. CP 


“A Gallery of 


Eydie Gorme 
“Eydie In Love”. When The World Was Young: In Love 
In Vain: Here I Am In Love Again: Why Shouldn't I?: 
In The Wee Small Hours Of The Morning: Love Letters|In 
Other Words hen I Fall In Love: Idle Conversation: 
Why Try To Change Me Now: Impossible: It Could 
Happen To You. (H.M.V. 12 in. LP CLP1250—25s. 9d. 
plus 8s. 43d. P.T.) 
“Gorme Sings Showstoppers”. I Don’t Care: You're Just 
In Love: My Funny Valentine: You Can't Get A Man 
With A Gun: Always True To You In My Fashion: 
Guys And Dolls/I Cain’t Say No: Hello Young Lovers: 
Thou Swell: I’m Gonna Wash That Man Right Outa My 
Hair: Baubles, Bangles and Beads: Johnny One Note. 
(H.M.V. 12 in. LP CLP1257—25s. 9d. plus 8s. 
Fine And Dandy”. I'll Take Romance: Fine And 
Dandy: Gypsy In My Soul/Saturday Night: Too Close 
(H.M.V. 7 in. EP 7EG8474—8s. plus 2s. 7$d. 


Eydie Gorme gets included in these columns because 
she is the kind of pop singer—Frank Sinatra is another— 
who appeals to most people who like jazz. Her voice is 
warin and sensitive, her phrasing elegant, and she shows 
good taste in choosing material. “‘Gorme Sings Show- 
stoppers” is the most enjoyable of the two LPs; not only 
are the songs better but they allow scope for the vivacit 
that is one of Eydie Gorme’s endearing qualities. The E 
consists of five good tracks from H.M.V. CLP1156, the 
first LP to be issued here of this singer. C.F. 


Dick Hyman Trio. “Gigi” Gigi: The Night Ti 
Invented Champagne/Thank Heaven For Little Gin. 
I Remember It Well. (M.G.M. 7 in. EP EP693—8s. 
plus 2s. P.T.) 

André Previn and Shelly Manne certainly started 
something when they snested the tunes from My Fair 
Lady (Vogue-Contemporary). Well in the same groove 
is this EP of some tunes from Gigi, performed by pianist 
Dick Hyman, bass player Eddie Safranski, and mmer 
Don Lamond. There is really very little to choose 
between the Previn and Hyman versions of these show 
tunes; perhaps Dick has the edge on André in having 
a greater and more obvious jazz feeling. Both pianists 
tely to a certain extent on the currently-fashionable 
Horace Silver style ae I Remember It Well might 
almost have been played by Horace himself) and both 


receive excellent support bassist and drummer. 
A.M. 


Helen Merrill. “A Date With The Blues.” You've Got 
A Date With The Blues: When The World Was Young/ 
The Blues (from “Black, Brown and Beige’’): Signing Off. 
(M.G.M. 7 in. EP699—8s. plus 2s. 7$d. P.T.) 

Sounding as if you have a sore throat seems to be a 
fashionable approach to jazz singing. Performers other 
othe r than Helen Merrill have used this irritating 
technique, and they have sounded equally anonymous, 
equally passionless. Luckily Miss Merrill had some 
musicians behind her, including Jimmy Jones, Kinny 
Dorham, Frank Wess and Milt Hinton. C.F. 


Marilyn Moore. Ili Wind: Lover Come Back To Me/ 
Is You Is Or Is You Ain't My Baby: I Cried For You. 
(Parlophone 7 in. EP GEP8755—8s. plus 2s. 7$d. P.T.) 


Singers (or composers or ts or novelists, for that 


matter) who rely for their main impact upon the intensity 
of their emotions, whose work, in effect, is highly 
Personal, just cannot be copied without disastrous 
Consequences. You can try to sing like Ella Fitzgerald 
anc no harm is done, but once you start imitating Billie 
Holiday then you end up sounding pretty silly. Which 
S exactly what has happened to Marilyn 


loore. C.F. 
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¥*Della Reese. ‘The Story Of The Blues”. The Story 
Of The Blues: Good Morning Blues: Empty Bed Blues: 
Squeeze Me: You've Been A Good Old Wagon: Sent For 

ou Yesterday/St. James’ Lover Man: Things 
Ain't What They Used To Be: Stormy Weather: There's 
Always The Blues. (London 12 in. LP stereo SAH6021, 
mono LTZ-J15163—27s. plus 8s. 94d. P.T. 

Della Reese started out as a gospel singer and it still 
shows in her style. She doesn’t ever sound at home in 
blues, at her best suggesting that she might become 1 
smaller-voiced edition of Dinah Washington. The LP, 
in fact, was really a mistake. It purports to present a 
history of blues, the development being paralleled by Sy 
Oliver’s orchestrations, which work up from a simple 

itar-and-rhythm backing to a full-sized swing band. 

erhaps the worst aspects of the record, though, are 
Mort Goode’s sleeve-note and the commentary he wrote 
for Della to read. Aficionados of the blues will be tickled 
to discover that Blind Lemon Jefferson, Dan Emmett 
and on Henry all sang their way through = 
south. 


Betty Roche. “Take The ‘A’ Train.” Take The ‘A’ 
Train: September In The Rain|Route 66: In A Mellow 
(Parlophone 7 in. EP GEP8756—8s. plus 2s. 


Betty Roché is something of a specialist, a virtuoso of 
“shooby-doobying”’. Opinions may v: as to the 
aesthetic worth of this acrobatic style of singing, but 
nobody can deny that Miss Roché does it as well as most 
ladies—apart, of course, from the Mesdames Fitzgerald 
and Vaughan. Betty first came to the attention of 
British jazz fans when she “~y Take The ‘A’ Train with 
Duke Ellington’s orchestra; she does it again here, but 
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this time with just a quintet (the group inclues Eddie 
Costa on vibes and Conte Candoli on trumpet). The best 
track, though, is Route 66, with Miss Roché even quoting 
one of Leo Watson's favourite licks. C.F. 


Paul Smith Sextet. ‘Delicate Jazz.” Gisele: I’ve Got 
You Under My Skin: Love Walked In: Fine And 
Dandy: Fools Rush In: Chicken Wings/AU Of You: 
The Lady In Red: But Not For Me: It's All Right With 
Me: Why DoI Love You?: Cookie Time. (Capitol 12 in. 
LP T1017—24s. $d. plus 7s. 11d. P.T.) 

This is jazz for invalids, much too tasteful and shy to 
upset even the weakest constitutions. The arrangements 
—neat, well-mannered, trivial—keep to a formula and 
there are lightly chiselled solos from Bob Cooper (tenor 
sax), Julie Kinsler (flute), Tony Rizzi (guitar) and Paul 
Smith himself, backed up by a rhythm section— 
Joe Mondragon and Stan Levey. C.F. 


Jeri Southern. ‘Meets Johnny Smith”. Music 
Maestro, Please: Robins and Roses: Without A Word of 
Warning: Ungrateful Heart: The Things I Love: Where 
Or When[Untsl The Real Thing Comes Along: Shake 
Down The Stars: Have You Forgotten So Soon: When 
The Sun Comes Out: Isn't It Romantic: Two Sleepy 
People. (Columbia 12 in. LP 838SX1155—25s. 9d. plus 
8s. 44d. P.T.) 


Jeri Southern is a tasteful, highly accomplished singer, 
yet she still reminds me of the Sphinx at midnight. Her 
singing seems curiously stolid, flawless but inanimate. 
Most of the songs are good ones, however, and the 
accompaniments—by guitarist Johnny Smith and a 
trio of piano, bass and drums—are apt and sensitive. 


TECHNICAL TALK 


By PERCY WILSON M.A. 


Compatibility: Mono and Stereo 

When stereo discs were first introduced quite 
an argument grew up about that blessed word 
“compatible”. No one in the recording world, 
or amongst retailers, wanted to have two types 
of disc. Yet it was abundantly clear that stereo 
discs with their requirement of vertical motion 
from the stylus would be ruined by most, if 
not all, of the mono pickups available. 
To obtain the required vertical motion the whole 
head would have to be lifted—which would be 
like having a vertical tip mass of 6-10 grammes 
instead of under | milligramme. 

The first suggestion to meet the difficulty was 
one by Dr. Goldmark of American Columbia. 
His idea was to reduce the vertical motion 
which is generated by the difference between the 
two 45/45 signals. This could be done by a 
comparatively simple filter system so as to keep 
the sum of the two signals (which determines the 
lateral motion) unaltered. The idea was, 
however, rejected at a conference in New York 
in March, 1958, on the ground that the “‘stereo 
information” which distinguishes stereo from 
duplicated mono is all contained in this differ- 
ence signal. 

The next idea, and I have reason to think 
that some recording companies are actually 
using it, is to filter the low frequency components 
from the difference (vertical) signal since it is 
now: generally agreed that the low frequencies 
below about 250 c/s do not contribute to the 
stereo effect. But I believe that there is a fallacy 
here also. A low frequency in the vertical 
signal need not be due to low frequencies in the 
final stereo. It can be due to the difference 
between two signals of closely adjacent fre- 
quencies which happen to be nearly in phase; 
and if one removes that then the re-combination 
into stereo could lead to rather queer effects not 
unlike intermodulation distortion. 

The third idea was to ease the purses and 
consciences of those who only have monophonic 
equipment but may want to change over to 
stereo one day. Why not make all records, at 
any rate of serious music, stereophonic and 
persuade everyone to play them with stereo 
pickups, thereafter paralleling the two outputs 
into the mono amplifier? Surely, it was 
thought, there would be great advantage in this 
from the reproducing end as well as easing the 


recording problem. A similar difficulty was 
solved a few years ago in a similar way, by the 
decision to record serious music only on micro- 
groove LPs and not on coarse groove 78’s. 

To this suggestion there have been two lines 
of criticism. The first is from those who agree 
with Gilbert Briggs’s dictum (in his report on 
the Festival Hall Concert) that mono LPs are 
better when played with a good mono moving 
coil pickup than with a good stereo—even, he 
thought, than with the Decca, that paragon of 
stereo pickups. Now I am quite sure that 
Gilbert Briggs was wrong, profoundly wrong, in 
that assertion. He was confusing two separate 
and distinct things. He has, no doubt, a 
prejudice in favour of the moving coil type of 
pickup. So have I, if only because it has no 
tendency to non-linearity due to overblancing 
magnetic pull (which also varies as the inverse 
square of the distance) of the gaps in a moving 
iron system. I also have a preference for low 
impedance coils, especially since transistors have 
become available so that matching transformers 
need not be used. The one disability that held 
back the moving coil type for years was the 
difficulty of keeping down the mass of the 
moving coil whilst still giving a reasonable 
output. After Paul Voigt showed the way to the 
solution of that problem, various designs of 
successful m/c pickups became feasible. But 
none of these can compare with the Decca, for 
example, in the matter of low tip mass and high 
compliance which are valuable features for 
monophonic as well as for stereo playing; nor 
with the Grado stereo moving coil pickup for 
that matter. If these two had 1 mil styli for 

laying mono records, instead of their $ mil and 
} mil respectively, their advantages over the 
mono moving coils, even the best of them, would 
be even more pronounced. 

Of course, it may well be that with the 
experience forced upon them by the require- 
ments of stereo, the pickup designers could now 
design a mono cartri which would be 
superior for mono records to either the existing 
mono pickups or the best stereo pickups. I am 
sure, for example, that on his present technique 
a mono moving coil pickup designed by Joe 
Grado would be a masterpiece in all essential 
respects. The superb tracing facility, the low 
needle talk, the high compliances would all be 
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retained and the tip mass would be reduced to 
less than half its value in the stereo pickups, so 
that the H.F. resonance would go up nearly an 
octave—well above the audible range, in fact. 

But even so, there would not be the same 
cancellation of “‘pinch effect’”’ distortion secured 
by the paralleling of the two outputs from a 
stereo pickup; and this is a gift that should not 
lightly be brushed aside. 

As I have related before, I prefer to play 
mono records with a stereo pickup as though 
they were stereo. Some of my technical friends 
argue that that, too, loses the cancellation of 
pinch effect distortion, but I believe they are 
wrong in this: I think the cancellation comes 
acoustically by a proper focusing of treble 
frequencies in the room (and they are highly 
directive) and that electrical paralleling is not 
essential. On the other hand, surface noise and 
pops and clicks which affect the groove walls 
unequally are not focused stereophonicallvy and 
so do not get integrated with the music: they 
take on the less disturbing characteristics of 
coughing or sniffling neighbours. 

No, Gilbert Briggs, your diagnosis was wrong. 
Such difficulties as you had at Festival Hall were 
not due to the pickup. Once again, “‘the fault, 
dear Brutus . . .”’. 

The second criticism of the suggestion to play 
stereo discs with a stereo pickup and combine 
the outputs for reproduction through a mono 
system comes from the recording end. There 
are two aspects. The first is that the design of 
stereo recording cutters has not been developed 
to the same superlatively high degree that 
characterises the mono cutter. The latter can 
now record frequencies up to 30 kc/s, which 
means that their response can easily be kept level 
and free from distortion within the musical 
range. I doubt whether any stereo cutter is 
recording above 14-15 kc/s. So, it is claimed, the 
actual cutting of a mono record is superior to 
that of a stereo. 

That may be so at the moment. But any such 
advantage cannot be long-lived and I hear 
rumours that very soon stereo recording up to at 
any rate 25 kc/s will be possible. So I don’t 
think that this argument carries much weight. 

The second string of the recording criticism 
argues that the placing of microphones for 
stereo recording is not the best for mono 
recording, and indeed ignores some of the 
valuable experience that has been gained 
through the years for the latter. An argument 
such as this is rather beyond my competence, 
and I would not venture to express any opinion 
at all were it not for the fact that in recent years 
we have had records made by the single micro- 
phone technique to compare with those made 
by the multiple microphone and mixing 
techniques that have been developed by that 
same recording experience through the years. 
And I like the dry clarity of the single micro- 
phone records. So I begin to doubt the value of 
mixing. 

However, two bright boys from the Bell 
Telephone Laboratories have taken this argu- 
ment to heart and now claim that it is possible, 
synthetically, to counter it by taking a little of 
the original left-hand signal, di, and adding it 
to the right-hand signal, r, so forming a new 
right-hand signal for recording, namely, 
r'=r-+dl. Similarly, the new left-hand 
signal for recording would be 7 =/ + dr. 
The magnitude of di and dr would be at the 
choice of the recording expert, as would also 
their phases or time-delay relative to the original. 

Now it is known that if di and dr are delayed 
by a few microseconds later than / and r, they 
will not be audible in stereo reproduction. It is 
therefore claimed that mixing in this way will 
not mar the record as a stereo record; but on 
the other hand it is said that it does add to the 
“body” in mono reproduction. This system has 
therefore been seriously pro as a com- 
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patible recording system so that the stereo discs 
reproduced through a stereo pickup and a 
single channel amplifier will be just as effective 
as mono discs played monophonically. It is no 
use saying in reply that this is just faking, for 
all recording involves faking to some degree. 
The acid test is: Will it work? At the moment, 
I don’t know. 


D.G.G. Compatible 

I have been prompted to set out the foregoing 
by the receipt of some literature and a copy 
of Beethoven’s Symphony No. 7 from D.G.G. 
The number of the record is SLPM138018 and 
the recording is by the Berlin Philharmonic 
under Karl Béhm. The literature claims that 
this is a compatible record for stereo and mono 
and that if played with a stereo pickup it will give 
just as fine a reproduction as a mono recording 
would. It is therefore advised that listeners with 
mono equipment should now buy a good stereo 
pickup so that henceforth they can build up a 
stereo collection which can be played mono- 
phonically until such time as they complete the 
stereo installation. 

Now it is not stated what system of recording 
D.G.G. have used nor have I any private 
information on the point. It can’t be the 
Goldmark Columbia system, since otherwise 
there would hardly be the insistence in the 
literature supplied on the necessity for using a 
stereo pickup. A mono pickup with little or no 
vertical compliance would ruin the record. 

But so far as I know it might well be the 
Bell Boys’ system. How is one to tell? Since I 
have only this one record with nothing to 
compare it with, I am afraid I am stumped. 
Now if only one had two other records made 
from the same performance, i.e. one standard 
monophonic and one standard stereo, one might 
form a judgment; but even that would be 
coloured by one’s judgment of the performance. 
The Seventh happens to be a great favourite of 
mine (my first records of any symphony were 
the old Columbia recordings of the Seventh as 
conducted by Weingartner and the more I 
played them the more I loved them). But I 
confess that these days I am an enthusiast for 
Klemperer’s recording and I still prefer it to 
these by Béhm. Perhaps in saying this I am 
going beyond my last. But I must admit that 
purely from the quality angle I have not been 
able to decide whether the system is or is not 
completely successful. I just don’t know, and I 
must leave it to my musical colleagues to pass 
an opinion on the record as a record, played 
stereophonically. All I can say is that, sound- 
wise, I have found nothing amiss. 

On the other hand, I am convinced that 
anyone who thinks that later on he may go in 
for stereo would be well advised to invest here 
and now in a good stereo pickup (if necessary 
using a Wal Gain to increase the output) and 
to buy stereo records in preference to the mono 
versions. In principle, at all events, D.G.G. are 
right; and whether or not their first issues have 
succeeded in equating stereo with mono in the 
way desired, such a consummation can only be 
a matter of time. 


The New Decca Technique 

Whilst I am on the subject of recording, I 
think I ought to make a few comments on the 
new Decca technique. The only times I have 
seen it specially noticed by record reviewers, it 
has been with sad misunderstanding. Norman 
del Mar, writing in a contemporary journal, in 
fact involved himself in a complete howler. 

Until now the dynamic range of musical 
recordings has been compressed. The controls 
in the recording amplifier have been used to 
attenuate loud passages and amplify soft 
passages. Sometimes the controls have been 
manually operated by recording engineers, 
sometimes by musicians; and sometimes the 
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compression has been done automatically in che 
electronic circuitry. 

If the loud passages were too loud the pic :up 
would have difficulty in tracing the large 
amplitudes and the grooves might even run into 
each other; though of course with the mo.ern 
system of recording it is the amplitude on the 
tape that matters in the first instance. If the soft 
passages were too soft they might be obliterated 
by noise or otherwise come below the threshold 
of hearing at the volume level allowed in 
domestic circumstances. 

As the material of which the discs are made 
has been improved it has been possible to record 
with a smaller amount of compression. But 
always, be it noted, this compression has meant 
an interference with the original performance, 
and that interference might be not only at the 
time of the original recording on tape, but also 
when the tape is transcribed on to discs. 

A new technique has now been tried by Decca 
in several recent recordings. Its success in Das 
Rheingold has been universally acclaimed. The 
recording level was set during rehearsal to 
accord with the passages of greatest amplitude, 
namely the throwing of Thor’s hammer to blast 
open Valhalla and the noise made by the 
18 anvils. Once set in this way it was not 
altered during the whole of the performance. 
No knob twiddling, no compression. 

A similar technique was adopted for the 
recording by Karajan of Also Sprach Zarathusthra. 
This recording has not so far received the 
acclaim it deserves, possibly because many critics 
rather look down on Strauss’s music. As to that 
I had better keep quiet. But I must say that 
before I tried this record I had never heard the 
music, either in recording or original perform- 
ance, and I find that it has a peculiar fascination 
for me. Perhaps I am corny-minded. I wouldn’t 
know. But I do know, and here I am sticking to 
my last, that the recording is superb. I like 
it better than any other orchestral recording I 
have ever heard; and the better the reproducer, 
the better it sounds. Here is perfect clarity and 
“inner cleanliness’, accurate instrumental 
quality, exquisite balance between distinct 
groups of instruments yet beautifully co- 
ordinated, and the complete illusion of a fine 
orchestra. Thank you, Herbert von 
Karajan and John Culshaw. Your experi- 
ment has succeeded. 

But there is one hostage to fortune in it. The 
performance starts with quiet low notes in the 
bass. If your pressing was a pour one these 
might be drowned by surface noise; and if your 
reproducer has insufficient range you might 
not hear them at all! Or mix them up with 
rumble! Now it would be fatal to “turn up the 
wick”’ for later on there are loud crescendos 
and too high a volume level to start with might 
blow you out of the room when these come 

ong. 

How should a recording company deal with a 
situation like this? One of my friends has 
suggested that at the beginning of each record a 
pair of phrases should be recorded to indicate 
maximum and minimum volume level. What 
do you think? P.W. 


Catalogue 

Daystrom Ltd. of Gloucester, who produce the 
Heathkit models, now have an_ illustrated 
catalogue of their kits available on application 
to the above address. 

The Winter Trading Co. of 95-99 Ladbroke 
Grove, London, W.11, sole U.K. Con- 
cessionnaires for the German Braun range of 
radios, record players and radiograms also have 
an illustrated catalogue available. 

Finally, City Sale and Exchange Ltd. 
93-94 Fleet Street, London, E.C.4, who are 
retailers for a wide range of audio equipment, 
offer a new “‘Hi-Fi, Stereo and Tape Recorder” 
catalogue (post 6d.). 
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Advert 83 


Continuously variable speed control is a unique feature of the Reflectograph 
Recorder. In conjunction with the built-in stroboscope this enables both the 
recording and reproducing speeds to be set and maintained precisely at 7+ 
and 33 i.p.s. Absolute pitch is thus ensured—a fact that will be appreciated by 
professional recordists and musicians alike. 

Only the Reflectograph Stereophonic Recorder offers so many features for 


the serious recordist: 


h ic and two-ch record- 
tas and gheshadts The erase head can be switched 
off to allow superimposition on one track. 


@ 3 heads and separate record and replay amplifiers 
permit i recording 
and recorded signals to ase ante whilst recording. 


@ Lever controls provide fast forward and reverse 
winding as well as “inching” facilities for editing 
and instant stop and start. 

Straight slot tape threading. A dation for 
84” reels. Clock-type tape position indicator. 
Peak level recording meter. High and low level 
inputs. 

Two hed Good ’s loudspeakers for moni- 
toring are built into the dividing lid. 


@ Stereo disc records can be reproduced from a 

pick-up through the high quality amplifiers. 
UNIQUE GUARANTEE 

Your Reflectograph Recorder carries a one year free 
service guarantee which includes valves. Service is 
undertaken within 24 hours by trained engineers of the 
E.M.1. Company. For a small annual fee this fully compre- 
hensive maintenance guarantee may be extended for 
up to 20 years. 
Please write for 4 page fully illustrated leaflet. 


MULTIMUSIC LIMITED MAYLANDS AVENUE 


HEMEL HEMPSTEAD 


BRIEF SPECIFICATION 


TAPE SPEED : 3{—8 i.p.s. continuously variable. 


STROBOSCOPE : Neon lit stroboscope showing precise speeds of 7} and 
32 i.p.s. 


FREQUENCY RESPONSE : 45—12,000 c/s + 3dB. 

OVERALL RESPONSE : Strictly to C.C.I.R. specifications. 

SIGNAL TO NOISE RATIO: Better than —45dB (unweighted, including 
hum). 

WOW AND FLUTTER: Better than 0.2% R.M.S. As measured on GB 
Kalee Meter. 

OUTPUT FROM PLAYBACK PRE“AMPLIFIER : 200mV R.M.S. 


INPUTS TO RECORD AMPLIFIER (HIGH IMPEDANCE): 
Microphone: ImV. 
Radio or pick-up: SC—200mV 


AMPLIFIER: Two pairs of separate record and playback amplifiers, 
each with 3 watts undistorted output. 


for maximum record level. 


HEADS : Separately stacked (in line) stereo record and playback heads 
and a switched full tape-width erase head. 


CROSS MODULATION . 45dB separation between each track. 
MOTORS : 3 Garrard motors. 


PRICE: 149 GNS. 


HERTS TEL: 


BOXMOOR 3636. 


67 
re 
st® 
. The 
in the 
these - 
might 
» with 
ip the 
endos 
might 
come 
with a 
s has 
cord a 
dicate 
ce the 
rated 
ation 
Con- 
ge of 
have | 
d. om 
nent, 


The GRAMOPHONE November, 19.9 


THE LEADING EXPERTS ACCLAIM W.B. STENTORIAN 


ANGUS MACKENZIE PERCY WILSON MILES HENSLOW DONALD ALDOUS JOHN GILBERT 


Technical Advisor Technical Editor | _ Editor Technical Editor Technical Editor 
‘Tape Recording and ‘The Gramophone’ *Hi-Fi News’ and ‘Gramophone “Music Trades 
Hi-Fi Magazine’ ‘Record News’ Record Review’ Review’ 


Outstanding success at 
the Northern Audio Fair 


Stereophonic sound has brought a 
new dimension to recorded music: 
the Hi-Fi enthusiast must now 
decide whether his listening will be 
monophonic or stereo. 


In both fields, we shall continue our 
policy of providing true High Fidelity 
at realistic cost. Our experience in 
H.F. 1216 FULL RANGE HI-FI UNIT sound reproduction covers 33 years: 
12” P.M. Unit 16,000 gauss magnet. 1}” such a background is a guarantee of 


diameter pole, aluminium speech coil. Die quality in every W.B. product. 
cast chassis. Special cambric cone con- 


struction to exploit high magnet strength 
and give response 20-16,000 c.p.s. impedance W.B. STEREO COLUMNS 


15 ohms, handling capacity 15 watts, bass Primarily intended for Stereo reproduction, floor 
resonances 37 c.p.s. £15 Tax free. area occupied being much smaller than that for 


two conventional cabinet speakers of similar 
performance. Columns have 360° diffusion by 


means of a dome mounted above the loudspeaker. PRELUDE HI-FI 
One unit may be used for monaural sound repro- CONSOLE CABINET 
duction and a second unit added for Stereo. One of our range of ready-to-assemble 
contemporary cabinets in satin-finished 
“SENIOR” For 8 unit - =  £18,18.0 striped sapele. Designed to take any 
H.F.816 Unit - - - - - £6.10.6 make RY pe 
” - amplifier, pre-amplifier control unit, 
JUNIOR” For 6” unit ade £9.19.6 and radio enna. Size 33” x 19% x 193”. 


H.F.610 Unit - - - £2.9.0 or £2.11.0 Price: £13.13.0 


Demonstrations at our London Office (109 Kingsway, W.C.2) every Saturday from 9.a.m to 12 noon. 
Descriptive leaflets on all products on request. 


WHITELEY ELECTRICAL RADIO CO. LTD. + MANSFIELD - NOTTS 
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THE THIRD INTERNATIONAL 
CONGRESS ON ACOUSTICS 


By JOHN GILBERT, F.R.S.A. Assoc. I.E.E., M. Brit. LR.E., F.T.S. 


In 1953 the first International Congress on 
Acoustics was held at Delft in Holland when a 
small group of scientists gathered to discuss the 
progress that had been made in the fascinating 
science of sound, hearing, recording and 
reproduction. Three years later the second 
meeting was held in the U.S.A. at which time 
the major interest was the possibilities of the 
long-playing gramophone record and _ the 
outstanding advances in recording techniques. 
In September this year the third meeting was 
held in Stuttgart, Germany, where about a 
thousand scientists gathered to hear a number 
of full length addresses and hundreds of short 
discourses. 

In parallel with the Congress was an exhibi- 
tion called. ‘‘Weniger Larm!’’ (less noise!), 
which also included a second exhibition on 
acoustical measurement instruments. Dr. E.E. 
Meyer of the University of Géttingen opened 
the Congress, which was held in the beautiful 
Liederhalle. This post-war building consists of 
alarge, a medium and a small hall normally 
devoted to orchestral and smaller musical per- 
formances. The acoustics of the medium size 
hall where the opening speeches took place are 
outstanding, for without any form of public 
address every word could be heard with 
exceptional clarity anywhere in the hall. The 
President of the International Commission on 
Acoustics, Professor W. Furrer, emphasised the 
importance that acoustics play in everyday life 
and briefly traced the developments that had 
taken place in the last few years. 

Each morning two major papers were read on 
various theoretical and practical aspects of 
acoustics, covering such subjects as ‘“‘some 
recent development in jet noise research’’ to 
the “‘long-ranged propagation of sound waves 
in natural waveguides”. In the afternoons 
some hundreds of short twenty-minute dis- 
courses were given in three centres by scientists 
from Britain, America, Germany, Russia, 
Holland, Israel, France and Italy. Unfor- 
tunately no multi-lingual translation facilities 
were available at these meetings, and hence one 
had to restrict one’s visits to those languages one 
could understand. Fortunately I have a good 
working knowledge of the German language, 
and as this was the language of the Congress, a 
number of the foreign contributors gave their 
discourses in that language. 

Naturally one could only attend a limited 
number of the discourses, which were held every 
twenty minutes from 2 to about 6 p.m. This 
was further complicated by the fact that the 
three centres, the Electrotechnical Institute 
and the Physical Institute were considerable 
distances from each other, and although a 
coach service was provided, one could not 
attend consecutive discourses unless they were 
in the same building. However, in spite of this 
difficulty, I was able to attend a number of the 
meetings, some of which are of interest to the 
readers of THE GRAMOPHONE. 

An excellent paper was contributed by C. 
Wansdrank of the Philips Research Labor- 
atories at Eindhoven. This paper described 
some outstanding developments in the design of 
miniature condenser microphones which have 
a diaphragm of only 8 mm. diameter and an 
overall length of 5 cm., which included a high 
frequency oscillator and filter circuits. There is 
no doubt that the condenser microphone is the 
finest type of microphone one can have for the 
highest quality broadcasting or recording and 
for some reason which I cannot explain, the 


best of this form of microphone has always been 
made in Germany. Long before the war the 
American Jenkins and Adair condenser micro- 
phone held pride of place, but later the U.S.A. 
engineers dropped it in favour of ribbon and 
moving coil types. The German firms of 
Neumann of Berlin, TeKaDe, and the Austrian 
A.K.G. group concentrated on the condenser 
type and at present their microphones can be 
found in the majority of sound recording, 
television and broadcasting studios. The new 
Philips miniature microphone was first men- 
tioned in the Philips Technical Review in 1947 
and in the ensuing years of development they 
have introduced a completely novel form of 
construction and operation. One serious 
difficulty with any form of microphone is the 
distortion it creates of the sound field, and, 
therefore, the smaller it is, the less interference 
will be caused. Voigt realised this years ago 
with his slack diaphragm condenser micro- 
phone, but like so many things that Voigt 
invented, it was rather before its time, and the 
materials then available were not suitable for 
their purpose. 

The Philips condenser microphone uses a 
mylar diaphragm membrane which, in order to 
make it conductive and act as one plate of a 
condenser, is splutted with gold. Connected to 
the quartz insulated back-plate of the condenser 
is an inductance of such a value that with the 
capacity of the condenser it resonates at about 
5 Mc/s. Further the impedance of this circuit 
is so adjusted that it is the same value as the 
characteristic impedance of the coaxial cable 
used to connect it to the main remote unit. The 
capacity of the microphone is approximately 
15 picofarads, and the spacing between the 
mylar diaphragm and the back-plate only 
20 microns, yet in spite of this extremely small 
spacing, the microphone is capable of handling 
sound pressures of up to 130 db. Normally this 
form of microphone would be omni-directional, 
but by the use of controlled drilling in the back- 
plate and through the walls of the tube contain- 
ing the condenser capsule, the microphone can 
be made to operate as a cardioid. The remote 
control unit, which can be several hundred feet 
from the microphone, contains an oscillator 
unit in a novel form operating at 5 Mc/s, the 
modulated output being then demodulated and 
an output audio signal derived. It is claimed 
that the overall distortion is absolutely neg- 
ligible and that background noise is lower than 
that obtained from any other form of micro- 
phone. 

As classical music gives me one of the greatest 
enjoyments in life, I felt bound to attend a 
discourse by M. V. Matthews and N. Guttman 
of the Bell Telephone Laboratories of the 
generation of music by a digital computer. 
Their scheme consists of taking a high-speed 
data translator and feeding signals into and out 
from a digital computer which also has the 
capability of producing musical sounds from a 
sequence of numbers generated by the computer. 
Therefore with the appropriate programming 
the computer may used as a versatile 
instrument capable of producing any sound. 
The potentialities of such programmes for 
generating both convential and new “‘musique 
concréte”’ were discussed and a demonstration 
was given of a short quartet played on an IBM 
computer. Whilst one must not ignore this 
search for new musical forms and instruments, 
I think that it will take more than my lifetime 
to convince me that this form of music is the 
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logical successor to Beethoven or even 
Stravinsky. 

Dr. G. E. Martin of the U.S. Navy Electronics 
Laboratory read a paper on ‘‘ Magnetic materials 
for electromagnetic transducer applications”’, 
which discussed the choice of magnetic materials 
for variable reluctance devices. Although his 
paper primarily dealt with types of transducers 

for U.S. naval purposes such as hydro- 
phones, it was obvious that the new grain 
orientated magnetic materials they have 
developed could substantially improve the per- 
formance of pickups and microphones. 

One of the most interesting papers on loud- 
speakers was given by Dr. M. R. Gamzon of the 
Institut Weizman at Rehovat, Israel. Reading 
in French, he described his new form of drive 
for a loudspeaker diaphragm. It reminded me 
of the very high power Siemens-Schukert 
loudspeaker unit that was used at the White 
City, London, before the war. This consisted of 
a stretched duralumin rectangular diaphragm 
on the back of which was welded a long strip of 
copper on edge. The strip was placed in a 
series of troughs in an energised magnet, and 
several kilowatts of power used to energise the 
field. The advantage of the system was that the 
strip covered the whole of the rear of the 
diaphragm and, in theory at least, the whole of 
the diaphragm moved in phase. 

The new Gamzon loudspeaker is somewhat 
similar in principle but is only designed for 
domestic purposes, and makes use of modern 
materials. The model shown was five inches in 
diameter and uses a flat mylar diaphragm on 
which is stuck a flat copper ribbon on both sides. 
The ribbon has a number of long parallel paths 
connected at the ends in series. On either side 
of the diaphragm are semicircular cross section 
bars of ferrite magnetic material mounted on 
perforated metal discs. These ferrite rods are 
mounted directly above the copper strip. The 
audio current passing through the copper con- 
ductors creates an alternating magnetic field, 
and due to the push-pull nature of the diaphragm 
system and the permanent magnetic field, 
causes the diaphragm as a whole to be attracted 
toward or driven away from the permanent 
magnets. From the graphs shown and the 
figures given this form of diaphragm drive 
results in considerably less distortion than more 
conventional methods, and would appear to be a 
substantial improvement over other forms of 
middle and high frequency units. I understand 
from a later conversation that I had with Dr. 
Gamzon that several British manufacturers were 
interested in the design, and undoubtedly it 
will appear on the market in due course. 
Although the unit seen was only suitable for 
frequencies above or about 6-800 c/s, it was 
stated that larger units covering the whole 
audible range could be made, although the 
conversion efficiency was rather lower than that 
of conventional moving coil units. 

There was a whole series of lectures on the 
acoustics of buildings and the treatment of 
studios and domestic rooms. C. L. S. Gilford 
and N. C. H. Druce of the B.B.C. read a paper 
on wideband absorbers with impermeable 
facings which described the work of the acoustics 
division of the B.B.C. research laboratories. 
They have developed sound absorbers with 
impermeable facings, therefore meeting the 
regulations of insurance companies and the 
L.C.C. fire requirements, that have a high 
coefficient of absorption up to high frequencies. 
Other lecturers described the use of foam 
plastics that have been used as sound absorbers 
and which improve the transmission loss through 
composite wideband absorbers. 

An unusual application of acoustics was 
described by R. M. G. Boucher of New Jersey. 
A considerable amount of research has been 
undertaken in order to establish the use of high 
power acoustics as a drying agent. Materials to 
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be dried are placed in a chamber in which very 
powerful sound waves between 6-10 Ke/s are 
generated at a level of 145 db. It has been 
found that materials up to 2 in. thick can be 
dried effectively in a very short time compared 
with conventional methods, and with little 
effect on the nature of the material. 

In the field of sound measurements W. V. 
Richings of Dawe Instruments Ltd., London, 
gave an interesting paper on a new sound level 
meter using transistors. For a number of years 
Dawe Instruments have specialised in sound 
level meters, and I use one in my own labor- 
atory. Being a valve operated device—and 
using battery operated valves—as it is only used 
at random occasions, one often finds that the 
batteries are run down. As the new trans- 
istorised sound level meter only has to house a 
very compact single battery, it is considerably 
smaller than earlier versions and only weighs 
about 3.5 lbs. As the measuring microphone is a 
Jaboratory type crystal unit and normal 
transistor amplifiers have a low impedance 
input circuit, much ingenuity has been used to 
match the microphone to the amplifier, and 
keep the inherent noise of the circuit to an 
acceptable amount. It is of interest that of the 
many manufacturers showing their products at 
the exhibition, the only British firm was Dawe 
Instruments. 

Perhaps the most disappointing meeting of 
the Congress was that given by H. F. Olsen of 
the R.C.A. Laboratories, Princeton, U.S.A. 
With a title of ‘“Stereophonic sound repro- 
duction”, a very large audience tried to cram 
into a fairly large lecture theatre, and of all the 
lectures I attended, this was the only one where 
not only was it standing room, but it was more 
like Charing Cross station in the rush hour. 
Perhaps few people are so well-known inter- 
nationally in the field of acoustics as Harry 
Olsen, and for years his publications and text- 
books have been accepted as a criteria of 
reference. With this background and the vast 
amount of research work undertaken by the 
R.C.A. laboratories everyone expected to hear 
a paper of outstanding merit on stereophonic 
sound reproduction. Perhaps it was the fact that 
only twenty minutes was allotted to the paper, 
but one heard nothing new whatsoever, and 
nothing that one has not read a dozen times 
before. There was no doubt that the audience 
was most disappointed, for seldom have I 
experienced the occasion where the audience 
vocally showed their disappointment. 

In complete contrast was a paper given by 
D. E. L. Shorter of the B.B.C. and who is so 
well known for his contributions on loudspeakers 
nd associated equipment in the Wireless World. 
I spent a pleasant evening with Mr. Shorter 
discussing a wide range of topics on acoustics, 
and few people have the ability of summing-up a 
problem in such precise terms. His paper dealt 
with some of the engineering problems arising 
in the sound equipment used for the B.B.C. 
television service. One severe problem was that 
of designing wide range speakers for use in 
restricted spaces such as mobile control rooms, 
where such loudspeakers must have directional 
properties so that the sound is localised. In 
other cases loudspeakers having a restricted 
frequency response are used so that artists in 
one studio can hear artists in other studios, yet 
there must be no possibility of acoustic feedback. 
Microphones have their own problems for, being 
mounted on booms, movement of the boom can 
generate noises which can be picked up by the 
microphone. Also in cases where it is not 


practical to place microphones near to an 
artist, it is necessary to use highly directional 
long range microphones which have their own 
problems. 

Altogether some 500 papers were contributed 
and towards the end of next year will be 
published in full. Beside the lectures a number 
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of visits were arranged, the most outstanding 
being one to Munich when about 800 of the 
delegates enjoyed a very successful day. The 
German Railways loaned a special train for the 
visit, to which was coupled a _ travelling 
electronic laboratory. The travelling labor- 
atory can be coupled to any train on the 
system and makes electronic recordings 
on tape of conditions of the track, points, 
signalling, etc. 

After a 7 a.m. start, we reached Munich 
about |1 a.m., where we were split into groups 
and taken by motor-coach to various museums 
or laboratories. I chose to go to the Siemens 
museum and the Rohde and Schwar labor- 
atories. The firm of Rohde and Schwarz is 
internationally respected for the very high 
quality test gear that they manufacture, much of 
which can be seen in British Government and 
commercial laboratories. When one considers 
that the firm is only twenty-five years old, and 
that it suffered badly during the war, one is 
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astonished at its present size and the reat 
amount of diverse apparatus they manufa: ‘ure. 
Unfortunately they make little of direct in:crest 
to the acoustics or audio engineer, but spec :alise 
more in the field of V.H.F. and _ tele: ision 
measurement apparatus. Then to a magniicent 
lunch at the world-famous Hofbrauhaus, where 
the Hitler party held so many of their mec ‘ings, 
This is a fabulous place where waitresses carry 
twelve litre steins of lager beer in two hands, 
and where Devereaux and I thought the first 
course was the main course, only to di.cover 
that it was the hors d’ouvres, and that at |-ast a 
pound and a half of roast veal was to follow! 
A coach tour of the city and tea in the English 
tea garden kept us busy during the afternoon, 
and during the coach tour I saw a most unusual 
combination of names. The coach was held up 
by a traffic policeman in Odeonplatz and to my 
astonishment the firm of building contractors 
rebuilding one of the bombed buildings had the 
very British name of Rank. 


TECHNICAL REPORTS 


Ceramic Stereo 60 Cartridge. Price: 
£1 15s. 3d. plus Ils. 4d. P.T. (with 
Stereo/LP sapphire) or £3 plus 19s. 3d. 
P.T. (with Stereo/LP diamond). 
Electronic Reproducers (Components) 
Ltd., Camp Bird House, 39 Dover Street, 
London, W.1. 

Makers’ Specification: 

Output: 135 mv at 1 cm/sec. 

Freauency Response: 40 c/s to 12 ke/s. 

Optimum Load: 1 megohm. 

Cross Talk: Wetter than 15 db. 

Playing weight: 5-6 grms. 

I have long known of the development of 
this particular stereo cartridge and have 
looked forward to having a sample to test. 
For I believe that ceramic cartridges have a 
happy future in stereo, provided that the 
design is such as to give compliances of the 
order of 4 x 10-* cm/dvyne and a tip mass of 
the order of 1 milligramme; and I believe that 
this, exacting as it is, can be achieved, provided 
the designer does not allow himself to be 
hypnotised by the techniques of the past. 

Just think of the problems for a moment. 
As compared with a Rochelle Salt crystal a 
ceramic has a better temperature coefficient 
and is less hygroscopic so that it should be 
more stable in use particularly in intemperate 
climes. So far barium titanate has held the 
field but my scientific confréres tell me that 
lead zirconite should be better. 


At this point perhaps a simple word of 
explanation is due to my less erudite readers. 
Many of them have written to ask me what is 
the difference between a crystal and a ceramic. 
Well, put briefly, a crystal is grown by Mother 
Nature (under suitable controls from masculine 
humanity): a ceramic is manufactured by man 
as an agglomeration to simulate the piezo 
characteristics of a crystal (that is not simple, 
but let it pass!). In some ways Nature does her 
work more efficiently than mere man. A 
Rochelle Salt crystal is far more sensitive than 
any ceramic so far invented; which means that 
a pickup with Rochelle Salt as its basis will give 
a much greater output, size for size (and size 
controls frequency response), than a ceramic. 
It is therefore quite a reasonable technique to 
devise means of avoiding the temperature and 
humidity failings, even though a sacrifice of 
some of the sensitivity may be entailed thereby. 
This, in fact, is what has been done in some 
instances. 

To return to our muttons. Compared with a 
magnetic cartridge, a ceramic has a larger output, 
can be loaded mechanically so as to contain its 
own record equalisation (thereby avoiding the 


sensitivitv loss of all magnetic cartridges in the 
process of equalisation) avoiding the liability of 
the variable reluctance type to distort if the 
armature is not centred accurately in the 
magnetic gap or if the gap is too small, and 
avoiding the tendency of all magnetic cartridges 
to pick up magnetic dust in the gap and to be 
affected by the field of the turntable motor 
and/or by iron levers or other bits and pieces 
under the turntable. 

Yes, there are substantial advantages to set 
against the problem of transforming the stiffness 
of the piezo element to the high compliance 
needed at the stylus. One day some cunning 
person will solve the problem even though it 
were to mean a sacrifice of a large part of the 
sensitivity—as I fully expect that it will. 

It would be idle to pretend that this E.R. 
cartridge has achieved this ideal, though it is 
clear that it has gone a long way towards it. Its 
response is smooth and can readily be adapted 
to be sensibly flat within the range 4) c/s to 
10 ke/s. Its cross-talk figures, too, are good and 
on a good arm it will play at a weight of 
5-6 grammes. Moreover, its action is linear, so 
that distortion products are small. And it is not 
expensive. 

I was not surprised therefore to learn at the 
Radio Exhibition that several large manu- 
facturers had decided to change over to it in 
their popular ranges of stereograms, particularly 
as its form of construction leads to consistency 
as between one cartridge and the next. 

Following are our measurements of the per- 
formance. They were taken at a plaving weight 
of 5 grms at which the cartridge tracked per- 
fectly, though needle talk indicated that com- 
pliances were on the low side, and tip mass 


high. 
c/s ee 40 60 125 250 500 Ik 


L db 6 0 +1 0 
R db ee —2 +2 +2 0 
cfs ee 2k 4k 6k 8k 10k = 12k 
L db | 0 0 -l1 —2 -2 
R db ee 0 +3 +3 +2 0 -2 
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Amplifiers that are 


J. & &. Giloert, 
F.R.S.A.,Assoc. F.T.S. 


acclaimed throughout the world 


The “Point One Stereo” pre-amplifier is designed so that it can be used with any 
Leak monaural power amplijier or a combination of any two Leak monaural power 
amplifiers additionally to its more normal use with the ‘Stereo 20” or ‘Stereo 50”. 


“The ‘Point One Stereo’ pre-amplifier is probably the most comprehensive unit in existence covering 
every requirement for stereo tape, disc and radio plus monaural amplification for any form of 
input signal. . . . it is difficult to think of any additional requirement that one would ever wish. The 
equipment performs with the high performance always associated with the tradition of Leak equip- 
ment. It is a fine example of design and construction, and the pre-amplifier can be used with any 
other Leak main amplifiers. How the pre-amplifier can be sold for as little as £21 can be answered 
only by Harold Leak... 
Summing up, therefore, one can highly recommend the Leak stereo system for use with any current 
monaural or stereo input whether it be from pickup, tape, radio or microphone.” 
Extract from Test Report by J. C. G. Gilbert reprinted from the Music Trades 
Review, February, 1957, also reprinted in our Advertisement in *“*The Gramophone” 
October. The full two-page Test Report and an illustrated brochure on the amplifiers 
will be sent you on request. 


BALANCE 


Trough-Line F.M.Tuner (self-powered) 


es the first name 


STEREO 20 amolifier 29 GNS TL/I2 PLUS amolifier 18 GNS £25.0.0 plus £8.15.0 Tax 
Fill in coupon for Please send me Test Report and Brochures. 
further information ‘ | 
Leak amplifiers. 
i A IK | 
| 


in High Fidelity since 1934 G/t1/59 | 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 
Telephone: SHEpherds Bush 173/4/5 Telegrams: Sinusoidal, Ealux, Londow 
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FOR TAPE 
DISC AND RADIO\ 


A 10 Dis 
Whatever you want in tape, Modern Electrics are a ~— 15 8 fa ae The following is only @ selection from our | READY FOR * 
there to help you with everything from a complete D ilci DPA/IO 24 om $72 stocks. PT Va 
installation to a few inches of leader tape. S.A.E. IGLE CHANNE: gns. ane. PROM Inf 
brings comprehensive lists. 4 AM T 2” $87 Quad Electrostatic ... one 9 $ AT San 
Vortexion W.V.A. TypelV Deck £93.13.0 $267 FM T 29 $87 DISP CH a 
Vortexion W.V.B. Type IV Dock £110.3.0 $315 or Co-axial 12 £25.04 Di 
Brenell Mk. V 64gns. $192 Leak Plus 8/145 Speaker Unit oni Hf We 
ea or uner ... eon 15. uper3 ... 
Amplifier. $64 Super $17 7 [MANY ITEMS T 
uad Control Unit (Mono) ... olden 
Ferrograph 4AH C.Q. Twin Four Stereo 2igns. $63 £39.10.0 | FOR 110 V.A.C suffi 
cl [Batter gns. $75 Rogers Junior Control £1700 $49 TANNOY % bs 
ad 26 gns. $78  ChapmanSSE.FM 38gns. $90 su 
Gronda TKS $186 Chapman “Tranquillo” €29.18.0 $85 Tannoy 12” Duai Unit ... TRANSISTOR med 
with Mic. 52 $156 Chapman FM Tuner FM.91 ... €24.10.0 $60 Tannoy Dual 15” £€37.10.0 
Grundie TK30 Tens. §216 Jason JTV Tuner €26.13.10 $55 Vitavox DU.120 €19.100 $56 | RADIOS 
Grundie TK35 82 gns. $246 Dulci AM/FM Tuner £24.19.0 $60 Vitavox TR/30 Tweeter... £8.0.0 $19 
29 gns. $87 WE Heat 
Philips 13527. MOTORS & PICKUPS C.@. Senior $58 | ACCESSORIES Arm 
Transistor /Battery 69 gns. $207 STEREO & SINGLE atte - - | e 
Ortofon Stereo Head ... 14.0 GOODMANS 300 115.9 $32 Dyn 
Bock Ortofon Armor Stereo €140.11 $29 Goodmans 400. $46. | Service endorsed by 
105 $315 Ortofon ‘C’ Head €18.5.2 $37 Goodmans 15/4 ... §=€53.11.0 on leading British Grat 
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Lenco Trans Motor GL58 with for 
BANG & OLUFSEN Ribbon stat 
Velocity with speech/music Lenco 58/600 £31.0.0 $67 but 
ance, models.” Ball” swivel Lenco GL-60 Trans. Unit... $60 has 
30gns. $90 Garrard 301 €22.7.3 $54 it i 
LFV/59 Dynamic... gns. $25.50 Garrard 4HF/GCS/10 with Seereo £18.9.9 pre 
Ribbon RBLTT or CRM. Connoisseur Motor Type 27.16.1358 
Film Industries Ribbon MIB... €8.15.0 $25 Collaro (with inp 
Grampian Movin Coil, €8.0.0 $23 mo 
Acos, Geloso, Garrard TA/Mk. li Motor £8.10.10 $22 
MOP ... eee 
“instant” Bulk Taperaser 1.7.6 $4 TPA/ = Crystal an 
Tapes, all sizes, Comp and ies by 2 fro 
leading manufacturers. oo DIAMONDS ARE TRUMPS! ——— ins 
> Sere the is a pre-amp mixer 
STEREO Accurately finished — one Seer unit enabling echoes to be imposed on signals en 
Quad 22 Unit... ese $71 fittings eter ~ he: 
Leak Stereo 20 . 9. amplifier or recorder ere are 3 channels 
Leak Poine Stereo Pre-Amp AL/120 and ¢ timing of echoes is controllable. sys 
Avantic SPA. 5 w watt 2-speaker system in ibrary e ‘‘Echorec’ permits other effects also to 
SPA/2I .. cabinet. Eminently suitable in 10.0 $84 is for A.C. mains 
P; h 3000 ous eos . and completely portable etails on request. 
Rupees Conrad Unit £18.10.0 $53 Also Stereo Bowl Unit S.23 as advertised. 7 
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Our measurements of cross-talk gave figures 
of the order of —10 to —16 db below | kc/s and 
at 12 kc/s; but of the order of —5 db at 6 kc/s 
in which region resonance effects began to show 
themselves. 

On the whole, we regard this as a distinctly 
promising cartridge as compared with others of 
the crystal type. P.W. 


Heathkit Stereo Hi-Fi Booster Kit, 


USP-1. Price £5 19s. 6d. Daystrom Ltd., 
Gloucester. 


Makers’ Specification: 
Power requirements: 
6.3 v, 0.5a, A.C. : 

Sensitivity at 1 ke/s: Gr F , Microph and 
Tape. Input 2mV to 20 mV. Output from 20 mV 
to 2 volts. 

Input impedance: 150 k ohms. 

Output impedance: 150 k. ohms. , 

Gain: (Adjustable) 10, 20, 40 or 100 (mic). 

Frequency response: 40 c/s-20 kc/s, + 1 db. r 
Distortion: Not measurable below 50 mV input. 
0.1 per cent at 100 mV input. — ek: 

Tape compensation: C.C.I.R. 7} i.p.s. characteristics 

when used with amplifier with R.1.A.A. equalisation. 

Valves: 1 of EF86 for each channel. 

Input sockets: Microphone, Gramophone and Tape. 

Switching: Microphone, Gramophone and Tape. PU1 

and PU2. Mono/Stereo. 

Dimensions: 7% in. by 4§ in. by 4 in. deep. 

Weight: 2% lbs. 

The USP-1 has been designed to give 
sufficient gain to permit low-output micro- 
phones, pickups and tape heads to be used with 
subsequent amplifiers and contro! units of 
medium sensitivity. Examples of such amplifiers 
are: 


180-250 volt, 3-5 m.a. D.C. 


Sensitivity 
Heathkit S88 20 mV. 
Airmec Stereo .. 20 mV. 
Armstrong .. Mono .. 10 mV. 
C.Q. (10 watt) Mono .. 10 mV. 
Connoisseur .. Q20 10 mV. 
Dynatron TC20C5 10 mV. 
Expert Mono .. 10 mV. 
Grampian 582 15 mV. 
jason ee mV. 
Varislope III... 9mvV. 

Pamphonic 1004 .. 12-15 mV 

e Mozart ee mV. 

R.C.A. .. Orthophonic .. 11.5-16 mV. 
S.T.D. .. Orthotone 448 10 mV. 


In the case of the mono amplifiers listed two 
such units can of course be operated by the 
USP-1 to give a complete stereo equipment 
with separate volume, treble and bass controls 
for each channel. This is a little more tricky to 
start with than a system with ganged controls, 
but it is much more flexible and when once it 
has been set up and outputs measured (by 
means of a voltmeter across the loudspeakers) 
it is quite simple to operate. In fact, I myself 
prefer it. 

It is useful therefore to have two pickup 
inputs (e.g. one for a stereo pickup and one for 
mono) and a stereo/mono switch. 

Similarly, since the circuit will function 
equally well as a booster for microphone or 
tape signals (but not radio, of course, except 
from a radio tuner), it is useful to have separate 
inputs for these. The incorporation of an 
equalisation circuit for tape is a refinement to 
enable signals to be taken directly from a tape 
head and fed to the subsequent amplifier 
system with the requisite correction, so that 
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pre-recorded tapes can be played back. But to 
avoid misunderstanding, it should be noted 
that there is no provision to enable tape 
recordings to be made: that requires a special 
type of amplifier with provision for H.F. bias. 

It should also be noted that the USP-1 
cannot be used with a flat amplifier of the type 
that has been common for use with crystal 
pickups, which have the necessary record 
equalisation within themselves, except of course 
for low output crystal or ceramic pickups which 
likewise incorporate equalisation within them- 
selves. For use with magnetic pickups, whether 
of the variable reluctance, moving magnet or 
moving coil type, the control unit following the 
USP-1 must have the required equalisation 
characteristic. 

For the circumstances for which it was 
designed, it is a very satisfactory piece of equip- 
ment: simple, neat and economical. And I 
have found it invaluable in several others ways, 
too. Thus, I found that the “‘tape out” signal 
from two of my amplifiers when operated from a 
Decca ffss pickup was too low to load several 
tape recorders I had been testing. The insertion 
of the USP-1 between the two got me out of that 
bother quite neatly. 

The construction manual which accompanied 
the kit is quite straightforward and com- 
prehensive and a model of lucidity. I cannot 
imagine that even the veriest tyro would find 
difficulty in assembling the kit provided he has 
a small soldering iron with a pencil bit. One 
must not try to use an iron with a heavy. 


clumsy bit for work such as this. P.W. 
Wal Gain. Stereo Model: Price £7 10s. 
Mono model: Price £5. Wellington 


Acoustic Laboratories, Farnham, Surrey. 


Since I reviewed the first edition of the Wal 
Gain in June, 1958, there has been a considerable 
improvement in transistors, so that transistor 
amplifiers can now be built with less inherent 
noise and can therefore be designed to deal with 
much smaller signals than heretofore. 

The present version of the Wal Gain can 
therefore accept a smaller signal than the 1 mV 
which used to be the standard; in fact, even a 
100 microvolt signal is not outside its range. 

This has meant that all the advantages of a 
hum-less, low impedance input to a valve 
amplifier Control Unit can now be secured for a 
relatively high impedance pickup of low output 
as well as for one of low impedance, and for 
some time I have been using a WAL trans- 
istorised input for variable reluctance cartridges 
as well as for moving coil types. The technique, 
of course, is to insert a resistance matching 
circuit between pickup and transistor. This has 
entailed a signal attenuation of the order of 
10:1, which is a pretty problem when the 
original signal is of the order of 1 mV per cm/sec. 

It is no small tribute to the modern Wal Gain 
that it can cope successfully with such a 
problem, without causing audible background 
noise, even during the intervals between large 
volume levels which I sometimes use in 
demonstrations. 

I therefore welcome two new versions of the 
Wal Gain. One is a mono version similar in 
shape and size to the original 5,000 ohm model 
but which operates with a 50,000 ohm input 
and 5,000 ohm output and a gain of about 
15 db. The other is a twin channel model for 
stereo with alternative inputs and the following 

teristics : 
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Input, 5,000 ohms. Output, 5,000 ohms. 
Gain, 35 db. 

Input, 50,000 ohms. Output, 5,000 ohms. 
Gain, 15 db. 

It is battery operated with an Ever Ready 
PP7 9v. battery which will last for not less than 
3,000 hours (the ‘‘shelf life”, in fact); and the 
frequency response, with quite negligible 
distortion, is flat from 30 c/s to over 20 ke/s. 

And the “proof of the pudding” is that it 
works admirably! P.W. 


Stereo by Wyatt 

On October 13th Wyatts of Portsmouth pre- 
sented a most successful programme of stereo 
records to an audience of some 1,700 in the 
wonderfully rebuilt Guidhall. Stanley Black, 
the guest artist, played and discussed a number 
of his recent recordings. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THE GRAMOPHONE, The Glade, Green 
Lane, Stanmore, Middlesex. 


Eva Turner 

It may be possible that after the B.B.C. T.V. 
programme This Is Your Life on September 14th, 
Gian Fairweather’s wishes will be granted. 

This programme must have spread the 
knowledge of Eva Turner’s greatness to a much 
wider extent than ever before and created a 
demand for records of her voice. 

Do your stuff, Columbia, you won’t go broke! 

London, N.W.2. C. Brooks. 


Briggs at the R.F.H. 

With reference to the letter from Mr. D. G. 
Jaquess of Decca in your September issue, I am 
sorry that he seems to have received the 
impression that my report on the R.F.H. Concert 
in May was intended as a reflection on the Decca 
stereo pickup, which I look upon as a wonderful 
instrument. 

The object of my references to hum and 
rumble was to give some sort of explanation 
because a large number of people had com- 
plained. We have now changed the turntable 
and done a bit of re-wiring, adding weight and 
a concrete slab for it to stand on. Most of the 
hum and rumble troubles have disappeared. 

I agree that there is no direct connection 
between rumble and magnetic pickups. On the 
other hand, any pickup containing high 
impedance coils must be sensitive to hum; 
but this is no reflection on the instrument. 

G. A. Brices, 
Managing Director. 
Wharfedale Wireless Works Ltd., 
Bradford. 


Is Stereo a Gimmick? 

Eric Smith, of the Decca A and R depart- 
ment, writes in his excellent description of the 
recording of Peter Grimes: “The acoustics of 
Covent Garden were tried .... but were found 
unsuitable for our purpose. One can achieve 
far more directional effect and clarity in the 

In the same issue, A.R. in his review of the 
discs writes: “.. . the fine sense of perspective 
gained by the different positioning of the 
singers . ... are all present in the monophonic 


Precisely. What greater authority could we 
have for the fact that stereo is a gimmick to 
produce directional effects exceeding a natural 
opera house acoustic; and the fact that well 
engineered mono is all one reasonably needs 
to create a lifelike sound ? 

London, W.1 PETER BAKER. 
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FEDERATION & SOCIETY NOTICES 


The National Federation of Gramophone Societies 
gladly assists those about to form new gramophone 
societies. On receipt of a sixpenny postal order the Hon. 
Secretary, Mr. C. H. Luckman, 41 Trinity Avenue, 
Enfield, Middx., will despatch leaflets containing useful 
suggestions and much helpful information and advice. 
January 1960 will see the next appearance of this 
aoe. Notices should be sent, on postcards, please, 
to Mr. G. H. Parfitt, 31 Lynwood Grove, Orpington, 
Kent, and should reach him not later than Saturday 
November 28th. 
Acton & Dist. G.S. Monthly on Mondays at the King’s 
Arms, Acton Vale, at 7.30 p.m. Refreshments available. 
November 16th and December 14th. Hon. Sec., 24 Priory 
Avenue, Bedford Park, W.4. 
Birmingham R.M. Ss. Imperial Hotel, Temple Street, 
Birmingham. November 12th and 26th. Hon. Sec., 
1 Westminster Road, Birmingham, 20. 
Blackpool G.S. Each Monday from October to May 
Fd Jang Claremont Hotel, Blackpool, at 7.30 p.m. Hon. 
14 Codale Blackpool. 
Bognor Dist. G.S. Alternate Wednesdays 
from November 4th at the Terminus Hotel, 7.45 p.m. 
Hon. Sec., 42 Sherwood Road, Bognor Regis. 
Bookh am G.C. Alternate Thursdays at Old Barn Hall, 
Great Bookham, at 8 p.m. Hon. Sec., 34 Dowlans Road, 
Great Bookham, Leatherhead. 
Bradford R.C. November 10th and alternate Tuesdays 
at Bradford Arts Club, 14a Mansfield Road, Oak Lane, 
Bradford, 8, at 7.45 p.m. Hon. Sec., 103 Pollard Lane, 
Bradford, 2. 
Bradford G.S. Alternate Tuesdays at 7.30 p.m. — 
Bradford Mechanics Institute, Bridge St. Hon 
Sec., The Hollies, 10 Walmer Road, Bradford, 8. 
Bridgend (Glam. ) R.M.C. M.C.A, "Buildings, 


Bridgend, fortnightly on Thursdays at 7.30 p.m. 
November 5th and 19th. Hon. Sec., 14 Heol-y-Ffin, 
Bridgend. 


Brighton—Sussex G.C. Alternate Tuesdays at 
Grosvenor House, Cannon Place, Brighton at 7.45 p.m. 
November 10th and 24th. Hon. Sec., R. P. Goodman, 
45 West Street, Brighton. 
Bushey & Watford G.S. Every Tuesday at 7.45 p.m 
in the Galahad Room, Bushey & Oxhey Methodist 
Church, King Edward Road, Oxhey. Hon. Sec., 
41 Holy well hed, Watford, 
Cambridge M.C. Monday evenings, 7.30 p.m., at 
“New Spring”, Chesterton Road. Hon. Sec., 29 Mere 
Way, Cambridge. 
Cheltenham G. S. Alternate Mondays at The Play- 
house, at 7.30 p.m. Hon. Sec., 23 Imperial Square, 
Cheltenham. 
Cinema Organ Soc. First Thursday each month, 
6.30 to 10 p.m., at Fred Tallant Hall, Drummond Street, 
Euston. Refreshments available from 6 p.m. P.R.O., 
179 Ardgowan Road, Catford, S.E.6. 
Derby R.M.S. Every Monday at 7.30 p.m. at Friends’ 
Meeting House, St. Helen’s Street, Derby. Hon. Sec., 
c/o Quam End, Scarsdale Avenue, Allestree, Derby. 
Doncaster R.M.C. Fortnightly at Y.W.C.A., Cleveland 
Street, at 7.30 p.m. Hon. Sec., 30 Sandringham Road, 
Doncaster. 
Durham City G.S. Alternate Wednesdays at 7.30 
in Alington House, North Bailey. Enquiries, 12 fens 
Acres, Durham. 
Ealing G.S. Alternate Fridays at “Parkfields”, South 
Ealing Road, W.5, at 7.30 p.m., November 6th and 20th. 
Hon. Sec., 5 South Ealing Road, W.5. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford, Essex. 
Edinburgh G.S. Now in 13th season. Guest speakers 
include Horace Fellowes, John Lade, Oda Slobodskaya. 
Hon. Sec., 18 Hartington Place, Edinburgh 10. 
Exeter G.S. Alternate Fridays at 7.30 p.m. ot 
St. David's Institute, Haldon Road. Hon, Sec., 27 Prince 
Charles Road, Exeter. 
Falkirk G.S. Speakers for third season include Dr. 
Henry Havergal, A. S. Wilkins, etc. Erskine Church 
Hall, at 7.30 p.m. Hon. Sec., Schoolhouse, Laurieston, 
Falkirk. 
Felixstowe G.S. Alternate Thursdays from Novem- 
ber 12th, at The Cliff, Chevallier Road. 7.30 to 9.45 p.m. 
Hon. Sec., 40 Newry Avenue, Felixstowe. 
Glasgow G.c. F ortnightly on Wednesdays at 7.30 p.m. 
c/o Society of Friends, 16 Newton Terrace, Sauchiehall 
Street, Glasgow, C.3. Next meeting, November 11th. 
Hon. Sec., 4 Belmont Drive, Rutherglen, Glasgow. 
Glasgow R.M.S. Fortnightly from November 6th at 
7.30 p.m., at 19 Ashley Street, Glasgow, C.3. Hon. Sec., 
58 Garfield St., Glasgow, E.1. 
Goodmayes G. & M.S. November 5th and 19th at 
8 p.m., in Seven Kings Library. Hon. Sec., 98 Blyths- 
wood Road, Goodmayes. 
Grantham R.M.S. First and third Tuesday each 
month at the Blue Ram, Westgate, Grantham. Hon. 
Sec., 32 Rosemary Crescent, Grantham. 
Great Yarmouth R.M.C. Alternate Mondays at 
7.45 p.m., in Central Library, Hall Quay. Next meeting, 
November 9th. Hon. Sec., 14 Burleigh Close, Great 
Yarmouth. 
Guildford G.S. Every Tuesday at 7.30 p.m., in Large 
Hall, Co-operative Society, Haydon Place. Hon. Sec., 
“Lyndhurst”, Thursley Road, Elstead. 
The Gramophone Soc. Handsworth Wood, Birming- 
ham. Alternate Thursdays at 7.45 p.m., in the Small 
Hall, Somerset Road Methodist Church, throughout 
Winter. Hon. Sec., 147 Gristhorpe Road, Selly Oak, 
Birmingham, 29. 


The GRAMOPHONE 


Henry Wood G.C. Hon. Sec., 4 Beulah Hill, Crystal 
Palace, S.E.19. Every third Sunday at 6.45 p.m. in the 
Music Room at the above address. November 8th and 

29th (Cecil Sharp Centenary). 

Hitchin G.C. Hon. Sec., 6 Grove Road, Hitchin. 

Meetings at Little Benslow Hills, Benslow Lane, Hitchin, 

on alternate Thursdays at 8 p.m. 

Hollies G.S. (Birmingham). Meets most Mondays 

at 8 p.m., at Hon. Secretary’s home, 446 Fox Hollies 
Road, Hall Green, Birmingham, 28. 

Ipswich G.C. Classical, each Friday; Modern Jazz, 

alternate Tuesdays. All meetings at 7.45 p.m., at Ritz 

Cafe, Buttermarket. Hon. Sec., 97 Burrell Road, 
Ipswich. 

Irish Record Collectors’ Assn. Recitals in Jury's 
Hotel, Dublin, on Tuesdays November 3rd, 10th and 
17th. Hon. Sec., 9 Rialto Drive, Rialto, Dublin. 

Islington G.C. Hon. Sec., 4 Park Avenue North, N.S. 
Every Thursday at 7.45 p.m., at the North Library, 
Manor Gardens, Holloway Road, N.7 

Lancaster & Dist. G.S. 7.30 p.m. at Bridge Clubroom, 
Sir Simons Arcade. November 4th (Beecham night), 
16th, December 2nd (stereo). Hon. Sec., Escowbeck 
Brow, Caton. 

Leigh G.S. Alternate Mondays, at 8 p.m., in White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 

23 Leigh Gardens, Leigh-on-Sea. 

Liverpool Phoenix G.S. Alternate Thursdays at 

7.30 p.m., in Room 45, Bluecoat Chambers, School Lane, 
Liverpool, 1. Hon. Sec., 22 Burden Road, Moreton 
Wirral, Cheshire. 

Nottingham R.C. Every Monday at 7.30 p.m., 
Woodthorpe House, Mansfield Road, Sherwood. Hon. 

Sec., 27 Woodthorpe Drive, Nottingham. 

Oldham G.C. Alternate Sundays in the Study Centre, 
Werneth Park, Werneth, at 8 p.m. Hon. Sec., 16 Valley 
New Road, Royton, Oldh: am. 

Orpington G.S. November 2nd, and at 

8 p.m., in Orpington Library. Hon. Sec., 13 Hillcrest 
Road, Orpington. 

Oswestry R.M.S., Alternate Tuesdays at 7.30 p.m., 

the Lecture Room, Public Library, Oswestry. Hon. weg = 

13 Pleasant View, Weston-Rhyn, Nr. Oswestry. 

Penge G.S. Every Tuesday at 8 p.m. in Penge Library, 

er Road, S.E. 20. Hon. Sec., 143 Croydon Road, 
.E.20. 


Putney G.S. Hon. Sec., 6 Combemartin Road, S.W.18. 
Alternate Mondays at 8 p.m. November 9th (David 
Evans—E.M.I.), 23rd (Lionel Dunlop). 

Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, at 7.30 p.m. Hon. Sec., 237 Thirlmere Avenue, 
Tilehurst. 

Recorded Vocal Art Soc. Second Tuesday each 
month at 7 p.m., in Memorial Hall, Farringdon Street, 
E.C.4. Hon. Sec., 15 Clovelly Road, N.8. 
Rickmansworth G.S. Alternate Tuesdays at 8 p.m., 
at The Chequers, Church Street. Hon. Sec., 1 Orchard 
Way, Rickmansworth. 

Riverside R.M.C. Every Friday, at 8 p.m. Queens 
Head, Twickenham Embankment. Hon. Sec., 138 Heath 
Road, Twickenham. 

Sanderstead G.S. Alternate Mondays at Ye Olde 
Lantern Restaurant, Cranleigh Parade. Hon. Sec., 
104 Woodland Way, West Wickham. 

Sheffield G.S. Alternate Mondays at Y.M.C.A., Far- 
gate and 52 Whirlowdale Road, the home of the Secretary, 
from whom further details may be obtained. 

Sheffield R.M.C. Every Wednesday at 7.15 p.m., in 
Nether Chapel, Norfolk Street. Refreshments available. 
Hon. Sec., “Lathkill”, Dalewood Road, Sheffield, 8. 
Small Heath R.M.S. Alternate Tuesdays at 8 p.m., 
at Hob Moor Community Centre, Hob Moor Road. 
Hon. Sec., 198 Wash Lane, South Yardley, Birming- 
ham, 25. 

Southampton & Dist. G.S. Alternate Frida 

7.30 p.m., at the Polygon Hotel. Hon. Sec., Flat 5, 
Royal Southampton Yacht Club, Northlands Road, 
Southampton. 

Southgate & Dist. R.M.S. First and third Wednesday 
each month at Southgate Church House, High Street, at 
7.30 p.m. Next meeting November 4th. Hon. Sec., 
36 Arnos Grove, N.14. 

Southport & Dist. G.S. Alternate Thursdays at 
Thoms Café, Lord Street, at 7.30 os Hon. Sec., 
6 Sanvino Avenue, Ainsdale, Southport. 

Sutton Coldfield R.M.S. Alternate Fridays in 
Children’s Library, Newhall Street, Sutton Coldfield, 
at 7.45 p.m. Hon. Sec., 77 Lichfield Road, Sutton 
Coldfield. 

Thorpe Bay G.S. First, third and fifth Thursday each 
month at St. Augustines Hall, ——— Road, at 8 p.m. 
Hon. Sec., 94 The Broadway, Thorpe B ay 

Upminster R.M.S. Meets twice monthly. Hon. Sec., 
34 Park Drive, Upminster. 

Verdi Soc. Alternate Tuesdays at 7.30 p.m., at the 
Walker Art Gallery, Liverpool. Speakers include John 
Freestone, Ida Cook, etc. Hon. tee, 159 Whitehedge 
Road, Liverpool, 19. 
Wagner Soc. (England). Manchester Branch will 
meet on November 25th at 7.30 p.m. in the International 
Club, George Street, Manchester. Hon. Sec., 87 St. John’s 
Road, Old Trafford, Manchester, 16. 

Wallasey R.M.S. Every Wednesday, at 7.30 p.m., 
at Beaconsfield Hall, Martins Lane. Hon. Sec., 50 Massay 
Park, Wallasey. 

Walton & Weybridge G.S. Meetings now held in 
“The Kiwi", New Zealand Avenue, second and fourth 
Wednesdays "each month at 8 p.m. Hon. Sec., 38 King 
George Avenue, Walton. 

Weymouth G.S. Alternate Mondays at the Clarendon 
Café, Esplanade. November 9th and 23rd, December 7th 
and 14th. Hon. Sec., 1 Royal Terrace, Weymouth. 
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Wimbledon & Dist. G.S. Alternate Frida. a 
7.45 p.m., in the Wimbledon Community C+ itre 
St. Georges Road, S.W.19. November 6th and 0th’ 
Hon. Sec., 223a Kingston Road, S.W.19. 

Worthing R.M.C. Every Monday at 7.45 p.m., at 
Clear View Hotal, Worthing. Hon. Sec., 30 Windle-bam 
Road, Shoreham- by- Sea. 
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RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser ‘offers to send @ list 


or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of nine pence 
word. If a Box Number is used an extra 2s. 6d. 


per 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “Office address as stated below, All advertise. 
ments (copy in biock letters or typewritten) <hould 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd, 
Chariotte Street, London, W.1, he Proprietors retain 
the right to refuse or withdraw “ copy at their 
discretion and accept no coapemetiatiane for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


“A BACH SYMPHONY to Wolf Lieder—microgroove 
list. Copy and details:—B.J. Records, 59 Kings Road, 
Surbiton, Surrey. Part- exchange qi quotations. 


BARGAIN BASEMENT. 1.000 attractive LP's, 
Perfect condition. many recent recommendations. Opera. 
chamber, orchestral, Many fine bargains, posted any- 
where. Catalogue.—The Shop, 903 Dum- 
barton Road, Glasgow, W.1 


ABARBANELL TO ZENATELLO; G&T; ‘Fonotipias; 
many original discs from 1900 to present day. Speech; 
Music-Hall; Musical Comedy; Long-Playing Recitals 
from 21s. each. Special discounts for Christmas. See 
advertisement under VOCAL-ART. 


ABSOLUTELY FREE!!! 1902 Facsimile Covent Garden 
Coronation performance, Edward VII in the Xmas 
Edition of VOCAL-ART. 


ABSOLUTELY GREATEST LIST of rare Gramophone 
Records ever Published, See Advertisement under 
VOCAL-ART 

ALSO SPRACH ZARATHUSTRA—Chicago (Re (Reiner) 
30s. Ma Viast (Kubelik-Chicago) 50s.—Box No. 1370. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 203 
King’s Road, S.W.3. FLA 2596 


AMERICAN LP’s TO ORDER, from 35s. No customs 
charges, prompt delivery. Complete catalogues, classical 
or popular, 3s, 6d.—The Gramophone Shop, 903 Dum- 
barton Road, Glasgow, W.1. 


AMERICAN RECORDS obtained promptly. Lowest 
charge. Please write to Box No. 1341. 


COLUMBIA  LX1322, DX1029, DX1479, DX1765, 
DX1766. H.M.V. C3711, C2824, B9552.—Hogg, Manse- 
fleld, d, Lockerbie. Dumfriesshire. 

~ COMPLETE LP OPERAS: Walkure; Ariadne; Falstaff; 
Butterfly; Pasquale; and others. Reasonable prices.— 
Box No. 1354 

FOR SALE.—H.M.V. vocals. 052159, 02540, 03179, 
03533, 03571.—Sadler, 23 Beckley Road, Wakefield. 
Yorkshire. 

GERMAN —a_ 78’s complete, new book, £8.— 
Mauger, 61 Ophir Road, Portsmouth. 

~ LITTLE-PLAYED LP OPERAS, etc., average 25s. per 
dise (changing to Stereo), List from.—8 St. Stephens 
Avenue, St. Albans 55616. 

LP’s JANACEK, “‘Jenufa’’ (Supraphon) 75s. Bruckner, 
8th Symphony Sh 50s. Hindemith, Mathis 
Symphony (S k, Diary one who dis- 
appeared ae. Slavonic Mass (Supraphon), 
Quartet No. 2 (Valach); Liszt Recital (Cziffra ALP1534); 
Prokofiev, 1st Piano (Richter), Sinfonia Concertante 
(Rostopovitch); Schubert, ‘“‘Death and Maiden’’ Quartet 
(Amadeus): Shostakovitch, 10th Symphony (D.G.G.): 
Strauss Recital (Fischer-Dieskau ALP1487); Vaughan 
Williams, Pastoral Symphony (Decca); Byron Reading 
(Tyrone Power TC1042) 25s. each.—Box N. 13353. 

OLD (VINTAGE) RECORDS for sale. Edison Beil, 
Winner, H.M.V. yellow label, etc. Offers.—W.J.8S., 2 
North View, Wimbledon Common. a 

“OMAR KHAYYAM. The Rubaiyat. Dublin Gate 
Theatre recording. Spoken by Michael Macliammoir, 
10 in. LP. Complete with text, £1 1s. plus Customs 
Duty plus P.T. Post free from Douglas Radio, 3 Dawson 
Street, Dublin, Ireland. 

OPERA LP’s PERFECT. Sadko (Monarch) 96s.. 
Walkure (H.M.V.) 120s., Meistersinger (Decca) 120s. 
Lakme (Decca) 72s., Barber (Decca) 72s., Boris (Decca? 

.  Others.—Turner, ‘“‘Darley Derby. 

OPERATIC AND VOCAL 78's. Many interesting items 
at reasonable prices. Sent anywhere.—Box No. 135 

OVERSEAS COLLECTORS! Write for greatest Xmas 
list of Rare My ever published. See advertisement 
under VOCAL-A 

~ PERFECT TRCAL 78’s, strong containers available 
for posting overseas. Celebrity singers, all as new 
Box No. 1290. 

RARE PIANO 78's, English, Continental. American. 
electrical and acoustic, of great Artists of the past.- 
Box No. 1337. 

RECORD BAZAAR.—50,000 from 1s. Also cheap EP's. 
LP's. Write for lists.—1142/1146 Argyle Street, Glasgow 
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STERE®. Beethoven's 9th (Fricsay) 52s. Brahms, 
ind =Piano (Gilels); Britten, Young Persons Guide 
; Grieg. Peer Gynt (Decca); Schubert, ‘‘Trout”’ 
Schostakovitch, Symphony No. 1 (Kurtz): 
Violin Concerto (Ricci); Stravinsky, Fire Bird 
Maazel), Petrushka (Ansermet). Rites (Monteux); 
liohann Strauss Concert (SXL2082); Strauss also Sprach 
Tchaisovsky. Concert Fantasia (Katin); 
ls, Berganza (SXL2132). Bergonzi (SXL2048), 
c 26s, each.—Box No. 1332. 


MAHLER ist, 5th, 10th/Walton Partita; 
nostakovitch 5th, 6th, Piano Concerto 2; Stravinsky 
Wilhams 9th. Monaural: Mahler 3rd., 7th. 
lagendelied: Shostakovitch 7th.—£3 per.—92 Queens 
d. Clifton, Bristol. 


STRAVINSKY THRENI 50s., and others. Perfect con- 
ition _guaranteed. — State any wants.—Box No. 1357. 
TEN THOUSAND IMMACULATE ¢ CLASSICAL 7 
2s. and 3s. post free. No vocals. Send require- 
ents.— —Box No. 1366. 
THE KENNETH HOLMAN CATALOGUE of classical 
’s now runs to some 1.000 copies: nevertheless we 
elcome inquiries from collectors, libraries and schools 


STEREO 


ntinuous advertising in these columns since 
ks for itself, and our original object remains to 
rovide @ prompt and personal service of the finest 
rdings, mew and used, all fully guaranteed. The 
talogue provides interesting reading, with a complete, 
riced list of our stocks. including many unu:<al and 
eleted recordings; details of student and quantity 
iscounts part-exchanges of LPs and equipment, and 
\T.-free export schemes. We are pleased to post you a 
free and without obligation on receipt of a card 
br "phone call. Callers by appointment only please 
Kenneth Holman, Ondine House, Wey Road, Weybridge, 
Burrey. (Weybridge 3788.) 


VERY CHEAP to get rid of in bulk, fifteen hundred 


feventy-eights. Mostly Fibred. No lists. Highgate.—Box 
No. 1368. 
VOCAL-ART. The thirteenth year of publication 


resents its Xmas List. Contains hundreds of Rare 
fecords and large Xmas discounts; Discographies and 
Free Facsimile of a 1902 Coronation 


tage. Overseas buyers 7s, in International Money 
der or American Express. Hundreds of people are 
till writing in for our last Xmas edition and being 
isappointed. Get yours NOW!—J. H. Crawley, 246 
hurch Street, London, N.9., England, EDMonton 
60. 


WE ONLY SELL THE SAME LABELS as other people 
ut we look after them much better than the majority. 


axes several times a week. Super Coff 
vailable to our customers at The High Fidelity Centre, 
1 West Street, Dorking, Surrey. 


300 CLASSICAL 78 RECORDS as new £20. 
argain. Less than ls. 6d. each. Evenings 
p.m.—Gibbs, 24 Mirabel Road, S.W.6. 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY SUPERIOR DEMONSTRATION 
QUIPMENT, fully guaranteed. Wharfedale SFB/3, 
Super 12 FPS/AL £14 10s., Super 3, £5. Axiom 
Audiom 60, £8. Stereophonic Bowl and 
Lowther PM6, £16 10s. Lorenz 
Decca FFSS £18 10s. 


Good 
after 


._ Lenco GL60/700, 
RD Junior Stereo 
Junior Amp, £15. Jason J2.10 Mk. 
Dulci “Stereo Eight’ £19. Pair DPA 10's, 
Special Bargains: Quad II pre-amp, £15. WB 
tereo pre-amp, £15. Dulci DPA10 and pre-amp, £14. 
farisiope II, £10. RD Junior Amp and pre-amp, £18 
D Cadet Amp £8 10s, Philips AG2009 with monaura: 
and stereo heads, £10. Philips 9762, £7 10s. Midax, 
£8. Trebax £4 10s. Crossover units, Tuners, Tape 
recorders, Speakers, etc., etc. Generous exchange 
hilowances against new equipment.—Audio Services, 189 
East Barnet Road. Barnet, Herts. BAR €605. 


ALL AS NEW.—Goodman Sherwood 3 Speaker 
system, £33. Quad 2 Control unit, £10. Quad F.M. 
Tuner Lenco GL56 Transcription Unit without 
£11. Nordyk walnut cabinet to take the 


ARMSTRONG Al10 plus extra one valve pre-amp, 
8. 


£14.—Eddystone AM/FM tuner, £13.—Box No. 134 


ARMSTRONG A.10 MK. II, F.M.61 tuner, Goldring- 
Lenco GL58 with diamond housed in G-Plan cabinet 
ith matching G-Plan speaker cabinet to Goodmans 


Specification. Little used, £100 o.n.o.——Strong, 67 
Woodstock Road, Finsbury Park, N.4. 

AS NEW, assembled perfect Q-flex, 10 gns, Tetraq 
tweeter, 4 _gns. Wal-gain £3 10s -—Box No. 1334. 
AUDIOM 60, T.S.L. tweeter in large sand filled 
corner enclosure £16 0.n.0. Buyer pays carriage. 
Seen Sheffield. —Box_ No. 1367. 


aon oo just reconditioned by makers, £16; Barxer 
Duode <6; Hartley Boffle 45s., Leak TL/12, Varislope 1, 


£17.—viaxwell Lodge. Northwood, Middx. Tel. 1831 

BJ. and pre-amplifier (prototype) as new 
£13 10s. o.n.o.. also B.J. R-1 and R-2 Speaker cabinets 
land hers, factory soiled prototypes 


from 60s. 
1340. 


Speakers also available if required.—Box No. 


BJ. SUPER 90 ARM, £6. 
£8, both unused.—D. Kosky, 47 
Battersea 5038. 


Ditto Mk, II with shell, 
West Side, S.W.4. 


The GRAMOPHONE 


B.J. SUPER 90 ARM and a Recently overhauled 
by B.J. perfect order, £7.—Bunting, Carters Lane, 
Long Crendon, Aylesbury. 

COLLARO 2.000 TURNTABLE, unmarked, little used, 
dispatched, £8.—Twisleton. 17 Oakfield Road, Rugby. 


COMPLETE HI-FI SYSTEM, 9 months old. hardly 
used, Cost £141, accept £100 cash. Armstrong A10, 
Mk. II, FM61. Goldring GL58/600, All in Stamford 
GP57 mahogany cabinet. Wharfedale SFB/3 mahogany. 


Buyer collects. View after 6.45 p.m.—Rigby, 2 Birley 
Street, Bury, Lancs. 
COMPLETE NEW HI- FI EQUIPMENT. Leak stereo 


20, Decca pickup. Garrard 301, Wharfedale column 
speakers. Cabinet in light oak with additional space 
for Tuner and Tape Deck with accessories, cost £185. 
Price £140 or near offer, will not separate.—Pyatt, 23 
Arundel Drive, Orpington, Kent. 


COMPLETE SPEAKER SYSTEM, 
Lorenz tweeter. polished mahogany, £26 0o.n.o., perfect. 
Lenco GL50’4 (wired stereo), idler unit. Renewed. 
Offers.—C. Breunig, 1 Kendal Road, Gloucester. 


CONNOISSEUR MK. II PICKUP complete with two 
diamond heads £8. Leak Varislope III pre-amp, as 
new £10.—Swewart., 11 a Manor Road. Darlington. 


CONNOISSEUR TURNTABLE, Super 90 arm with 
stereo cartridge, perfect condition £27 10s. o.n.0., also 


Audiom 60B 8FSAL 
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H.M.V. large 
design, almost spotless, £8. 
vision cabinet with doors, ditto, £4. Eddystone Hi-Fi 
AM/FM self-powered tuner in veneered cabinet, only 
Slight use, perfect, £17 10s. Mullard 3.3 amplifier 
with selector, unused £6 10s. Preferably buyer collects. 
(London area).—Box No. 1362. 


H.M.V, STEREOSONIC TAPE TRANSCRIPTOR in 
walnut, second console and equipped by H.M.V, for 
Stereo Record reproduction as the R.S.100, absolutely 
brand new and the only one in existence, specialiy built 
and delivered only six weeks ago. Correct price 200 
guineas as Stereo Gram and 285 guineas as Stereo Tape. 
This unit combines the two Bargain 165 guineas 
Lowther T.P.1, corner reproducer in mahogany, abso- 
lutely brand new, only used a few times for demon- 
stration. List price, £98, bargain £75. Celestion 
Collaudio Speaker in specially built Lockwood enclosure. 
built only for exhibition. Very slightly marked. 
Bargain £58 10s. Our Super Hi-Fi Stereo equipments. 
Separate corner speakers to match equipment console 
All substantially built in solid mahogany and trimmed 
with brass. Garrard T.A. Mk. II motor unit fitted with 
Cosmocord Stereo Cartridge, Dulci Stereo 2 pre-amplifier 
and S.P.44 Stereo main amplifiers and Dulci V.H.F. 
tuner, fitted tape record and playback sockets on instru- 
ment panel, etc. Beautifully finished, installed in your 
home complete with guarantees, 100 guineas, Visit the 
most comfortable hi-fi establishment in Surrey. Record 


pre-war radiogram cabinet. Beautiful 
Murphy post war tele- 


several high class stereo/mono cartridges with Browserie, three demonstration rooms, stereo booths 
diamonds (bargain).—Box No._1339 and super coffee lounge with hi-fi installation and 

DULCI STEREO TWO and 4-4 Amplifier £14. Pair latest LP’s playing.—The High Fidelity Centre, 61 West 
— beech 22. One Street, Dorking, Surrey, 

arfedale init 4 A new this year. ght “4 
walnut console gramophone and equipment cabinet with LEAK DYNAMIC PICKUP, complete LP and 78 
folding doors, £8 BJ. arm (new), 3.—Telfer, heads. transformer, nearly new, nine guineas.—Knight, 
Primrose Cottage, Rags Lane, Cheshunt. Cuffley 3213. ““Wealdlye’’, Cuckfield, Sussex. 

DULCI-HARTING DECK and pre-amp. Latest £42. LEAK TL/10 and Varislope II pre-amplifier. £15 o.n.o. 
Quad concert labyrinth speaker £25, Defiuxer 25s. Connoisseur Super lightweight pickup, 2 heads, £2 15s. 
Recorder complete (Wearite deck. oak cabinet), £20.— —Swinson, 6 Eden Avenue, Dewsbury Road, Wakefield. 

2 Beaufort Drive, London, N.W.11. (SPE. 


Bateman, 
71 


DYNATRON FM/LV RADIO TUNER and power unit, 
£19, Stentorian speaker 35s.—Hardy, Chichester House, 
Chichester Terrace, Brighton, 7. 

EDISON PHONOGRAPH, quantity of 2 and 4 minute 
records. two electrical pickups, very good condition. 
stamp.—Poyser, Forest Lodge, Peck’s 


E.M.G. OPEN HORN ACOUSTIC GRAMOPHONE 1930's, 
Electric motor, variable speed. Oak cabinet, £10 o.n.o. 
Monkley, 1 Abbotsway. York 


E.M.I. DISC RECORDER, Model 2300H for sale, com- 
plete with amplifier and loudspeaker. Excellent con- 
dition. £65 o.n.o Ring TEM 1155. 


~ EQUIPMENT AND RECORD CABINET, walnut, good 
condition £6 10s.—Harris, Hampstead 0736 evenings. 


EXPERT RECORD REPRODUCER 6 _ watt with 
Master speaker (1948) 78 only. ‘‘The Gramophone” 
April 1931 to May 1955. January 1945 and four 
Indices missing. Edinburgh area. Offers.—Box No. 
1350. 


EXPERT STANDARD AMPLIFIER, with pre-amp 
and pickup (diamond), £30. Will separate. Contempo- 
rary light oak cabinet suitable twin deck or stereo, £16, 
—Box No. 1371. 

FERGUSON 400 RADIOGRAM with Ferguson V.H.F. 
tuner, perfect condition and as new, cost £100, bargain 
£35, seen London.—Box No. 1345. 

FERROGRAPH 3A/N & 3A/NH unopened in factory 
packing. Offers?—Box No. 1376. 

FERROGRAPH 3A/’N_ export — in 
hardly used, £70. 


luxury case 


aaa “66H” in portable case £70. Reslo 
microphone, £7. 1.800 tapes 30s.—215 Curzon Street, 
Long Eaton, Notts. ° 


GARRARD TPAI0 ARM with GMC5 cartridge, also 
Leak TL/10 with point-one pre-amp, £20 o.n.o.—Box 


No. 1349. 

GOLDRING 600 and G60 arm, guaranteed perfect, 
£10. T.R.1 £3. Leak RC/PA/U 
pre-amp, £3. Leak tuner, £15 o0.n.0. 


A.M. 
Connoisseur Mk. I 78, v3 diamond, £3.—Tregay, 6 


Kelley Road, Falmouth, Cornwall. 
GRAMDECK, complete as new with pre-amp, mike, 
reel tape, £9 post free.—Wainwright, 10 St. Michaels 
Avenue, Bramhall. 
“GRAMDECK” 
o.n.o.—Darbyshire, 
GRUNDIG T.K.830 3/D 
new. Reslo ribbon mike, 
and floor stands, tapes, cost £130. 


TAPE RECORDER and pre-amp £9 
726 Devonshire Road, Blackpool. 
little used, guaranteed as 
long extension leads, table 
Bargain £80 o.n.o. 


—Hill, “Tempus Fugit’’ Farleigh Road, Backwell, 
Bristol, Phone: Evenings, Flax Bourton 284. 
GRUNDIG TK830 3D. Recent maxers’ overhaul. 
Excellent condition, £65 0.n.o.—Box No. 1374. 
HIGHEST OFFER SECURES. Garrard 301 with 
Jason J2:10 Mk. II. Jason 


Decca FF/SS. 

AM/F’ Two Pamphonic Victor junior speakers. 
speaker. Macsie Pariiell tracking 
arm, Ortofon type ‘“‘C’’ complete. All as new. Owner 
going overseas.—J. Henderson. 16 Whitley Road, R.A.F. 
Dishforth, nr, Thirsk, Yorkshire. 


D.U.120 


H.M.V. AUTOCHANGE RADIOGRAM, model 1620, 
ss. or near.—52 Lavender Avenue, Coventry. Phone: 
H.M.V. “DIAPHRAGM” Gramophone, tab:e model 
for sale, Rare unique instrument invented early 1930s. 
Excellent condition, Possibly collector’s piece. Offers? 
—Hampstead. 9 _— Court, Churchfields, London, 


E.18. Tel. BUC 1 


LEAK TL/10 and Point One. Trough line tuner in 
cabinet, £50, will separate, Mullard 510 & pre-amp, 
£12, B.K, Partners enclosure with two 8” cross-over 15 
ohms, £18, Decca variable AM tuner, £5, n 
transcription and cabinet, diamond, £20, offers. Phone: 
Redhill 2228 after 6, 


amp. F.M. tuner, £20, Decca diamond “H’’ LP 
head iss. Excellent condition—10 De Montfort Street, 
Leicester. 

LEAK a 3 with varislope. Mint, little used. £22, 
also Tuner—long, medium. short. variable 
bandwidth, *r10, accept £30 lot o.n.o.—Chattell, 40 
High Street North, Dunstable. 


LEAK TROUGH-LINE F.M. tuner. Perfect condition, 
£22.—Caston. 12 The Avenue, Ipswich. 


LOWTHER, LL16 AMPLIFIER, control unit Mx. I! 
and F.M. tuner, Mk II, £50, cost £90 15s. 7d. ex- 
change T.T.I. seppeseess (walnut) with cash adjust- 
ment.—Box No. 1363 


METAL CONE a presence unit, 
St. Margaret’s Road, Oxford. 


MURPHY Al72R auto radiogram, 
walnut equipment cabinet, G.P.43, 6. 
—Pinder, Postmaster, Crook, Durham, 


MUST SELL GARRARD MODEL T, three-speed 
player, Collaro head, £6, Decca two-speed player, 
diamond stylus, £8. Nu-sound amplifier, £8, 10” 
Wharfedale speaker, £4, tuner and power pack £2. 
All Al condition. Write.—Froomberg, 22 Eaton Place, 
8.W.1. 


Varislope 


£7.—Thomas, 9 


£26. Stamford 
Both excellent. 


~NEW EQUIPMENT or records supplied against your 
perfect ditto. Quotations promptly from.—B.J. Records, 
59 Kings Road, Surbiton, Surrey. 


B.J. Super 90, 


ORTOFON “C” PICKUP complete. 
0.n.o.—Tait, 41 Duke Street, Arnold, Notts. muon 
ORTOFON “C” PICKUP complete. B.J. Super 90. 
Mk. II stereo arm. B-J standard arm. Decca XMS 


heads. Offers.—Box No. 1356 


PAIR W.B. JUNIOR columns, unwanted present, £20 
o.n.o, Leak Varislope III as new £12 evenings.— 
Barnsby, 40 Woodside Park Road, N.12. 

PYE BLACK BOX single-play. Matching record 
cabinet, Excellent condition, £35.—Smith, 22 Wellesley 
Crescent, Twickenham. POP 6726. 

PYE STEREO RECORD PLAYER. 4 watt “manual 
Collaro walnut table cabinet. 2” x 10” speakers. List 
47 gns., accept £35 o.n.0. Used demonstrations, slightly 
marked, otherwise new.—Chattell, 40 High Street North, 
Dunstable. 


PYE TUNER HFTI11W, as new, £25.—Box No. 1335. 


QUAD AMPLIFIER AND CONTROL UNIT, Chapman 
a 


FM tuner, Garrard 301, Ortofon arm “‘C’’ head 
matching transformer in craftsman built walnut 
console. Superb £90. GL56 transcription motor, arm 


fitted Elac MST2 in playing desk. Almost new, £22 10s. 
Philips NG5400/S transcription arm with mono and 
stereo diamond heads. New £15. E.M.I. model 3031 
tape player. New in makers sealed carton, £25. Midax 
650, New £6 10s. Axiom 300. New £7 15s. Crossover 
type XO/750, £3 10s.—Bowden, 317 Staines Road, 
Twicxenham, Middlesex. 

QUAD II AMPLIFIER complete in perfect condition, 
£30 o.n.o., Berkshire.—Box No. 1369. 


QUAD II complete. £25. Jasonkit ad tuner, 
Armstrong AM _ tuner, Mk £14, Expert 
diamond, £6. Central London.—Box No. 8. 
QUAD II complete £23 might separate.—Box x No. 
1 
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QUAD Il CONTROL UNIT, £10. Whiteley bass reflex, 
console cabinet, £5. Wharfedale 10” bronze £4.— 
4 Northcote Place, Newcastle, Staffs, 


QUAD il CONTROL UNIT, £6. Ronette stereo pickup 
and arm. Diamond stylus, £4. Both as new.—Box 
No, 1347. 

RGA. ORTHOPHONIC AMPLIFIER and_ Control 
unit, £25. Eddystone 820 V.H.F. Receiver £15 0.n.0.— 
Hession, 16 Sandringham Road, Wolverhampton 35217. 


R.C.A. “PRESIDENT” REPRODUCER, 12 watt. 
Collaro Automatic dark walnut. 3 speakers. 3 only in 
makers sealed carton. Seized for debt. Catalogue price 
68 gns., accept 36 gns. Buyer collects or pays transport. 
Stamp for illustration.—Chattell, 40 High Street North, 
Dunstable, Phone: 340 


RECORD PLAYER.—Webcor ‘‘Musicale’’ (American) 
walnut case table model with bass and treble speakers. 
Very good condition, £25. Also 60 LP classical records 
mostly brand new 22s. 6d.—Box 1353 or telephone 
Knightsbridge 2038, 


RECORD PLAYERS. Tape Recorders, Portable Radios, 
leading makes of High Fidelity equipment, Cabinets 
and High Fidelity installations of all descriptions, You 
will save money by visiting us and enjoying the com- 
fort in three demonstration rooms. Reco Browserie 
and Super Coffee Lounge.—The High Fidelity Centre, 
61 West Street, Dorking, Surrey. 


ROGERS CORNER HORN Axiom 101. Exchange for 
Eason, ‘TX88, or 4HF.—27 Kingston Road, Rom 
Ssex 


ROGERS ~ JUNIOR AMPLIFIER with control unit, 
unused, £18. Mitcham 1733 after 7 p.m. 


‘STEREO ‘AND MONOPHONIC BARGAINS. S.a.e. 
specific requests, Examples Rogers Junior Stereo, shop- 
soiled, £43. SFB/3, unused amplifier 
and tuner, mint, £45., 
and tuner, mint, 
Su 12/PS/AL, . GL60/700, mint, £32. 
Rogers Senior Mk. II, mint, £30. Leak Stereo, unused, 
£46. Super 90 shopsoiled, £12 5s. FFSS, unused, 
£19 10s. Trebax, mint, £4 15s, AF10 Golden FS/B, 
unused, £20. Super 3, cabinet, unused, £9. Garrard 
301, mint, £18. Dulei Stereo 2, DPA/10, shopsoiled, 
£28 10s. Quad 22, mint, £21. Collaro 4T200, unused. 
£16 Sound Sales Precord, shopsoiled, £23.—Maxtone 
tye 247 Church Street, ‘Westhoughton, Lancs. Tel. 


STEREO-CONVERT offers TP1 R.C.A. amplifier 
and pre-amp; both recently overhauled and in perfect 
order. No reasonable offer refused.—Box No. 1373. 


STEREO: Two Good “315 loud P by 
Stamford. Audiom 70 bass one a less bass 
speaker £65 or sell seperate.—Brennan, 47 Drakefield 
Road, S.W.17. BALham 5638. 


§TUZZI RECORDER almost unused, complete with 
carrying case, telephone adapter and microphone, 
price £45. Telephone: CHAncery 2651, Ext. 21. 


SUPERB G.R.F. wr ar £29 10s., with new 
Tannoy monitor 15 d.c. 10s. Buyer collects.— 
Tarry, 66 Greenway Street, , 2-7 Lancs. 


TELEFUNKEN TAPE RECORDER and mike, Model 
KL75K two speed, hardly used, mint condition, £45 
—l] Mornington Crescent. Cranford. Hayes 


TELEFUNKEN £100, latest stereo (mono), model. 
1343. 


hardly used, £85 o.n.o.—Box No. 
‘THE FINEST HI-FI EQUIPMENT. Quad amplifier, 
pre-amp, F.M. tuner and electrostatic speaker, Lenco 
motor with diamond/sapphire P.U. complete in beautiful 
walnut contemporary cabinet. Ample record storage. 
var 0064. perfect. Cost £170, sell £100.—Marlowe. 


To MAKE ROOM for “expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers, gramophone motor, tape deck or similar 
equipment. Offered subject to being unsold at £15 ex- 
works. Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street. Farnham, Surrey. Farnham 6461. 


To THE _ CONNOISSEUR, Finest Radiogram avail- 
able the Decca “‘Decola” true to life record reproduction 
two XMS pickup heads, LP and 78 diamonds cabinet 
hand made Australian walnut with light colour 
diffusion grill. Maintained in perfect order by Decca 
Service. Write.—A. S. Mackenzie-Low, Flat 7, Millfield, 
— Hill, Bexhill-on-Sea, Sussex. Phone: Bexhill 


Two AXIOM “300’s, £9, £8; pair £15.—Mauger, 61 
Ophir Road, Portsmouth, 


VITAVOX KLIPSHORN SPEAKER. 


As new. = Cost 


£165. Nearest offer to £90.—142 Leeds Road, Heck- 
mondwike, Yorkshire. 

WALNUT HI- FI CABINET 37” x 21”. Height 31”, 
Suitable turntable, tape-deck, radio tuner, amplifier 


and separate record compartment. Absolutely new. 
HIG 9432, evenings, weekends, 


Cost £40. Offers. 
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RECORDS WANTED MISCELLANEOUS 

A BALANCED OFFER.—22s. 6d. for 12 in., 15s. for CATHOLIC COLLECTORS.—Unwanted LP's req 
10 in. LP’s of all types, Classical, Jazz or popular. for gift parcels to Missions Abroad. We undrrtake 
Large collections, shop stocks or single discs purchased. pack and dispatch. Send discs to: Stave & Co.. 8 
—Ives, 110 Magdalen Street, Norwich. Street, W.1. ' 

A BARGAIN OFFER, 22s. 9d. for 12” classical, pro COPY FIRST VOLUME World’s Encyclopsedia yi Hi Fi 
rata. All kinds of records wanted. Top cash prices.— Recorded Music. Now out of print anc alms ‘ll he 
Kelvin 1967, Shop, 903 Dumbarton Road, Glasgow, W.1. i ssible to obtain. What offers?—Box No. (346, few! 

elvin ——— capes ar 

ELECTRONIC ENGINEER available for pr + 
A BETTER OFFER. 22s. 6d. each for top grade LP’s, advice, modifications and installations, chin ail provisio 


others pro rata. Classical, Jazz and Popular. Please 
send details first.—Ives, 110 Magdalen Street, Norwich. 


ABSOLUTELY TOP PRICES in the world paid for 
rare vocal records. G & T’s; Fonotipias; Zonophones 
(especially Light Blue); Cylinders; high prices paid 
for seven inch records of John McCormack. Try me 
first! A fair deal and a square deal—Crawley, 246 
Church Street, London, N.9. England. EDMonton 17760. 


“ALL CLASSICAL LP’s, monaural, stereo, especially 
recent issues, deleted and unusual. Only really perfect 
copies acceptable; generous offers especialy in part- 
exchange for new or used LP’s. Please send list first— 
we promptly submit provisional offer and packing in- 
structions. Large quantities and dealers’ surplus stocks 
collected. Callers by appointment only.—Kenneth Hol- 
man, Ondine House, Wey Road, Weybridge, Surrey. 
(Weybridge 3788.) 


“ALWAYS BUYERS OF CLASSICAL LP’s, perfect 
condition only, any quantity large or small, large 
quantities collected anywhere; top price paid.—The 
Record Exchange, 46 South Clerk” Street, Edinburgh, 
46632. 

BEECHAMS “A Mingled Chime”. 1 Einsteins “Mozart”. 
V/S “A Mass of Life’’.—Box No. 1342. 

~ CAPITOL 1T825 Louvin Brothers, ‘“‘Nearer my ~ God to 
Thee’’.—Gibbs, 15 Queens Road, Herstmonceux. Sussex. 

CLASSICAL AND POPULAR LP or EP records” pur- 
chased. Top prices.—Gramophone Record Exchange, 48 
Brunswick Road, Edinburgh. 

DECCA F2551; P5036; P2546, “Last _ May 
Wood”. Anne Ballantyne records.—15, Northumberland 
Street, Nottingham. 


McCORMACK 78’s in perfect condition. Will send 
packing.—Box No. 1289. 

~NEXA, HLP2029 (Haydn-Orpheus); PLP553 (Vivaldi- 
Judith).—Parry, Whitewalls, West Byfleet, Surrey. 


RECORD SHOPS please note, we buy your ‘deleted or 
unsaleable 78 records; any quantity from 1,000 to 20, 
Spot cash. Collected.—Record Mart, 261 Church Street, 
Blackpool. Phone 23600. 

RECORDINGS OF MORESCHI,—M. will 
Oakland, Pengelly. 64 Union Street, Plymouth 

~ ROSSINI’S “WILLIAM TELL”. Must be in good con- 
dition and at reasonable price. —Box No. 1352. 

SHOPS, ETC., we buy deleted or ~unsaleable records 
up to 20,000. We collect, spot cash. — details to 172 
Heywood Road, Prestwich, Mancheste 

TOSCA. H.M.V. Album No. 99. a Complete.— 
F. Parkinson, 30 Queensway, Penwortham, Preston. 

‘UP TO 27s. 6d. ALLOWED for perfect classical and 
light LP’s against the purchase of new ones. Send 
details and s.a.e. for reply.—Box No. 1365. 

“WANTED. Joseph C. Smith Victor records, ‘Broken 
Moon”, “Head over Heels” and “‘Chong.,.—Reply Box 


“WANTED. Perfect condition LXT2979, 2934 (Nielsen 
Clarinet symphony and Comotio). WLP5249 (Bartok 
second piano concerto), Also Nielsen sixth symphony. 

20 Bracknell Gardens, N.W.3. 

~ WANTED.—Square dance records “with caller’’.— 
Counsell, 38 Grenville Gardens, Woodford Green, Essex. 
Phone: BUC. 7161, After November 20th., phone: HAI. 
6240. 

WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596 


EQUIPMENT, ETC., WANTED 
“CONNOISSEUR THREE-SPEED TURNTABLE at 
competitive price, also P.U.—Beggs, 48 Carnsdale Road, 
Moreton, Wirral, Cheshire. 
~DECCA CORNER SPEAKER, 15 
TL/12 amp and pre-amp with 
Sanvino Avenue, Ainsdale. Southport. 
DECCA DECOLA R/G cabinet wanted.—Box No. 1336. 


filter—Hadley, 6 


miles.—Woollett, 
2527 (evenings). 
FOR DISPOSAL, back issues of “The Gramophone” 
—Apply A. H. Uden, 7 Carrington Road, ~~~ 
Bucks. 
FOR SALE: HAYDN. Full summary of all 
recorded music of this neglected composer (price Ils.) 
Box No. 1359. 
FOR SALE. “The Gramophone” from 1956. Stat 
months required. “Music and Letters’’, 1955.—Box No 
1360. 


137 Wells Park Road, Fo) 


MEMBERS OF BMA, BDA, NALGO, CSCA, 
AEU, Bank and Insurance Staff and of other 
fessional Associations should request | our Fa ) i 
Privilege Supply, 9 Oxford Street, 


GRAMOPHONE”:—Jan. 1949-Dec. 1958, 
bound without indices. ‘“‘The Monthly 


1947-Dec. 1957 First r ble offer 
No. 1375. 
“THE GRAMOPHONE”. January 1951 to February 


1956, except February 1953 and December 194~ 
McDonald, _17_Cherbury Gardens, Booterstown, Dublin 


1955 to date. Perfect 
Shore Road, 


“THE GRAMOPHONE”, May 
condition. Offers.—Walls, “Olrig”’ 
Ballantrae, Ayrshire. 


“THE GRAMOPHONE”, Volumes 1-3 bound and 
indexed £8 10s., or each separately.—Stevenson, 
Square, Hillsborough. Co. Down. 


THE GRAMOPHONE”, 1951 to date; sixpence each. 
Cowlishaw, 72 Grange Road, Alvaston, Derby. 
“THE MONTHLY LETTER”. Back copies wanted. 
Offers to Box No. 1338. ee: 
WANTED.—Programmes, Souvenir brochures, 
cards etc., of Bayreuth Festival 1876-1944 inclusive— 
Box No. 1344. 
WANTED.—“‘The 
WANTED. W.E.R.M. Supplements 2 and 3. Ameria 
LP’s. Music and Musicians (some issues to 1954)- 
Box No. 1361. 


SITUATIONS VACANT & WANTED 


PART-TIME ELECTRONICS ENGINEER, experienc 
recordist wanted by London studio. State experience- 
Box No. 1377. 

RECORD MANAGERESSES and Record Saleslads 
required for shops of large group of Companies & 
London and Home Counties. Good salary with bonus— 
Write Box No. 1379. 

RECORDED SOUND STUDIOS require enthusiastic 
young man to assist in general recording work. G.CB. 
in English, Maths and _ Science. Certain amount 
routine work. Must be able to work on own initiative 
and deal with clients. Ability to read Music, Some 


Gramophone”, February  1958- 


experience essential.—Recorded Sound Ltd., 27-i 
Bryanston Street, Marble Arch, W.1. GROsvenor 
4634/3726. 


“REPRESENTATIVES required most areas, with cm 
tacts to tape recorder dealers to introduce increasing’ 
popular accessories. State experience, present employ- 
ment in strictest confidence.—Box No. 1378. 


TRADE 


Rates for this section—ninepence per word—with 4 
minimum charge of nine shillings. 

Goods advertised in this section are cvailable to 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchas! 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must® 
in good condition.—Ives, 110 Magdalen Street, Norwich 

A BALANCED LIBRARY may be built up from oy 
list of mostly perfect LP’s Classicals, Jazz and Po) 
—Ives, 110 Magdalen Street, Norwich. 


E.M.G. STEEP CUTTING FILTER. Perfect condition 
essential. State price.—Coen, 52 Bridle Road, Wood- 
ford, Cheshire. 

LEAK T1/10 AMPLIFIER. First class 


condition 
essential.—Peter Paynter, 42 Alstone Lane, Cheltenham. 
“TEAK TL/i2 or pilus. Perfect condition. Lowest 
possible price. Write.—Swarbricx, 19 Hilton Crescent, 
Boothstown, Walkden, Manchester. 
~ LEAK, 78 head, TL/10 or 12. Pick-up balance, per- 
fect only.—4 Jesmond Park West, Newcastle-on-Tyne. 
QUAD Il MAIN AMPLIFIER, Duode 150 speaker, 
Brenell or Bradmatic Deck.—Needham, 16 Grenville 
Place, Barnsley. 


WEARITE 2B “DECK with monitoring head, 23 gns. 
Quad 2 control unit, 13 gns., perfect, London demon- 
stration.—Box No. 1372. 


WHARFEDALE AFI0, compact veneered | reflex cabinet. 
Golden speaker, excellent, £14. Goodmans Axiom 150 
Hl, unused, £7, demonstrated WIM 3362. 


WHARFEDALE SUPER 8, FS/AL, perfect 
£4 15s.—Dunn, South Muskham, Newark, Notts 


USED HI-FI STEREO EQUIPMENT including speakers 
required by student. Also need tuner and tape pre-amp. 
—Wilkie, 12 St. Margaret’s Road, Oxford. 

“WANTED. E.M.G. or Expert Acoustic Horn Gramo- 
phone.—Long, 22 Burcott Road, Purley. 

WANTED. Garrard Double Spring Motor. 11B Ward, 
4 Ormiston Drive, Belfast. 

WANTED. ).—H.M.V. spring gramophone, console model 

153.—P. Mayhew, 120 South Quay, Great Yarmouth. 


A BARGAIN OFFER for your record | disposals, 12 
classical LP’s 22s. 9d. Others proportionately. Records 
of all kinds wanted. Top cash prices.—Gramophont 
Shop, 903 Dumbarton Road, Glasgow, W.1. Kelvin 
1967. 

ABARBANELL TO ZENATELLO; G & T; Fonotipias; 
many original discs from 1900 to present day. Speech: 
Music-Hall; Musical Comedy; Long-Playing Recital 
from 21s. each. Special discounts for Xmas. 
advertisement under VOCAL-ART. 

A BETTER PRICE OFFERED for your traditional. 
modern, light and jazz LP’s.—Pioneer Sales, 122 North 
Street, Romford. Romford 45786. 

“ABOUT TIME I advertised the fact that I supply sl 
makes of new LP’s on approval with inner and outer 
Polythene sleeves, post free. Overseas tax free 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Strett. 
Leamington Spa, Warwicks. 

A BRAND NEW LIST, guaranteed perfect, includins 

, Beecham, Klemperer, Milstein, Serxin, et. 
ste! anywhere.—The Gramophone Shop 
903 Dumbarton Road, Glasgow, W.1, Kelvin 1907. 
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Prices include free delivery in U.K. Our New Models 
and any P.T. Deferred terms available. include these! 


Hi Fi Stereo Cabinet—*THE GLOUCESTER’ 

it will house Tape Deck and/or Record Player — as well as F.M. Tuner and Stereo Amplifier, and storage space is provided for records, 
tapes and power amplifiers. Furthermore, to meet the needs of those with whom room-space is an overriding consideration, 
provision is made in the cabinet ends for matched Hi Fi Stereo Speaker Systems. 

Parts ‘in the white’ to finish to personal taste 

Mk, | Tape Deck or Record Player £15.18.6 

Mk. ll Tape Deck and Record Player £17. 8.6 


Hi Fi Speaker System—‘THE COTSWOLD’ 

This is an acoustically designed enclosure, 26 in. x 23 in. x 154 in. housing a 12-in. bass_speaker, 
2-in. speech coil and mid-range unit, together with a pressure unit to cover the full frequency range 
of 30-20,000 c/s. Capable of doing justice to the finest programme source, its polar distribution 
makes it ideal for really Hi Fi Stereo. Delivered plete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and drilled for ease of assembly and left ‘in the 
white’ for finish to personal taste. £19. 18. 6 


‘THE COTSWOLD’ F.M. Tuner 
This model is available as two units which, for your convenience, are sold separately. They com- 
prise a Tuner Unit, Model FMT-4U (€3.2.0 including Purchase Tax) and an Amplifier Unit 
making a total cost for the equipment of £13. 12.6 
The complete R.F. Unit is djspatched, wired, pre-aligned and tested. Provision is made for 


stereophonic F.M. radio transmissions. Printed circuit for |.F. amplifiers and radio detector. 
&™ TUNER Built-in power supply, 7 valves, many refinements. Range 88-108 Mcs. 


Music-lovers and Audio ‘fans’—here are some other 
interesting HEATHKIT models for you. ‘THE GLOUCESTER’ 


HI-FI SPEAKER SYSTEM . .. Model SSU-I. This kit is easily assembled. It contains twin speakers and balance control in its ducted port reflex 
cabinet. It is equally suitable for stereo or mono in average room. Legs, £1.7.0. Lessiegs, £10.5.6 
HI-Fi STEREO 6 WATT AMPLIFIER .. Model S-33. Attractively styled, pletely self ined. Printed circuit makes it easy to 
build. Only 0.3 % distortion at 24 W/chnl. U/L output, ganged controls. Positively your best buy in low-priced stereo. £11.8.0 
HI-FI STEREO 16 WATT AMPLIFIER ... Model $-88. Within its power rating this handsome-looking amplifier is believed to be the finest Stereo 
amplifier available, regardless of price. U/L push-pull output. 0.1% distn. at 6 Watts per channel. £25.5.6 
LOW-INPUT HI-FI STEREO BOOSTER ... Mode! USP-I. An input of 2-20 mV will produce an output adjustable from 20 mV to 2 Volts* 
This enables low-input p.u.’s, etc., to load fully subsequent amplifiers of medium sensitivity. Negligible distn. £5.19.6 
AUDIO, SIGNAL GENERATOR ... Model AG-9U. Delivers up to 10 volts pure sine-wave (less than 0.1% distortion, 20 c/s to 20 k c/s). Decade 
switch-selected frequencies from 10 to 100,000 c/s. Internal 600 Ohm N/|I load, or external. £19.3.0 Pereabte Radic 
AUDIO VALVE MILLIVOLTMETER . . . Model AV-3U. Measures from | mV to 300 V at high impedance. 1% precision resistors. 200 uA 4/4” 6 Transistors UXR-! 
meter, calibratedin volts and dB’s. Ideal for measuring smal! AC voltages. +1 dB, 10 c/s to 400 k c/s. £13.1 

AUDIO WATTMETER .. . Model AW-IU. Within its dissipation rating (25 watts continuous, 50 

W. intermittent) this instrument is ideal for all audio power measurements. Meter calibrated in Watts 


and dBs. £13.18.6 
PORTABLE RADIO .. . Model UXR-I. Superbly styled, in beautiful solid hide case, with golden 
relief and crystal easy-to-tune dial, this d, 6-transistor dual-wave set performs 


brilliantly everywhere, including in a car. Reproduction is exceptionally good. Printed circuit. £15.18.6 


Stop press! Special release! 


. The New Four-speed Transcription Record Player Unit (Collaro 
RP. 594) with plug-in Ronette Stereo-Mono head. Mounted on 
attractive plinth (left ‘in the white’ for final finish to choice). 
Model RP-IU completely assembled. £ >. 0.0 


AW-IU Audio 
Wattmeter 


Hi-Fi Speaker $-33 Hi-Fi 6 Watt $-88 Hi-Fi 16 Watt Low-Input Hi-Fi AG-9U Audio 
System SSU-! Stereo Amplifier Stereo Amplifier Stereo Booster USP-! Signal Generator 
Without obligation please send me TICK OTHER HEATHKIT MODELS AVAILABLE (not illustrated) 
HERE V-7A_ World's largestseiling VALVE VOLTMETER ... £13. 0.8 
VFIU VARIABLE FREQUENCY OSCILL 
FULL DETAILS OF MODEL(S) UJR-l TRANSISTOR RADIO FOR THE YOUNGSTERS .. £2.16.6 
Kindly write below in BLOCK CAPITALS c3U RESISTANCE/CAPAGITANCE BRIDGE £7.19-6 
DEPT. G.II 
DAYSTROM LTD. GLOUCESTER, ENGLAND 
ADDRESS A member of the Daystrom Group, manufacturers of 
THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 


ber, | )59 
N 
Heathkit 
& Co.. 8 Duy 
almoy = 
No. :34, 
i 
1956. Stata 
'955.—Box No ‘THE GLOUCESTER’ 
CSCA, NUT 
other pr 
Audio lists 
accepted.—Bog] 
lary 1958.— 
3. America 
to 1954)- 
ANTED 
experiencd 
experience 
| Salesladis 
ompanies i 
bonus 
enthusiastic 
ork, G.CE 
increasingly 
— Millivoltmeter AV-3U 
7 2 
“4 é 
supply al i 
and outer 
free. Large 
temporarily | 
ligh Street, p 
including 
erxin, etc. 
one Shop 


68 Advert 


ENCLOSURES, EQUIPMENT 
& CABINETS by STAMFORD 


GROUP D 


Complete System of Equipment comprising Garrard 
TA Mk. II. Dulci GA’4 Amplifier. Goodmans Axiette 
Speaker. also separate Enclosure and 
. Price of Equioment plus Cabinets, 46/11/- 
or £7 deposit and 18 payments monthly 50/6, 
— for new List of Compete Systems. Monaural and 
ereo. 


EQUIPMENT 
Cash Price Hire 

AMPLIFIERS £ s.d. Deposit Mths. 
Quad II & Pre-amp 42 0 0 126/- 45/8 
TL. 12 3226 © 94/6 34/2 
RD Cadet oe 1710 0 26 19/1 
Dulci DPA 10, 919 0 60/- 20/8 
STEREO 
Audiomaster ...... 3315 0 100/- 36/ 
Avantic SPA 11 29 8 0 88 6 31/11 
Quad 22 Control 200 75/- 27/2 
Leak 20 & Control 51 9 0 154/6 55.8 
TUNERS 
2817 6 87/- 314 
Arnstrong ST 3 760 82/6 29/7 
Chaoman FM85 .. 2817 6 
Rogers Powered .. 2410 3 726 26/8 
CHASSIS 
Armstrong Jubilee.. 29 8 0 88 /- 31/10 
Armstrong Stereo 44 28 7 0 85/- 30/1 
SPEAKERS 
11 5 9 33/6 14/4 
n_ 10in. 873 25/- 9/- 

HF 1012 415 0 14/3 5/2 
werent 
Collaro 4T/200 .... 18 12 0 55 6 20/2 
Connoisseur Type B 27 16 1 82/6 30/3 
Garrard 4 HF .... 18 9 9 55/6 20/1 
Garrard TA Mk. Ii 810 0 6 93 
Garrard 301 _...... 22733 67/- 24/3 
Lenco GL/58/580 .. 25 8 8 76/- 27/8 
Write for New Full EQUIPMENT PRICE LIST. 
WE SPECIALISE IN sunniving and fitting any 

equipment currently available. 
No Fitting Charge 
OEMONSTRATIONS AT OUR SHOWROOMS AT 
EYMOUTH TERRACE 


Price £16/16/- 

GP57 Equipment Cabinet for Gram or 
‘ape. Controls, amplifier and record 

storage. j3ft. wide. 33in. high, l6in. deep in choice of 

veneers and finishes. Price £16 16/- or £2 11/ 

Dosit and 9 monthly Pay ments of 34/-. 

record storage if require Delivery 12/6. 


a 


Write for our illustrated catalogue or visit our 
Hi-Fidelity Showrooms at: 


84 86/98 Terrace, off Hackney 
LONDON, E.2 Telephone: SHO 500 
Showroom hours: Monday-Saturday, 9.30 to 5.30. 
Late night Wednesday, 7 p.m. 


Directions: No. 6 bus from Live | Street Station to 
Odeon, Hackney Road. Walk back two turnings. 


A. L. STAMFORD LTD. (DEPT MI6) 


The GRAMOPHONE 


ABSOLUTELY FREE! 1902 Facsimile 7 Garden 
Coronation Performance Edward VII the Xmas 
edition of VOCAL-ART. 


ABSOLUTELY GREATEST LIST of rare gramophone 
records ever published. See advertisement under VOCAL- 
ART 


ALL AMERICAN PUBLICATIONS SUPPLIED. Years 
subscriptions “High Pidelity’’ 50s., specimen 5s., ‘‘Audio’’ 
35s., specimen 4s. Complete catalogue free. —Wiilen Ltd. ’ 
(Dept. 15) 9 Drapers Gardens, London, E.C.2. 


ALL JAZZ.—Popular, Classical LP’s purchased; up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


ALWAYS BUYERS 3 OF CLASSICAL LP’s, perfect con- 
dition only, any quantity large or small, large quanti- 
ties collected anywhere; top price paid.—The Record 
Exchange, 46 South Clerk Street, Edinburgh, 46632. 

~ AMERICAN GOLDEN AGE LP's (new). Many 
famous singers. Caruso, Melba, Tetrazinni, Bonci, 
Tamagno, Battistini. etc. 12” 45s. each, now in stock. 
Free list. Complete catalogues 3s. 6d.—The Gramophone 
Shop, 903 Dumbarton Road, Glasgow, W.1. Kelvin 
1967. 

AMERICAN LP’s available to order (new) if not in 
stock. Price list 6d. Schwann LP Catalogue 3s. 6d. t 
free.—Internationa: Record Library. 26 South Anne 
Street, Dublin. 


BORROW LONG PLAYING RECORDS. For Fort- 
nightly periods. Monthly, 3 Months or 6 Months. which- 
ever method suits your convenience. We also supply 
brand new and unplayed records on approval without 
any obligation to purchase. Details 3d. stamp.—N. 
Staffs Record Library, 25 & 27 Victoria Place, Fenton, 
Stoke-on-Trent. 


COMPREHENSIVE TAPE to 78-45-33 Disc Service 
available from Rendezvous Records, 19 Blackfriars Street, 
Manchester, ». 


DELETED RECORDS. If you have not got our latest 
list of deleted classical long-playing records at reduced 
prices, send for free copy to Gibb’s Bookshop, 83 
Mosley Street, Manchester, 2. 


DISC RECORDING EQUIPMENT. All speeds, for 
professional and amateur requirements. Mechanisms 
from 40 gns. Complete channels from 80 gns. . For 
recording on normal lacquer blanks, or our plastic 
types. Write for details.—K.T.S. Ltd., Coplow, Dept. 
B, Park Road, Braunton, Devon. 

ECHOES OF THE STORM—Sound Effects Record, 12” 
LP, 42s. 6d. post free, plus Duty and P.T. (12s. 6d.) 
Payable on delivery (if charged).—International Record 
Library, 26 South Anne Street, Dublin. 


EDITING AND DUBBING SERVICE for Magnetic 
Tapes Mobile Recording Unit available.—Millar 
Thomson 112 Alcester Road South, King’s Heath, 
Birmingham, 14. HIGhbury 1314. 


FOR BETTER CLASS TAPE RECORDERS, e.c., 
Ferrograph, Brenell, you go to “Eroica’. Complete 
Recording Service, private, commercial and industrial 
including music for industry. Studio capacity: full 
orchestra and chorus. New issue British Fair Organs 
on 45's. emd of November. “‘Eroica’’ Recording Studio 
(1949), Peel Street, Eccles, Manchester, ECCles 1624. 
Musical Director, Wm. Thurlow Smith A.R.M.C.M. 


~GIBB’S BOOKSHOP, of Manchester, invites you to 
call and inspect their large and selected stock of new 
and used classical long-playing records. Generous allow- 
ance on LP’s im fine ccndition especially in part ex- 
change. The shop, at 83 Mosley Street, near the Central 
Library is a place where you can browse at leisure and 
not teel obliged to buy. 


GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12 in. 4s., 10 in. 3s, 6d., 7 in. 2s. 3d. Gram- 
poo Anti-Static 3s. 6d. per bottie. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system; Gramofile de luxe, 18s. 5d. each, and Gramo- 
file Juniors 9s. each. Also Gramvelope Polythene outers 
in all sizes, obtainable from your usual dealers. Ask 
them for our goods—do not write to us.—Franell Labora- 
tories Ltd., 117 Wellesley Court, London, W.9. 

HIGHEST PRICES PAID for long playing records. 
Must be in perfect condition. Generous allowances for 
Part exchanges. We have one of the largest stocks of 
secondhand records in London, which may be heard 
before purchase. Our stock is in guaranteed condition, 
and any record found to be unsuitable is gladly ex- 
changed, free of charge. Customers’ wants lists 
attended to without obligation, but regret that we do 
mot issue lists. Open daily from 10-6.30. Thursdays 
10-1. We are one minute a Notting Hill Gate 
Station and buses 12, 27, 31, 46, 88.--Gate Bookshop, 
1 Ladbroke Road, W.1l. Park 

HITLER’S INFERNO—Marching songs of Nazi Ger- 
many, 12” LP 42s. 6d. post free, plus Duty and P.T. 
(12s. 6d.) payable on delivery (if charged).—Inter- 
national Record Library, 26 South Anne Street, Dublin. 

JOHN HASSELL RECORDINGS.—Hi-Fi tape to disc 
standard and microgroove. Studio facilities —21 Nassau 
Road. London, S.W.13. RiVerside 7150. 

KENNETH HOLMAN CATALOGUE of classical LP's. 
Please see Records for Sale and Wanted.—Kenneth 
Holman. Ondine House, Weybridge, Surrey. 

LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool. 1. We invite music lovers on Mersey- 
side, and elsewhere, to call and see our extensive stock 
of used LP’s and 78's. We stock Belcantodisc and Olym- 
pus issues, also Russian discs of Reizzen and Dolukhanova. 
Hours: Monday-Friday 11-4 (Thursday evenings 5-7), 
Saturday 10.30-5.30. Fhone: Royal 7738. 

LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street. Cambridge Circus, W.1. 

MARTINELLI—Rondo 12” LP, 35s. post free, plus 
Duty and P.T. (12s. 6d.) payable on delivery (if 
charged). Arias from Trovatore. Carmen, Giocon 
Juive and 11 others.—International Record Library, 26 
South Anne Street, Dublin. 
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DISCURIO 


William Lennard Concerts Limited 


the international record shop in the 
heart of Mayfair offers an unriv: led 
selection of discs imported from five 
continents. Vocal rarities on the 
International Record Collectors 
Club, the German Baroque Organ 
series on Telefunken, the Comeédie 
Frangaise on French Pathé and 
Piéiade, Songs of Australia on 
Wattle, the Elizabethan madrigalists 
on Westminster—these are but a 
few of the many unusual recorded 


treasures to be found at DISCURIO. 


Our postal service is second to none; 
and periodical Notes on 
Records (12/6 per twelve _ issues) 
comments on many issues seldom 
mentioned elsewhere. Subscribers 
also receive free of charge special 
lists published from time to time. Send 
1/- for specimen copy. 


9 SHEPHERD STREET, 
LONDON, W.1 
HY De Park 6939 
At the Park Lane end of Piccadilly. 


JOHN LIONNET & CO. LTD, 
17 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 
MOVING-COIL PICK-UP 


18-20,000 c/s dis.ortion-free. with Transformer 
an4 L/P DIAMOND Head 17 2d. ine. P.T. 


A worthy complement to 


THE 
WOOLLETT 


4-speed Transcription Gramophone Turntable, h 
poop speed control. From £23 . 15 . 9d. i 


the BAKERS High Fidelity Loud toate 
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OVERSEAS COLLECTORS! Write for greatest Xmas 
t of rare vocals €ver published. See advertisement 


ender VOCAL-ART. 
RECORDING STUDIO equipped with new Steinway 
Grand. Mobile Recording Van. 78’s and LF’s from your 
own tapes. Commentar.es and music on synchronised 
LP’s for ciné enthusiasts. Master Discs and Fressings. 
—Rapid Recording Service, 21 Bishops Close, Waltham- 
stow, E.17. COP 3889 
—~RococO RECORDS.—Reissues on LP of great vocal 
records ol the past. Francesco Marconi, Nordica-Frem- 
stad, Margarethe Siems, Sobinoff. Scaramberg, Melba, 
Ruffo, 


Caruso. Schumann-Heink. Gigli, etc.—Appiy 
2098 Yonge Street, Toronto, Ontario, Canada, or 92 
Trafalgir Street, Brighton, England. 

“SAVE 30%. THE TAPE KING makes possible the 


impossible; once more Agfa-Wolfen tape 1.800ft. LP on 
7” spools; would be 50s., only 35s.. limited quantity: 
also tape bargains in sizes from 3” to 83”; many 
secondhand recorders: all new maxes: S.a.e. 
Once again a few..only of the famous E.M.I. 
sional Tape Deck at a fractional cost. 74” sec. 
7” spool. Same price as before only 22 gns., or terms. 
—E. C. C. Kingsley & Co., 132 Tottenham Court Road, 
London. W.1. EUS. 6500. 

STANDARD SHELLACS produced from your own 
tapes; D.S. 10” from 5s. 9d. each.—Stardom Records, 
18 Regent Street, Weston-s-Mare. 
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TAPE DISC/TAPE editing copying. If quality and 
durability matter (especially with LP’s from your 
own tapes) consult Britain’s most experienced full- 
time transfer service. Special terms for schools. pro- 
fessional teachers.—Sound News Productions, 10 Clifford 
Street, London, W.1. 

TAPE RECORDER OWNERS may cast away service 
problems because our fully comprehensive Mainten=nce 
Folicy includes unlimited service calls anywhere in 
Britain at owner’s home, free labour and replacement 
of components. Send serial number, date of purchase 
for premium quotation. (This policy is given ‘ie of 
charge for two years with all new equipment., From 
November we shall retail Belgian 1.800ft. LP tape, 32s. 
each, post free. (Money retund guarantee.) Full details 
from Souzd News Productions. 10 Clifford Street, 
London, W.1. 

TAPE TO DISC RECORDING.—Microgroove LP from 
“s. 6d. 78 rp.m. from lls. Also 45 r.p.m. 48-hour 
service. S.a.e. for comprehensive leaflet to: A. D. Marsh, 
“Deroy’’ Sound Service, Little Place. Moss Delph Lane, 
Aughton, Ormskirk, Lancs. Tel.: AUG 3102. 

THE GOLDEN AGE SHOP has opened large new 
premises at 51 Queenstown Road, London, S.W.8., with 
huge selections of Operatic, Classical, Popular and Jazz 
LP’s and 78’s at bargain prices. New and second-hand. 
Wants lists and browsers welcome. Open until 7 p.m. 
Ali day Saturday. Closed Wednesdays. 


Advert 89 


VOCAL-ART. The thirteenth year of publication pre- 
sents its Xmas list. Contains hundreds of rare records 


and large Xmas discounts; Discographies and _ Bio- 
graphies; Free Facsimile of a 1902 Coronation Perfor- 
mance at Covent Garden in this edition only. Many 


pages ot fascinating information. Long-Playing recitals 
of Golden-Age Singers from 2ls. each. For this huge 
Xmas edition price is only 2s. plus 6d. postage. Over- 
seas buy2rs 7s in International Money Order or Ameri- 
can Express. Hundreds of people are still writing in 
for our last Xmas edition and being disappointed. Get 
yours NOW!—J. H. Crawley, 246 Church Street, London. 
N.9. England. EDMonton 7760. 


WANTED LP’s and EP's. Shows, Latin orchestra, 
light orchestra, Scotch. Must be perfect condition. State 
price.—Lowe, 22 Brougham Place, Edinburgh. 


“YOUR RECORD CHOOSING”. November-December 
issue of this private circulation magazine available 
shortly. Contents include reviews of records, new and 
old, known and unxnown, company and club. radio 
notes, tape notes and all usual features. Subscriptions 
reduced to 5s. until after Christmas. Take advantage 
now. Details from the Secretary, 9 Stanford Street, 
Norbury, London. 

15s. SECURES RECORDS. Approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Please 
write for particulars.—Hamiltons of Bristol Ltd., 45/53 
Church Road, Bristol, 5 


This Journal offers the 


see 


magazine in Europe 


circulation of any monthly gramophone 


Settee The average net sale for the period 
January to June, 1959, was 73,542 copies 


largest audited 


THE FAMOUS E.M.I. UNIPIVOT 


TRANSCRIPTIOB 


“THE GRAMOPHONE” 
MASTER EDITIONS, VOLUMES |, 
ARE NOW AVAILABLE FROM STOC 


FOPULAR RECORD CATALOGUE 


2, 3, 4 and 5 (Price 3/6d. each) 


K 


EASIBIND CASES TO HOLD THESE MASTER E 


PRICE 17/6d. 


Telephone: LANgham 1921/2 


One COPY OF “‘THE GRAMOPHONE"’ LP CLASSICAL RECORD 
CATALOGUE, ARE ALSO AVAILABLE FROM STOCK. 


Trade enquiries : 
“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.! 


DITIONS AND 
RETAIL 


Our price £5. 5s. 


while last few suoplies are available 
Cash with Order or C.O.D. 2'6 postage & packing 


363 OXFORD ST., 


PICK.UP 
Model 


SPECIFICATION 
Length: centre of base to stylus tip). . 


2 in. 
geek: For microgroove discs. Diamond 


Stylus. 

d lohm d at /Kc/s.) 
Sensitivity: SOmV at secondary of trans- 
former provided 
Frequency Response: 20-16,500c/s 
‘microgroove stylus); 20-20,000c/s 
standard stylus) 

Playing Weight: Variable from 3-10 
grams. 


Tax Paid 


MASTER’S VOICE STORE 


Late Thursday 
closing 7 p.m. 


ansformer 
, inc. PT, 


record wear. 


plug. Balance system provides for lateral and 


stainless steel. Send now for specification. 


9” 
1 > ad 


Model 3009 
Model 3012 


Here at last are precision arms to do jrstice to the finest pick-u 
measured at stylus is approx. -020 of a gramme for vertical and lateral movement, 
permitting a hitherto unattainable quality coupled with a most valuable reduction of 


Bez: They incorporate many refinements including: 
5 mirror finish, Arm carried on virtually frictionless knife edges. Automatic lowering 
Pe and raising anywhere on the record by hydro-mechanical control. Sliding base for 
instant tracking correction. Vertical height adjustment. Screened output socket and 


sure can be varied from 0-5 grammes. Enables the very best to be obtained from all 
mono and stereo cartridges, Expert (special), Ortofon heads, etc. 

Can be used for tracking at under a gramme when suitable heads become available. 
Finished in satin chrome and gun metal black. Tone arm ils i 


SSS 


MODEL 3009 & 3012 
PICK-UP ARMS 


Pivot friction 


Pillar bearings, diamond lapped to 


longitudinal -balance of arm. Stylus pres- 


details in polished 


£25 incl. P.T. 
£27.10.0d. incl. P.T. 


Arm 
Arm 


Each arm is com- 
plete 
fitted with detach- 

able pillars and fixing screws at standard }” spacing. 
The illustration shows a Tannoy stereo cartridge in use. 
Additional shells are available at 20/- each, tax paid. 


with shell 


Manufactured by:— 


SME LIMITED 


STEYNING-SUSSEX:ENGLAND. 
TELEPHONE STEYNING 2228 


— 
| 
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| 
} 
ag 
— 
— 
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TWO amplifiers 
a 


Pamphonic 


A startling new circuit design enab- 
ling stereophonic and monaural 
amplifiers to be housed in one. This 
amplifier can be operated from both 
crystal and magnetic pick-up cart- 
ridges as well as stereophonic tape 
inputs. Separate bass and treble 
controls. Attractive design, finished 
in terra-cotta red with ivory coloured 
panel, and suitable for panel mount- 
ing in furniture or free standing. 


Price £35 


Data for one channel, both identical 

Power Output: 7:5 watts. 

Output Impedance: 15 ohms 

ry? Response: 40c/s—20kc/s within 


+1dB. 
Hum and Noise: —60dB (all input sockets). 
x 4” 


Overall Dimensions: 13” x 10} 
Weight: 18}Ibs. 


PAMPHONIC 


LOUDS PEAKERS 
Two types of Pamphonic 


REPRODUCERS 


are 
available for use with our Model 3001. 


LTD. 
17 Stratton Street, London, W.1. Telephone: GROsvenor 1926 
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in ONE 


STEREO AMPLIFIER MODEL 300i 


COUPON 


Please send me illustrated 
technical leaflet of your TWO-in-ONE 
Stereophonic Amplifier Model 3001. 


DaP1159G 


- 
| 
| 
| 
| 
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WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, 
LONDON N.7. NORTH 3213 the name ARMSTRONG is our registered trade mark 


A GOOD QUESTION 


We are often asked, “Can a combined unit such as the Stereo- 
Twelve provide the same standard of quality as a combination 
of separate radio tuners, control unit and amplifiers which 
together add up to a much higher price?” The answer is YES, 
provided it is well designed and is built to a very high standard. 
In short, provided it is made by ARMSTRONG. 

Read the details of the various sections below, then send for 
our illustrated leaflet and for a copy of the independent technical 
review which appeared in “The Gramophone”, April 1959. 


FM TUNER Full VHF band (87-108 m/cs) with automatic frequency 
control giving absolute freedom from drift and broad easy tuning. 


AM TUNER Long and Medium bands. Ferrite aerial, unique 2nd IF. 
stage and very efficient AVC action provide excellent Continental reception. 


CONTROL UNIT Bass, treble, balance, volume and tuning controls ; 
selector and function switches. Pick-up, radio, tape record and playback 
inputs. 


AMPLIFIERS Two identical amplifiers each giving 6 watts push-pull 
output, 12 watts total. Frequency Response 20-30,000 c.p.s. +2dB. 


_ Post this coupon or write for descriptive literature and details of Home Trial facilities, 
Hire Purchase Terms and Guarantee or call at our Holloway Showroom for full unhurried 
= — and professional advice on your installation. Open 9-6 weekdays 

turdays. 


STEREO-TWELVE 
36 GNS 


Other models in our range of complete tuner/amplifier 
chassis 
STEREO 44 27 GNS 


8 watts output; VHF and medium bands; separate tone controls; dual volume 
control; tape recording and playback facilities. 


JUBILEE 28 GNS 
A high-grade monaural chassis; 6 watts output; VHF, medium and long bands; 
separate tone controls; tape recording playback facilities. 


AF 208 22 GNS 


A new economically priced monaural chassis; 5 watts output; VHF and medium 
bands; separate tone controls and tape facilities. 


Noe 


= 


at a 


ASS 
The 
‘ 
GN2 
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FIDELITY 

for your complete 
listening pleasure, 
‘Astronic’ Control Units and Amplifiers are available in a 
range of handsome Cabinets designed to harmonise 


with traditional or contemporary 
furnishing schemes 
| 
ate | Write for full particulars and name of WE DEMONSTRA TIONS. 
your nearest stockist to: avuanged at the address below, 
| 
— 
— : ASSOCIATED ELECTRONIC ENGINEERS LTD 
10 DALSTON GARDENS, STANMORE, MIDDLESEX Telephone: Wordsworth 4474 °Grams: ‘Astronic’, Stanmore 


rumble, rumble, wow and flutter 


rumble, rumble, wow and flutter, 
table turn and speaker mutter 


‘ There are no poetical mumblings from the Connoisseur type B motor. It does its job, turning 
at a steady 333, 45 or 78 revolutions each minute, without fuss or vibration. 
Beneath the lathe turned 12” diameter table a large stroboscope is 
fitted which is viewed through a mirror with an internal light source. 


aplifier There is a 4 %variation on each of the three speeds, control mounted at left hand rear of platform. 
On-off switch at left hand front also releases pressure on the rubber drive assembly. 

7 GNS Heavy diecast motor board, §” thick, ribbed for strength, overall size 15}” x 13” 

al volume with 32” needed for clearance below. PRICE (including purchase tax) £27.16.1 


Mark IT pick-up heads for monaural sound still available from stock. 


ow | TRANSCRIPTION MOTOR | TYPE B 


A. R. SUGDEN AND CO (ENGINEERS) LTD. - MARKET STREET - BRIGHOUSE - YORKSHIRE 


er, November, 1959 
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COMPLETE 
KIT OF 
PARTS 


Designed by MULLARD - prasented by STERNS strictly.to specification 


MULLARD “5-10” 
MAIN AMPLIFIER 


Price: Compicte Kit (Parmeao 
ut Tran former) 


TONE CONTROL UNIT 5-10 MAIN AMPLI 


also perfectly 
other makes. 


for 
Our kit is strictly to MULLARD’S Sracson see and incorporates: 
t for Crystal Pick-ups pnd 
Input: (a) Direct rom High imp Tape Head 


Equalisation for the latest R.1.A.A. characteristics. 
variable reluctance 


Tape i, or Pre-ampii Sensitive Microphone Channel. 


{Carriage and Insurance 5/- ext tra) 
MULLARD 3-3 


ve ‘Hi-Fi’ equipmen 


it as the 1UBAL, SMALL HUME INSTALLATION where very high quaiit 
LLARD'S 


at the lower volume level (up to 3 watts). We supply completely to 
SPECIFICATICN INCLUDING the latest PARMEKO 


specified Valves and Components. Has Power available to drive a Radio Tuning Unit. 


we supply £8. 0. 0 


Price for 
COMPLETE KIT OF PARTS £7.0.0 ASSEMBLED & 
(Carriage and Insurance 5/- extra.) 


DUAL CHANNEL Pe 
PRE-AMPLIFIER 


This model incorporates two 
cribed above) combined into a Single Unit enabling it to be used 
for both STEREOPHONIC or MONAURAL operation. It is designed 
Primarily to operate with our range ULLA 


Srrarts £12.10.0 £15.0.0 


OF P. 
=e. Terms: Deposit £3, 12 months at £1/2/-, 
| well for MONAURAL Only operation, with 
me ‘5-10 oe Amplifier to whi the second 
Main Amplifier at time ve added, thus very easily 


roviding for both STEREO or MONAURAL reproduction. 
ecommended combinations for STEREO operation. 
(a) The DUAL CHANNEL PRE-AMFLIFIER together with the 
Dual MAIN AMPLIFIER. 
(b) 2, DUAL CHANNEL PRE-AMPLIPIER together with two 
MAIN AMPLIFIERS. 
The pall. Manual is available for 2/6. 


we D £8.0. 0 


Based ae on the very popular ‘‘3-3"' model 
rate with the two-stage 


ope 
TRE-AMELIF ER h 


The GRAMOPHONE 


For use with the MULLARD 2-Stage Pre-Amplifier 
idescribed below) with which an undistorted power 
output oi up to 10 watts is obtained. This com- 
bination is thoroughly recommended to ‘‘Hi-Fi’’ 
fe men who contemplate a versatile and very 
high-quality home installation. We ag as E 
FIED COMPONENTS AND NEW LLARD 


VALES including PARMEKO MAINS TRANSFORMER (which has 
Power available to drive Radio Tuner) and the choice of the latest Uitras 
Linear PARMEKO or the PARTRIDGE Output Transformer. 


£10.10.0 & Testep£ll.10.0 


Out 
ABOVE “INCORPORATING PARTRIDGE OUTFUT TRANSFORMER £1/6/- 
extra. 


with the Mullard 3- 
M 


PIERS. 
suitable 


3 a 
Wide range Biss 


commend 
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November, 


Noveml 


Stile by par the genes. valde MILLARD 


DESIGNS 
FOR THE 
HOME 
CONSTRUCTOR 


SPECIAL PRICE REDUCTIONS 
WE OFFER 
E COMPLETE KIT OF PARTS to build both 
e **3-3’" MAIN and the £12.10.0 
-AMP CONTROL UNIT 
PARTS to build both 


WHEN O 
We prese! 
incorpora 

MU 


Chassis I 
PERSPE? 


HE 

AMP both ‘ASSEMBLED £15.0.0 
it £3 and 12 monthly paymens 

of £1/2,- “or 12 monthly pay- 

b) THE “5-10” d th PRE- 

5-10". and the’ PRE ED £18. 18.0 


H.P Terms: Deposit £3/16/- and 12 monthly pay- TYP! 
ments of £1/7/8, or Deposit £6/6/- and 12 monthly H.P. 
payments of £1/3/1. (b) As i 

When a please include 7/6 to cover the KIT 


ost of Carriage and Insurance. 


Only New HIGH GRADE <p-ci ed Components ae. 
and MULLARD VALVES are supplied. () As ‘ 
PAR’ 


dea 


A th hi 


COMPLETE 


KIT ternative. 
£8.10.0 


SSEMBLED & TESTED 

Ae MULLARD ECL 82 Triode Pentode Valves are incorporated 
-ended output stage 
00 m/volts, therefore 

when used with most STEREO On Stal Pick-ups, or Radio Tuning 
nel is achieved, or similarly 
when switched to MONAURAL Pick-up position a combined output 


in the design, they form a “CLASS A 
in each channel. The input sensitivity is 


Units, an output of 2 watts per c 
o. 4 watts is produced. 


DUAL 


prises 


to erate 


MAIN AMPLIFIER 


OF 


at 
power is 6 watts (3 watts per channel) and t ‘ 
PRE "AMPLIFIER provides a class STEREO installation. 


COMPLETE 
MULLARD 5-10 


“AMPLIFIER 


The popular and suc- 
cessful complete ‘*5-10"" in- 
corporating Control Unit 
Providing up to 10 watts 
nignh-quality reproduction. 
Input channels for high output 


pick-ups and all modern Radio Tuning Units, only Specified Com- 
nd new MULL VALVES are supplied including FAR- 

EKO ene TRANSFORMER and choice of the latest FARMFKO 
or PARTRIDGE ULTRA-Linea Output Transformers. Adequate power 


available to drive Radio Tuner. Prices: 


COMPLETE KIT 


Parmeko Transformer ASSEMBLED & TESTED 


Hire Purchase (assembled Amp only): Deposit £2/14/-, 12 months 19/10. 
ABOVE incorporating PARTRIDGE OUTPUT TRANSFORMER £1/6/- 
extra. 


COMPLETE 


MULLARD 3-3 


ular 


the Mullard Laboratories. 


Extra power 


available. 
Price for COMPLETE KIT OF PARTS .......:...... 
(Plus 6 6 Carriage and Insurance.) 


(Plus ne 6 parriage and 
H.P. Deposit £2 and. ‘a monthly payments of £1. 
THE COMPLETE RSSEMBLY MANUAL AVAILABLE FOR 1/6. 


£11.10.0 Altcrnatively we suppl £13.10.0 


A very high- 
cuality Ampli- 
fier developed 
— the very 

3- 


valve, 3-watt Amplifier “designed in 


Our kit is complete to the MUL- 
LARD specification including supply 
of specified components, valves and 
PARMEKO OUT: UT TRANS- 
FORMER. We ag include switched 
inputs for 78 and 56 records plus a Radio position. 
to drive a Radio Tuning Unit is also 


£7.10.0 


Alternatively supplied ASSEMBLED & FULLY TESTED £8 19.6 


1 RECORD PLAYERS 


The Latent MODELS are in stock. Man 
PRI ! S.A.E. for Lo 


The new GARRARD MODEL 4HF Sincle 
Record Player Rtted with the latest T.P.A 1 
Pick-up Arm aed. G.C.8 Crystal Cartridge 
Record Flayer fitted 
Crystal Pick-up, detachable £8 1 


GARRARD Model TA MK11 Single 


A 
Coil see Heads. 


| Speed ixer Autochanger 
with 
The SGOLLARO “CON- 
chanwer, stu ai 100 
ger u 
| “£7.10.0 
The oot COLLARO 
“CONTINENTAL” 4-speed 
| MIXER Autochanger 


Record Player, Studio Pick-u 


with separate Crystal 


sign that very “effectively meets 
the many requests for a_low- 


STEREO AMPLIFIER CHANNEL 600d EREOPHONIC 


Com: two ‘*3-3’" MAIN 
AMPLIFIERS (described above) 
on —~ chassis and is Le ed 
with ou AL 
CHAN NEL PRE- AMPLIFIER for 
both STEREOPHONIC or 
COME ETE KIT tively OSSEMBLED 
MPL. y ASS B 
£10.0.0 £11.15.0 


H.P. Terms available on all units £8/19/6 and_over. 
ARCH UA8 4- 


Pp 
The new COLLARO Model R.P.594, 4-Speed £9 18.9 
Single Record Player, Studio Cartridge .. ouwe 
The COLLARO Model 4/564 4-Speed Single 


up 
The New B..S.R. Model as is in stock. A4 
“SPEED” MIXER AUTOCHANGER ...... 
UA12 also available incor sparing the B.S.R. £10. 10.0 
STEREO Pick-up, plays L.P. and 78 records 
GARRARD RC121/4 4- Speed Autochanger fitted £10.0.0 


£6.6.0 DESCRIPTIVE 
£8. 7. 6 com- 


Pick-up 
Model TU9 4-S eed one Record | Player 
Pic 
Carriage and Insurance on each, 5/- extra 


STERN RADIO LTD. 


£10.10 9 


7/4. Its output 
ether with our 


HOME 
CONSTRUCTORS !! 
A_RANGE OF “EASY-TO- 

ASSEMBLE” PREFABRICATED 

CABINETS 


| Desi: the W.B. “STEN. 
TORIA OO, for “Hi-Fi 
| accommodate high- quality equip 
‘ ment. The acoustically de 
| signed Bass Reflex Cabinets 
containing the very successf 
| ‘Stentorian”’ Speakers git 
really first-class reproductio 
| and are well recommendet 
Models are also available 
accommodate high - quality 
Amplifiers, Pre-amplifiers. Tun- 
inzy Units, Record Players, et 
| All models are very “easils 
assembled, in fact only a screw 
| driver is required. Fully illus- 
trated leaflets are available in- 
complete sp2cifications 
| STENTORIAN 
AKERS. Please 

| close AE 


Please enclose 


PLETE ASSEMBLY 
MANUALS contain. ng 
component Price Lists 
and practical Drawinss, 
etc., are availiable at 
1/6 each. 


£4.4.0 


109 & 115 FLEET ST., LONDON, E.C4 
Telephone: FLEET STREET 5812/3 


TAFE 

| INCORPO 

EATOR 

LA 

OF 
= A 

Price: £i 
Send S.A 
the ‘‘5-10"" MAIN AMPLIFIER and the 
2-stage PRE-AMP CONTROL UNIT £15.15.0 
*ALL PRICES QUOTED FOR THE “5-10” ARIE 
‘et , SUBJECT TO £1/6,- EXTRA IF THE PARTRIDGE 
MULLARD — STERN STEREO DESIGNS | 

‘ ‘ f) As a 

> 
ht 
ake 4 

| 
| 

> | 

srately or with or M 
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| 

| 

| 
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STERN’S - MULLARD TYPE “c” 
TAPE PRE-AMPLIFIER - ERASE UNIT 


INCORPORATING THE NEW FERROX- 
UBE POT CORE PULL 


FRICES CLUDING SEPARATE 
SMALL FOWER BUPELY UNIT: 


COMPLETE KIT 
tT! OF PARTS £14.0.0 
ONS Deposit £3/8/-_and 12 months of £1/4/11. Assembled unit only. 
ALSO AVAILABLE EXCLUDING POWER SUPPLY UNIT FO 


£11 15.0 ana £14.10.0 respectively. (Carr. and Ins. 5/- 
Send S.A.E. for leaflet or 2/6 for Complete Assembly Manual. 


£17.0.0 


> build both extra.) 


» build both > te 

ONLY NEW HIGH GRADE COMPONENTS and the SPECIFIED 
5-10"" NEW MULLARD VALVES. It com oy a COMPLETELY SELF-CONTAINED 
ARTRIDOE UNIT, all components and valves contained in a well-ventilated Box— 
Chassis neatl ‘hammered with a@ very attractively engraved 


“£15.00 PERSPEX FRONT P 
FOR PERMANENT HIGH QUALITY INSTALLATIONS 
£18. 18.0 wae p> lll Mk. IV TAPE DECK and the MULLAR £35.0.0 
nthly pay- ‘C’’ PRE-AMPLIFIER & Power assembled, vested. 
12 monthis Deposit £7 and 12 months £2/11/4. 
) As in (a) above but the Type: ‘c” supplied as COMPLETE 

(c) TRUVOX Mk. VI TAPE and the assembled Type £40.0.0 
nponents Pre-amplifier and Power 
lied. HP. Deposit £8 and 12 months £2/18 8. 


(a) fe above but the Type “‘C’’ supplied as. complete KIT OF £36, 10.0 
(e) The BRENELL Mk. V_DECK gna the assembled Type “C”’ £46.0.0 
RE-AM=LIFIER and POWER UNIT — 
AP Deposit £9/4/- and 12 4 £3/7/6. 
m ae ee but the Type “‘C” supplied as complete KIT OF 
The with Ty ‘C’’ assembled and tested 
ad 1/4/- 2 months Rae 1, £56.0.0 
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STERN RADIO LTD. 
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me HOME CONSTRUCTOR 


YOU CAN BUILD A COMPLETE 
HIGH QUALITY RECORDER 


LIKE THIS for £39,15,0 


ION 

(a) The COLLARO Mi. IV TAPE DECK 
with assembled and tested HF/TR3 £34. 10.0 
rT te H.P. Deposit £6/18/- and 12 months 

(b) As above but the HF/TR3 supplied as 
NOTE: Messrs. Collaro, supplying 4 Mx. IV 
«, do not wire up Decx Switch backs. 
We will do this for £1 or * - a wiring diagram 

to the home constructor 

(c) pI a Mk. VI TAPE DECK with the assembled and tested HF/TR3 £39. 10. 0 


H.P. posit 3 months £2/17/1 
(d) As but as KIT br £36.0.0 
(e) The B ages K with assembled and tested HF/TR3 £45 0 0 
H.P. De 9 and 12 £3/ 10.0 
) As above but TR3 pplied as KIT OF PARTS ................ 
g) The PORTABLE CASE illustrate iy (£5), 1. att bed (35/-), ACOS £9 (1) 0 
CRYSTAL MIKE (35/-), ROLA 10 x 6in. LOUDSP V- 


KER Ae ALL FOR 
(Carriage and on each above extra.) 


THE MODEL HF/TR3 TAPE AMPLIFIER 


THR EE-SPEED TREBLE EQUALISATION by means 
ty FERROXCUBE POT CORE INDUCTOR 


FULLY ASSEMBLED AND TESTE 
HIRE PURCHASE: “Deposit 2366 and£!6.10.0 


12 months at 
based on_the very successful 


2 
A very high- quality n 
* des “WIGH-GRAE ed in the MU?T.LARD LABORATORIES. 


Gra 
Brenell—please specify which. Send “SAE. 


109 & 115 FLEET ST., LONDON, E.C.4 
Telephone: FLEET STREET $812/3/4 


RS 
s¥-TO- 
RICATED 


Get the best from 


ALL your records 
with PHILIPS 4G2009 
HI-FI Record Player unit 


A precision instrument by Philips, Model AG 2009 
4-speed Record Player has a special eddy-current disc 
brake, giving speed adjustment within £%. Pick-up 
playing weight can be adjusted from 2-12 gms. to get 
the best from all types of recording. To increase the 
life of your records, a simple but effcient pick-up 
lifting and lowering device is provided. The wiring 
in the pick-up arm is suitable for stereo. Stereo 

pic k-up heads optional extra. The unit is surplied 
with the Hi-Fi dual stylus pick-up head AG £019. 
Engineered to the highest standards, this record 
player can be relied on to give first-class results with 
any amplifier or radio set. Price 10 gns., tax paid. 
(Stereo pick-up heads — sapphire £1.10.0. 

diamond £4.10.0.) 


PHILIPS ELECTRICAL LTD 
Century House, Shaftesbury Avenue, London WC2 
(PR2470) 
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Learn French * 
by Linguaphone 


: IT’S JUST LIKE LIVING ABROAD 


THE EASIEST WAY in the world to learn a language is by 
Linguaphone—because you learn the /iving language. 
Exactly as though you were abroad, you hear on specially Stereo Control Unit 
prepared Linguaphone records the voices of distinguished 


French teachers and professors. They speak slowly, while 305 Stereo Main Amplifier 


you follow in the illustrated text-book. Gradually, as you The 305 Control Unit affords 


improve, they speed up. In an amazin short time you | every facility forhigh-quality 
P , 7 P sly y stereo or single-channel radio, 


are not only understanding full speed conversation, but gram or tape reproduction. It 


actually speaking fluently yourself. accepts direct tape head signals 
and can reproduce pre-recorded ae: 


With Linguaphone learning a language becomes exciting, 
It can be used with low output 
because you learn with such exhilarating speed and ease. magnetic or crystal P/U, records stereo and mono 


You find yourself speaking the easy natural language of | tapes and issupplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 


café, boulevard and P lage . stereo channel and 16 watts in parallel. FM and AM/FM 
But at the same time you Tuners similar to the 305 Control Unit are also available. 
learn very thoroughly. 
You learn to read and } 

write and pick up the [ apman lead with quality and elegance 
correct accent as you go —_— 


along. Post the coupon os first-cla 
bel ow. You will receive a Limited. Chapel Lane High Wycombe Bucks. High Wycombe 2474 High Fi 


26-page book which gives Designe 
full information about 
Linguaphone and _ will SPECIALISTS IN SOUND REPRODUCTION 
enable you to have a 
hide trial in any ACOUSTICAL STEREO or MONAURAL = 
; — at the price to suit your POCKET et 
BURNE-JONES 
COURSES IN: ROGERS in the cabinet to suit your TASTE TO! 
French German ish leali Portuguese 
Gon LEAK of the make to suit your CHOICE 
Finnish Icelandic Dutch Afrikaans Esperanto PAMPHONIC 
trieh English Persian Chinese Hindustani wenasnneas with loudspeakers to suit your HOME 
Arabic (Egyptian) Modern Hebrew Modern Greek 
: GARRARD We invite you to listen to and inspect any combination 
. CONNOISSEUR of the equipment listed which can also be demonstrated lust 
: at your home, should you live within a 20-mile radius of 
: rt ] N G U A tr H 0 N ia FOR LANGUAGES— — Bexleyheath. If you are in doubt, please do pos hesicate 
4 LOWTHER to write to us or ask us to call and advise on choice of 
: (Dept. M27) | COLLARO equipment; there is no obligation, it is all part of our : pe 
service. wat 
in Aerials— 
| | SOUND SALES AM and | 
| » W-B MAGNIFICENT APPEARANCE 
| 207 Regent St., London, W.I. roe You get PERSONAL SERVICE from 
| pore See, “ails of x | SIMON Err 
about Linguaphone and details o REFLECTOGRAPH janagin 
| the Week’s Free Trial Offer. BROADWAY RADIO} 
| FRENCH GERMAN[] SPANISH[] ITALIAN | ELIZABETHAN (H. L. Lidington, J.P., A.M.L.Brit.R.E.) 
| 0.0.0 | WALTER 228 Broadway, Bexleyheath, Kent SOl 
Put a cross against the language. I am interested in learning for.......... BRENELL Tel: Bexleyheath 4196 
purposes... FERROGRAPH 6 Station Road, Crayford, Kent Crayford 23109 69, 7I 
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MODEL T.1. 


HIGH FIDELITY AM/FM 
TUNER AMPLIFIER UNIT 
on the eastest of terms/ 


This is your opportunity to own a really 
first-class Unit and enjoy the wonders of 


High Fidelity! 


Designed for the connoisseur this unit is 
an outstanding example of RGD crafts- 
manship and ingenuity. 
TAX PAID 
The price is by far the lowest for this 
type of equipment and with the help of 
our famous easy terms is well within the 
teach of those who would like to own a 
High Fidelity system, but up until now 
have been unable to afford it! 


£4-16'0 vEvosir 


& 12 monthly payments of 
£3 16s. or mon 
ments of £2 12s. 
CARRIAGE & PACKING 
INSURANCE FREE! 


TODAY’S BEST VALUE ! 
TODAY’S BEST TERMS ! 


lust look at these thoroughbred features/ 


@ 9 valves (including electronic tuning indicator) plus HIGH GAIN pre-amplifier stage. 
@ 16 watts undistorted peak power push pull output. @ ‘Piano Key” type push- 
button controls for Medium, Long, Short and VHF/FM wavebands and Gram. @ Built- 
in Aerials—Ferrite Rod for AM, Folded Dipole for FM. @ Separate tuning controls for 
AM and FM. @ Bass and Treble p i parate controls. @ Attractive 
continental styled cabinet in light or dark veneers. @ Size 20}” wide x 103” high x 
11}” deep. AC mains 200/250 volts. 


The GRAMOPHONE 


OUR POLICY IS 
YOUR GUARANTEE ! 


Every member of the staff from tke 
Manoging Director to the Office Boy work 
on the principle that a sale is only the start 
of a deal which has to be followed by a 
prompt, efficient and courteous service 
throughout the life of the set. 


SOUND TAPE 


Callers note: 


Open 9-6 Mond: Saturday 
(p.m. Thursdays), 


A few minutes walk from 
Paddington Station 


Buses 7, 15, 27, 36 pass the door. 


VISION LTD 


6971 PRAED STREET, LONDON, W.2 
Telephone: PAD 2807 ‘ 
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Transcription 
Motor, GL60 


“The motor . . . is extremely quiet.’’ “The turntable . . . took 
34 minutes to come to rest from a speed of 78 r.p.m. An 
excellent testimony to smoothness of running”’. “Rumble . . . 
non-existent at normal settings’’. ““No sign of ‘wow’.”’. . . the 
arm is excellent and will appeal especially to those who wish 
to change cartridges frequently.’’ “As a final test a stereo 
cartridge was fitted . . . again no evidence of rumble . . .and the 
overall performance of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class’’—Technical Report,“ The Gramophone”’, May 1959. 


Goldring “700” 
Stereo Cartridge 


Variable Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 


... and for Monaural Reproduction 
... the famous “600” Variable Reluctance Cartridge. 


Gereo eguiptneht— 


COLORING 


(Zz) Goldring Manufacturing Co. (Gt. Britain) Ltd. 
486-488 High Road - Leytonstone - London 
; Telephone: Ley 8343 
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with ‘emphasis on 


: Is Hi-Fi really worth it? Of course not ! 
Unless you buy from a firm that understands the subject. 
Suppose it really depends on how critical you are. 
Trouble is, we are critical. Manufacturers don’t like it, 


but our customers do ! 


We don’t care tuppence how many dbs. up, down, sideways or 
backwards it goes as long as it sounds good, looks good 
and is good. 


Ultimate Sound and your Satisfaction is our concern. 


13 King St., 


Musicraft 


a) 


November, 1959 


Wan 


Richmond, Surrey 


Telephone RIC 6798 


COOPER- SMITH 

HIGH-FIDELITY AMPLIFIERS 
LABORATORY-BUILT 

or DO-IT-YOURSELF KITS 


BRINGS FULL DESCRIPTION 
CONSTRUCTIONAL 
DETAILS 
ARTICLES 
& PARTS LISTS am 
of any of the 


following: 
B.P.I. 10-12 Watts STEREO 
Main Amplifier £14.5.0 Kit £12.5.0 
Control Unit £10.17.6 Kit £7.17.6 | Control Unit £15.0.0 
Kit £12.12.0 
‘PRODIGY’ 6-9 Watts 
Combined Amplifier and Control Unit Main Amplifier £16.0.0 
£15.15.0 Kit £12.10.0 Kit £13.13.0 
‘BANTAM ’ 3-4 Watts £8.5.0 Kit £7.10.0 


HEAR 
at H. L. SMITH & CO. LTD. 
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@ MOTORS d. 
A selection from our extensive stock NORTH LONDON’S B.S.R. UAI2 ... a Se 
@ AiPLIFIERS d. Collaro 4TR200 Motor only 
Armstrong Mark Il and Pre-Amp 32 0 0 3 Collaro 4T200 with Tx88 Pick ig 13 0 
Dulci DPAIO and Control Unit ... 15 15 0 Connoisseur Type B... ea 27 146 «1 
Dvlci DPAIO and Pre-Amp 919 0 CENTRE Garrard 30! 
E-A-R Triple Four Garrard 301 with Strobo ... 233218 4 
TLI2 Plus and “Point One — (H) ‘ 
Leak Plus and ‘““Varislope” Gerrard ee 2 
Mark rrar reo. 
Quad Mark and Pre-Amp 4200 Al Garrard TA.AC/DC 3 speed Motor 
*“Cadet”’ and Unit 1710 0 and Pick-up listo 20 9 I 
Rogers “Junior” and Mark ll Unit 28 0 0 Garrard TA/MK II... 810 0 
@ STEREO AMPLIFIERS = i AL y STS Lenco GL60 (Cartridge extra) a7 i2 6 
re-Amp eee eee eee eco 
Dulci Stores Bight Pro~Amp Unit aée CARRIAGE FREE! PACKING FREE! available in Cabinets 
tw mpliittiers ... 
Leak Stereo 20 Amp with ‘Point INSURED FREE! (U.K. & B.F.O.) B.J. Top Tweeter ‘2 8 
One” Stereo Pre-Amp . ooo 5! 9 0 OVERSEAS ORDERS SEMT FREE OF PURCHASE TAX rio speaker = eco 515 0 
ifi £40) 37 10 0 Acoustical “Quad” F.M. ... 2817 6 Goodmans Axiom 300, 12” 
“ oo “ ” 
All on Dulci FMT/2 (Self-powered) 19 17 6 Tel | 7 
CABINETS, SPEAKERS AND EQUIPMENT (Self-powered) W.B. Stentorian 8” 319 6 
© Equipment cabinet 28 10 0 ~ Bes W.B. Stentorian 8° HF8I6... 6 10 6 
W.B. Prelude Reflex cnr. cabinet 10 10 0 tentorian 415 0 
W.B. Prelude Hi-Fi table cabinet 9 19 6 W.B. Stentorian 10° HFIOI6 4 
W.B. Prelude Hi-Fi Console 1313 0 W.B. Tweeter TIO ... its - 440 
W.B. Senior Reflex Console u WE EXPORT TO U.S.A. & CANADA Wharfedale 9 
W.B. Prelude Major 104 ... ... Leak TLI2 Plus Amp. | $101.50 INSURED & ale Super 
ale Column ca! eee 
| Record Housing “‘Nordyk” All types. Special quotations for other countries Wharfedale Golden 10FSB o es 
| HIRE PURCHASE TERMS AVAILABLE Wharfedale 2s 


@ TAPE RECORDERS AND DECKS 
by Grundig . Vortexion . Ferro- 
raph Brenell Wyndsor 
. Elizabethan . Verdik 

Harting. Wearite, etc., etc. 


oa assembled at moderate 
cost. 


Hours: Mondays to Saturdays 9-6 p.m. 
(Thursday 9-1! p.m.) 


7 THE BROADWAY, WOOD GREEN, N.22 


Telenhone: BOWes Park 0077/8 


All makes of crossover units available 


AL by Acos . B.J. . B.S.R. . 
Collars Decca . 
Garrard . Leak . Goldring . Philips . 
Ronette . Tannoy, including Cart- 
ridges and Stylii. 


Callers note: We are 200 yards from 
Weod Green Underground Station. 


“What the PEOPLE say...” 


The sensational STEREOPHONER has met with an enthusiastic 


from profess- 


lonal musicians and audio enthusiasts. Extracts from a few of their unsolicited letters 
are given—the originals can of course be inspected at our Offices 


Send for your stereophoner NOW 
(delivery from stock) or order through 


your local Radio ler. Free illus 
trated Folder available on request. 


TRADE ENQUIRIES INVITED. 


NORTHERN RADIO 


Il King’s College Road, Swiss Cottage, N.W.3 


STEREOPHONER 


+++ gives all the realism and presence 
stereo sound FROM ANY 

MONAURAL SOURCE ... 

HI-FI AMPLIFIER, TAPE’ RE- 

CORDER, RADIO-RADIOGRAM. 

Satisfaction guaranteed. No main- 

tenance required—lasts indefinitely. 


price only 


Plus postoge 2/6 
or C.O.D. 2/- extra 


Overseas or S16 

Post paid 

We can supply direct by post to all 
parts of the world. 


.1 must say that I am very pleased with its 
pete it certainly gives a depth and one cannot pin- 
point the emission of sound as coming from one 


speaker or the other.”’ 


. A friend of mine recently purchased one and 


is astounded at the 1r-r in the quality of 
and rd 


the sound from both his 


tape reco’ reco! 


player.”” 


SERVICES 


Telephone: PRimrose 3314 


“|. . The general effect is to really bring the performers 
right into the room in a most exciting manner and in a 
way I have never experienced before. 

“‘Listening either to radio or gramophone without this 
apparatus is now unthinkable in my household as the 
performance by the old methods now seems absolutely flat 
and lifeless after using the ‘Stereophoner’. 

“Words must fail in trying to describe results, however, 
and I can only conclude by saying they are ‘amazing’.”’ 


“|. . The results are really excellent. . . . Would you 
also let me have the various brochures that you have about 
this as another of my friends is very interested?” 


‘...1 am delighted with the results obtained from using the 
‘Symphony Stereophoner’ on my own equipment, and have 
decided to buy another for use in connection with a musi¢ 
group I am responsible for organizing at the local Y.M.C.A.” 


. . I have now given this instrument what I consider to be 
a fair test, by playing some very early LP records, and I 
must admit that I was somewhat startled at the diflerence 
the ‘Stereophoner’ makes, My first impression was that a 
film had been lifted from the surface of the record The high 
soprano notes of artists such as Madame Callas and Madame 
Tehaldi came out with ringing clarity, whilst with the deep 
bass notes a vibration was felt within the room itself. Truly, 
a remarkable little instrument.’’ 


. 1 must say that I am highly pleased with the results. I 
shall certainly broadcast the claims of your ‘Stereophoner’, 
It certainly does all it claims to do and the results are truly 
astonishing. There is no ‘hole in the middle’—and it excels 
everything I've heard from what they call ‘true stereo’ (with 
its two amplifiers, two speakers and stereo pickup). The 
‘Stereophoner’ gives one stereo for a fraction of the cost.”’ 


. It is an amazing little box of tricks and I am delighted 
with the results. My ‘hook-up’ (as I told you) was very 
efficient before—now, with this addition, it is all that one 
could desire, and the reproduction from radio. tape and 
records really excellent. I must admit I was a bit sceptical 
but your advertisement is justified by the efficiency of the 
magic box!"’ 
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reception 


Specially designed acoustic chambers 
form each end of the cabinet, 
with baffles offset to give a wide- 
angled sound presentation. 
Suitable for the average 
domestic setting. 


The GRAMOPHONE 


STEMEAEON 


THE STEREAFON 
is a complete stereophonic 
and monaural gramophone in 
one cabinet and is unique in 


its presentation. 


November. 


1959 


Nover:ber, ’ 


TE 


GR 


and al 
Hi-Fide 


Cabine 


All machines are complete with tape and microphone, 
except those marked* which are without microphone. 


MODEL 

Geloso 

Phillips EL3527_ o 
Elizabethan Princess 
Saja Standard - 
Electron ove 
Wyndsor Viscount ... 
Spectone 161 ex Tape 


H.M.V. 
Telefunken 75 KB with mic 
Brenell 3 star one one 
Veritone Portable 

Fi-Cord 
Elizabethan Major 
Grundig T 


Telefunken Deck* with h Preamp 


Phillips 8108 

Veritone Venus* 
Kurting 

Brenell Mk V with mic. 
Grundig TK 30* eo 
Telefunken 85 * 3w. 
Telefunken 85 * éw. 
Grundig TK 35* 
Harting HME 
Sabafon Automatic* 
Simon SP4* 
Tandberg 4TR*. 


the FINEST TAPE RECORDERS on 
INTEREST FREE TERMS 


Write, Phone or Call today. You can buy by post with perfect confidence 
I know how difficult it is to choose the Tape Recorder. 


That is why more and more 


people come to the Royal Opera Arcade, because my advice, personal attention and 


help are freely given. 


Full demonstrations at any time, and you can always examine 


and hear the latest and most interesting machines. Remember—I am here to help you. 


vicon 


“on 


LAURENCE DICKINSON. 


Leaflets gladly sent if you are unable to call. 


hy not add a tape deck with pre-amp to your 
present equipment. We highly recommend the I 
Telefunken deck at 63 gns. details on request. p 
f 
t 
Two fine machines for 
W Stereo Record and 
back both with 4 monaurl 
tracks or two stereo tracks | 
Harting HM8 86 gns. ) 
Kurting (33 LP.S.) 68 gns. | 
Send now for full details. | 
If Royal Opera Arcade, Pall Mall, S.W.1. TRA. 2881 Det 
The Royal Opera Arcade lies behind Her Majesty’s Theatre in the Haymarket (one minute frem VOL 
Picca lilly Circus or Trafalgar Square). 


| expert equipment has been Li 
= designed and hand-made for = 
= discerning listeners for over 
335 years - makers of =] T 
= = SPEAKERS, and expert MOVING COIL 
| — — ©xpert gramophones Itd 
= 
Cash 
Price Deposit || 
eve eve gns 0 
os oe 39 gns 0 
os 45 gns 8 
ove 47} gns 12 
49 gns 14 
ose eve 49 gns 14 
ows 50 gns 15 
aan 56 gns 5 
i ot 58 gns 9 
58 gns 9 
eco 59 gns 10 
gns 
‘ 63 gns 16 
62 gns 15 
66 gns 2 
68 gns 5 
ons 69 gns 5 
one 72 gns 10 
ose 75 gns iS 
ose ove 89 gns 13 
one 95 gns é 
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TELE-RADIO 


LONDON’S LEADING 
HI-FI STOCKISTS 


This is representative of our 


GRAMOPHONE & SPEAKER 


equipment only 


We also keep a full range of 
TAPE RECORDERS 
TAPE DECKS 
MICROPHONES 
AMPLIFIERS 
TUNERS 


and all items for Monaural and Stereo 
Hi-Fidelity reproduction. 
Cabinets to suit equipment selected. 


GOODS SENT TO 
ALL PARTS OF 
THE WORLD 
Where Purchase Tax is applicable it is not 
charged on export orders. 
An up-to-date 66-page Catalogue is 
available. 1/- plus postage and packing 6d. 


TRANSCRIPTION UNITS 
Connoisseur Variable 3 Speed Type A ... £27. 2.6 
Connoisseur leet 3 Speed Type B 
Garrard Model 30! Motor .. £22. 7.3 
Garrard Model 30! Motor ‘with Strobo- 


scopic Turntable ... £23.18. 4 
Model with Arm (Less 
Cartri £19.17. 6 


ge) .. 
Goldring. Model GL60 with Arm (Less 
rtridge) . £27.12. 6 
Collaro Model 4T200 with TX88 Cartridge £18.13. 0 
Collaro Model 4T200 with “‘O"’ o él 
Collaro Model 4TR200 Motor £13.18. 3 


RECORD PLAYERS 
Garrard 4HF with GC8 Cartridge £18. 9. 9 
Garrard 4HF with GCSIO ms Cartridge £19. 4.8 


Transform eee son £26.11. 9 
Garrard TA eve £8.10. 0 
RECORD CHANGERS 
Garrard RC 120/H MK... £11.19.10 


Garrard RCSB/4D/AC ... ... €16.8.0 


Garrard RC 98/4 wis £18.12. 8 
PICK-UPS 

Decca Stereo P.U. with Arm oe £20.19. 5 
Connoisseur Stereo 2 4 with Arm £12. 4. 1 
Connoisseur Head on £7. 9.2 
Connoisseur MKIl Weed ‘with Diamond 

Stylus LP or 78 “ = £8.19. 1 
Garrard TPA 12 Arm Only £4.06 
Garrard Moulding for TPA 12 Arm 9.0 
Garrard GMCS5 Head with TP! Transformer £9. 8.10 
Garrard GCS10 Stereo Head 1.9 
Garrard GC8 Head ... £1. 6.10 
Lenco 587 Cartridge with Two Sapphires €5.11. 4 


Lenco 600 Cartridge with LP Diamond Sty’s €11. 2. 7 
Lenco 700 Stereo Cartridge with Diamond £9.14. 9 
Lenco G60 Transcription Arm only 
Acos GP 71/3 Stereo Cartridge 

Acos GP 73 Stereo a with Diamond £5.16. 3 
BJ Tan Il Arm only ... 
BJ Plug in Shell oe £1. 3. 0 
B) Stereo Cartridge with ‘Diamond Type 


200 Including Shell €18. 4.10 
Collaro Transcription Cartridge 42.6.8 
Collaro Studio Cartridge oe?” ... 
Ronnette Stereo Turnover cartridge ... £3.19. 6 
Leak Arm only on 4.14.3 
Leak Head 78 or LP... Gans 
Leak Transformer ... om 46.85. 
Tannoy Stereo Cartridge ... £13. 6. 0 

SPEAKERS 
Westrex System om om owe 
Quad Electrostatic ... ow £52. 0. 0 
Tannoy Canterbury .. £57.15. 0 


Immediate despatch of oom available from stock. 


Wharfedale Corner Reflex . £73.10. 0 
Wharfedale y . £39.10. 0 
Goodmans AL/12) £29.10. 0 
Wharfedale Cabinet only £15.15. 0 
Fane Quartet on 0 
SPEAKER UNITS 

Goodmans Axiette 8” £61 
Goodmans Trebax Treble Unit — 
Goodmans Midax Middle Unit... — 
Goodmans Audiom 60 Bass Unit ... — 
Goodmans 300 12” Full Range 
Goodmans 400 12” Full Range £16. 


SPER 


0 

0 

9 

H 

Wharfedale Super 3” Treble Unit .. £6.13. 3 
Wharfedale 8” Bronze £3. 6.8 
Wharfedale 8” Bronze AL ... £3.13. 4 
Wharfedale 8” Bronze FS/AL L 6&7 
Wharfedale Super 8 5.09.01 
Wharfedale Super 8/FS £613. 3 
Wharfedale Super S/FS/AL 
Wharfedale Bronze |0” £4.12. 7 
Wharfedale Bronze 10” FSB 5.03.01 
Wharfedale Golden 10”... 
Wharfedale Golden FSB 
Wharfedale W10/FSB £12. 9.10 
Wharfedale Co-Axial 12 om €25.0.0 
Wharfedale W12/FS 6586 
Super I2/FS/AL £17.10, 0 
Wharfedale WI5 £17.10. 0 
GEC Cone 8” .. ove oe £8.15. 0 
GEC Presence Unit ... ose 6 

WB. ¢ ian) 12” C ic Duplex 

W.B. HF 1012 10” 0 
W.B. HF 1016 10° 47.12. 5 
W.B. HF 816 8” £6.10. 5 
W.B. T359 Tweeter .. ove «© 13. 4 
W.B. TIO Tweeter ... oe £4 40 
Kelly Ribbon .. £10.10. 0 
Tannoy 12” Dual Concentrix £30.15. 0 
Tannoy 15” Dual Concentric £37.10.0 


Also complete range of Crossover Units for all the 
Speakers. Acoustical Resistance Units. Variable 
Attenuators and Speaker switches. 


Carriage charged extra at cost. 


TELE-RADIO (1943) LTD 


I89 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday '. O Thursday) 4455-6 


Vivasonic Reproducers 


LISTEN NOW to any model in the Volmar 
‘Vivasonic’ range. Notice the compellingly 
richer tone, the greater power, the wonderful 
forward sense of clarity achieved, for Volmar 
have succeeded in incorporating the much 
desired bass-reflex cabinet enclosure with 
10° x 6” quality speaker unit within a 
standard cabinet of attractively elegant 
design. Vivasonic Reproducers are designed 
for stereo and mono reproduction, thus 
providing the listener with the best of both 
worlds in a way that will best suit the 
interests of his pocket and the timing of his 
buying when it comes to installing for stereo. 
Indeed, listening with Volmar is a luxury 
that costs so comparatively little. 

HEAR VOLMAR AT YOUR LOCAL 


STOCKIST TODAY—A DEMONSTRA- 
TION WILL CONVINCE YOU. 


“DEE” STANDARD A.c. 


Auto with Garrard RC/121 .. 28 gns. 
Single with Garrard TA/MK.Il ... 26 gns. 
Type ‘D’ Add-on Amplifier 

for bonverting to Stereo 9 gns. 
“DON” A.C.-D.C. 

Auto with Garrard RC/121 «.. 334 gns. 
Single with Garrard TA/MK.II . 31} gns. 
“SOLWAY” STEREO 

Auto with ... ... 33} gns. 
Single with TA/MK.II . 314 gns. 
Second Speaker, Type 2031 6} gns. mains; 


Volmar Vivasonic Reproducers employ 
printed circuit amplifiers and offer choice 
of Garrard RC.121 Autochanger or 
TA/M«k. IT single-playing unit. “‘Dee”’, 
“Solway” and Type ‘D’ Amplifier A. 
“Don”, A.C.-D.C. 


Better listening costs less with VOLMAR 


Details of Vivasonic and other Volmar Reproducers on request. 


VOLMAR LTD., I41 HIGH STREET, BRENTFORD, MIDDLESEX 


Telephone: ISLeworth 1161 
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This finely-textured soft cloth has been specially made 
Wiped 


clockwise round your records before playing, the Meltex 


to clean record surfaces, of all types, safely. 


cloth will remove dust and dirt, leaving an invisible film 


of protection against static electricity. 


MANUFACTURED BY “MELTROPE,” 50 SOUTHWARK BRIDGE ROAD, LONDON, 


THE CLOTH THAT KEEPS YOUR 
RECORDS CLEAN AND CLEAR 


OBTAINABLE FROM YOUR GRAMOPHONE DEALER 


November, 1959 


MELTEX 


Novem ber 


Connois 
Collaro | 
Two B-J 


TAPE RECORDERS 
GRUNDIG, ELIZABETHAN, 
BRENELL, TRUVOX, 
SOUND, VORTEXION, 
FERROGRAPH, ELON, 


TRANSCRIPTION 
TURNTABLES 


COLLARO, GARRARD 
LENCO, CONNOISSEUR. 


TELEFUNKEN, STELLA, 


PAMPHONIC, DULCI, W/B, 
WALTER. 


AVANTIC, ARMSTRONG, etc. 


EVERYTHING FOR THE HI-FI ENTHUSIAST! 


SPEAKERS 
WHARFEDALE, GOODMANS, 
LOWTHER, G.E.C., LORENZ, 

PHILIPS, TANNOY, etc. 


PICK-UPS 
HARTING, SIMON AMPLIFIERS 
EVERY LEADING MAKE 
REFLECTOGRAPH, QUAD, ROGERS, LEAK, RCA, 
STUZZI, TANDBERG, JASON, LINEAR, CABINETS 


Wide choice including G-PLAN, 
NORDYK and CAPRIOL. 


SPECIAL OFFERS 
OF SINGLE PLAYERS | IN 4SPEED AUTO-CHANGERS 


E.M.I. 4-speed Single Player with auto | COLLARO, complete with Studio 
start and stop, wired for STEREO and | crystal p.u. and sapphire stylus. 
TRUVOX Mk. III 2-speed, 3} and 7} i.p.s. | fitted with Acos stereo turnover cart- | £7.19.6. Post 3/6 

3 shaded-pole B.T.H. motors. Takes 7-in. ridge. £6.19.6. Post 5/- 


B.S.R. type UA8 complete with 

spools. _Push_ button controls. _£14-19-6 | COLLARO Junior 4-speed motor and | latest “ful” pick-up. £6.19.6. 
Latest B.S.R. “MONODECK”, single pick-up complete with cartridge Dine 
peed, i an ~~. i an 
controise MOTOR only with stereo cartridge, £7.19.6 

AR GARRARD AUTO-< CHANGERS 

Latest CO | SPECIAL OFFER. Motor and Pick- | 120,Mk.I £9.19. 
digi:al counter. Takes 7-in. spools. Push up together, Post free. 121, Mk. II £10.19. 
button controls. £15.19.6 121, STEREO 

COLLARO 4/564 or GARRARD 4SP | RC. ‘88 £12.19. 
COLLARO Tape Transcriptor Mk. IV, 4-speed single player, auto stop, t.o. | RC.88, STEREO eo G35.0N 
fitted digital counter. Few only. £17.19.6 crystal. £6.9.6. Post 5/-. Post 5/- 


LARGEST STOCK AND FINEST VALUE 


STEREO and complete with stereo 
cartridge. £8.19.6. With monaural 
cartridge, £7.19.6. Post 5/- 


6 

6 

r B.S.R. latest type UA12, wired for 
6 


All Tape Decks, 12/6 extra carr. and insur. 
All leading makes of Tape and Accessories 


207 EDGWARE ROAD, LONDON, W.2 


Few yards from Praed Street. PAD 3271/2 Nearest Station: Goodge Street. 


HIRE PURCHASE TERMS Both addresses open all day Saturday. Close | p.m. Thursday. 


available on certain goods 


Mail Orders to Lasky’s (Harrow Rd) Lid., (Dept G), 207 Edgware Road, London, W.2 


42 TOTTENHAM COURT ROAD, W.! 
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keys to 
stereo 


: Acoustical Quad 22 
Leak Stereo 20 Amplifier 
wih “POINT ONE wit ua 
STEREO” Control Unit £51.9.0 | Amplifiers .. a £70. 0.0 
Goldring 700 Prcnne Decca Stereo Pickup £21. 0.0 
Cartridge in Garrar Connoisseur 3-speed 
TPA/I2 Arm .. .. £14.4.3 Transcription Turn- 2 
Garrard 301 Transcrip- table 7.16.1 
tion Turntable .. Quad Electro- 
as Two Wharfedale W4 static Loudspeake 
me Loudspeakers at £49.10.0 at £52 each .. £104. 0.0 
each... 
£187°0°6 Cash price £222. 6. 
} Cash price. . oe (or deposit 
(Or deposit £37.81 followed by 12 
ie =monthly payments of £13.4.4, or 18 Wy 
MY «monthly payments of £9.1.2.) or 18 monthly pay- 
ments of £10.15.11) 
Rogers “Integrated Line’’ Amplifier £37.10. 0 
Connoisseur Stereo Pickup .. £12.19.10 
Collaro 4TR/200 Transcription Unit £13.18. 3 Hire Purchase 
terms ourselves 
Two B-J Sonetta Cabinet Loudspeakers £32.13.10 and you deal 
direct and solely 
(Or deposit £19.8.5 followed by 12 monthly SS — 
payments of £6.17.3 or 18 monthly payments of can be accom- 
£4.14.1) modated. Would 
you like details? 


AWEBB’S RADIO 


| 
iil Everything 
: | For The 


all items advertised in this magazine. 


service by return of post. 


Lloyd & Keyw 


THE RECORD SHOP 


FARNHAM- 
Tel: 5534 


Hi-Fi Minded Man 


| Amplifiers, Tuners, Speakers, Motors, Pick-ups, 
| Tape Recorders, Enclosures and Cabinets. 


We have one of the finest stocks in the south 
of England and can give immediate delivery of nearly 


We also operate a guaranteed unplayed record 


orth Ltd 


26/27 DOWNING STREET 
SURREY 
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RETAILING AT 
REDUCED PRICES 


g 
RECORD 


ALBUMS 


IN A WIDE VARIETY of STYLES 
COLOURS & SIZES 


Mad STORMGE CASES E CABINETS 


WINEL QUALITY, STYLE & FINISH 
NE ILLUSTRATED LEAFLET PRICE LIST 


eZ MANUFACTURERS , ESTABLISHED 1887 


HENRY ELWIN LTD. (DEPT. M.1.) 
PLUMPTRE STREET, NOTTINGHAM 


vEW 
MODELS T00/ 


Any THE RECORD SHOP at Bourne & Hollingsworth 


record 
in print 
within 


is the place for that special record - 
if we haven’t got it, we can get it 
for you within 24 hours, providing it 
is in print. And you can buy your 
records on a Budget Account here- 
easiest way to get what you want 
when you want it. 


TAPES—all sizes and speeds. Continental 
records a speciality. L.P’s and 45’s and all 
orders over £5 post free in United Kingdom. 
All gramophone accessories 

Stereo records always available 


hours 


Overseas orders tax free with a small 
packing and postage charge 


BOURNE & HOLLINGSWORTH LTD 


OXFORD STREET LONDON W.1 


—_ 4 
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BE IT STEREO or MONAURAL 


COMPARE THE BEST 
IN OUR SPECIAL DEMONSTRATION ROOMS 


RIEAIK 


POINT ONE ‘STEREO 20 
AMPLIFIER & PRE-AMPLIFIER 
STEREO REPRODUCTION. The 
impact of listening to stereo reproduc- 
tion on the great majority of listeners 
is profound. There is an astonishing 
sense of realism and an absence of 
listening fatigue. The overall impression 
is of greatly enh-nced enjoyment. 

PRE-AMPLIFER 20 GNS. 
a “STEREO 20’ AMPLIFIER ... 29 GNS. 
es ALL LEAK PRODUCTS IN STOCK 


STEREO CARTRIDGES 

By ACOS, BURNE-JONES, be 
r the 1 est grace of music 
RONETTE, TANNOY, etc. alles Pm under domestic 
conditions. PRICE £52 

Other Hi-Fi SPEAKER 

FULL RANGE “OF ALL 

B.J., DYNATRON, EXPERT, 

PRODUCTS ON DEMON- GOODMAN. TANNOY, 

STRATION WHARFEDALE, W.8B., etc. 

40 Page fully 


illustrated Cata- 
: logue of Electronic 
Hi-Fi Monaural 
and Stereo Equip- 
ment. 


25 HIGH HOLBORN, LONDON, W.C.| Tel. Holborn 6231-2 


(OPPOSITE CHANCERY LANE) 


MOVING-COIL 
MICROPHONE LD/6! 


IN ALL IMPEDANCES 


Another example of outstanding 
LUSTRAPHONE design enabling 
better recordings to be made. The 
“*Lustrette’’ bodi 

features, including modern appear- 
ance, great compactness, robust 
construction and great sensitivity 
over a very wide range. It is the ideal 
replacement microphone for crystal 
microphones and its price brings 
better recordings within reach of all. 


67/6 


Suitable for tape recorders of 

all types. 

For use as a desk or hand-held 

microphone. 

Plastic ivory-coloured case, 2}” 

high. With 9’ cable. 

British-made by LUSTRAPHONE If you would like to know more 
Seated ; this and other microphones for t 

LTD., Britain's foremost micro- recording, send now for descript 

phone manufacturers. leaflets, free on request from LU 

PHONE LTD. 


ST. GEORGE’S WORKS 
LUSTRAPHONE LTD., scents 
LONDON, N.W.1. PRimrose 


PHOENIX 


sets a record 


At Phoenix Bookcase Gallery you will 
find Britain’s widest range of library 
furniture—bookcases, bureaux, and 
record cabinets. We show right, the 
Criterion Record Cabinet (in solid 
Oak or Nigerian Cedar; 10 compart- 
ments holding up to 300 discs) and, 
below, the famous UNIX Record 
Sections (in solid oak). Also for the 
record coliector there are the UNIX 
Records Filing Cabinet (in oak, mounted on 4 
sturdy legs) and the RMB multi-purpose cabinet. 
As for book- 
cases, there are 
many models to 
choose from, 
and prices start from £7. Write 
for our free 24-page catalogue. 
Or call. 


! TO: The Phoenix Bookcase Gallery 

| (Dept, H2), 36a St. Martin’s Lane, 
London, W.C.2. 

| Please send me without obligation 

| your free 24-page catalogue. 


i 
a 


| ADDRESS 


Proprietors . 
Phoeniz 
House Lid. 


NEWS FLASH 
£1.4.5 TAX PAID 


(Backed by our usual 6 months guarantee) 


THE NEW LOW PRICE FOR 
SHEFI MARK Iil 
DIAMOND REPRODUCING STYLI 


AVAILABLE FOR ALL POPULAR 
TYPES — STEREO OR L.P. 


See your local dealer now or if in any difficulty } HO! 


write direct to: 
Southern Electronic Industries (Southend) Ltd RY 
485 London Road, Westcliff-on-Sea, Essex. Tel.: Southend 46727 (Ne 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 


Loy PROVED 


Ali Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 5/10d. Purchase tax) 


From your d2aler, or 


CECIL E. WATTS LTD. 

KS Consultant and Engineer 

AD (Sound Recording and Reproduction) 

Darby House, Sunbury-on-Thames, Middlesex 


THE MUSIC REPRODUCTION 
SPECIALISTS 


We stock and recommend 


ARMSTRONG 


QUALITY 
EQUIPMENT 


Hire Purchase 
facilities .... 


DEMONSTRATIONS 
of all the Armstrong 
range available daily 
come and hear yourself. 


Stereo-Control Unit and Amplifier 


High Fidelity Developments Limited 
‘Y || HOME MUSIC Shop - 8 DEANSGATE 


4] (Next to Grosvenor Hotel) DEA 3825 
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NOW’S THE TIME...... 


.... to “go stereo”, of course! Although this sunniest of summers 
(how different from the gloomy vision of our climate expounded by 
Messrs. Flanders and Swann!) has scarcely been conducive to thoughts 
of fireside entertainment, the long,. dark evenings are here again and 
more people than ever before will wish to change over to stereo this 
winter. Now, surely, is the time for action if everything is to be safely 
installed by Christmas! 


Whether you are already a “convert” or if you still harbour doubts 
concerning the validity of the claims made on behalf of stereo, a 
visit to 100 Queensway is sure to prove both enjoyable and instructive. 
Here you may listen at leisure to a hand-picked range of mono and 
stereo equipment costing from £50 to £300—the best that leading 
British craftsmen have to offer, whatever the amount you are prepared 
to pay—and discuss your own particular problems with experts who 
are passionately devoted to good music and whose experience of 
domestic High Fidelity installations is probably unsurpassed any- 
where. All too often we are confronted by sad stories of hasty and 
ill-considered purchases: it is as well to remember that good advice 
costs you nothing, whereas failure to seek it out leads to waste and 
prolonged regret. 


MUSIC IN THE HOME is a personal service which starts operating 
the day you first come to consult us and, as countless satisfied music 
lovers can attest, continues to function long after your chosen equip- 
ment has been installed. Nor is it concerned solely with equipment. 
Hand in hand with it goes our record advisory service, based on 15 
years’ experience in the field ef record reviewing and valued by clients 
all over the world. Our famous weekly recitals under the title of 
LIVE RECORD REVIEW are a striking expression of our profound 
interest in recorded music, and each Saturday afternoon—from 2 to 
4.30—our showroom is a meeting-place for enthusiasts eager to hear 
the latest mono and stereo issues under ideal conditions. Why not 
make use of this easy and pleasurable way of “getting to know us”? 


Hours of business: 9.30 to 5.30 (closed Thursday; Friday 9.30 to 7.) 


Thomas Heinitz ™USIc IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


THE GROTCHET RECORD LIBRARY 


Gives YOU the opportunity of borrowing and enjoying records 
which you could not otherwise hear. At very low cost the entire 
catalogue of recorded music is at your disposal. Read below some 
of the highlights of the finest service available to the Classical 
record lover. 


@ Personal Service. 


@ Differential rates according 
to the price of the Record. 

@ New releases available 
upon issue. 

@ Stereo records available 
at normal rates. 


@ Credit account facilities for 
purchase of library records 
at their reduced prices. 

@ Credit account facilities for 
purchase of new records 
and at no extra cost! 

@ Library subscriptions pay- 
able monthly if desired at 
no extra cost. 


@ Membership for 3, 6, 9 or 
12 months. 

@ No limit to number of 
records borrowed. 

@ All items in the current 
‘*Gramophone’’ 
CLASSICAL LP catalogue 
available. Stereo and 
monaural. 

@ All Record changes dealt 
with by return. 

@ (a) Special low rates for 
groups formed by Gramo- 
phone Societies. 

@ (b) Normal rates apply 
to Societies and special 
dispatch arrangements 
made. 


@ All these and other features for less than 
three-half-pence a day per record. Post coupon 
for FREE booklet. 


To: CROTCHET RECORD LIBRARY, 404 Wallisdown 
Road, BOURNEMOUTH, Hants. 

Please send me at once your free booklet. 

From: 
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We have the Largest Sales 
of Tape Recorders In Gt. 
Britain. Why? Because we 
have the Best Terms 


ONLY I/- IN £ DEPOSIT 
+ NO INTEREST CHARGES 
se 2 YEARS TO PAY 


FREE SERVICING FOR 12 MONTHS FREE 
DELIVERY ANYWHERE IN U.K. % NO PURCHASE 
TAX % SPECIAL FREE TAPE OFFER ~& PART 
EXCHANGES AND SECOND-HAND MACHINES 


200 machines, 135 models always in stock % Main Agents 


for all the best makes % Open all day Saturdays ~% Our 
Mail Order Dept. covers the whole country 


Write, Phone or Call at once for Free Brochures & full details of our Terms—it 
saves you money if you buy from us. 30 minutes from Central London, 


HOWARD 


PHOTOGRAPHIC 
218 HIGH ST- BROMLEY: KENT - RAV 4477 


POLYTHENE OUTERS (27 


to protect your LP Covers 


Packets of 12: 7’—!/3d; 10°—2/4d; 12’—3/Id 


Dept. 9, Queens Rd. TRADE 
PAPERCRAFT LTD Essex. — 


(Plus 6d, pestage in UK on "orders under £1) 


Look at the NEW MOTE 


WWW 
TAPE DECK 


Patents Pending 


Incorporating many new Several new features include:— 
features and a greater 4 Enlarged drive wheel on the 
frequency response. rev. counter ensures accur- 


ate tape positioning. 
% Non-slip push buttons. 
Now restyled in two tonesof y Frequency response better 


grey—you must see the new, than 40 c/s-12,000 c/s at 7.5 
attractive Motek K10 per sec. with extremely low 
hum pick-up. 


More and more manufacturers are installing Motek Tape Decks in their recorders 


MODERN TECHNIQUES 


Please send for 
Wedmore Street Longon N19 Te ARChway S114 brochure of 


LOOK WHAT YOU CAN BUY FOR 
1 perosit! N 0 INTEREST CHARGED 


£1 deposit and \6 weekly payments of 3/6 will bring you 8 12 L.P. 
“ACE OF CLUBS” RECORDS 
of your choice. S.A.E. for list. 21/- per record. 


seri?l numbers where possible. 
£1 deposit and £1 weekly will bring you any reputable 
TAPE RECORDER up to £60 cash. 


£1 deposit and 53 weekly payments of 10/- will bring you the 
ARMSTRONG ST3 AM/FM TUNER (Self Powered). Cash 26 gns. 


£1 deposit and 36 weekly payments of 10!- will bring you the 
JASON JSA2 STEREO AMPLIFIER, now reduced to 19 
(List price £23.15.0). Few ‘only. 


£1 depos't and 64 weekly payments of 10/- will bring you the 


10-WATT HI-FI AMPLIFIER. An oustanding bargain. 
£1 deposit and 50 weekly payments of 25/- will bring you DYNATRON 


type Cash £63.10.0. (Power pack P2 5 gens. extra). Early delivery. 
£1 deposit and 35 weekly payments of 10/- will bring you 


£1 deposit and 51 weekly payments of £1 will bring you 

The fabulous QUAD Electrostatic Speaker Cash £52 

£1 deposit and 40 weekly payments of 10/- will bring you the 

New DECCA Stereo Arm FFSS Cash £21 

£1 de epost and 51 weekly payments of €1 will bring you the 

LEAK *:Point One” Stereo pre-amp and **Stereo 20” power ami. 
Cash 49 ens. P. & P. II 


and similarly £1 deposit and 10/- weekly will bring you a 10! 
different items of equipment of your choice. Let us know your needs. 


All sizes of Recording Tape available, some 30% cheaper than list. 
Over 20 secondhand Recorders in stecx. Send for det ils. 


TELESONIC LTD. 


153 TOTTENHAM CT. RD. (Adjoining Odeon Cinema) 
London, W.|I. Tel : EUSton 2221 


£' deposit and 10/- weekly will enable you to o'tain any combination of 
all makes of LP and EP Records (except H.M.V.). Please quote 


Famous American ZENITH *“*ROYAL 250” pocket transister RADIO 
Cash £32. (All other models available) 


£1 deposit and 30 weekly payments of 10/- will bring you PAMPHONIC 
(Normally 25 gns.) Cash 15 ens. 


TIOA “ETHER PATHFINDER” AM/FM TUNER—The finest of its 


THE NEW GARRARD 4 HF TRANSCRIPTION TURNTABLE 
Cash £18.9.9 


000 RE 
AVAILA 
FROM 
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PART EXCHANGE 


We are always willing to take your unwanted equipment, tape recorders, and un- 
wanted classical LP’s either for cash or against other goods. 


QUAD and ROGERS amplifiers always in stock. 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.I! 
Open daily 10—5.30. CLOSED ALL DAY THURSDAY. Late night Friday. 
Send for lists of guaranteed used items. 
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ow! It’s easy to edit tapes 
—economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


(lt 
last! 


ers 
” 
Is r. P. Wilson, of Gramophone, said of the Bib Recording Tape Splicer: ‘‘Every- 
ne who uses a tape recorder will need this little tool. It is indispensable.’’ Join 
r mend tapes easily, quickly and without ‘“‘clicks’’ or breaks in your recordings. 
Id | Send stamped addressed envelope for helpful leaflet on tape editing. es os perfect answer 
co storage 
er £1) 1 K § to SAFE record 
~ TAPE SPLIGER For LESS than the price of 
j d can possess this 
~y MULTICORE SOLDERS LTD. (Subject) ims 


piece of furniture . . . sturdily 
constructed in beech, with sup- 
porting plates in resin-bonded 
mahogany ply to prevent warp- 


PT. G.R.13. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. (BOXMOOR 3636) 


sprayed “black ond, mahowsny 
sED removal end of 
Sapphire Tape Guides made to pattern for all of seven-inch records, 
= Recorders. Anti-static and friction free, giving full e ont wenn Tax 
al tape protection. Flow-polished Sapphire styli fitted : 
€ quote to your bar or head. Post free. 4/9 
METER JEWEL MANUFACTURING CO. 
26 ens. JEWEL BEARING MANUFACTURERS 
103a WANDSWORTH HIGH STREET, LONDON, $.W.18 just clip out and & NAME 
Phone: VANDYKE 4898 mail this coupon @ ADRESS... 
ilable) To POWER JUDD & CO. LTD., 94 East Hill, London, S.W.18 
ee Phone: VANdyke 3304 
5 ens. | RECORDS EARLY CLOSING AT 
very. | | FROM STOCKS Is THU 
399 AMPLIFIERS... ..SPEAKERS.....MOTORS..... PICK-UPS ..... TUNERS 
£52 TAPE RECORDERS... . . TAPE DECKS. . . . .RECORD PLAYERS. . . . . RECORDS 
ni SINGLE CHANNEL OR STEREO 
‘i F ALL STAFF ARE KEEN CONCERT GOERS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 
SALISBURY SOUTHAMPTON 
15/18 QUEEN STREET (FREE PARASTAT SERVICE) 421 SHIRLEY ROAD 

ma) 
m Phone: 4633 Phone: 72069 
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| 
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CARDBOARD RECORD COVERS 


POLYTHENE LINED 7” IN ASSORTED COLOURS 
AT 3/6 PER DOZ. POST PAID 
WHITE POLYTHENE LINED 12” TO FIT INTO 


YOUR PICTORIAL SLEEVES 
AT 6/6 PER DOZ. POST PAID 


From your local dealer or direct from 


M. YOUNG & CO., 194 DRAYTON PARK 
LONDON, N.5. CAN 2296 


November, 


CHELSEA RECORD 


2035 KINGS ROAD, S.W.5. FLA 2536 


WIDE SELECTION OF Hi Fi 
EQUIPMENT AND TAPE RECORDERS 


OPEN TILL 8 p.m. 
(Thursday 1 p.m.) 


HEW AND SECONDHAND 
RECORDS, CLASSICAL, 
POPULAR AND JAZZ 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 


65 Marylebone High Street, W.1 
Welbeck 1587 | 


| RECORDS Score Libretti | 


DISCS BY MAIL 


ALL MAKES . ALL SPEEDS . STANDARD & STEREO 
WRITE: 


A. T. FURLONG & SONS LTD. 


la High Street, 
BROMLEY, Kent 


4 Deptford Bridge, 
LONDON, S.E.8. 
Write for details 


OR 


BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 


Also large stocks of monaural L/P’s, E/P’s and 45’s 
@ ALL RECORDS (45 or 33) POSTAGE FREE 
@ NORMALLY POSTED WITHIN 24 HOURS 
@ CAREFULLY EXAMINED, WELL PACKED, 
GUARANTEED 
@ ALL “ACE OF CLUBS” RECORDS at 21/5 new price 
AVAILABLE BY RETURN 
If you have any difficulty in obtaining your Stereo records, 
write to BENSTED’S 


209 UXBRIDGE ROAD, EALING, W.13 


LOUDSPEAKER ENCLOSURES | 
AVIES FOR 
GOODMANS WESTREX WHARFEDALE = JENSEN 
G.E.c. w.B. B.T.H. B.B.C. 


Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31° high, from £6. 12. 6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS 
AMPLIFIER CONSOLE CABINETS 
You can see your Cabinet being made in our Workshops 


Demonstrations Without Appointment. Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Of Parkhill Road, N.W.3 GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


LP RECORDS 


G.M.T. 


When the clocks go back the pleasures of music in the home 

seem enhanced by the early darkness and the first fires of 

autumn. Inevitably we find our work increasing, often keeping 

us busy late into the evening; but we don’t mind, for there is 

the satisfaction of bringing a new enjoyment to more and more 
people—perhaps to you. 


SPECIALISTS IN HIGH FIDELITY 


HORNS 


SIX SOUTH PARADE 
OXFORD 
Telephone : Oxford 55360 


(South Parade is 2 miles North of the City centre and joins the Banbury and 
Woodstock Roads) 


Veneered Stripey Walnut or Mahogany. 
Two Drop Flaps giving separate Com- 
partments cach capable of holding 
approx. 160 Records, or Right-hand 
side suitable for Record Carrying 
Cases, Books, etc. Legs polished 
black ebony, fitted brass ferrules. Will 
take largest any make Television Set. 


RECORD INDEX GIVEN 
FREE with this 
STURDY CABINET 


NEW STANHOPE 


Top 28” x 164” £11 7s. 6d. 
Height 304” inc. Tax 
Obtainablke from: 


HARTIQUE PRODUCTS 
Caledonian Road, London, N.7. 
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Also ay 


BOL’ 


7TH 


@ Berar 
ino 
Shel 
cari 
@ Stov 
gre 
shel 
Delive: 
N. 
GRAP 
L.P 
G 
STERE 
ESTAI 
D.B.M. = 
BE 
All 
Der 
F.B 
A ue 
i 
alreavy | 
gram 
CL. Ri 
Phone: NORth 6905 465 Ws 


ber, '959 


Novem er, 1959 


MANUFACTURER’S OFFER OF 


STEEL SHELVING 


@ Brond new—Manuf< d 
in our own works 
every 


e adjustable 
ne 
Heavy shelves will 
bd carry 400 1b. each 
@ Stove enamelled dark 
green 
@ 6 shelves per bay—Extra 
shelves 8/- each 
@ Quantity discount 
PRICE £3 I5s. Ready for Erection 


Also available in white at £5 per bay. 
Deliveries free to England, Scotland and Wales. 


N. C. BROWN LTD. 


GRAM WING EAGLE STEELWORKS 
HEYWOOD : LANCS. 
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AURIOL 63/- 


PICK-UP CONTROL 
Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 


By-Pass Works, Guildford, Surrey 
Telephone: 66712 


NOW! 


POSITIONING 


POSITIVE 


Prevents damage to records 


This unique device not only makes it im- 
possible to damage records with the pick-up 
arm, but it also ensures accurate positioning 
of the stylus within 1-2 micro-grooves at any 
pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm. The 
Mk. II model with swinging arm, suitable for 
autochanger/manual players, is now available 
—Price £3-16-8. 


LP. & E.P. RECORDS POST FREE 


GUARANTEED PERFECT POLYTHENE COVERED x 
STEREO & MONAURAL 45s., E.P.*s AND L.P.’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE BiShopsgate 2996 
281/3 WHITECHAPEL ROAD, LONDON, E.I. 


A New Service for Personal 


Complete Operas, 


THE 


Manchester’s First and Only 
RECORD LENDING LIBRARY 


of Classical Music, Speech and Drama L.P. Recordings— 
Orchestral and Chamber Works, etc. 


Full Details from Manchester’s SPECIALIST Record Shop 


AVGARDE GALLERY LTD., 
34a Brazennose Street. 
MANCHESTER, 2. 


Callers .... 


Albert Square, 
BLA 2178 


HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 


BOLTON For High Fidelity Equipment 


HARKER & HOWARTH 


Monaural and Stereophonic Comparator 


Leak, Rogers, Beam Echo, Goodsell, 
Tannoy, Wharfedale, Goodman, WB, etc. 
7 THE ARCADE ss BRADSHAWGATE 


Each record 


ROAD, 
93, GRANVILLE ARCADE 


L.P. RECORDS POST FREE 
packed guaranteed in perf 

L. & H. CLOAKE LTD 
STREATHAM, 
THE BOULEVARD, CRA 


SOUTH LONDON’S LARGEST RECORD DEALERS 


ect condition. AH makes 


S.W.16 Phone: STR 7304 
WLEY. Phone: 26251/2 
BRIXTON, S.W.9 BRI. 5941. 


music in good condition. 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 


catalogues issued periodically 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 


As supplied to the B.B.C., and 
alreavy used by 15,000 enthusiastic 
gram -philes all over the world. 


18/6 at your dealer, or direct 
r 


CL. ROVOX PRODUCTS 
Ltd. 
465 Walsgrave Rd., Coventry 


for SAFE RECORD 


HANDLING 


om . 


POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
_ MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


Diagram Full Size 
COOK’S OF 


ARE YOU ON THE LEVEL? 


ESSENTIAL FOR GOOD MUSICAL REPRODUCTION 


BEDFORD 29 St. Mary’s St., Bedford 


Instant Check with our 
360° Ex-Gvt. Circular Level 
—Central Reading when 
level in every direction— 
For Permanent Attachment 
to your Turntable Base— 
Black—Attractive 
Appearance 
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EMI. Sales & Service Ltd. (Tape Recorder) .. 7 | Pamphonic Reproducers Ltd. .... go Wharfedale Wireless Works Ltd. ...........-...... 4 
Expert Gramophones Ltd. ...............s0000. 98 Period High Fidelity Ltd. ........ gi . Whiteley Electrical Radio Co. Ltd. ............. 4 
Philips Electrical Ltd. (Tape Recorder a 
Purlong, A. T. & Sons Ltd. 106 Philips Records Ltd. 36, 37 10 
om & L.P. Steel Shanked 58—60°. | OR HOP ' 
Dural mounted & microdiamonds £3.19.0 INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
” 
SHEFI “ULTRA” LP only . . £4.18.9 20 Newport Court, W.C.2 Phone: GER 8589 7 
See Southern Electronic Ind. (S) Ltd. advert on page 102 
(S) pag We take Orchestral, Instrumental and Vocal Records 
: 
Six months’ Guarantee — POST FREE — EXPORT TAX FREE (of reasonable vintage) in part-exchange for new LPs. 
PICK-UP REPAIRS Diamonds checked for wear. Please either write or call with details first 
. Please specify either -0005” or -0007” for Stereo 
pecity RARE VOCALS BOUGHT FOR CASH 
STYLUS REPLACEMENT SERVICES (Albani, Maurel, Theodorini, etc., etc.) 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 Open daily 11—5.30 p.m. Closed all day THURSDAY 
Build your own HI-FI! ORDER FORM 
4 goectally selected and THE GRAMOF HONE, 
really reasonable c 49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
ou save because you assemble everyt. 
yourself following our step by step tnstruce I enclose my subscription for 24/- (or 26/- including Index) 
ause you learn abou e 
equipment as you build and are able to ser- for one year, post free. (Subscription to U.S.A. and Canada $4) 
vice and maintain it afterwards. Best of all — ° 
~you'll have fun building it and be thrilled beginning with.............. number. Date..........195.. 
with the finished instrument which will 
bring youan entirely new experience in the (BLOCK CAPITALS) 
enjoyment of sound No previous skill or 
rms available. uipment includes :— 
To: RADIOSTRUCTOR, Dept. H.23 Address 
Luxury Cabinets T lit li 
suitable for stereo or non-steres reproduc. 46 Market Place, Reeding, Berks. | 
tion VHF FM Radio Units - Record Player | Please send Brochure without obligation tw: a 
| (Unless requested, NO receipt will be sent in respect of this remittance) } ( 
RADIOSTRUCTOR |«~- | 1302) iso! Copies of ‘“‘The Gramophone” are obtainable from Newsagents , 
Britain's Leading Radio Training Organisatio 4 and Railway Bookstalls throughout the country. 7 
QUERY COUPON.—This coupon must be cut out ‘ 
and attached to any inquiry, together with stamped Piinted by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprictors, General 9 
addressed envelope, if a personal reply is desired Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 2010. = 
Available until November 30th. 
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—SQUALITY?’ IS OUR HALLMARK-, 


The GRAMOPHONE 


COVER ll 


NEW EQUIPMENT We stock the finest equipment in SECOND ‘coaan SHOP 
he high fidelity market. Our 
d 22 Stereo Control £25. 0.0 
- mies sales carry the makers’ and also ee Amp. & Stereo ia 
Leak Point One Stereo £21. 0.0 your complete satisfaction. 
Leak Stereo 20 Amp ... £30. 9.0 ; . Cadet Amplifiers . £29.10. 0 
Trouble free hire purchase is Leak TLI2T & V/Slope Ill £26. 0. 0 
Dynatron Albany R/Gram 114 gns. available, and goods are usually 
Dynatron SPKS. Fitted in your possession within a week Gusttveen £10.10. 0 
in walnut cabinet . 13 gns. 
Lowther DT4 Tuner (RF 
Truvox Stereo Tape Re- stage)... £13.00 
corder, oak cabinet ... £84. 0.0 Ch 4 
arles Tuner... 6.009 
Simon Tape Recorder... 95 gns. PART EXCHANGE Special Offer “a 
Ferrograph Tape A 9 valve 9 W/Band Tuner rex 
Recorder... gns. SPECIALITY Fitted Pre-amp. ae 
Armstrong Jubilee £9 19 6. 
Radio Gram Chassis... 28 gns. 


| 93-94 FLEET ST., LONDON, E.C.4 rrcce strece 9391-2 Je 
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THE IDEAL XMAS GIFTS — EASIBIND CASES 


“THE GRAMOPHONE” AND “THE GRAMOPHONE” L.P. CLASSICAL AND POPULAR RECORD CATALOGUES 


“THE GRAMOPHONE” 
EASIBIND CASE 
The ideal self-binder specially 
designed to hold twelve issues 
of ‘‘The Gramophone”’ (with 
advertisements) which can be 
used either as a permanent 
form of binding or as a tem- 
porary binder for housing 
twelve issues which Readers 
may wish to have specially 
bound on the completion of a 
Volume, details from Trade 
Office below. 
Copies of ‘‘The Gramophone”’ 
can be easily inserted as 
received—a two-minute operation 
—the Easibinder opens flat at any 
page of any separate issue, gives quick 
reference facilities and makes an_ excellent 
addition to any bookshelf. Size 11} in. by 83 in. by 3} in. 
spine. The Easibinder is supplied in Navy Blue Leathercloth 
with the title ‘* The Gramophone "’ goldblocked on the front 
cover and spine. 
Obtainable from Record Dealers, price 15/6, or direct from 
the Publishers. 
Trade enquiries invited 


“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.1 


“ THE GRAMOPHONE” L.P, 
CLASSICAL AND POPULAR 
RECORD CATALOGUE EASI- 
BIND CASE 

Specially produced to accommodate 
one copy of ‘‘The GRAMOPHONE”’ 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Quarterly Supplements of the POPU- 
LAR RECORD CATALOGUE. 

Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon for 
easy reference, and to separate the 
Classical and Popular Catalogue 
sections. 

New Catalogues when received can, 
with ease, be inserted—a two-minute 
operation—the binder opens flat at 
any page of any Catalogue. 

The Binder is strongly made, covered 
In Navy Blue Leathercloth, size 94 in. 
by 6 in. by 3} in. spine, with title ‘‘The Gramophone’”’ LP Classical 
and Popular Record Catalogue goldblocked on the front cover 
and spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6, or direct from the 
Trade enquiries invited. 


Telephone: LANGHAM 1921/2 


Publishers. 
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MARLYS WATTERS - DON McK 
INIA TE WIATA 


in Music from 


with Guest Artist DORA BRYAN 


and The Williams Singers Pay 
MICHAEL COLLINS and his Orchestra 4 


wt 
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‘ 


CLP1310 mono 


(stereo version in preparation) ani 


Give E.M.I. Record Tokens 
—the ideal Christmas Gift i 


Photo: Derek Allen . 


HIS MASTER’S voic HIS MASTER'S VOICE 


Long Piay 33: r.p.m. Record c1P1310 ne 


E.M.I. RECORDS LTD., 8-11, GREAT CASTLE STREET LONDON. W.1 ea 
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